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IEH30PHT — TUBEPAJI HUKOJAW ®bOJOPOBAY ®OH KPY3E
(I1O APXNBHHN MATEPHAJIN)

Enena Ilepesanosa
Mockoecku nonumexHuyecku yHugepcumem

Pesztome: Ha 6azama na cnabo usyuenu apxueHu OOKYMeHmMu 6 CImamusama ce
pasenedxcoa oelinocmma Ha yenzopa Ha Mockoeckus yensopen komumem H. .
Kpyse. Ananuzem na mesu mamepuanu no360116a 0a ce YMOYHU PONAMA HA
Kpyse 6v6 ¢opmupanemo Ha 1aubepannume HACMPOEHUs HA PycKama
UHMeNU2eHYUs. 8 Nbpeume 200UHU OM YAPABIEHUemo Hd UMNepamop
Anexcanowp 1.

Knrwouoseu oymu: H. @. Kpyze; M. @. Kamkos, ,, Pyccxuti gecmuux “; yenszypa

Nmeto na Hukomaii ®eonoposud on Kpyse (1823—1901) e 6mito MHOTO
MIOITYJIIPHO CpeJ| pycKara InOepaaHa WHTeIUTeHINS B Kpast Ha 50-Te TOquHY Ha
XIX Bek. Cren 3aBbpIIBaHETO HA XapKOBCKUS YHUBEPCHUTET, OT MapT 1885 r.
o nekemBpu 1858 r., TOM 3aeMa JIBXKHOCTTa LEH30pP KbM MOCKOBCKUS
[EH3ypeH KOMUTET M CTaBa M3BECTEH KATO €/IWH OT Hal-CMENUTE U JrOeparHu
neii B Tasu obnact (TsGA Moskva. F. 31, Op. 1, Ed. 124). ,,Heycrpamum
Ooem”, OmarojapeHue Ha KOTOTO ,,32 IBPBU BT IO OCMHUS HAPOJ TOCTHUTAT
BEJIMKUTE JYMU: HayKa, HCTHHA, OTEUECTBO, CBOOOA, TPa)K/IaHCKH MpaBa‘ —
nutre 3a Hero H. A. HekpacoB (Nekrasov, N. A., 1947—-1953). IIporuBauinTe
Ha pedopmure Bmxknmanum B Kpyse peanHa 3amimaxa 3a yCTaHOBEHHS pell.
LlIpuaren Ha BcHYKM 3amagHopuian u cinaBsHo(uiIu, mpusitell Ha KaTkos,
KOPECITIOHJIEHT Ha XepIleH, TOTOB Ha BCHYKO U KeJlaell MPOMEHH * — Taka ro €
xapaktepusupai npe3 1858 r. MOCKOBCKHSAT reHepai-ryoepHarop rpad A. A.
3aKpeBCKH B ajipecupana Jo meda Ha )KaHJapMUTE U I1aBeH yrpasissany Ha [11
otnenenue kHA3 B. A. Jlonropykos ,,3amucka 3a pa3IMdHU HEOJIaroBpeMeHHU
pasroBopu u HeOmaronamepenn numna“ (Lemke, M.: 7). Mimeto Ha Muxamn
Huxudoposnu KartkoB (1818-1887) — xypHamucrt, pesakTop W M3JaTesl Ha
MOCKOBCKHS OOIIECTBEHO-IIOJIMTHYCCKH €KEMECECUHHMK ,,PYCCKUII BeCTHUK™, B




Erera Ilepepastosa

,»,3aIucKaTa™ ¢ CIIOMEHATO HeCIydaiHO: HETOBOTO CIHICAHKE, OCHOBAHO IIpe3
1856 T., ce e cMATaIO 3a €MHO OT Hal-CMENTE W OTO3UITMOHHN M3IaHUs TIpe3
IBPBUTE peopMaTOpPCKH roguHu Ha Anekcanasp II, xaTo 3a ToBa cepro3Ha
3aciayra uma Kpyse, paspemaaiiku 3a myOirKyBaHe, CIIOpel CbBPEMEHHHULIUTE,
,,TAKHBa Hellla, KaTo BbB BallaTa JoHaoHcka kauronedyarauna’ (GARF. F. 109,
Op. 1, D. 1802, 1.1). mMenHO mpe3 mepuoja, KOraTo IEH30p Ha ,,Pycckwuii
BecTHHUK" e Omi Kpyse, B HEro ca otnedaTaHu OCTPO COIMATHUTE ,,I yOepHCKH
ouepuu‘“ Ha M. E. CantukoB-11luenpuH, pa3o0nu4uTeIHUTE TIOBECTH U Pa3Ka3u
ma II. M. Menmnaukos-Iledopcku, M. Bouok u W. B. CenuBaHos,
CTUXOTBOPEHMSITA HAa TOKY-IL[0 3aBBbPHAIIUSA C€ OT 3aToueHue netpauieesen A. H.
[TnenryeeB, MUKBIBT OUEpLH 32 3M0ynoTpedu B monumusata Ha C. C. 'pomexu u
JpYyTY PE30HAHCHHU ITyOJIHKaLKH.

Heitnoctra Ha Kpy3e HeBemHBK € Owmia mmojjiaraHa Ha ,,MbMpeHe",
,,O00sCHEHHE", , . TPEeIyTPEKICHIE U ,,HaKa3aHHe " OT cTpaHa Ha MUHUCTEPCTBOTO
Ha HAPOJHOTO IPOCBEIIEHUE, KOETO B OHE3U TOANHH € OTTOBApPSUIO 3a LIEH3ypara.
3a ToBa CBHIETENCTBAT IOKYMEHTH OT (QoHmoBeTe Ha Pyckusi abpikaBeH
uctopuuecku apxus B Cankr IlerepOypr (LII'MA CII6), LlerTpamaus nppxaBeH
apxuB B Mocksa (LII'A Mockga) u Pyckara nppxasna oubnuoreka (OP PI'B). B
HACTOSIIATa CTAaTUs € HAalpaBeH ONUT Ja ce 0O0OOIIAT CBEACHUATA, OTKPUTU B
TAX, U Ja ce OTKkpom poinsita Ha Kpyse 3a ¢opmupanero Ha ITuOeparHU
HACTPOEHHMS IIpe3 MbPBUTE TOJUHM OT yrpaBieHueTo Ha Anekcauasp I1.

[IspBoHavanHo, korato Kpyse e paspemaBan myOnukyBaHe B ,,Pycckwii
BECTHUK Ha MaTepHalli, 3acsralld TEeMH, JOCKOpO CTPOro 3a0paHeHH,
peaxiusTa Ha MUHICTEPCTBOTO CE € M3UepIBajia C HACTOWYMBO HACTOSIBAHE ,,/1a
ce Hampasu BHymieHue“. Hampumep B Havanoto Ha 1857 r. Toi mpomycka
oTkbcH 0T crioMenute Ha J[. B. Mbeopteu (1760-1824) 3a chOuTHATA OKOJIO
BbcTaHuero Ha IlyradoB mpe3 1774 r. B Anarupckusi yesn, CumOupcka
ryoepaus. B MemoapuTe Ha OHMBIIHMS MOCKOBCKH TI'pa/IOHAYaTHMK W CEHATOD,
CBHJICTE] Ha TYTa4oBCKHUS OYHT, KMBO W SIPKO € pasKazaHa MCTOpHsTA 3a
naTuiaTa Ha CEMEWCTBOTO MY, KOETO € MIPUHYACHO upe3 OsrcTBO Aa ce cracsiBa
OT MeTeXHUITe. MUHUCTHPHT Ha HapoHOTO MpocBerienre A. C. Hopos, cief
KaTo ce 3aro3Hajl ¢ MyOJuKauiTa, CMETHAJ 32 HEYMECTHO ,,pa3riiacsiBaHeToO U
OIIPECHSBAHETO B IaMETTa Ha IyOJMKaTa Ha JIeHCTBUATA HA HEMCTOBUTE THJIIIU
IIpe3 Myra4yoBCKOTO BpeMe“, HO KaTo 3a I'bPBHU II'bT, ITIOCOYMNIT HA ITOIICUUTEIIA HA
Mockosckus yueOeH okpsr E. [1. KoBaneBcku ,,HenoctaTb4HOTO Oiiaropazymue
Y TIPEANAa3IuBOCT KaKTO Ha PEJlaKTopa, Taka W Ha IEH30pa‘“ W MOJIed Ha BCEKH
0T TAX Aa Ob/ie HAalPaBEHO ,,CHbOTBETHOTO BHYILIEHHE |...] KaTO UM ce 00sCHH, ue
B CIIydail Ha TMOCHeNBallM IMOSBH B TOBA M3JaHHE HA MOJOOHM CTaTUH HWIIU
MPEKaJIEHO CBOOOJHM PA3CHXKACHHUS OTHOCHO OOIIECTBEHOTO M ABP)KaBHO
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IerzopsT — mbepasr Hurosari @poqoposmy ¢or Kpyse...

YCTPOHCTBO, KAKBUTO HEEJAHOKPAaTHO ca Ce€ IOSBSBAaIM B TOBA CIIMCAHUE, U
eAMHUAT, U APYTUAT mie Obaat crporo HakazaHu* (TsGIA SPb. F. 722, Op. 1,
Ed. 4049). Ob6aue nuro Kpyse, nuto KartkoB ce choOpa3sBaT ¢ AyMUTE Ha
MUHHCTBPA U B ,,PyCCKMIl BECTHHK® NpOABJKABAT Ja W3IU3aT MaTepuUalld,
HENUIETIPUATHO OIMCBAIH pyckuTte MOPSIIKH, pazobnnyaBamy
aJIMAHUCTPATUBHUSA U TOJIMIECHCKHUS TPOU3BOII, YATHOBHIUUECKUS OIOPOKPATUZBM
Ha BCHUYKM paBHHUINA, KOPYNLUSITA, 3BEpcTBaTa, OE€3HAKa3aHOCTTA Ha
noMemryunuTe W T.H. [locienHara Tema mpe3 TOAWHUTE, MpeNLIECTBAILA
ceickara pedopma, ¢ OWima egHa OT HaH-3T000MHEBHUTE W IOpPaad TOBa
NpUBINYa BHUMAHUETO HAa BUCIIUTE LEH3YPHU HMHCTHTYLUH. 3a0elie)XKu Onxa
MOTJIM J1a TpPeAM3BHKAT JaXXe TEKCTOBE, B KOHTO HsAMa M HaMeK 3a
paso0im4yaBaHe WIM CHOOLIABaHE 3@ JXECTOKOCT Ha MOMEIIYHLUTE, KaTo
ctuxorBoperneTo Ha A. H. Ilnemrdees ,,Tpyautech, OeaHbIe, BB OTABIXY HE
3Hasl...“. 3a pa3penieHneTo 1o aa Obe myonrMkyBaHo mpe3 onu 1858 1., Ha Kpyse
»€ OOBpHATO BHMMaHHE, MOHEXE, M0 MHEHHETO Ha MHMHHUCTBHDPA, aBTOPBT
,»MHOTO PSI3KO M3pa3siBa TEXKHsI TP/l Ha KPETIOCTHUTE XOpa U HAICKAUTE 32 I0-
nmobporo um O6paeme’ (TsGIA SPb. F. 772, Op. 1, Ed. 4545). ,,Ctporo mbmpeHne*
¢ HanpaBeHo Ha Kpyse u 3a mpomyckaHeTo B MapTEHCKHUs Opoii Ha ,,Pycckuii
BeCTHUK mpe3 1857 r. Ha KOMEHTapu 3a KpEHOCTHUS INEBYECKH XOp Ha
mupuredra u komrosutop kHs3 FO. H. Domumun. ,,Hammre xopose [...] ca
MPOCTO OpraH — MUIIEe MY3UKAIHUAT KPUTUK Ha CIIMCAHUETO, — B KOMTO BCSKa
Tpb0a € COOCTBEHOCT Ha rocmoiaps [...] TyK BOJsSITa Ha TOCIOAaps ce e
BBILTHTIIA B TSUIOTO M KOCTUTE Ha HETOBUTE KPETIOCTHH CEJISTHA M BCEKH OT TE3U
NIEBIM € OJIMLETBOPEH M3pa3 Ha MPU3BAHHETO M MY3UKAITHOTO 00pa30BaHUE Ha
rocriogapsa” [N. Panovskiy: 163]. MUHHCTBPBT OIpeeNsl Te3W H3pa3H KaTto
LHHempwinuaun U HeymectHn™ (TsGA Moskva. F. 31, Op. 5, Ed. 390), a
ockbpOeHuaT kus3 ['onmuue naxe ooBuHsABa Kpyse B ,,yBiedueHue mo ayxa Ha
napuute” u HactosiBa 3a onpoBepxkenue (TsGIA SPb. F. 772, Op. 1, Ed. 4196).

W nmaxpas, npe3 nexemBpu 1857 1., Ha Kpy3e e HampaBeHa ,,Hali-cTpora
3a0ernexka™ 3a MPOITyCKAaHETO B IBPBUS JIEKeMBpHUIICKM Opoil Ha ,,Pycckuit
BECTHHUK" Ha ctuxoTBopeHuero Ha I'. B. Kyrymes ,,/lynsma. Jlerenna ot Haii-
CTapu BpeMeHa™, B KOETO € OoOpHCcyBaHa TparduHa KapTUHa OT OJIN3KOTO
KPETMOCTHUYECKO MMHAJIO: TOCIIOJAPSAT, Clie]l HEYCIELeH ONMUT Jla NpUTeKaBa
MoYKeJIaHaTa OT HeTo CeJicKa JeBOKa (,,XOTh Thl, TOBOPHT OH, KaK JICHb XOPOIIIa,
// Ho Bce > Tbl MOSI MO PEBU3BbHM AylIa, // MO Kymuedl W MpOYMM Ipyrum
KpEerocTsM, // K TOMY K€ 5l IpYT MOJUIEWCKAM BIIACTAM ™), s1 yOMBa 3aeJHO C
HEHHUS TOAEHUK, HO MOJMUIUATa 3amura xgenoto. Cropexn MUHHCTBpa
cTuxoTBopeHneTo Ha Kyrymies ,,001110 KaTo ChAbpKaHUE U 110 OTAETHU CTPOdHU
€ TaKoBa, 4e HUKOTra He € TpsOBaso Aa ObAe OTIeYaTaHo™, a HEroBaTa MosBa B




FEmena IlepeBasoBa

CIIMCAaHUETO ,,JOKAa3Ba CBHBBPIICHATA JIMIICA HAa MPWIMYME U TaKT KAaKTO y
u37aTens, MpHUeNl CTUXOTBOPEHHETO B CHHMCAHHETO CH, Taka W y IEH30Da,
no3Boswi To fa Owvae ormedyarano (TsGIA SPb. F. 772, Op. 1, Ed. 4308).
Hopos, B mucMoTO cH 10 HOMOLIHMK-TIONEYUTENsT Ha MOCKOBCKUSI yueOeH
OKpBI, HANOMHS, Y€ Ha LIEH30pUTE ,& BB3JIOKCHAa BaKHA M CBEIleHa
OTrOBOPHOCT J1a Oa3Bar JITepaTrypara OT OChANTEITHH OTKIOHEHHUS OT BT, TI0
KOWTO TSI MOXe nma paboTh 3a moi3a Ha IIpaBuTENCTBOTO M 0OIIECTBOTO, U
o0emaBa, 4e ako ce MOBTOPHU HEMIO MOAO0OHO, mie ObAaT MpeAnpHEeTH ,,I0-
panukamau Mepku™ (Ibidem). 3a ga ce n3dernaT mogoOHM ciry4an B ObJeIe, OT
Kpyse n KaTkoB e momydeHO MHCMEHO MOTBBP)KACHHE 3a 3all03HABAHE ChC
3a0emnexKaTa 1o MmoBoj ,,TOYHOTO PbKoBoACTBO (Ibidem).

Ob6aue omie BBB BTOpHA JIeKeMBpHiickH Opoit ot 1857 r. Ha ,,Pycckuit
BECTHUK C paspemieHueTo Ha Kpyse e oTmedaraHa pedra Ha H3BECTHHUS
MOCKOBCKH OTKyIUuK, Munmonepa B. A. Kokopes, npon3Hecena Ha OaHkeTa Ha
28 nexemBpu 1857 r. Peura € mo moBox MUMIEpaTOpcKud peckpunTt ot 20
HOEGMBpH ChIllaTa TOJMHA, YIbIHOMoIIaBal] BueHckus, [pomHeHckn u
Kosencku renepan-rydepaarop B. M. Ha3umoB f1a u3roTBu MpoekT 3a mpoMsHa
Ha TI0JIOKEHUETO Ha ceJisiHUTE. 110 ChIllecTBO, B pECKPUIITA CTaBa JyMa 3a CeJICKa
pedopma, UHATO MOATOTOBKA 10 MOMEHTa € Omna taiiHa. ExqBa Ha 7 mekeMBpHu
PECKpHNTHT € OWI oTmedyaraH Ha (PEHCKH e3WK B m3nm3amus B llerepOypr
BeCTHHK ,,L.e Nord“, a Ha 24 nekeMBpH ce MOsBsIBA Ha PYCKH B OQHIMaTHATA
npeca. CamusT (akT — OpOU3HACSIHE Ha peyTa Ha OaHKeTa, KOETO Mpe3 OHEe3U
TOJIMHU € OWJIO eIMHCTBEHUST Bh3MOXKEH BH/| TIOJIMTUYECKA MaHUECTAIMS, HE
e Oun ocpautenieH. OGave NyOJIMKYBaHETO Ha EMOIIMOHAIHOTO, CTPACTHO
u3ka3zBaHe Ha KokopeB B ,,Pycckuil BECTHUK®, UMITO TUPAXX IO OHOBA Bpeme
JOCTHTAl TIOYTH 6 XWJISIM €K3eMIUIsIpa, MIMPOKO OIJIACHIO TOTBEHaTa OT
NPaBUTENICTBOTO ceyicka pedopma. M mo tasu npuunHa Hopos, onpenensiiku
peuTa ,,i IO ChABPXKAHNE, U 110 HAYMHA HA W3JIOKEHUE KPAifHO HEeNpHINYHA U
HEyMEepeHa 3a cmucaHueTo™, HactosiBa Kpyse na Obae HakazaH CbC ,,CTPOTO
mbMpere” (TsGA Moskva. F. 31, Op. 5, Ed. 403). M3naBaneTo Ha nmopbyaHUTE
or KokopeB oTmenHu Komms Ha peura, CBINO paspemieHo oT Kpyse (or
nopbuanuTe 10 xunsam ycnsasaT aa otnedartat 3450), € CripsiHO, OTIIEYaTaHUTE
Opo¥iKHM ca N33eTH OT NeYaTHUIATa Ha CMCAHUETO U ca YHUIoKeHH. OuensBar
camo 500 Opoiiku, KOMTO € pa3pelieHo aa ce aagat Ha aTopa [TsGA Moskva.
F. 31, Op. 5. Ed, hr. 402]. Pa3apa3sHeHneTro Ha MUHHCTBpPa OT MOCKOBCKHS
[EH30p Cce YCWJIBAJIO M OT TOBA, Y€ CJie/ ITyOIMKyBaHeTo Ha pedra My, Kokopes
Ha 0041 Ha 16 sHyapu 1858 r. mpou3Hacst THP)KECTBEH TOCT B 4yecT Ha Kpyse
»KaTo 3a YOBEK, MpO3psUl BUCIINTE BB3MJIEAM Ha MPABUTEICTBOTO 3a
JUTEpaTypara M Mo Ta3u MpHYMHA HE OrpaHWuYaBa M3Ka3BaHMs Ha cBOOOIHATA
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muchi 3a Hes™ (TsGA Moskva. F. 31, Op. 5, Ed. 17). I1o T03u HaYuH LIEH30PBT,
KOHTO € JUTbKeH Ja TTa3u MPaBUTEIICTBEHUTE HHTEPECH, M3BEIHEBK CE IPEBPHINA
B MoyMTHYecKa (uUrypa, B MPOBOJHUK HA IIMPOKA TJIACHOCT U €1Ba JU HE B
cuMBONl Ha cBoOomommcnmero. IlomymsapHoctra Ha Kpy3e B cpemute Ha
nubepanHaTa WHTEIMICHLUS € OWjla TOJKOBa TOJisIMa, Y€ B HEroBa YeCT €
opraHusupaHa oOLIecTBEHa AEMOHCTpalus, a mpe3 ¢espyapu 1858 r. my e
BPBYUCH IMO3ZIPABUTEIICH ampec OT 53 nurepaTopd M obmecTBeHu meinn. Cpexn
noanucanute ca: H. I'. Uepaumescku, H. A. Hekpacos, M. JI. Muxaiinos, M. E.
Cantuxos, H. A. [lo6ponro6os, B. [I. Crnacosuu, B. I1. be3o6pa3oB u mpyru
BUJHU JIEMOKPATUYHUA M JIMOepaHu ACHIM, a Mpe3 ampui ChllaTa TOAWHA
netepOyprckuTe JTUTEpaTopu opraHmsupar yectBaHe Ha Kpyse. ToBa Beue
MUHHUCTHPBT HE MOJKEN Jla TIOHece. 3a WHIUACHTA C pedyTa TOH CMeTHan 3a
HEOOXOUMO Jia JOJIOKM Ha MMIEpaTropa, HO TMOCIEAHUST, KaKTO € BUAHO, HE
MpHaBa 0COOCHO 3HAYCHHE Ha CIYYHJIOTO C€ M TO3U IBT ,,IIPOITYCKUTE HA T.
Kpyse ca ocraBenu 6e3 nakazanume™ (TsGA Moskva. F. 31, Op. 5, Ed. 403).
CroOmraBaiiku 3a ToBa B MOCKBa, MUHUCTBPBT, BBIIPEKH BCHYKO, HACTOSIBA ,,Ja
ce UMaT IpPEeIBU BCUUKH 3a0enexxku KbM Kpy3e i KbM OCTaHANIHTE HEH30pu*,
KaTo Mmox4yepTana, 4e ,,10J00H HEOOMHUCIICHH MOCTHIIKH Ha IIEH30pa ca MOBOJ
3a U3BBHPEIHU aAMUHUCTPATUBHUA MEPKHU U CIy4YallHU MOCTAaHOBIECHUS . 3a na
ce m30erHe TOBa, HACTOSTENTHO TpPENophbuBa Ha IEH3OpPUTE ,aa He |[...]
MOCTHIIBAT CAMOHA/IESHO, /1a HE [ ...] ce YBIMYAT OT HAallpaBJICHUATA Ha eTHA W
JIpyra IIKOJIa WM MapTHs, Ja HE THPCAT MOMYJSPHOCT, a MPH ChMHUTEIHU
ciydad [...] Aa MOJIST 3a pelieHre BucieTo Hayancteo (Ibidem).

Kpyse obaue He camo He Obp3a Ja HCKa ,,pa3pelieHHEe OT BHCIIETO
HAYaJICTBO™, HO Ha 3a0€NEeKKUTE OTroBapsi C OOSCHUTENHH 3aIllUCKH, B KOUTO
MHOTO KpacHOPEYMBO, HMCKPEHO W EMOIMOHANHO IpPOKapBa MHUCHITA, Ye
[EH30pHUTE OTPAaHUUYEHHUS Cca B yCIIyra IMEHHO Ha Bparosete Ha Pycwus. Criopen
HETO KJIEBETaTa, B ChUeTaHHUE C Pa3INIHATE OOBHHEHHUSL, TOPaK/a B O0IIECTBOTO
HEJIOBEpHE U MOJJO3PUTEITHOCT. 3aTOBA TOM HACTOSIBA 32 HE3aBUCHMOCT Ha yMa U
TaJaHTa KaTo HEOOXOJIMMH YCJIOBUS IJIUTepaTypaTa Ja H3MBIHU CBOETO
npennasHauenue (N, 1898). Taka, kaTo oTroBOp Ha HckaHeTo Ha [leTepOypr 3a
o0sicCHEeHHe Ha KaKBO OCHOBaHHE € JIOITyCHAJ 3a OTIIeYaTBaHE IIOCTAHOBICHHUETO
Ha CaHKTHEeTepOyprcKOTO TPajCKo ACMyTaTCKO ChOpaHue I0 MOBOJ| OTKa3a Ha
H. A. Be3obpazoB! na npumeme rpamorute Ha KopeHute sxutenu (TsGA
Moskva. F. 31, Op. 5, Ed. 412), Kpy3e TBbp/10 ¥ CMeJIO OTCTOsBA IpaBaTa Ha
nedaTa ¥ HeOOXOAMMOCTTA Jla Ce Cla3Ba MPUHIMIIBT HA IJIACHOCTTA. ,,HUTO B
LEH30PHUS KOMUTET, HUTO B YACTHUTE IPEANIMCAHNS Ha BUCILETO HAYaJICTBO HE
€ TIOCTaHOBEHAa KakBaTO M Ja € 3abpaHa OTHOCHO IIperevyaTBaHETO Ha
nporokoiutre Ha CaHkTrnerepOyprckata nyma — nuire Kpyse. — [...] Lle cu




FEnena IlepeasoBa

II03BOJIA J1a ITONUTaM: Ha KaKBO OCHOBaHME a3 MOra Jla OTKaXka Ha pelakuusiTa
IPaBOTO ¥ Jja IpereyaTBa NPaBUTEICTBEHH IIOCTAHOBICHUS U PA3NOPEKAAHUS
— MpaBo, 1aJICHO M OT CaMOTO IpaBUTeIcTBO? LIeH30pbT HEe MOKe U HE TpsOBa
Jla TIOCTBIIBA IPOU3BOJIHO, TOBA MY € 3a0paHEeHO U OT 3aKOHa, U OT ChBECTTA™
(TsGA Moskva. F. 31, Op. 5, Ed. 413). IlpaBu BneyatieHHe HU3KIIOYHTEITHO
PELIUTETHUAT TOH Ha obsicHeHusTa Ha Kpyse, kouto, criopen E. I1. KoBanescku,
CTaHaJI MUHUCTBP Ha HAPOJHOTO IIPOCBELeHre Ha MsicToTo Ha HopoBs mpes mapt
1858 ., ca M3II'BIIHEHN C ,,HENPWINYHU JyMU U Opb3ku n3pasu’ (TsGA Moskva.
F. 31, Op. 5, Ed. 404). ,, Toii ¢ B ponsita Ha OOBHHHTET W CHAMS Ha |[...]
BJIAaCTHUMAIIUTE" — MHILIE MUHUCTBPHT Ha MOMeUYuTenss Ha MOCKOBCKU OKpET,
oOemaBaiiki, KakTO ¥ HETOBHAT MpPEIUICCTBEHUK, ,,Ha-HEPHUSITHU
MOCTIEAICTBUSA " 32 BUPOTIIABHUS IIEH30D IPU IIOBTOPEHHE Ha ,,[TOJOOHHN MOCTHITKH
(Ibidem).

Hartucksr BBpxy Kpyse ce 3acunBa u Ha 12 nexemBpu 1858 r. Toil e
OTCTPaHEH OT JUTBKHOCT, KaTo MO TO3M HAa4YMH NPHUKIIOYBA HETrOBaTa KpaTKa
Kapuepa Kato 1ieH30p. OueBUIHO PELLICHUETO € TOJISIM yIap 3a HET0, 3all0TO OILE
Ha 28 stHyapu 1859 1. Toii chOOIIaBa 3a pEeMIeHHETO CH ,,/1a HAIyCHE AbP’KaBHATA
cnyx0a“ (TsGA Moskva. F. 31, Op. 5, Ed. 420). U makap 1e Kpy3se nmo-kbcHO
HE 3aeMa JUIbKHOCTH B 3€MCKHU YUPEKACHHUS U Ce 3aHMMaBa C MyOJIMINCTHKA,
roguHuTe ciayx0a B MOCKOBCKHS LIEH30PEH KOMUTET OCTaBaT BPbX B HEroBara
oOrIecTBeHa JICHHOCT.

Cwmenoctra Ha Kpyse, KoATO TOU OposiBSBa MPU 3alIUTaTa HA UHTEPECUTE
Ha Tevara, OTCTOsIBa MPaBOTO CBOOOJTHO Ja ce M3pa3dBa MHEHHE, HeropaTa
HE3aBHUCHUMOCT U YyBCTBO 32 COOCTBEHO JOCTOHHCTBO B OOLIYBAaHETO MY C Haii-
BHUCOKOIIOCTaBEHM YMHOBHHIIM B TOJIIMAa CTEIEH croMmaraT 3a (JOpMUpPAHETO B
npeapedOpMEHOTO PYCKO OOIIECTBO Ha MPEJCTABH 3a Tieyara Kato ciyx0a Ha
00I11eCTBOTO, KaTO CPEACTBO 3a Oopba ¢ pyTHHATa, 3aCTOSl U BCUUKU (hOopMHU Ha
COLIMAJIHOTO 3JIO.

BEJIEXKKHA
'n H. A. Be3o0 i

3sBieHreTro Ha H. A. be3o0pa3oB, KoiTo, Karo NpeAcTaBUTEN Ha eapara
3eMeBIIaJIeNICKa apUCTOKpaNns, OTKa3Ba Ja mpueMe OT [ 'paackara myma rpamoTa 3a
MPUCHKIAAHETO MY Ha 3BAHUETO ,,KOPEHEH XKHUTEN ™, O MPEeJIoT, 4e ,,TOM € 4acT OT
JIPEBHOTO MOCKOBCKO JIBOPSIHCTBO M HE MCKa J1a ObJie B YHCIOTO Ha XOpaTa OT CPecH
pon’, ce € pasmpoCTpaHsBaJl0 B MPENUCH U € NPEeIU3BHKBAJIO Bb3MYLIEHHE Cpel
MPOrPECUBHO HACTPOCHATA CTOJIMYHA UHTESIUTCHITHS.

JUTEPATYPA
TFAP®. ®. Ne 109, om. 1, a. . 1802, m. 1.
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Jlemke, M. (1904). Dmoxa nien3ypHbix pedopm (1859—-1865). Canxt [TerepOypr, c. 512.
H. Mockogckuii o6en 28 nexadbps 1857 r. u ero nocnencreus. (1898). — B: Pycckas
cmapuna, k4. 1, c. 49-72.

H. II-uii [H. M. ITanoBckuii]. (1857). My3bikanbHas xpoHuka. — B: Pycckuii eecmuux,
Mapr. Ku. 2. CoBpemMeHHas JIeTOMHCE, C. 162-165.

Hexpacos, H. A. (1948). H. ®. Kpyze. — B: HekpacoB, H. A. [Tomaoe cobpanme
counnenuii u mucem. T. 2: CtuxorBopenus. 1856—1877. CrcraB. Kopaeii UykoBCKUiA.
Mocksa: ['oc. U3a-BO XyAOXK. JIUT.

OI'A MockBbl. ©. Ne 31, om. 5, a. e. 420. MocKkoBcKH LEH3ypHBIA KOMHTET OT
HaJIBOHOTO coBeTHUKA T. poH Kpysze. [Ipomenue. 28 nexadbps 1859 r.

II'A Mocksbl. ©. Ne 31, om. 5, a. e. 17. [IucemMo MUHHCTpa HAPOJHOTO POCBELICHUS
norreunTeNnto MOoCKOBCKOTO yueOHOTo OKpyTa oT 25 siHBaps 1858 r.

HOI'A MockBbl. ©. Ne 31, om. 5, a. . 390. [Tucekmo MuHHCTpa HAPOTHOTO MPOCBEILECHUS
norneyuTesro MocKoBCKOTO yueObHoro okpyra ot 11 centsiops 1857 r.

IOI'A MockBsbl. @. Ne 31, om. 5, a. e. 402. [TuceMo MocKOBCKOTO TeHepaiI-ryOepHaTopa
norreunTento MOCKOBCKOTO yueOHOTO OKpyTa OT 26 stHBaps 1858 r.

HOI'A MockBbl. ©. Ne 31, om. 5, a. e. 403. [TuceMo MuHHCTpa HAPOIHOTO MIPOCBEIICHHS
norreunTeNnto MocKkOBCKOTO yaeOHOTo okpyra oT 16 staBaps 1858 r. Ne 117.

HOI'A MockBbl. ©. Ne 31, om. 5, a. e. 403. [Tucekmo MuHKCTpa HApOJHOTO MPOCBELIEHUS
MONeYnTeNNF0 MOCKOBCKOTO yueOHOro okpyra oT 28 deBpasst 1858 T.

HOI'A MockBbl. ©. Ne 31, om. 5, a. e. 404. [Tuckmo MuHHCTpa HAPOTHOTO MIPOCBEIICHUS
norreunTeNto MOCKOBCKOTO yueOHOTO oKpyra oT 15 centsiops 1858 r.

II'A MockBbl. ©. Ne 31, om. 5, a. e. 412. [TnceMo MUHHCTpa HAPOAHOTO MPOCBELICHUS
MOMEYUTENNI0 MOCKOBCKOTO yueOHOro okpyra oT 16 HosiOps 1858 .

OI'A MockBbl. @. Ne 31, om. 5, a. e. 413. O0psacHeHHe neH30pa Kpyse ot 2 mexadps
1858 r.

HII'A MockBbl. ©. Ne 31, om. 1, a. e. 124, ®opMyspHBINA CITUCOK O CITyKOe OBIBIIIErO
1ieH30pa MOCKOBCKOTO [IEH3YPHOTO KOMHUTETa, HBIHE PUIUCIEHHOT0 K MUHUCTEPCTBY
HapOJHOTO MPOCBENICHUs HalBOPHOTo coBeTHHKA (oH Kpyse. CocraBien 22 nexadps
1858 1.

OI'AA CII6. @. Ne 722, om. 1, a. e. 4049. ITucbmo MuHHCTpa HAPOJHOTO IPOCBEIICHUS
MIOTIEYHTEITI0O MOCKOBCKOTO Y4eOHOTO OKpyTa OT 29 stHBaps 1857 .

OI'AA CII6. @. Ne 772, om. 1, a. e. 4196. [leno o cratbe, MpOMyIIEHHOH B ,,Pycckom
BECTHUKE" IIEH30pOM MOCKOBCKOTO 1eH3ypHoro komurera ,,H. @. Kpyse* kacatensHo
MIeBYECKOT0 Xopa KH. [onmipiHa.

OI'UA CII6. @. Ne 772, om. 1, a. e. 4308. ITucbmo MunHCcTpa HAPOJHOTO NIPOCBELICHUS
MMOMOITHHUKY MoTneunTessi MOCKOBCKOTO y4eOHOTro okpyra oT 27 nekadpst 1857 r.
HOI'MA CII6. ®©. Ne 772, om. 1, a. e. 4545. IIuceMo MuHuCTpa HapOAHOTO IPOCBELICHUS
MIOMOIIHUKY ToTiednTessi MOCKOBCKOTo y4eOHOro okpyra ot 26 uronst 1858 r.
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CTUINEHIUMATA 110 KHUKAPCTBO U IEYATAPCTBO
»XPUCTO I'. JAHOB* (1905-1944)

Koporwema Hazvpcka
Yuueepcumem no 6ubnuomexosnanue u UHGOPMAYUOHHU MEXHONOSUU

Pezome: Cmamusima npoyusa eOHa  00pA306aMeENHA  UHCTMUMYYUS,
OpUEHMUPAHA 0a NOONOMOZHe ObjleapcKkama newamud, u3oamencka U
KHUMCAPCKA  OeliHOCM  upe3  KauecmeeHa NOo020mo8Ka HA NepCoHAl 8
yyorcoecmpaniu yuebnu 3asedenusi. Bv3z ocnoea na apxuenu Ooxymenmu u
nYyONUKY8AHU CB8EOeHUsI € U36bPUIeHd UCTHOPUHECKA PEeKOHCMPYKYUs Ha
@ynxyuonuparnemo na ¢ono ,, Xpucmo I'. [lanos* xom Munucmepcmeomo na
HapooHomo npoceewenue 6 nepuooa 1905-1944 2. u na nepconarHume
buoepaghuu Ha Hecosume CMUNEHOUAHMU.

Knrouoeu oymu: cmunenous; nevamapcmeo, kHudicapecmeo, Xpucmo 1. Jlanos;
bvneapus

Crunenpusara ,,Xp. I'. [laHoB® e yupeneHa kbM MMHHCTEPCTBOTO Ha
HapoaHoTo npocsemieHre (MHII) o Bpeme Ha 100uiIes Ha U3BECTHUA U3/1aTEN
npe3 1905 r. u 1enu Ja NOANOMOTHE CTYAEHTH 10 KHHKApCTBO M MIeYaTapCcTBO
(Godishnik, 1906: 79). Ta e u3pa3 Ha MEePCOHATHO BHUMAaHUE KbM IaTPOHA,
3asBKa 3a JBITOTpaiiHa TPWKa Ha JIbpKaBaTa KbM IeUaTapcKusi OpaHIl U
€CTECTBEHO INPOABDKCHHE Ha IOJIMTHKATa 3a MOJAIOMaraHe Ha CTYACHTH U
CHENUAIN3aHTH 10 TpaQUIHO U NIeYaTapcKo U3KYCTBO.

B kpas na XIX Bek CTUNEHINU U €THOKPATHU MTOMOIIM Ca OTIYCKaHU Ha:
I'eopru S1. Kupkos (1848-1929) — mupekrop Ha JIbpkaBHAaTa MEYaTHHIIA,
Boennus kaprorpadmueckm wHCTUTYT W Hapommara OmOnmoreka, 3a
nocemeHusTa My B ['epmanus u Actpus (1884) (Tanchev, 2011: 44; Tancheyv,
2012: 185); crynenra Hukomna [lonos (1865-?) ot Crapa 3aropa 3a u3y4yaBaHe
Ha MenHa TpaBiopa W rpaduka B [Ipaxkara xymoxecTBeHa akaigemus (1885—
1886) m rpadumunHo wu3kyctBo B MmmeparopckaTa KpajicKa XyA0XKECTBEHA
akazemus BB Buena (1887-1895) (Manafova, 1994: 66; Tanchev, 1994: 125;
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Preshlenova, 2008: 327); I'eopru KyHeB oT YUHIHIIETO 32 IPUIOKHH H3KYCTBA
xbM Texundeckus Myseii BbB Buena (1897) (Tanchev, 2012: 188)%; tumorpada
Cretdan Jlymuer or Codust 3a crnenuanuzanus MO HM3SIIHO KHUTOBE3CTBO B
T'epmanms (1898) (Tanchev, 2011: 98; Ustav, 1916). Ilomkpemara Ha
npo(heCHOHAIKNCTA OT 00JacTTa € MPOAB/DKEHAa W B HAdaloTo Ha XX BeEK
HE3aBHCUMO OT Ch3aBaHeTo Ha crurieHausta. MHII cyocunupa M. T. JIparoes
3a 3amlicBaHe B KHHUTOBE3KOTO YyYWIWINEe B TIOpuHTCKus rpax ['epa (1908)
(Tanchev, 2011: 39) u Hopman Munes (1880-1983) — cnoBocmaraten u
CHH/IMKAJIEH JIeell, ToraBa Ha CIy’k0a B mpakkata mevaTtHuna ,,HannonamHa
noyaruka“ (1909) (Tanchev, 2012: 190).2

1. ®yukuuonupane Ha gousu ,,Xpucro I'. lanos*

®oup ,,Xpucro I'. JlaHoB™ € cpen cnabo periaMeHTUPaHUTE B CUCTEMAaTa
Ha MHII. Karo nppxaBeH, Toif He € orpaHWYeH (BpeMEBO, MPOCTPAHCTBEHO,
BB3PACTOBO U KOJMYECTBEHO) C MU3PUYHO JAPUTEICKO BOJECHU3SIBICHHE, KOETO
MO3BOJIsIBA BacTTa Ja U3I0JI3Ba CpeACcTBaTa My TBBbpJIe I'bBKaBo. CTUNeHAMATa
€ MpHUCHKIaHA CIIOPAAMYHO, BKIIOYMUTETHO 3a KPaTKH CPOKOBE, a B HSKOU
TOAMHU HE € O0sBSIBaH KOHKYpC. 3a pa3iiuKa OT APYTH IOMMEHHU CTHIICHANH,
KBbM Hesl He ce IPOsIBsIBA TOJISIM MHTEPEC OT CTpaHa Ha Me4aTapcKuTe paboTHULIN
(dacT oT KOMTO ca c1aborpaMOTHH U 0€3 TMMHA3HAIIHO 00pa30BaHuUE), KAaKTO 1
OT KHIDKapuTe, MpeINnovyuTaiid oOydeHre Ha COOCTBEHHM Pa3HOCKA WM B
NPEIVMHO XyMaHUTAPHU CIELUATHOCTH.

B®B BpeMeTo cTUneHusTa € IpUchIeHa caMo Ha reTuMa ayiu. [IspBusr e
IVIOBAMBYaHUHBT  Xpucto  TpbHkoB  (1865-?) —  coOCTBeHMK  Ha
¢oroumuKorpaduss B crommmara (ot 1900 T.), mpockIiecTByBaia 0
HaITMOHAIM3aMsITa U cien mooBuH Bek. [Ipe3 1908 r. MHII ro m3nparmia Ha
pasHocku Ha GoHp ,, Xpucto . JlanoB na cnenmanmsnpa rpaduaHO H3KYCTBO BHB
Opankdypt Ha Maiin (Tanchev, 2011: 65).

IIpe3 1911 r. e moakpenen apyr cnennanu3ant — Atanac Koctos ot Crapa
3aropa. Cbc cTUneHOUSATAa TOH ycIsiBa Ja MPOABIDKH OOYYEHHETO CH II0
nutorpadus, 3anoynato B [Ipara, xaTo ce 3amucBa Ja u3y4yaBa BbB BueHa
(GoTOMEXaHUYHN METOH M NPHIOKEHHETO UM B rpaduunoro neno (Tanchev,
2012: 187).

[Ipe3 1912 r. cTunenausTa MeYeNy CIMBEHENBT ANeKcaHabp MakemIoOHCKH
(npenn 1893-1944 r.). IIspBonayanHo Toil yun mpaso B JKenesa (1908), 3a
KOETO IOoJIy4aBa eJHOKpaTHa cyocuaus ot ¢hoHn ,,Jlo0poaerenHa ApyxuHa“, HO
npe3 1911 r. ce HacouBa xkbpM ['paduueckoro yumnuine BbB PpaHkpypT Ha
Maiin. CnepBamata roguHa ce npemectsa B Jlalnmurckara akaneMus 3a
nonurpaduveckn u3kycrsa u kHuromnedarane (Konigliche Akademie fiir
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graphische Kiinste und Buchgewerbe), kbieTo 3aBBpIIBa C OTIHYCH yCIIEX MPe3
1914 r. (Tanchev, 2011: 48; Petdeset, 1931: 39).3

CHh. 1. Cmyoenmu ¢ Jlainyueckama axademusi 3a NOAUSPAGULECKU UZKYCEA U
KHuzonevamane, Hawaiomo Ha XX eex *

Crnen xpast Ha [IppBaTa cBETOBHA BOWHA CTHIICHIUAHTCKUTE MOJUTHKH Ha
MHII nocreneHHO orpaHuyaBaT CBOsI 0OXBaT, CpelICTBaTa Ce HACOYBAT OT
CTYACHTU NPCAMMHO KBbM IMOJANOMAraHe Ha CICIUaJIM3aHTHh, a B HAYAJIOTO Ha
lomsimMaTa nenpecust ABPKABHOTO MOANIOMAraHe € mpekpareHo. Bumnpeku Tosa
NoHe 110 Kpast Ha 20-Te roIMHM Ce U3IUIAIIAT CTUIICHIUH, OCUTYPEHHU C TApU4HU
JUBUJICHTH.

IIpe3 1921 r. 6eneduuuent Ha ¢ponp ,, Xpucto I'. lanos* craa Teomop I'.
JHonamureB.’ KakTo IOBEYETO NPEIWIIHM BBL3INUTAHUIM, TOM IIOCTBIIBA B
JladinurckaTa akagemMus 3a NOJMrpapuyuecKd H3KYCTBa M KHUTOIIEYaTaHe.
BB3M0OXHO € TOBa peleHre 1a € Pe3yJiTaT OT HECbMHEHHS M IPECTHIK, HO ChIIO
Ja € 00CHXJaHO C HacjieIHULuTe Ha JlaHOB, KOMTO IIOJy4aBaT BHUCILIETO CU
obOpaszoBanue uMenHo B To3u rpaj (Yordanov, 1938: 136).°

IIpenienenT npeacrapnsiBa KOHKYPCHT mpe3 AexkemBpu 1923 r., xoraTto 3a
NPBB BT ce sBsBaT netuma aymwm (Darzhaven..., 1923).” B Hero yuyacrsar:
[ersp IleteB or CeBnneBo — CHH Ha MPOTMMHA3MAJICH YUYHUTEN W 3aBBPLIII
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AnpuinoBckata rumaazus; Credan AT. BeHKOB — JISICKOBCKHU meuaTap; Bunum
bruBapoB — cuH Ha aktbopa CrosiH bruBapoB, MO-KbCHO JOKTOP IO XUMHUSA U
npennpueMad; Mruar C. Mundes ot ['opra OpsixoBuna u bornana Xamrsmosa
ot Codwus. Cren TpydeH mom0Op, BKIIOYWI U3MUTH MO OBITapCKHA €3UK U
3amajieH e3uK, (PU3NKa M XUMHSI, CTHIICHIUSTA Ce TIeUesI OT EAMHCTBEHATA KEeHa,
TnoKasasa Haii-BuCoK ycrex.®

Otryk HataTbk umHOBHHIMTe OT MHII mpaBsar mopeawma ommth nga
OTKJIOHAT XalIbMOBa OT HaMEpPEeHHETO M Ja U3MO0J3Ba CTUICHAUATA.
[IspBOHAYATHO ce OOCHKIA K JEHCTBUTENHO Aa 1 ObJIe OTIIyCHATA, IOHEXKE
JlaBa ,,TIOJXOAIO0 33 MBXKE™ 3aHATHE U I0TOraBa € U3IM0JI3BaHa €UHCTBEHO OT
1ax.? Ciies1 TOBa ¥ € MPEIOKEHO JIa CTAHE CTUIMEHMAHTKA T10 Mearoruka (1o
OHOBa BpeMe ,,JIOMMyCTHMa 3a JKeHH mpodecus), kato ce pa3meHH ¢ lBan
JKUBKOB — CHH Ha 0.3. MOJIKOBHMK M KaHauaT-yunuten.'’ Ensa mpes despyapu
1924 r. borgana XamrsmMoBa 3aMHHABA 1a y9U B J[bpikaBHUS yueOeH U ONUTEH
rpaduuen MHCTUTYT BbB Buena.!! CMmsHara Ha JoOKanumsTa Hal-BEPOSTHO € TI0
WKOHOMHWYECKH MPUYMHM — B Jlalmmur mma ocTpa MpoJOBOJICTBEHA KpU3a U
XurnepuH(Ians ¥ CTyJIEHTUTE MACOBO HAIlyCKaT rpajgal?, HO HE MOXE 1a ce
W3KIIIOYM Ch3HATEJIEH XOJ Ha HeJoOpo’KelaTeNy Ha JeBOWKara, MpeABH] TO-
HUCKOTO KayecTBO Ha OOyuYeHHE BBB BHEHCKOTO YYWIMIIE — IbP)KaBHO,
OCHOBaHO T1pe3 1888 ., ¢ 3-roaMIneH Kypc U IpUeM ciie]] 6-KjlacHa THMHa3us.

bornana XamrbsMoBa cieaBa TaMm a0 1928 r., Kato cnozens ¢ OCTaHaJIuTe
CTHUIICHAWAHTH OTPOMHUTE 3aTPYJHEHUS B CIEABOCHHA ABCTPHSI, BKIFOUUTEIIHO
3a0aBSHMA B M3IUIAIIAHETO HA MAPMTE M MOCTOSHEH HEJOCTHMI Ha cpeacTsa.’*
Cren Ta3u ToivHA CTUIIEHAMSATA HE € IPUCHKAaHa. BeposTHO POHABT € 3aKpUT
¢ ocrananute ot MHII mipe3 1951 r.

2. CtunenananT Ha ¢oua ,Xpucro I'. Tanos*

Crnen 3aBpbiiaHero cu oT ['epmanusi Xpucro
TpbHKOB TmpoabkaBa paboTa B yacTHaTa CH
IUHKOTpadust U ce MOCBelaBa Ha y4eOHUKApCTBO —
CbCTaBs1 YHUTAHKU U y‘-Ie6HI/I KHHUI'M 3a Ha4YaJIHUTC
yarnma (1918-1919) (Hapoxnen yuuren, 1918).

He e u3BecTHO Kak BHEHCKaTa CHELMATA3ALHUS CE
oTpassaBa Ha OpAemeTo Ha AtaHac Koctos. BepositHo
€ TOii a e Oun yOuT B TIOCJIEABAJIUTE TPH BOMHU.

Crnen qumuioMupaHeTo cH ¢ oTianane mpe3 1914 r.

Anekcanabp MakeJOHCKH UMa Bb3XOIAIIA ClyxeOHa :
kapuepa B JIbpikaBHATaA MEYATHHUIIA: OT PHKOBOIUTEIN Cr. 2. Anexcanowvp
Ha BEYEpPEH KypC M0 HAOOp, mevyar U KHUTOBE3CTBO Maxeooncku *°
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(1915), npe3 mavanauk Ha ['padmunoro ormenenue (1916), no mupexTop Ha
IIpunsopuara meyatauma (1918) u IbppxaBHara nedaranma (1923), HazHaueH
OT HOBOTO MPABUTEJICTBO CJIE CBAJISTHETO Ha 3eMeaenuuTe oT BiacT (Petdeset. . .,
1931: 39).
CbBpeMEHHHUIIUTE TO OMKMCBAT KATO OTIMYHO MOJATOTBEH MPO(ECHOHATICT
Y YOBEK ,,C TBBPJ] XapakTep*, KOUTO HE JOMyCcKa HaMeca B ,,pa3pellaBaHeTo Ha
pasITUIHUTE POoOIeMH: TpodecHOHaTHN 1 afMIHICTpaTUBHU " (Zhivkov, 2006:
58-59). Tol ro moka3Ba HarJieAHO 1O BpPEeME Ha CBOSI MaHJAT, KOTaTo Ce
MIPEeBpBINA B IOCTOSTHHA MUIIIEHA HA KPUTHKY OT cTpaHa Ha [ padudeckns cpo3 —
THIAMHHO oOeAMHeHWe Ha Hal-rojemuTe dYacTHH nedaTHund B Codus,
[TnosmauB, Kroctenaun, Bapua, Bpama u I'opua OpsixoBuiia, orjiaBsBaHO OT
BunHu ¢urypu karo T. [lnoues, C. M. Craiikos, . Kanena, I'p. [lanoB u mp.
HenoBosiHu oT amMOuIusATa, ¢ KOSTO MakeJOHCKM HACTOsIBA 3a HapacTBaHE Ha
MOHOmMoNa Ha JlppkaBHaTa TMedYaTHUIA BBHPXY [JOKyMEHTAIMSITa Ha
IBPKaBHUTE YUYPEKIEHUS, T€ TO OOBHHSABAT B HEKOMIIETEHTHOCT (,,TOM
MOHATHE CU HAMA OT Tunorpadckara npodecus*), B 3moynorpedu, Kpaxxou u
nuaHO oboraTsBaHe 3a 1 MJTH. JIB., B OTCTpaHsSBaHE HA OMUTHUTE PAOOTHUIN U
Mmaiictopu, u©300m0 — B  paspyliaBaHe Ha  [gjaTa  CHCTEMa
(Graficheski..., 1925: 1, 2; 1926:4; M-, 1926; Darzhavnata...,1926).
HupekTopsT He ce mokonebaBa Aa BOAM MOJIEMHUKA BBB BECTHHUIHTE ,,Mup* u
,»KaMmbaHa™ u na cpau 3a oouna ,,I' papuuecku Becthuk™ (Graficheski..., 1926:
4). 3a ma gokaxe BB3MOXKHOCTHTE CH, TOH C€ 3aeMa C YCTpOiiBaHETO Ha
JbpxaBHOTO cpeTHO (MPaKTHUECKO) YUMITUIIE 32 KHUTOIleyaTaHe U rpaguuecko
W3KYCTBO U J[OIBIHUTETHOTO BEUYEPHO 3aHASTUUICKO rpadniyecko yUuInIIe.
CpenHoTo rpaduyecko y4YWIHIIE € Ch3AaZCHO IO HEMCKH MOJeN U
oTkputo mpe3 okToMBpu 1923 r. To ce m3mbpka OoT MHHHCTEPCTBOTO Ha
ThproBusTa, npoMunuieHoctTa U tpyaa (MTIIT), katro oT mppBOHAYATHUTE
HIECT OTJeNia OCTaBaT TPU: MO (OTOMEXaHWKA, KHUTOBE3CTBO W IEYaTapCTBO.
Nma 3-romuiiieH Kypc, B KOHTO IpHeMa FOHOIIHM OT JiBaTa noJja. B yueOHus My
IUTAaH ca 3acThIICHW TEOPETHYHU WM MHOTOOPOWHU CIIEIUAIHU TIPEIMETH,
npeaBuieHa e 1-roauniHa npakTrka B IspkaBHara neuatnuna (Graficheski. . .,
1925: 2; 1926: 7, 8). MakenoHcku mpuBianda 12 CIOCOOHM TpernoaaBaTelu:
ouBmms nupextop boxun PaitHoB, repmanucta Kupun [Ipamanues, kepamuka
Crosu PaiinoB, xuruenucra A-p Bacuin Henos, nkoHomucta Jlumutsp Hukomos
u ap. (Sredno..., 1923: 3-23). CamusaT TOH € AMPEKTOp, y4UTeNd Mo Oou H
MIperJie]] Ha KHUTOIMEeYaTaHeTO W MPEeBOAaY OT HEMCKH €3WMK Ha Hal-BaKHUTE
yuebnunu (Sredno..., 1923: 23-24; Simidov, 1978: 165). IIbpBusT BHUILycK
3arnoyBa ¢ 67 Aymu (BKIIOYUTETHO IIECT KEHH), OT KOUTO Ce AUIIIOMHUpAT 24
JylIH (BKIIFOYMTENHO JiBe skeHn) mpe3 1926 r. (Graficheski..., 1925: 1; 1926: 7).
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JIOITBJIHUTETHOTO BEYEPHO 3aHAATYMHCKO Tpaduyecko yduimIie
»Hukoma KapactosHoB® (Hapm4aHO chIIO0 UupamkusiT Kypc) € OCHOBAHO OT
Maxkenoncku npe3 oktomBpu 1925 1. To oTroBapsi Ha HyXAuTe Ha OpaHIIa U
OCBIIECTBSIBA OTAABHAIIIHA HJISSI CIIE MeT HEYCIICIIHH ONNTA. Y YHIHIIETO NMa
Oe3mnaTeH 2-TOOWIIEH M BEYEpPEeH Kypc Ha OOy4eHHe, KaTo 3aIbKUTEITHO
oOxBamia pabOTHHLMTE MpakTUIX Ha 14 — 21-roaumiHa BB3pacT U 6e3 cpegHo
oOpazoBanne. PuHaHCHpa ce OTHadayso OT /Ipp)KaBHAaTa MeyaTHHIA, a Ipe3
1942-1944 r. — ot Codwuiickara obnacTHa cTonaHcka kamapa (Graficheski...,
1925: 1).% [Mox prroBOACTBOTO HAa XpHCTO BBIueB ce 06ydaBaT roMIIHO JIBE
napanenku ¢ 06mo 30 yuenunu. PokychT € BbpXy 0011000pazoBaTeiHaTa, a He
BBpXY HpakTuueckara noaroroska (Graficheski..., 1925:1; 1926: 7; V[alchev],
1926). I'padmyeckoTo yumnuiie € 3akputo mpe3 ydebmara 1931/1932 r., a
3aHagTYMIICKOTO MpoCchIecTBYBa 0 1944 1., KOraTo crpajara My € paspyuieHa
mo BpeMe Ha OomOapmupoBkuTe. B TiaX 3aruBa m AnexcaHasp MakemoHCKH
(Slavchev, 2022).

Cnen 3aBpbiianero cu ot Jlaknmur Teomop (Teo) I'. [lonmamuuer e
NPHBJICYEH OT Kojerara ¢ MakeIOHCKHU 3a yYHTeN 110 TEXHHYECKO PHCYBaHE B
I'paduueckoro yuwnuine (Sredno..., 1923: 23). 3a nenure Ha 00Y4EHHUETO TOM
mpeBexka yueOHUIM M chcTaBsd xpuctomatuu (1926-1927), BeBeXITaliku B
Obnrapcka cpena uaente Ha u3BecTHU Teopetui U npaktuid (T. Kammman, T
Opu, O. Kprorep, I'. 'not u T. Bunep) (Kampman, 1926; Dolapchiev, 1927).
ChTpyIHUYH Ha U3[[AHKETO HAa YIWIUIIETO — crincanue ,,I papuka“ (1930-1931),
KaKTO W Ha crucanue ,,brirapcku medat™ (1931-1932) (Dolapchiev, 1931a,
19316, 1932; Gergova, 1987: 193). IIpe3 1936-1937 r. e wu3bpan B
HACTOSTEJICTBOTO Ha capyxeHue ,lledarapcka 3aapyra™ mpu JIppkaBHaTa
nevatauiia (Otchet..., 1937, 1938). I1pe3 1935 r. cTaBa HauaJIHUK MPOU3BOJICTRO,
a pe3 Bropata cBeToBHa BoitHa — HewnH nupekrtop (Tarifa..., 1936).

HonamureB uMa pa3HOOOpa3HU KYITYpHH WHTEPECH: MOYMTATEN € Ha
WTAIMAHCKUST MOJIEPHUCT W Ch3faren Ha (yTypumsma MapuHeTH, ydacTBa B
HOCPEIIaHeTO My B CTOJIMIIATA M 3a LIENTa IPEBEK/1a HETOBa CTY/IMS; BKIIOYBA CE
B 1oOmieliHoTo udectBaHe Ha ['yrenGeproBoto otkputue (Dolapchiev, 1932;
Yubileen list, 1940). IlocnenoBaren e Ha bsmoro OGpaTrcTBO M IMYHO OOITYBa C
Ilersp JbHOB (Valkov, 1997). Maxkap cien 1944 r. na e oOBUHSABaH, Ye CIThBa
pabotara Ha OD KOMUTETHTE B IIEYATHUIIATA, HE € cpen penpecupanute (Peykov,
1964: 47—48). Jlo xpast Ha )KUBOTa CU CE 3aHMMAaBa C MPEBOJIN HA XYI0KECTBEHA
nurteparypa ot anruicku e3uk (Grey, 1947); uznasa cnpasounviy (Dolapchiev,
1947), onpenensHu OT CIEUATUCTUTE KaTo ,,IPBU 1O POJIa CU PEYHUK |...]
HEOOXOMM W TOJIE3eH 3a IlaTta rpyna MpOoQecHOHATMCTH, CBBP3aHH C
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neyatHoto cioBo (I'eproma, 1987: 156); mumre ydeOHHWIM 32 TEXHHUKYMHUTE
(Dolapchiev, 1949; Drazhev et al.,1952; Vishkov, 1968).

Crunennuantkata bornana XameMoBa e poaena B Uupnan Ha 9 anpun
1904 r. JIpmeps e na Credan XamrsmoB (1877-1940) — BB3OHTAHUK Ha
[MnoBauBCcKaTa MBKKa TUMHa3us 1 Ha Copuiickus yHUBEpCUTET. MaTeMaTHK 110
oOpa3oBanue, Toi paboTu B beirapckara 3emenencka 6aHka, KaTo TMMHA3HAICH
YUHTEN, KATO MPOKYPHUCT Ha ,,MexxayHapoaeH bankaH® n KaTo CUETOBOJUTEN B
bearapckoro opuzapcko JapyxectBo M B [maBHa nupekuus ,,Tpynosa
mo3eMJyieHa cOOCTBEHOCT Ha MUHHCTEPCTBOTO HA 3€MEACINETO M TbPKABHUTE
umotu (M3JIM).Y" 3aenno cbe chnpyrara cu AHa JaBa BUCOKO 00pa30BaHue Ha
cBoMTE yeTupu Abluepu: Bepa e yumtenka BB Bropa coduiicka neBmuecka
ruMHasus, Mapus ce qurioMupa no cromaronorus B I'pan, a EBpuanka ciensa
MenuiHa BEB Buena.

Bornana 3aBppmBa ¢ ornuune Bropa coduiicka peBryecka TMMHA3HS
npe3 1923 r.® u cemara ecenm ce 3anmcBa 3a crymentka B Coduiickus
YHUBEPCUTET, HO 3aTPYyJHEHOTO MAaTepUalHO IIOJIOKEHHE s MOTHUBHUpA Jia
KaHIUJAaTCTBA 32 CTHIICHIM 32 oOydeHue B dykOmHa. TS € MHOTO oropdeHa,
Korato B kpas Ha 1929 r. MHII oTka3Ba na jeranu3upa quruioMara i ot Buena,
MOHEXe YIeOHOTO 3aBeJeHHME HAMAa CTaTyT HUTO Ha BHUCIIE, HUTO Ha CPEIHO
cnenmanno yuuunie.'® He momMarat HUTO IPUIIOMHSHETO, Y€ TaM 51 € H3IIPaThiIa
camaTa JbpXKaBa M 4e BJacTUTe 4 TOIMHU ca TNpUEMalld 3a JIETUTUMHHU
MIPEJICTABSIHUTE YBEPEHWS, HUTO TMOApPOOHATa JOKyMEHTAallWs, IOKa3Baiia
3a7bJ00ueHaTa MoAroTOBKa BbB BHEHCKOTO rpauecKo YUHIIHIIE.

VYbenena, ye He Om xenaina ja Oblie caMO MalCTOpKa, a ce HyXKJae oT
1I€H3, 3a J]a pabOTH KaTo yuuTeska 110 rpadpuuHo u3KycTBo’, mpes 1930-1934 r.
XamrpmoBa 3anucBa xumusi B Coduiickust ynusepcureT (1930-1934). Mma
CBeJIeHHs, Ue Ollle BB BueHa T4 e Ouia npuBiedeHa KaTo eKCIepT OT AUPEKTopa
Ha aBcTpuiickusi MHCTUTYT 1o kpumuHanuctuka n-p 3urdpun Tropken —
W3BECTEH CIENUAINCT M0 KPUMHUHAIHA MICUX0J0rus U Kpuntorpadus. C Hero
XamremoBa paboTH BBPXY MPOIECHTE Ha pa3kpuBaHe Ha (ammmdukanuy,
0COOCHO Ype3 aHaliu3 Ha MacTWia U xaptus. B cOopHuk, nmyOnukyBaH B ['paig
npe3 1930 r. u nuTHpaH OT BIAMATETHOTO criucaHue ,,KojgoumaHu mo0aBku™, T
OTIMCBa COOCTBEH METO/T 32 yCTAHOBSIBAHE U JIOKa3BaHEe Ha GanmmuduKanusaTa Ha
mucmo ot ®pann ly6epr (Falschungen, 1930; Kolloid, 1933: 190). He e
M3BECTHa chadara Ha XamrbmoBa ciel auiuiomupaneto n B Coduiickus
YHHBEpPCUTET. BE3MOXKHO € 712 € cTaHasla YIUTEIKa 10 XUMHUSL.

Crunennusara , Xpucro I'. [IaHOB® € YacT OT MHCTUTYLHMOHAIHUTE
MEXaHU3MH Ha JbprKaBHATA MOJIMTHKA 32 Ch3/1aBaHE HA MECTHU €ITUTH, KOUTO Ja
KoMreHcupar HajaumuHuTe cien  OcBOOOXKIEHMETO  HEpaBeHCTBa  Ha
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BB3MOXHOCTH U Jla TpaHcepupar 3HaHue OT uyxOuHa kpM bbiarapus. Ts cu
IoCTaBsl aMOMLIMO3HATA LIeJT 1a AOIPUHECE B KPATKU CPOKOBE 32 (POpMHUpa-HETO
Ha 100pe MOArOTBeH! OBArapCcKu CIEIUAINCTH B 00J1acTTa Ha KHUTOTIeYaTaHEeToO
U KHUTOpa3NpOCTPAaHEHHUETO, KaTo CE M3I0JI3BaT Hal-IIPECTIKHUTE 00pa3oBa-
TenHu LeHTpoBe B EBpomna npe3 XX Bek.

Pesyntatute ot ¢ynkumonupanero Ha ¢onpg ,.Xpucro I'. HdaHoB®,
yapener mipu MHII mpe3 1905 . u geiictBan ¢pakTHUECKH OKOJIO 25 TOIWHH,
MOJKe Jja ObJaT OLIEHEH! KaTo IBOWCTBEHH.

bescnopHo e, ye HaUMHAHMETO € 3HAYUMO CPEICTBO B KOHTEKCTa Ha
HallMOHAJIHATA KynTypHa monuTuka. CTuUneHausATa € cpel Hal-paHo
yupeneHuTe, 1o0pe e moacurypena PMHaHCOBO M CJIeIBa CTPUKTHU KPUTEPUHU
3a moa0op Ha uenesara cu rpyna. KaTo o T4 u3mbiIHABA YCIEIIHO CBOS
3aMHCBHJ Ja OCUTYpH Ha OpaHiia 1o0pe oOydeHH mNpo(eCHOHATUCTH,
3aBBPIIMIN U3BECTHU F€PMAHCKU U aBCTPUICKU NPOQecHOHaTHU aKaeMUuu 1
yumnumia (BB @pankdypt Ha Maiin, Jlavinmur 1 Buena). /[Bama ot netumara
M HOCHUTENW H3MOJ3BaT CHMBOJIHHS CH KalHWTal Ha CTHICHIMAHTH KaTo
,»TPAMILTAH" 32 BB3XOJAIIaTa CH KaprepHa MOOWIHOCT. Te craBaT HE camo
PBKOBOAMTENN Ha Hai-BaXHUTE IbPKABHH HWHCTUTYLMHM B o0JacTTa Ha
KHUTOIleyaTaHeTo — JIbpokaBHata  meyatHuna, CpenHoTto — rpaduyuecko
YUWIMIIE ¥ 3aHASTYUICKOTO BEYEPHO Ipad)UyecKo y4YWIIMIIE, HO U HErOBH
pedopMaTopu, MpPEHECIHM OT 4UyXOMHa J0OpU 0O0pa3oBaTECIIHU IPAKTHKH,
o0oraTwiv ro ¢ yueOHH ImoMaraia u IpeBOIHU U3AaHUs.

Ot apyra ctpana obaue, pOHIBT HE € M3MOJ3BaH MBIHOIEHHO. Toil e
¢byHKIUSA Ha oOmuTe JNedeKTH Ha Jbp)KaBHATA CTUIICHIMAHTCKA MOJHUTHKA B
NPOYYBaHUs MEPUOJ], TOABIACTHA HA MOJIMTHYECKUTE NMPOMEHHM, 3aBUCUMA OT
(¢uHAHCOBHUTE BB3MOKHOCTH Ha CTpaHara ¥ TMO-PAJKO MpHIENeHa KbM
npocecrnonaaHoTo obpasosanue. /1o kpas Ha 20-Te ronuHu KpM (HoHT ,,J[aHOB
HE ce U3rpakaa TpaeH WHTEpeC, BEPOSITHO BCICACTBUE Ha Mpeo0IiafaBaliuTe B
OpaHIla YacTHa WHUIIMATHBA U TIpeAnpreMadecko MuciieHe. CpecTeara My He
ca HU3ION3BAaHM 32 M3y4YaBaHE Ha KHIKAPCTBO, KOETO C€ OTKJIOHSABA OT
IbPBOHAYATIHUTE HAMEPEHHs M HapyliaBa KaJapoBus Oananc. He e m3BecTHO
3aI10 AbpKaBaTa He U3UCKBA OT BCUUKU JAUTUIOMHPAJIH CE JIa 3aeMaT OO0/ IKEeTHA
ciyx0a cpls Opoil TOAWHH, KOJKOTO ca OWiIM TOANOMAaraHd, a IOIMycKa
»A3THYAHETO M B YACTHHSI CEKTOP, KOETO BB3MPEIMATCTBA ,,[IPEHACSHETO  HA
3HaHue. He Ha mocieqHo MsacTo MoKe J1a ce 0TOeNexXH, e napure ot GoHaa ce
NPEZIOCTABST MO-PSJIKO 32 00y4deHHe Ha HAYWHACIIH M MJIaJd X0pa, OTKOJIKOTO
3a Crenyanu3anysi Ha yTBbPAECHH MPOPECHOHANNCTH.

VYuynamo e, HO € (akT (AbDKal] ce BEpOSITHO HA JEMOKPAaTHYHHUTE
MpaBWiIa 3a KaHTUAATCTBAaHE W Ha CIIEIBOEHHATa 00CTaHOBKA), ue mpe3 1923 r.
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CTUIIEHIUATA C€ IIeYeld OT JKEHa, 3a pas3iMka OT CTUIeHAuATa ,,MapuH
JpuHOB®, MO KOSATO HE € NMOIyCHaTa HHUTO €lHa OBJITapCKa MCTOPWYKA WIIH
apXeoJIoKKa Ipe3 MbpBaTa MOJIOBUHA Ha XX BEK U KOSTO € M3IO0J3BaHa KaTo
CPEICTBO 3a HEMOTU3bM U MEXaHHM3bM 3a Cerperanus B HCTOPUYECKATa THIUS
(Prodanov, 2001; Nazarska, 2005). Ilpu ctunennusira ,,Xpucro I'. JlaHoB*
cerperanus He ce HaOJlI0JaBa, HO B ITbJIHA CTETICH CE MPOSBSBA T.HAP. CTHKIICH
TaBaH, T.€. ACHCTBUETO Ha BIACTOBH MPEXH, KOUTO BH3IPEISITCTBAT KEHUTE J1a
MOJMy4aT [BJIHOLNECHHA KBanu(UKanus, Ja [IOCTUTHAT  paBHOICHHA
npodecroHaNnHa peaau3alus U Ja 3aeMaT BHCOKM YIpaBiIeHCKU nocrose. Ha
XUIOTETUYHUS BBIOPOC: ,,AK0 Oelle Jeranu3upana AWIUIOMATa CH, IIele JI
XamrsMoBa J1a cTaHe JUPEKTOpkKa Ha JIbpikaBHaTa mevyaTHUIA NOJ0OHO Ha
CBOHWTE KOIIETH, TICUSNWIN CTUICHIUATA Tpeau Hesa?*, oTroBopbT Ou Owmi
KaTeropuyuHO oTpulaTeneH. JJopu ¢ 1ieHs3 3a Bucie o0pazoBaHue T He OU nmana
mraHc 1a ObJe Ha3Ha4YeHa, IPEIBHL CBOS II0JI M CTATYC Ha HEOMBXKEHA U 3apaau
abcypanata B Kpasi Ha 20-Te TOAWHM NEPCIEKTHBA Ja YIPaBJsiBa HHCTUTYLHS C
nore 50 (110-Bb3pacTHH OT cebe cu) Mbike.?:

BEJIE)KKH

! Bnocnencreue I'eopru Kynes (1874-1957) 3abpiuBa apxurtextypa B Kapicpye u

cnenuanuzupa B Pycus. M30upan e B ympaBata Ha bearapckoro HHKEHEpPHO-

apxuTeKTypHO ApyxecTtBo (BUAJI), craBa m3BeCTCH NPOEKTaHT HAa OOIIECTBEHH U

YaCTHH CTPaIu.

Vopnan Munep pa6otu B JbpXaBHAaTa MEYaTHHUIA, CHHAMKANMCT ¢ B Chio3a Ha

paboTHHUIIUTE OT rpaduaeckoTo mpou3BoacTBo. [Ipe3 1907-1910 e mpencenaren Ha

HpyxectBo ,,brirapcka censuka‘ B [1para.

LIA, ¢. 177K, om. 1, a.e. 223, 1. 84.

https://www.hgb-leipzig.de/hochschule/geschichte/

OAA, ¢. 177K, om. 1, a.e. 663, 1. 78; a.e. 662, 1. 97, 100.

B Jlaitnur 3agbpiiBaT Munomn — marematuka (1903), u I'pyro — uxkonomuka (1900).

LA, ¢. 177K, on. 1, a.e. 871, 1. 19-22 .

ITak Tam, om. 1, a.e. 871, n. 43-62, 6768, 81, 96, 205, 224, 282, 290.

ITak Tam, a.e. 510, 1. 5; a.e. 662, 11. 94; a.e. 226, n. 10-11.

10 Tlak tam, a.e. 871, 1. 183.

% TTak tam, 1. 175, 182, 191.

2 Tlax Tam, a.e. 870, 1. 78.

13 Tlak tam, om. 2, a.e. 223, 1. 1.

14 Tlax Tam, ¢. 304K, om. 1, a.e. 2308, 1. 1, 6-7; ¢. 177K, om. 1, a.e. 870, 1. 66; a.e. 663,
1. 34, 78.

15 BUA — HBKM, C 11 5241.

16 JIA — Codus, ¢. 29K, on. 3, a.e. 50.

7 LOA, ¢. 194K, om. 3, a.e. 636, 1. 1-45.

© © N o O b~ w
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18 lax tam, ¢. 177K, om. 1, a.e. 223, n. 12; a.e. 871, n. 237.

19 Tlak tam, om. 2, a.e. 223, . 11.

ITak tam, 1. 12—12 rp.

TaxbB e caydadar ¢ Maprapura /lumuencka, kosiTo npe3 1925-1926 r. HeycnerHo ce
onuTBa Aa orinasu HaponHara OnbianoTeka, CMTalKH, 9€ TO3H MOCT € IOIXOISIN 3a
Hesl KaTo eIUHCTBEHATa NUIDIOMUpaHa BHCHOIMCTKA Mo Ombnmorpadus. Korato Bce
MaK cTaBa AMPEKTOpKa mpe3 okToMBpu 1934 — mait 1935 1., ToBa ce ObJIKH HE Ha
COOCTBEHNTE M KadecTBa, a HAa BHCOKOINOCTABEHH ITOJUTHYECKH MOKPOBHUTEIN.
Hecny4aiiHo AMPEKTOPCTBOTO M Tpae MO-MAJKO OT TOAMHA M € CBHIIPOBOJCHO C
wymun ckanganu (Nazarska, 2011).
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THE “CHRISTO G. DANOV” SCHOLARSHIP IN BOOK
DISTRIBUTION AND PRINTING (1905-1944)

Abstract: The article examines an educational institution oriented to support the
Bulgarian printing and book distribution activities through quality training of
staff in foreign educational institutions. On the basis of archival documents and
published information, a historical reconstruction of the functioning of the
“Christo G. Danov” Fund at the Ministry of Public Education in the period
1905-1944 and of the personal biographies of its fellows is carried out.

Keywords: scholarship; printing; book distribution; Christo G. Danov; Bulgaria

Prof. Georgeta Nazarska, PhD

University of Library Studies and Information Technologies
119, Tsarigradsko shose, Blvd.

1784 Sofia, Bulgaria

ORCID 0000-0002-6448-3692

E-mail: g.nazarska@unibit.bg



Hznarer Vol XXIV, Issue 1, 2022 Publisher

TEOPETUYHU ACIIEKTH
THEORETICAL ASPECTS

AHTOJIOI'UATA KATO KHUXKEH U U3JATEJICKA ®PEHOMEH

Anobepm benbacam
Coguticku ynueepcumem ,, Ce. Knumenm Oxpuocku “

Peztome: Cmamusma pazenexcoa aHmMoNO2USAMA KAmMo chneyupuuern mun
U30aHUe 68 KOHMEKCMA HA KHUXNCOBHAMA U KHUSOU30AMEeICKama meopus u
npaxmuka. IIpociedseam ce emumono2usma Ha NOHAMUEMO, UCTIOPUYECKUSIM
PAas3eotl Ha anmonocuume om AHMUYHOCIMMA 00 HAWU OHU U KIH0Y08U 00pa3yu
6 NOJIeMO Ha aHMOoN02UYHOMO meopyecmao. OcobeHo sHUMAaHUe ce 00pbUA HA
Ovreapckume  aHmMoONO2UU  Npe3  OmOeIHuUme UMOPUYeCKU emanu Ha
KHUu2ousoasanemo Hu. CneyuaiHo Macmo e omoeneHo Ha Nbpeama noemuiHa
aumonoausi y Hac ,,bvreapckama noesus om Bazosa nacam* (1911) u ua
yemupume anmonoeuu, cvcmaseHu om leo Munes, kamo e noouepmawna
MSAXHAMA UBKTIOYUMETHA PO 3 PA36UMUEMO HA MO3U MUN U30AHUs Y HAC,
KaKkmo u 3a Kpumuieckomo OCMUCTAHe HA JUMepamypHus Hu npoyec Kamo
ysno. Baowen axyewm 6 cmamusma npeocmasnisam  u3z0amencKume
NPUHYUNU, HA KOUMO Ce€ NOOYUHABAM CbCMAGAHEMO U NYOIUKY8AHEMO HA
Odadena anmonozus. Pazenedana e ponsma na uzdamenckusi ekun u Hezogume
CoMPYOHUYU 30 NOCTMULAHEMO HA ONMUMATICH eCMEemuYecKy U UKOHOMUYECKU
eghexm om KpavHusi KHUNCEH NPOOYK.

Knwuoeu doymu: aumonoeuu,; iumepamypen cOOpHUK, KHU2d; KHU2OU30a8ame;
cvemagumen, pedaKyuoHHd KOAe2us.

[onsTHETO ,,aHTONOTHS (anthologia) MpoW3X0XkK/a OT TPBLKHU €3UK. Antos
o3HauaBa ,,IBeTe”, a logos — ,,ciI0BO*. ByKBaJIHMAT MpPEBOJ Ha MOHSATHETO €
,[BETOCKOpaHue*, ,chOpanne Ha mBers  (Oyker). Ha maTtuHCKM €3uK TOBa
nousitue ce npesexaa florilegium. /Ipyroro My 3HaueHue, H3MOA3BaHO B
JUTEepaTypHaTa MpaKkTHKa, € ,,u300p®, ,,moadop™.

AHTOJNIOTHSITA TIPEICTaBIsABA HEMEPUOAWYEH COOPHUK OT w30paHu
NPOU3BENICHHS Ha PAa3UYHN aBTOPH, KOUTO ca MyOJIUKYBaHH MPEX TOBA M ca
J00pe U3BECTHH B OOIIECTBEHOTO MPOCTPAHCTBO. He Mmo-Maliko ChIECTBEHO €,
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Ye TOBa Ca TMPOU3BENCHHWA OT €OUH JIUTEpPaTypeH >XaHp, T.e. aHTOJIOTHATA
3abJDKUTEITHO € eIHOPOIHA: JTUPHKa, OeNeTpUCTHKA (pa3kasu, IOBECTH), OacHH,
adopusmu, eceTa, KpUTUKa U JIp.' POMaHOBa aHTONOTHS HE MOXKE J1a UMa, Thil
KaTo pOMaHbT € 00eMeH JKaHp M B €IMH TOM HE MOXKe Ja ce modepaT HIKOIKO
pOMaHa OT pa3NUYHU aBTOpH. Ho € Bh3MOXKHO eTHa pOMaHOBa MTOPENIa J1a Ce
Hapede MPUMEPHO ,,AHTOJIOTHS Ha aMEPHUKAHCKHUS poMaH*‘, KOeTo Ie Obe camo
HAaUMEHOBaHHWE Ha TIOpPeInIa, KbIETO BCEKH POMAH IIe ce MyOJIMKYyBa B OT/AEJICH
ToM. [1o M3KiIIOUEHHE MOJKE J]a Ce ChCTABU aHTOJIOT WS OT TBOPOH Ha €IMH aBTOD,
T.€. TOBa € [M0I00p Ha HETOBUTE Hali-IpeICTaBUTEIHHU IpousBeaeHus. [logbopsT
OOMKHOBEHO € HalpaBeH OT CaMusl aBTOP M CaMHUAT TOW To € o3arjaBHi
,,ZAHTOIOTHA".

Karo kHIKOBEH TEepMWH aHTOJOTHATA Ce Halara W MOIMYyJpU3Upa
MOCPEACTBOM TPU OOEMHH W IPENCTaBUTENHU COOpHUKA, IOJ00P OT aHTHYHH
CTUXOTBOPHH TBOPOH, KOUTO Ca CHCTABEHH B PA3CTOSIHHE Ha 11eTH 16 Beka — o1rie
OT MpeIevyaTHus Iepro/I.

[IbpBata ce Hapuya ,,Antonorus ['peka” (I'ppuka anronorus). COOpHUKBT
€ ChCTaBEH OT CJIMHCKU moeT Menearsp okojio 60 . mp. H. €. Menearsp (130—
60 r. mp. H. €.) € U3BECTEH CTAPOTPBIKU IMOET CMUTPAMUCT (emurpamara B
IPEBHOCTTA € TIPEACTaBIsABAla CTUXOTBOPEHHE C JIFOOOBHO-3aKAYIIHBO
CBHABPKAHUE, ey MO-KbCHO TSI CE€ TPEBPHINa B CATHPUICH JKaHp). Menearsp
B Kpas Ha )KUBOTa CH ce 3aceiBa Ha ocTpoB Koc, KbIeTo chCTaBs CBOS COOPHHUK
¢ enurpamu oT 47 moetu, TBOpwIK B niepuonaa ot VII Bek mp.H.e. 10 HETOBO
Bpeme. O3arnaesBa 1o ,,Benen™ (Ha rp. CtedaHoc), 3a110TO ONMPUINYaBa BCEKH
MOET Ha OTpeNieeHo 1BeTe. ToBa € MbpBaTa KJIaCH4YecKa aHTOJIOTHA, OT KOSATO
ce oOpa3yBa SPOTO HA MO-KbCHO CHCTaBEHHWTE aHTONOTWH. Haii-u3BecTHUTE
uMeHa B ,,AHTonorus I'pexa® ca: Apxuiox, Ankeil, Anakpeont, Cado u mp.

Bropara mo Ba)KHOCT 3a IIMBWIIM30BAaHUS CBSIT aHTOJIOTHS € O3arjaBeHa
,2AHronorus [Tanmatuaa® (IlagaTuHCKa aHTOJIOTHSA — IO MeTo Ha [TanaTuHCKaTa
O6ubnmoTeka, OCHOBaHa OT UMIIepaTop ABrycT mpe3 I Bek oT H. e.). ChcTaBeH
npe3 X BeK, TO3U KPYINeH COOPHUK, B UMETO SIPO Ca BKIFOYCHU EMUTPAMHUTE OT
aHroiorusiTa Ha Menearsp, chabpxka Hax 4000 emurpaMu KakTo OT
JIPEBHOTPBIIKK, Taka W OT JIATHHCKKM moeTH. CbcraBuUTeNl Ha ,,AHTOJIOTHS
[anatnna“ e Koncrantun Kedanac, KoiTO OCBeH IPEBHUTE ENHUIPaMH €
BKJIFOUWJI M ENUTrpaMH OT XpUCTHSHCKH aBTopu. llpe3 1301 r. Makcum
[Inanyauc obOpaGoTBa M mombiiBa aHTOnormsta Ha Kedamac c¢ ome 2400
enurpamu, HO MPEeMaxBa Te3H C Hal-epOTHYHO ChIAbp)KaHHUE.
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Tperara emOleMaTn4yHa aHTOJOTHSA € ,,AHTOIOTHS
Jlatuna® (Anthologia Latina), cectaBeHa npe3 X VI Bek ot
Mosed Cramurep. To3u COOPHHK ChIBPKA MPOU3BEICHUS
CaMo Ha JIATUHCKH TTOCTH.

W3rounnTe nuTEepaTypu TNPHUTEXKaBaT IMOAOOHH
COOpHUIIM C aHTOJIOTMYEH XapakTep — apaOckw,
MEePCUICKH, KUTalicky, AnoHckU. Hail-npeBHaTa mo3HaTa
HU aHTOJIOTHS € KuTaicka, kHurata ,Ilu-1[3un®, wm
Kaura na mnecuure (X—VII Bek mp. H. e€.), 4HETO
ChbCTaBUTEICTBO ce mpumucBa Ha Koudymmit (V Bek)
(Ibidem). XapakTep Ha aHTOJIOTWUYHH COOPHUIM UMAT
HAKOM KHUrM oOT bubmusra (wanpumep ,llecen Ha
necuure, mnpunucBana Ha CoOJOMOH, ChIbpIKaIla
MOOOBHH M CBAaTOEHH TECHH, CHINO ,,IIputum m mcammu
ConoMoHOBH). ApaOCKHAT CpPEeJHOBEKOBEH COOpHHK
»IIpuka3ku ot 1001 HOII™ CBIO MOXKE J1a ObJ/Ie ONPHUIHYCH
Ha aHTOJIOTHSL.

Enga or Hauamoro Ha XIX Bek aHrojoruurte
npuaoOuBaT ONHM3BK 0 CHBPEMEHHHUS CH OOJHK, KaTo
3armoyvBar /a OTpas3sBaT OCOOCHOCTHTE Ha HAIIMOHATHHUTE
mutepaTypu B EBpoma. IlocTeneHHO aHTONOTMYHHTE
n3gaHudg C€ IMpPEBPHIIAT BHB BAXKCH KHUTOM3AATCIICKU
,»KaHP® ¥ 3aBIaAsSBAT TpaltHO Maszapa, KOETO MPOoabKaBa
JIO JICH JTHEIIICH.

Brarapckure aHTOJI0THA

COOpHUIIM C aHTOJOTWYEH XapakTep, MNPEIUMHO
NPEBOJHU ¥ KOMIIMJIATUBHH, ce u31aBaT B bearapus mpes
Bo3paxnanero (mecHONOWKH, YUTAHKU U TIp.). Te urpast
CBIIIECTBEHA POJIS 32 Pa3BUTHETO HA POJIHATA JIUTEpaTypa,
3aro3HaBailki TpaMoOTHaTa MyOnMKa W THIICHIUTE C
XYA0KECTBEHH 00pa3Ly OT Uy>KIH aBTOPH.

Cnen OcBoboxaenuero I'eopru bakanos (iureparypen
KPUTHK, MPEBOJay, U3aTell, MOJIUTHUECKH Jeel]) ChCTaBs U
W3/1aBa €IHH OT IbPBUTE CHIIUHCKH AHTOJIOTHH — ,,JIbUnTe Ha
noesusra“ (1901) (cu. 1) u,,Kem cBoGoga!“ (1902) (cH. 2). Te
BKJIFOYBAT KAKTO OBJITapCKH, TaKa U MHOKECTBO IPEBOIHU
TIPOM3BENICHIS] HAa CBETOBHOM3BECTHH TMoeTH. COOPHUKBT
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[

,»KBM cBOOOMA!* € OpreHTHPaH KbM IPakJaHCKO-PEBOIIOMOHHATA TIOE3HSI, KOETO
€ B ChOTBETCTBHUE ChC COIMATTUCTUUCCKUTE Bh3raenu Ha ['eopru bakamnos.

3a mppBa aHTOJOrMS Ha Objarapckara Imoesust ce cmsATa ,bbiarapcka
antonorus. Hamata nmoesus ot Basosa Hacam™ (cH. 3), uzgaaena mpe3 1911 r.
(ma xopumara ¢ mocodena 1910 r1.). B Hes ca Bxirouenm 38 aBTopu —
JIEHCTBUTETHO MBETHT HA OBATapckara moesus ciieq OcBoOOXKACHHETO, KaTo ce
¥“Ma MPEABH]T OTPOMHOTO KOJIMYECTBO CTHXOTBOPHA IPOAYKITHS, IPEICTAaBEHA B
KHUTU W TEpUoJuKa mpe3 To3u mepuoi. ChbCTaBUTENU ca JBaMa IMOETH —
Humutsp Iloasbp3auos u JJumuo JlebOensnos. Uznatensat e ['eopru bakanos,
TOM BKIIOYBA , bbArapcka aHrojorus’ B mopeauniaTa ,,YHUBEpcalHa
OubIHMoTeKa™ Ha COOCTBEHOTO CH M3IATENICTBO ,,3HAHUE .

JIBamaTa chCTaBUTENM ca TIOETH MOAECPHUCTH (CHMBOJHCTH), HO
MPUHLUIBT HA ChCTABUTEICTBOTO HE € ,,MoAepHUcTHYEeH . Llenta um e ga ce
MIPEJICTAaBH B ITBJTHOTA CHITMHCKATA KApTHHA Ha ObITapcKaTa 1moe3us npe3 eauH
01130 30-roIuUIICH MEPUOJ — OT eroxara Ha Ba3oB (ci1emocBo00kKIeHCKATa) 10
Kpasg Ha IbpBOTO zAecerwnerue Ha XX Bek. Tyk, peaoM C TOIEMUTE U
KaHOHM3HUpaHu JAHeC oetH, kato U. Ba3os, K. Bennukos, Ct. Muxaitnoscku, K.
XPpHUCTOB U Jp., ca BKIIOYEHN U TBOPLIM OT Hail-Mia10To MokosieHue, karo I1. K.
SBopos, T. Tpasuos, EM. ITongumutpos, H. Jlunues u ap. ima u uMeHa, KOUTO
JTHEC Cca TI03HATH CaMo Ha CHEIHaUCTHTE, BPEMETO T' € OTCSIIO, HO 32 YeCT Ha
CBHCTABHUTEIHTE TOJAOOpKAaTa OT TEXHH TBOPOHM € M3KIIOYUTETHO CIIONYWINBA.
Borpeku Hew30exkHHS CYOCKTHMBU3BM M JIMYHM TNPUCTPACTHS JIBaMaTa
CBCTaBUTENH Ca CE CTPEMIIIH JIa CIIa3BaT €AMHCTBEHO €CTETUUYECKUSI KPUTEPHUH,
3aToBa Ca OCTAaBMJIM B HACJEICTBO €IHAa HAaWCTHHA OOpa3IoBa aHTOJIOTHS.
. ITogpbp3adoB He MokenaBa Aa ObJie BKIIIOUEH CPeJl aBTOPUTE, CHIIIOTO PaBU
u J[. JlebensHOB, HO Hakpas, IO YHOPUTOTO HacTosBaHe Ha [logBBp3ayos, e
JI00aBEH C HAKOJKO CTUXOTBOPECHHS.

CaMOTO CBCTAaBUTEICTBO Ha ,bbarapcka aHTojOrusA“ € mnpuMep 3a
npodecroHanu3bM U Mopai. OCBIIECTBSIBAHO € MOCPEICTBOM HM3MpaliaHe Ha
MUcMa — IIOKaHHU JI0 ChbOTBETHHS aBTOP, KOWTO caM € TPpsiOBaJIO J1a MPEII0KH KOU
TBOpOU Ja Bis3aT B anTojorusITa. OT Te3u TBopOH Iloasbp3auos u JlebeisHoB
ca TpaBeNy BTopa CeJIeKIHs, KaTo M0 TO3W HAaYHH ca 0(OPMIIINA KPAHUS 00JIHK
Ha aHToJorusTa. HOBO € ChINO Taka, ue TBOPOUTE HA ITOETUTE Ca MPUAPYKABAHU
oT TexHu (ororpaduu, KaKTo U OT KpaTka 6nobndimorpadceka cnpaBka.

B ,,bparapcka anronorus® npucheTBaT M 4eTupH noetecu — [lopa ['aGe, Mapa
bemueBa, Exatepuna Henuera u Po3a IlomnoBa, KoeTo € ,,peBOJIIOIMOHEH aKT 3a
OHA3M TIATpHUapXallHa eroxa Ha KEeHCKa TUCKPUMUHAIIHS.
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,»,DBIITAPCKa aHTONOTHS " € 00EKT Ha MPOTUBOPEYUBO BH3IPUEMAHE U OCTPH
KPUTUKU B TOraBamHus mniedarT. OCHOBHHUTE M OTPUIATENIM Ca OHE3U IOCTH,
KOUTO HE Ca HAMEPWJIM MSICTO Ha CTPAHUIIMTE M. 3aBUCTTA U JKa)/1aTa 3a cjaBa
ca OCHOBHHTEC NMPHYUHM 32 TOBA OTPHIIAHUE, HO BBIIPEKU HETO AHTOJOTHUSTA
OCTaBa €TAJIOH 332 CHCTABUTEJCTBO M ECTETHYECKH BKYyC, KaTO Ce pajaBa Ha
HM3KJTFOYXTENEH MPUEM OT CTpaHa Ha MHTENMTeHIINATA HU U IIUPOKO Ce M3TI0I3Ba
MpU TIOATOTOBKaTa ¥ W3JaBaHETO Ha penWiia CIeJBAIlld AaHTOIOTUW Ha
Obarapckara noesus (Benbasat, 2010).

Hpyra emOnematnyHa aHTONOTHS € ,,AHTOJIOTHS
Ha OBJTapckaTa moesus’‘, cbcraBeHa ot ['eo Muies.
Ts e BakHA 32 UCTOpUsATA HA OBJITapCKaTa JIUTEpPaTypa
IOpajy CBOS XapakTep Ha MaHU(ECT IO OTHOIIEHHE
Ha HACTOSAIIETO U OBJIEIIETO Ha oe3usaTa Hi. [IpBoTO
n wm3gaame e mpe3 1925 r. (cH. 4), BTOpOTO €
nocMbpTHO — mpe3 1940 r. Tasu adrTosmorus ce
OTJIMYaBa ChC CBOSl CTPOr0 CYOCKTHBEH MOA00p —
BKJIIOYBa camo 18 moertu, 3amouBaiiku oT IleTko

P. CnageiikoB u 3aBbpiiBaiiku ¢ Xpucto CMUPHEHCKH.
Ch. 4. Anmonoausama

na Feo Munes (1925) ManudecTHUAT XapakTep Ha KHUrata Hpo3upa

Hali-Beye B HEIHHUSA NPEAroBOp, O3aryaBeH ,,KpaTka
ucTopus Ha Obyirapckara noesus‘, kpzeto ['eo Muen
MpaByu TEPHOIU3AIUS, W3JIara CBOWTE BB3TICAU 32
ponHaTa IUpUKa W rpajgupa CTOHHOCTUTE M. B To3um
MMpeAroBOop CLCTABUTCIIAT IMPCJACTaBA U BHXXIAHHATA
CH MO OTHOIIEHUE Ha , KaHpa* aHTonorus: ,,EnHa
aHTOJIOTHSI Ha OBNTapcKara moe3us MpeTeHIupa aa
ObJie IpelleHKa Ha IIEHHOCTUTE B Ta3u moe3us. B Toa
JIeKH HEMHOTO TosMo 3HaueHue. T TpsOBa na Obne
npeau BCUYKO €IHO IroJiiMO KPUTHYHO ACJIO — THBKMO

3aTOBa, 4€ JIUTCPATYPHUTEC HECHHOCTHU y HAC Ca OUIC

Cn. 5. Ilopmpem HENpPELEHEHH, HEONpeaeleHd, HenpeTerienu. Eana
na Xpucmo bomes

aHTOJIOTHsI Ha ObJIrapckarta moesust TpsiOBa ga Obae
om Maxc Meyeep

0e3 Ipyro aHTOJOTHs KPUTHYHA. 3aTOBA MMETO Ha
HEHHMs ChCTAaBUTEN HE ¢ Oe3 3HauCHHE; TOM 0P HE € ,,ChbCTAaBUTEN, a Helllo
MHOTO TIoOBeue: chaus. HeroBoro nemo e mpuchaa. 3aToBa — BaXHHU ca
HErOBHTE KadyecTBa M CIIOCOOHOCTH; HEroBaTa JIMTEpaTypHAa IOJIrOTOBKA,
HETOBHSAT XYIOXKECTBEH BKYC, HETOBUSAT KPUTHUYECKH KPUTEPHid, HeroBaTta
apoutpaxsa Hezasucumoct (Milev, G., 1925: 20).
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Antonorusita Ha ['eo MuiieB ce oTiindyaBa C MHTEPECHUTE EKCIIPECHO-
HUCTUYHHU TIOPTPETH Ha BKIIOUYEHHUTE MOETH, PHUCYBaHU OT XyAOKHHMKa Makc
Merrep (HatypanuzupaH Hemen) (CH. 5).

[Mpuwxuse ['eo MuneB cbcTaBsi OmIe TPU AHTOJIOTHH, €IHA OT KOUTO —
»AHTOJIOTHS Ha 4YepBeHara po3a. Jlupmka Ha BB3TOp)KEHATa IFOOOB U
korHexx“ (1940), He e wm3mameHa mpmxkuBe. Jpyrure aBe ca HW3mageHH —
»Kpbienue B orpH 1 AyX* (1923) u ,,AHTONIOTHS HA XXBATaTa po3a. JInpuka Ha
3mouecrata 110008 (1922) (Benbasat, 2010; Kurtasheva, 2012).

[Ipenu 1944 r. B bearapust u3nmu3aT orpoMeH Opoil aHTOJOTHH, KAaKTO U
cOopHuIM (TMOe3Mst U Mpo3a), HIKOW OT KOUTO MMAaT aHTOJOTHYEH XapakTep.
[Ty6nukyBaHeTo Ha mpo3anyeckd COOpPHHMLM € OWJIO YecTa NpakTHKa Ha
OBNTapCKUTE HM3MATENH, Th KaTO € W3BHKBAJIIO YWTATEIICKA WHTEpEC, a U 3a
MTOBEUYETO OT TAX HE Ca IJIAIaH! aBTOPCKH IIpaBa.

Henocpencteeno cnex 1944 1. ps3ko ce mpoMeHs] CMHCIOBHAT OOJHK Ha
OBArapCKUTE AaHTOJOTHH. AKUEHTHT TaJia BbPXY HACOJOTHYECKaTa UM OIS 3a
,BB3IUTABAHE Ha HOBMSI COLMAJIMCTHYECKM 4oBek . CuiaHo 3adecTsBa
nyOIMKyBaHETO Ha aHTOJIOTUHM, TIOCBETEHHW Ha aHTudamucrtkata Oopoa,
MapTHU3aHCKOTO JBIDKEHHE, repousma Ha HapOJTHHUTE Oopum,
COLIMAIMCTUYECKOTO CTPOUTENCTBO, poiiAta HAa BKII u HeliHUTE PBKOBOUTENN.

B crnenpamuTe TogMHN Ha TOTAMTAPHUS MIEPUO]] CE

aTonoryy  1SRABAT M MHOTO aHTONOTHM Ha MYXKIMTe JIMTEPATyPH —

HA BBJITAPCKATA MOETHYECKH M Tpo3andyeckd. JIbpiKaBHO H3aTENICTBO
JIFOBOBHA JIUPUKA "

. »HapoaHa KysTypa® my6smMKyBa CBOS IPEBOJIHA IOPE/IHIIA,
fe 5 B KOSTO TMOOTJACIHO C€ U3/1aBaT (PPEHCKH, HEMCKHU,
AHTJIMHACKY, aMEpPUKaHCKW W Tp. moerd. lIpo3amuecku
AHTOIIOTHH, TIOCBETEHM HAa MOpCKa TeMaThka, H3JaBa
dbpxaBHO n3naTencTno ,,I'eopru bakanos* — Bapha.

| JBe emOmemarnuHm adHTONOTMM Ha JIbpKaBHO

HAPOIHA MIALEX

|
Y gl | u3marencTeo ,,Hapomna wmmamex ca ,,AHTOJOTMS Ha

Ch. 6. .. Anmonoeus Obirapckata Jo0oBHa Jupuka™“ (1976) (cH. 6) wu

Ha bvazapckama
nobosua nupuxa  (CH.7), TpPEU3NaBaHM MHOTOKDAaTHO B  HM3KJIFOUHTENHO

»AHTOJIOTHSI Ha CBETOBHATa Jr0OOBHa Jpuka™ (1967)

(1976) BUCOKH THpaxHu. Te ca 00pa3loBH KaTto ChbCTaBUTENICTBO U
nozadop, 0OraTo WIIOCTPUPaHH C TpaduIHH TBOPOM OT OBIrapcKH WU UY>KAU
XYZIOKHHIIU U € IBYLBETEH IeYaT — HOIUrpaduiecko U JU3aifHEPCKO NOCTHKEHHIE
32 OH3H MEPHO.
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AHTOAOT'US
HA CBETOBHATA
AOBOBHA AMPURA

CoeNre VLT
FAFEANA MpAAY S
ERAA IR AN IO ma Y wa aaw

Cn. 1. Tumynen pazmeop
Ha ,, Anmonozusi Ha ceemosHama a0o0eHa aupuxa‘ (1967)

ChblllecTBYBa W €HO CpPaMHO SBJICHHE B HCTOpUATA Ha OBJITapCKUTE
AHTOJIOTUH — TIOPEAUIIaTa OT YSTUPH IMTOCTHUECKH COOpHHKA ,, ATTPHUIICKH ChpLa“,
noceetreHu Tu4HO Ha Tonop JKuskoB u BKII, Bb3xBansaBamu aenata Ha [laptusra
U IpBUS M pbKoBomuTen. M3manenu ca mpe3 80-Te rogwmHM HA MUHATHS BEK,
nbpBata — npe3 1981 r., nocneanara — npe3 1988 r., ot JIbp:kaBHO U3AATEICTBO
,,] eopru bakanos* — Bapna. JIykco3HM M31aHHUs, C TBBPAN KOPHIHN U C OOJIOKKH,
Ha CIeNUajiHa XapTusd, BHECEHa OT 3amajJi, C JBYLBETEH IMeYaT W LIBETHH
WIFOCTPALMK, KOUTO ca Ha ABOEH pa3TBop. Hall-cpamMHOTO €, 4e B aHTOJIOIMHTE
B3EMaT y4acTHe Hal-M3THKHATHTE [0 OHOBA BpeMe OBITapCKH MOETH.

ALTHO PAKOBCKH

NI, 4 e
FOwin Tepeen @ b e

< X I
Chu. 8. Umocmpayus kom ,, Anpuicku copya * (06oen pasmeop)
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IlopoOHu JIyKCO3HM M MHOTO CKBIIM M3[aHMs, KOUTO Hapuiaxme UPOHUIHO
,,OOHOOHHEpH", Ce n3/1aBaxa TBbP/E PAAKO U CaMo 3a ,,CIICLUAIHU® XOpa U CIy4au.

Caen 1989 r. OposT Ha W3AaBaHUTE y HAC AHTOJIOTHH 3HAYUTEIHO CHaja.
ToBa ce IbKM Mpenu BCUYKO Ha (akTa, ye OMBIINTE IbP)KABHU M3AATEIICTBA
ca JIMLICHU OT Ibp>KaBHA CyOCH ML, IOBEUYETO OT TAX (anupaT, a HOBUTE YACTHU
M3IATeNCTBA HE JKENasT Aa MHBECTHPAT B CKBIIOCTPYBALX KHUTU B CKPOMHH
TUPaXXH, KAKBUTO ca aHTojoruure. IloBedyeTo OT M3maBaHUTE 1O BPEMETO HA
[Ipexoma aHTONOTHMHM ca TPEBOJHM, NPEACTABAT UYKIU JIUTEpaTypd H ce
cyOcuaupaT OT ChOTBETHHTE IBbp)KaBU Upe3 MpOrpaMu 3a MOMYJsIpU3UpaHe Ha
TexHuTe Jsuteparypa. CyOcuauu OTIycKaT cbilo (GOHAALMUM W JOPYTH
HETPaBUTEICTBEHH OpPraHU3alliy, ONarogapeHrue Ha KOUTO OCBEH MPEBOAHU Ce
M37aBaT M HIKOM OBIrapcku AaHTOJOTMHM — Hampumep ,,AHTOJIOTUSI Ha
Opnrapckuss cuMBomm3bM™  (1995), wm3mameHa oT BecTHUK ,JluTepaTypeH
¢dhopyM" oI ChCTABUTEIICTBOTO HA M3THKHATHUS noeT VBaH Teodnios.

B mocnexno BpeMe 3auecTd MyOJNMKYBaHETO Ha KHHTH C AHTOJOTHYCH
XapakTep, KOUTO oOade ca Ho-KoMepcuaslHH. B moBeueto ciydam ToBa ca
NOJapbUHY U3IaHUsI, CYBEHUPHHU U3IaHNUS, JIYKCO3HH, B HECTaHAAPTHU (POPMATH
U C IIBETHH WitocTpanuu. [I[pennazHaueHu ca KakTo 3a MoJapbK Ha II0OMMH Xopa
U 1o ciayvail npa3sHuiu — Cs. BaneHnTuH, 8 MapT, poXKACHU U UMEHU JHU, TaKa U
3a OmOnmmodumu. Haili-Bede ekcroatupar ir000BHaTa TEeMaTHKa, KAaKTO U
npasznnyHaTa — Konena, BeaukaeH u apyru BaxxHU npa3Huld. PexkiaMmupar ce u
ce MO3ULIMOHUPAT IIPEIUMHO KaTo MacoBa JInTeparypa.

N3paTesicku NpUHIMITHA

OCHOBEH NpPHUHLMI MPU CHCTABSIHETO HA AHTOJIOTMUTE € >KaHpoBaTa
€HOPOJAHOCT — HE C€ JOIyCKa CMECBAHE HA >KaHPOBETE B €JHA AHTOJIOTHSL.
W3nannero Moxxe Aa OpeAcTaBs €lHA HALMOHANHA JIMTEpaTypa WU CPOJIHU
JUTEPATYpHU, KAKTO U NEPUOAM B Pa3BUTHETO Ha JaJ€HA JUTEparypa, KaTro
Cla3Ba >KaHPOBUS MpUHIHUIL [IpakTHKyBa ce aHTOJOTHATA J1a C€ TIOCBETH U Ha
OTIpEeJIeJICHO JTUTEPATYPHO HATIPABICHUE WJIH IIKOJIA.

Jpyr npuHun € TeMaTUYHUAT, KOMTO BJIM3a B ChUETAHUE C XKaHPOBUs. B
JIEHCTBUTETHOCT AHTOJOTMYHUST COOPHUK HMMa O€3KpailHW BB3MOXXHOCTH B
TEMaTHYHO OTHOIIICHHE, HATIPUMED ,,TFOOOB™, ,,lIpHpoIa‘, ,,peBOIOIIMOHHA Oopba“,
»CBOOOMa™, ,,Tpya”, ,,ce30HU", ,rpam’, ,.cemo”, ,paxmaHe”, ,CMBbPT®, , BHHO",
,IPa3HULK®, ,YOBEK M IKUBOTHU® U T.H. — emHO MHOroo0Opaswue,
MIPEICTABIISIBAINO TIPEIU3BUKATEIICTBO MPEA CHCTABUTEIUTE 3a MpOosiBa Ha
TBOPYECKO BhOOPaKEHUE M KPEATUBHOCT.
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Crana scHa  HEOOXOOMUMOCTTa  BCAKA  QHTOJNOTHS  Ja  MMa
ChCTABHUTEN/ChCTABUTEIHN; TC€ TPIOBa JIa Ca U3SIBCHH JIMTEPATYPHU TBOPIM WIIH
JUTEPATYPHH H3CICAOBATENIM C JIBIOOKU TO3HAHUS M BHCOK ECTCTHYCCKHU
KpuTepuii. Bh3MOXKHO € M aHTONOTHATa J1a OBJIe ChCTaBEHA OT PEAAaKIIMOHHA
KOJICTHs1, KOSITO J1a HOCH OTTOBOPHOCT 32 HEHHOTO ISTIOCTHO ChIbPKAHUE.

Pa3bupa ce, CBCTaBUTEICKHAT TMOAOOP YECTO c€ IMIOAYMHSABA Ha
cyOexkTnBM3Ma, TMopagw Koero AtaHac JlamueB wm3Kka3Ba MHCHITA, de
»AHTOJOTHATA ¢ popma Ha kputuka“ (Dalchev, 1984, V. 2: 50), T.e. BaXKHO € He
camMo Koi mie Obje BKJIIOYCH B HEsS, HO M KOW Ie OTChCTBA. TyK € Ba)kHa
OIICHBPYHOCTTA M TaKa BCSKA aHTOJIOTHS, ChCTABEHA OT W3SBCH IMO3HABAY Ha
JUTepaTypara, € IeHHa caMa 1Mo ce0e CH ChC CBOs Mom0op M mojapenda Ha
aBTOPUTE M MPOW3BeACHUATAa. lVIMETO Ha CHCTaBUTENS/ChCTABUTCIUTE €
CBOEOOpAa3Ha TapaHIKs 3a MPEJICTABUTEITHOCTTA HA €/JTHA aHTOJIOTHSI.

AHTONOTHATA MO TPUHIUN € JYKCO3HO H3JaHue (C HM3KIIOYCHHE Ha
YYCHUYECKUTE aHTOJIOTUH), T.C. TSI HE € MPOAYKT 3a KpaTKOTpaiHa ymnorpeoda.
HanoxwurtenHo e KHWraTa Jia € ¢ TBbPAH KOPHIH, YECTO C OOJIOXKKA, B T'OJISIM
¢dopmar, ¢ wnocTpanuy (BETHU WK YepHO-0eNn), MHAUBHYAICH JH3aiH, Ha
KaueCTBCHA XapTHUs U C MeYar B IOBeUe OT eauH IBAT. [lopanu Te3u cu Oenesu
AHTOJIOTHUSATA € CKBIIOCTPYBAIIO M3JIaHUE M U3UCKBA CEPUO3HH WHBECTHIIUU OT
CTpaHa Ha W3JaTelsl, BKIOYBALIM OCBEH PAa3XxOJIu MO HEHHUS ,,TENEeCeH BUI
ChHIIO PA3XO/IH 32 AaBTOPCKU M MPEBOIAYCCKH TPaBa, 32 XyJA0KHUK, ChCTABUTEI,
penakrop, kopekrop, ¢otorpad u nap. Karo mazapeH mpoayKT B MOBEYETO
Cly4ad aHTOJIOTHSITA HE € IEYCJHUBINA, TUPAXKHUTEC HE Ca TOJIEMH, KaKTO U
npogaxoute. [lopaau Te3u NPUUMHU YaCTHUTE U3JIATEIIA YECTO HE CE HaeMaT C
MOJIrOTOBKaTa W MYyOJIMKYBAHETO HA AHTOJOTHMH, aKO HAMAT CYOCHAMH OT
CTpaHWYHH (PUHAHCOBYM M3TOYHHIIN — MPOTPAMH, TPOSKTH, AbPXKaBHA MOMOII U
np. Eto 3amio te npennoynrar a 3anaraT Ha CyBeHUPHHU M NIOJAPbhUHU U3IAHUS
C QHTOJIOTHUYCH XapaKTep, KOUTO — Makap U 0aBHO — Bb3BPBIIAT HHBECTUIIUATA
U HocsT nedanba. Pa3oupa ce, MoCiIeaHOTO HE MPaBU AHTOJOTHATA OTMHUPAIIL
n31aTCIICKU ,,)I(aHp“, Td BUHAru € uMajia 1 i€ uMa CBOSI IOCTOSSTHEH KOHTUHI'CHT
OT LICHUTEJIM U IIIe CE pajiBa Ha MHTEPEC OT CTpaHa Ha yBaXkamBalluTe ceOe cu
W3JIaTelu.

BEJIEXKKU

! JlepuHupaHeTO Ha aHTONOTMYHHTE M3JAHHUA € Ha aBTOpa, KaTo ce 0asupa Ha peaula
M3TOYHHUIIM, [O-BaKHUTE OT KOMTO ca: AHtosorus. (2004). — B: Fwireapcka Kuwra.
Enmuknonequs. CocraButen Anu I'eproBa. Codust — Mocksa: Pensoft, c¢. 34, 35;
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ANTHOLOGY AS A BOOK AND PUBLISHING PHENOMENON

Abstract: The article looks at anthology as a specific type of publication in the
context of the literary and book publishing theory and practice. The etymology
of the notion has been traced as well as the historical development of anthologies
from Antiquity to present days and key samples in the field of anthology creation.
Special attention has been paid to the Bulgarian anthologies throughout the
separate historical stages of Bulgarian book publishing. A special place has
been given to the first poetic anthology in Bulgaria called “Bulgarian Poetry
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from Ivan Vazov onwards” (1911) and to the four anthologies compiled by Geo
Milev highlighting their exceptional role in the development of such type of
editions in Bulgaria and the critical consideration of Bulgaria’s literary process
as a whole. One important aspect in the article is the publishing principles that
compiling and publishing a given anthology abides to. The role of the publishing
team and their assistants has been considered in order to achieve an optimum
aesthetic and economic effect with the end product — the book.

Keywords: anthologies; literary collection; book; book publishing; compiler;
team of editors
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HOBH IIOXONH M HHOBAIIUY
NEW APPROACHES AND INNOVATIONS

CREATIVE INDUSTRIES IN THE KNOWLEDGE ECONOMY

Dimiter Gantchev*

Abstract: The article reviews the strong economic arguments, which support the
new role creative industries acquire in the knowledge economy. It explains why
creative industries increasingly feature as a key component in economic
strategies and the concept of creativity and innovation-based growth is
embraced by countries at various levels of development. The article analyzes the
United Nations General Assembly resolution on creative economy for
sustainable development, which marks a new level of policy commitment to this
area. It reaffirms the key importance that the intellectual property system plays
in monetizing creativity and its role as a major enabling factor in the creative
economy ecosystem. The article reviews the system of indicators of the creative
economy and arguments in favour of improved empirical research and higher
synergy on the international level.

Keywords: creative economy; economic growth; sustainable development;
intellectual property; creative industries indicators

I. Creative economy — conceptual underpinnings

The terms “creative industries” and “creative economy” have entered the
policy space in the last 20 years and have established themselves as an
indispensable part of the knowledge society. What makes creative economy so
special and how do we explain its appeal to so many countries, politicians,
entrepreneurs, industries, academics and civil society. Perhaps the first reason is
that creativity represents a resource abundant in all countries and it can be used
to underpin endogenous growth, whereby the country does rely on external
factors. The second reason is that creative industries evoke in our minds a
perspective, which is very much linked to a future, where the main asset will be
knowledge, supported by technology. This forward-looking orientation meets an
excellent response in all societal groups. The third reason is that creative
industries represent a positive agenda — all policy makers would like to focus on
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a positive perspective, thus avoiding difficult discussions on everyday problems
such as unemployment, structural economic problems or inflation. The notion of
creativity is associated with positive thinking with no particular limits.

While this first group of reasons relate more to the perception of creative
economy, there is a different explanation, based on economic evidence. Creative
economy has established itself as a key driver of economic growth. According
to a recently published study by the World Intellectual Property Organization
(WIPO) the creative sector, underpinned by intellectual property (IP) protection,
represents a significant share of the national output — 5, 54% of the GDP and 5,
78% of the total employment in over 60 countries that have been surveyed.? The
analysis shows that there is a significant positive correlation between the creative
industries share of GDP and the capacity of countries to innovate, their
competitiveness and government effectiveness, which measures the effects of its
institutions, policies and other factors on productivity.

Following the downturn associated with COVID-19 Governments are
looking at ways to rebuild their economies. Many governments are focusing on
the creative sector, which is expected to return to its long-term trend of growing
faster than the national economy. A major driver for creative economy growth
remains the disposable income enabling consumers to spend more and meet their
demand for goods and services, which are essentially outputs of the creative
economy, such as music, films, videogames, e-books, podcasts or mobile
applications. In the digital age consumers are spending more time engaging with
creative products, hence new opportunities emerge to monetize creativity, using
new business models based on subscriptions (Spotify, Netflix, etc.). According
to a report, published by Deloitte in 2021 extrapolating from earlier trends
suggests that the creative economy in major economies could grow with 40% by
2030 and generate additional 8 mil. jobs.®

The strong links between creative economy and economic performance are
rooted in the nature of the creative economy ecosystem. It is a circular, rather
than linear system whereby creative supply chains generate constant demand
across the creative industries. One creative’s output e.g. a book or song often
becomes raw material inputs for new products e.g. a movie or a theatrical
production. An audiovisual product may use content form literature, music or
design and drive demand for the products from the upstream and downstream
industries. A video game is typically using products from multiple creative
sectors — stories, images, animation, music, software and alike. Creative
industries often use shared intellectual property, which can produce spillovers
through IP licensing — a story can generate multiple sources of income while
using it in different creative products through appropriate licensing modalities.*
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Creative industries rely increasingly on creative technologies. Artificial
intelligence provides new tools for collaborations across the creative sector,
which would require new approaches to education and skills building policies.
Creative technologies are undertaking the role of horizontal facilitators with
spillover effects across the economy, the social and cultural development.

One particularly important aspect of the creative economy is its intrinsic
relationship with intellectual property. Literally all existing definitions of the
creative economy recognize the role of IP as its organizing principle and as the
main mechanism through which value can be generated and maximized.
Creativity translates in the creation of new knowledge, this new knowledge
needs to be protected and further developed and here the intellectual property
protection mechanisms play a key role. We are witnessing increased demand for
IP services around the world and the registration of IP applications indicated that
even in the difficult economic climate during the pandemic the growth rate of
filings for IP registrations (encompassing different forms of IP) outperformed
the global economy growth rates.®

I1. The creative industries in the policy debate

The impact of creative industries on economic growth has naturally
triggered a significant policy interest across the globe. The topic has gained
international dimensions and is now an element of the policy debate on recovery.

Creative economy has been discussed on the level of the United Nations
since 2004. It officially entered the UN global economic and development
agenda during the XIth session of the United Nations Conference on Trade and
Development (UNCTAD XI) in Sdo Paulo, Brazil. Since then the
acknowledgement that the sector was becoming increasingly important came in
multiple international for a, involving countries at all levels of development. The
G-77 Plan of Action (Doha, 2005); the Mauritius Strategy adopted by the Small
Islands Development States (SIDS) (2005); the Nairobi Plan of Action (African
Union, 2005); the First and Second African, Caribbean and Pacific Group of
States (ACP) Ministerial Meeting of Ministers of Culture (Dakar, 2004; Santo
Domingo, 2006) all recognized the importance of cultural and creative industries
for development. In the subsequent years three UN Creative Economy Reports
were published, the UN Secretary-General organized High-Level Panels on the
Creative Economy and Industries for Development, which triggered additional
policy attention. It culminated in the adoption of Resolution 74/198 of the
General Assembly of the United Nations A/RES/74/198 declaring 2021 as
the International Year of Creative Economy for Sustainable Development.
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The resolution was adopted by consensus on 19 December 2019. While it
was initiated by the Government of Indonesia, 27 countries co-authored and
eventually 81 countries became cosponsors of the resolution. The resolution was
preceded by active discussions in the Second Committee of General Assembly.
The sponsorship of the resolution indicates a large support which comes across
all regions — not only from developing countries having an active creative
industries commitment as Colombia, Indonesia, Philippines, Brazil and Kenya
among others, but also from developed countries such as Australia, Canada,
Norway and Ireland. Co-sponsorship is an expression of commitment, in other
words, these 81 countries had announced their intention to actively implement
the resolution and organize activities to this end. In terms of UN practice, this
resolution and its broad support placed the issue of the creative economy very
high on the UN agenda.

It would be relevant to discuss three aspects — why was this resolution
adopted, what are its main elements and what can be expected henceforth.

Twenty years ago, the creative economy was seen as primarily a
phenomenon of a few developed economies. However, more recently such
processes as the World Conference on Creative Economy (WCCE), initiated in
South-East Asia, and of the Orange Economy in Latin America have accelerated
South-South and triangular cooperation. Countries like China, Thailand, The
Republic of South Africa, the Republic of Korea, Jamaica, Trinidad and Tobago
and many others adopted pro-active policies on creative industries. It was not
surprizing that so many developing countries co-sponsored the UN resolution on
creative economy of 2019.°

The creative economy has grown and became one of the powerhouses of
our times. Investors are increasingly getting the idea that there is a lot of potential
and economic opportunities in the creative economy. The value of the global
market for creative goods doubled from USD 208 billion in 2002 to USD 509
billion in 2015 and now the total value of global creative economy is estimated
at USD 2.253 trillion. It is among the most rapidly growing sectors of the world
economy, generating nearly 30 million jobs worldwide and employing more
people aged 15-29 than any other sector.” While the nature and scope of the
CCls can vary from one country to the next, they are recognized by Member
States as an engine for economic development and increasingly supported by
international development partners.

This political commitment to advance the creative economy has not been
matched by the same level of mainstreaming the creative industries in economic
policy nor by relevant public policy investment. Over the past 20 years the major
drivers in the creative industries have been market forces and the private sector.
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Public policies have remained fragmented. The contribution of the creative
economy to sustainable development was insufficiently acknowledged. Only a
few countries, mostly in the developed world, made the creative industries the
backbone of their economic growth strategies. A strong commitment was needed
to support the sector and facilitate its contribution to a more sustainable future.®

What are the key elements in the resolution?

The first new element is the link between the creative economy and the
UN Sustainable development goals as formulated in 2015 and the recognition
that creative economy can contribute to reinforcing the delivery of the 2030
Agenda. The creative economy could relate to the following specific Sustainable
Development Goals (SDGs) — quality education (SDG 4.7); gender (SDG 5);
economic growth, employment and decent work (SDG 8); reducing inequality
(SDG 10); sustainable cities and settlement (SDG 11.4); sustainable
consumption and production (SDG 12).

The resolution provides a descriptive definition of the creative economy,
referred to as:

“...the creative economy, known as the “orange economy’ in a number of
countries, involves, inter alia, knowledge-based economic activities and the
interplay between human creativity and ideas, knowledge and technology, as
well as cultural values or artistic, cultural heritage and other individual or
collective creative expressions”.’

This definition reproduces elements from existing national and international
approaches, while paying tribute to the “orange economy” typical for some Latin
American countries. It is to be noted that the preamble clearly mentions that
cultural and creative industries should be part of economic growth strategies. In
this way the definition evokes the link between creative industries and other
economic and areas and refers to its role for promoting diversification,
technological upgrading, research and innovation, including the creation of
quality, decent and productive jobs. This places the creative industries as a
horizontal issue and reaffirms that they can have a positive impact in many other
economic and social areas and bring in positive externalities.

Interestingly, the definition does not mention intellectual property as a key
element that defines the subject area of the creative industries. It refers to the
need of strategies to appropriately protect and enforce intellectual property,
which indicates that intellectual property is seen as an implementation tool,
rather than as a key mechanism for monetizing creativity.

The resolution is focused on the potential of the creative economy to support
sustainable development in the developing countries and countries in
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transition. The broad and positive response confirms that this was a topic of
interest to a large group of members of the United Nations.

The resolution mentions the key players in the UN system, engaged with
the promotion and implementation of the concept of creative economy for
sustainable development, namely — United Nations Conference on Trade and
Development (UNCTAD), the United Nations Educational, Scientific and
Cultural Organization (UNESCO), the United Nations Development Programme
(UNDRP), the International Labour Organization (ILO), the United Nations Office
for South-South Cooperation, the World Intellectual Property Organization
(WIPOQ), the Food and Agriculture Organization of the United Nations (FAO).
Indeed, these are the key organizations that traditionally are active in this area.
The resolution does not provide for a mechanism to coordinate better their
efforts, which have at times been overlapping.

The resolution spells out the linkages between the creative economy and
other key economic and social areas, with a special focus given to the digital
environment. It states the need for creating an enabling environment for the
promotion of the creative economy, through the development of digital
technology, innovative and digital economy, e-commerce, building relevant
digital infrastructure and connectivity for supporting sustainable development,
increased public and private sector investment in creative industries and the
development of relevant legal frameworks.

A new element, which has been present in the debate, but never given such
prominence is the importance of producing regular, reliable and comparable
data on the contribution of the creative economy to the achievement of the
Sustainable Development Goals. This is a recognition of the problem of different
and inconsistent data, which circulates and at times suggests unfounded
conclusions.

The resolution does not provide a financial mechanism for its
implementation, inviting member states to meet the cost of all activities that
may arise from the implementation of the resolution from voluntary
contributions. It encourages all to observe the year in accordance with national
priorities to raise awareness, promote cooperation and networking, encourage
sharing best practices, enhance human resource capacity and promote an
enabling environment. It is not uncommon for this type of resolutions in the UN
not to provide dedicated resources for implementation.

While the resolution was negotiated and adopted before the pandemic hit
the planet, throughout the year of its implementation the focus shifted towards
the role of the creative economy in the recovery process — a driver in solving
some of the difficult issues coming out of the pandemic.° The theme “Creative
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Economy for Inclusive Development and Global Recovery” was adopted in
multiple events in implementation of the resolution.

The implementation of the resolution is left to the member states. A
particular role is reserved for the UNCTAD Secretariat, which is requested to
report to the 77 session of the General Assembly on the implementation of the
resolution. This places the topics once again on the UN agenda and suggests a
key role for UNCTAD in operationalizing the implementation of the resolution.

As of this moment, the report on the implementation of the resolution is still
being drafted. Therefore, we can only refer to some national and international
efforts that have taken place. A number of organizations and countries developed
strategic documents to address the complexity of issues around the creative
economy, others focused on programs targeting very specific areas.

UNCTAD developed a roadmap focusing on trade and data collection.
UNESCO developed a plan for policy actions in the following directions:

e review the status of artists and cultural professionals;

e (data collection, public support schemes and education;

e support the digital transformation through adapting the regulatory
framework, digital creativity, international agreements, digital literacy,
skills and competences, among others.!!

Indonesia adopted a 3-step strategy — “Reworking Recovery, Resilience
Reimagined, Robust Revival”. The United Arab Emirates launched the Creative
Relief Fund to provide financial support to impacted creatives and enterprises
and a Training Program to assist creatives in acquiring the required skills for the
creative economy. Together with UNESCO, the UAE recently proposed a
decision called “A Framework for Culture and Arts Education” that was adopted
unanimously by its Executive Board.?

Indonesia, the UAE and Oman scheduled major events throughout the year,
culminating in two summits, held in these counties in December 2021.

The impact of the pandemic on the creative industries is yet to be fully
established. The closures of borders, venues and physical distancing measures
affected whole segments of the creative economy. Live performance and venue-
based industries have been the hardest hit, impacting livelihoods, artist mobility,
market access and artistic freedom, together with broader repercussions for the
value chain of suppliers and service providers. The crisis has exposed
particularly the difficulties in countries, where public support schemes for the
creative sector are not in place. At the same time, a number of sectors such as
video games and mobile applications have recorded remarkable performance and
two-digit growth during the pandemic.*3
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In the months and years to come it is likely to see a higher level of policy
commitment to creative industries on global, regional and national levels.

I11. Key issues on the creative economy agenda

As a concept in development, the creative economy still needs to deal with
some fundamental issues. The first such issue is defining the scope of the creative
economy. This issue is primary importance because the defined scope will have
a tremendous impact on the size of the creative economy, on the type of policy
interventions, which can support it and on the instruments that can be applied to
seek improved performance and optimal impact. Several different approaches
can be identified to this issue:

The relatively easy and somewhat simplified approach, adopted by a
number of scholars and countries, is to select and codify which
economic sectors and occupations should be included in the definition.
This approach inevitably implies an arbitrary choice of these sectors and
introduces a great deal of subjectivity. Its advantage is that the selected
areas can be easily mapped out to economic sectors, statistical
information can be collected and aggregate numbers may be compiled
on creative output, employment and trade. The downside of this
approach is that there inevitably exist creative activities, which fall
outside the selected sectors —such as upstream and downstream services
related to the inputs for the production of certain creative goods and
services and their distribution channels. The second challenge is that the
situation from country to country may differ and a sector which is very
dynamic in terms of creative inputs in one country may be less intensive
in another country, hence the pre-defined scope of creative industries
may not be fully relevant for certain jurisdictions. The third limitation
of this approach is that it does not take into account the possibility of
intellectual property licensing of the same content, through different IP
rights, which can ultimately show the intense relationship and
interdependencies that exist in the creative economy.

Another approach is to use the criteria of intensiveness of use of the
creative assets. This has resulted in the elaboration of such terms as
intellectual property — intensive, copyright-intensive, trademark-
intensive, design-intensive or patent-intensive industries applied widely
in the US and by the European Commission.'* The advantage of this
approach is that it carries a significant political influence as it attempts
to describe the entire area where the subject matter in question is
predominant. The limitation of this is that the principle of something
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being intensive, basically suggests that it is above an average value
which is selected. This means that while focusing on certain activities
for example as “copyright-intensive” would essentially disqualify
activities, where creativity, protected by copyright plays a role, which
is below the selected average. Hence, certain activities will not be
accounted for and not reflected in the final estimates. It has to be stated,
however, that this approach is applied mostly to policy research, in the
sense that it needs to provide an estimate to inform policy makers and
monitor trends, and should not be regarded as an empirical statistical
survey.

A third approach is to place at the heart of the definition a selected
criteria — culture, trade, intellectual property, content, or other. The
definition in this case will always be biased, as it will lean towards one
criteria. These approaches are normally favoured by organizations,
which have special responsibility in a given area. The advantage is that
it is very clear what is being referred to, the selected criteria is often
linked to a system of indicators and data sets which are produced on a
regular basis through a standardized framework. This is rather
important for empirical research, which needs to rely on data, especially
when trends are to be monitored and comparisons are to be made.
UNCTAD prioritizes trade in creative products and services, UNESCO
focuses on culture at the heart of creative activities. In the case of WIPO
the selected criteria is the level of dependence on copyright material.
This enables a more nuanced approach to various economic activities
and the inclusion of all portions of activities that can be attributed to
copyright. This is being done through a set of statistical methods and,
when necessary, the complementation of this approach with industry
studies, qualified judgements and various calculation techniques.®®

Another important and fundamental issue is the selection of optimal
indicators that characterize the creative economy. Naturally, indicators follow
the decision taken on the scope of definitions, discussed above. We can identify
in the research literature a clear tendency towards focusing on two indicators,
namely the creative output as percentage of GDP of GVA (gross value added)
and employment as percentage of national employment.’® These two indicators
are constantly being referred to as the most representative in terms of economic
importance. In recent years we have witnessed attempts to quantify the
embedded creativity suggesting creative activities and occupations in
professions which are not necessarily related to the essential creative industries.’
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Trade is another indicator, which appears in many studies, mostly as an
import/export ratio. Researchers are facing difficulties with this indicator at least
in two dimensions. Firstly, trade is reported according to the customs
nomenclature in products, while economic activities are listed under industrial
classification codes. This means that it may be problematic to link these codes
in a consistent manner, as there is no direct correspondence. The second
difficulty is linked to the fact that services are not properly reflected in most
countries trade statistics. Creative services are generating value through the
intellectual property system and payments across borders are reflected in the
balance of payments or other specialized reporting frameworks. There is no
universal standard in this regard and it is a challenge to many research teams to
identify credible information sources.

In the search of optimal indicators, we note an increased interest towards
more dynamic indicators such as the contribution to the real GDP growth,
productivity, output and employment multipliers for the sector and by industry.

Data analytics has evolved over time as new technical tools become
available. A new approach to indicators is to capture the digital transactions with
creative products and services, using network data where creatives are more
active, while tracking the traffic generated by creative activities. In these cases,
complex data bases are created and referenced to isolate the desired segment.

Indicators are broadly quantitative and qualitative. As it may be expected,
the quality indicators are more problematic and can be captured only through
indexes and survey work, which affects precision and consistency over time.
Using definitions, which are difficult to quantify requires modelling and use of
indirect techniques, which may render research costly and inaccurate.

Another dimension for improving indicators is the search for optimal
indicators to measure economic efficiency in the creative industries. This is
ultimately a very important economic and business dimension, which requires a
set of its own measures, based on establishing a benchmark — efficiency as
compared to what? This aspect has been studied in relation to selected areas of
creative industries, such as the efficiency of collective management of copyright
and related rights, the efficiency of cultural institutions, and efficiency in
distribution of creative content, among others.

Concluding remarks

The creative industries have become an inseparable part of our economic
reality. Creativity is acquiring a central role in growth strategies and supports the
solution of complex social and economic problems. They creative economy has
gained a high political profile and has generated significant policy interest on the
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level of the United Nations, on regional and national scale. The adoption of the
UN resolution on creative economy and sustainable development marks a new
level of international commitment to this area. The high profile of the creative
economy needs to be matched with further work on conceptual issues, which are
affecting international efforts to quantify the creative economy. This will support
solid and evidence-based policy making on creative industries and would enable
our society and economies to benefit even more from creative outputs.
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KPEATUBHUTE UHAYCTPUU B UKOHOMMUKATA HA 3BHAHUETO

Peztome: B cmamusama ce ananuzupam CUunHume UKOHOMUYECKU apeyMeHmu,
KOUMO ROOKPENsim HO8AMA POJisi HA MEOPYECcKUume UHOYCMPUU 8 UKOHOMUKAMA
Ha 3uanuemo. Toea obscHsaa u 3auj0 MeopyecKkume UHOYCMpPUU HAMUPAM 6ce
HO-20MAIMO  RPUNOJICEHUE KAMO KIOH08 KOMHOHEHM 6 UKOHOMUYECKUme
cmpameeuu U KOHYeNyuu 3a PACMedc, OCHOBAH HA KPeamusHOCm U
UHOBAMUBHOCHL, OKOJIO KOUMO Ca ce 00eOUHUIU CIMPANYU OM PA3TUYHI emaniy Ha
ceoemo passumue. Ananusupa ce owe pesomoyusma va Obuomo cvbpanue Ha
OOH omuoCHO Kpeamu6Hama UKOHOMUKA 3d YCMOUYUBO pa3eumue, KOSMO
benexcu HOBO HUBO HA NOIUMUHECKAMA AH2ANCUPAHOCTH 8 ma3u 00aacm.
Tlomewpoicoasa ce coujecmeeHama posis, KOSmo CUCMeMama 3a UHMeneKmyaiHa
cobcmeeHocm ugpae 3a MOHEMAPUUPAHEMO HA MEOPHeCMEOMO U He208Ume
dyukyuu 6 exocucmemama Ha KpeamusHama uxoHomuxa. Cmamusma
npeocmass  cucmemama om UHOUKAMOPU, OMHACAWA ce 00 KpeamueHamd
UKOHOMUKA, U DPA32exNcoa apeyMeHmu 3a Ho000paeane HA eMRUpUHHUme
U3Ce0B8AHUsL 8 MA3U NOCOKA HA MENCOYHAPOOHO HUBO.

Kntouosu oymu: kpeamuena uKoHOMUKA, UKOHOMUYECKU PACIENC, YCIMOUYUBO
passumue; UHMENEKMYAIHA COOCMBEHOCH, UHOUKAMOPU HA KpeamusHume
uHoycmpuu

Dimiter Gantchev, PhD

Deputy Director, Information and Digital Outreach Division,
Copyright and Creative Industries Sector,

World Intellectual Property Organization

Geneva, Switzerland

E-mail: dimitergantchev@yahoo.com


https://www.wipo.int/edocs/pubdocs/en/wipo_pub_gii_2020.pdf
http://dx.doi.org/10.34667/tind.28650
https://www.wipo.int/edocs/pubdocs/en/copyright/893/wipo_pub_893.pdf
https://www.wipo.int/edocs/pubdocs/en/copyright/893/wipo_pub_893.pdf

HUsznarer Vol. XXIV, Issue 1, 2022 Publisher

HOBH IIOIXONH Y HHOBAIIUY
NEW APPROACHES AND INNOVATIONS

MOPEJULATA ,,IEPUOJUKA U TUTEPATYPA*
B JUTUTAJIHA CPEJIA

Cunsus HaiinenoBa, I'adbpuesa I'eoprueBa
Lenmpanna 6ubauomexa na bAH

Pestome: [Jenmpannama bubnruomexa na bvaeapckama axademus na naykume
(L{F na BAH) pabomu no npoyeca na oueumanuzayus om 2011 2. /lo onec ca
excnonupanu Hao 4000 3aznasus, uiu 330 000 ¢atina, opeanusupanu ¢ 21
konexyuu. Toea ca OubIuOmMeKU HA BUOHU YUeHU, Bb3POHCOEHCKU KHUSU,
nepuoOUdHYU  U30AQHUSL  (BeCmMHUYU U CRUCAHUA),  MUKPOQUIMU  HA
cmapobvacapcku pvkonucu, pomoepaghuu u op. Tezu oueumannu KoIeKyuu ce
cvxpansseam na naamepopmama DSpace. B nepuooa 2019-2021 2. IJb na bAH
ousumanusupa U GUPMYanu3upa 0va2apcKoOmo KyamypHO HACLe0Cmeo 6
pamkume Ha Hayuowarnama wayuna npocpama ,,Kynmypuo-ucmopuuecko
Hacnedcmeo, HayuoHaiHa namem u obwecmeeno paszeumue . Ilopeouyama
,Ilepuoouxa u numepamypa‘ na Uncmumyma 3a aumepamypa e ysiOCHIHO
HAYYHO  U3CAe06aHe  Ha  JUMEpPAmypHusi  NepuooudeH  neuam  om
Oceobodicoenuemo 0o 1944 2. Tom 6 uscnedea numepamyprusi nepuoouyeH
neywam om 20-me ecoounu Ha XX eex. Jueumanuzupanu ca nao 50 3aenaeus
(nvanu meuenus), xoumo ce Hamupam 6 L[B ma BAH, oubnuomexama Ha
Hucmumyma 3a numepamypa, Hayuonannama oubauomexa ,,Cs. c6. Kupun u
Memoouii“, Pezuonannama o6ubnuomexa ,,I1. P. Crasetixos*, Hapoonama
oubnuomexa ,,Mean Bazoe*”. Kvm cxanupanume aiinoge (nao 40 000) ca
Hanpaeenu cvomeemuume Mmemaoannu 6 niamgpopmama DSpace. Taxa e
nocmueHama uumezpayus medxncoy oubauomeynama cucmema ALEPH 500 u
oueumannama naamgopma DSpace. [locmuenamusm pesyamam e c80600eH
00cmbn 00 OUSUMANHAMA KOAeKYus, Kamo nepuoouynume uz0auus 6 Hes ca
usKmouumenna bubnuospagcka paoxocm.

Knwouoeu oymu: llenmparna oubiuomexa na bwreapckama axademus ua
Haykume, OUSUMAIU3AYUs Ha  OBI2APCKOMO  KYIMYPHO  HACIeOCmE0;
niam¢opma  DSpace;  Hayuonanna uayuma npoepama ,,Kyamypuo-
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UCMOpU4ecKo HAacieOCme0, HAYUOHAIHA namem U obwjecmeeHo paszsumue;
akademMuyHa KHUMCHa nopeouya ,, Ilepuoouka u numepamypa *

Hentpannara 6ubnuorexa Ha BAH pabotu mo mpotieca Ha TUrHTaIH3ays
ot kpas Ha 2011 r. 3a mepuona ot 11 romuuu e excronupana 4000 3armaBus,
wnun Haz 330 000 daiina, opranuzupanu B 21 konekuuu. ToBa ca OMOIMOTEKH Ha
BUJHU YYEHH, BB3POXKICHCKH KHUTH, TMEPHOAWYHHM HM3AaHUS — BECTHUIHM W
CITMCaHUs, MUKPODHUIMHI Ha CTApOOBITapCKU PhKOMHCH, (hoTorpaduu u mp.

[IponiechT Ha auruTanu3anus € HEOOXOOUMO Aa ObIae XapAyepHO U
copTyepHo oOe3meyeH, 3a Ja WMa BHOUMH W YCTOMYMBU pE3yNITaTH.
Llentpannara oubnnoreka Ha BAH ny0OnukyBa u cbXpaHsiBa CBOMTE AUTHTAIHU
kosekiuu B iardopmara DSpace.

DSpace e codTyep ¢ OTBOpeH KOJ, KOMTO ce M3IOJ3Ba 3a Ch3/laBaHE Ha
XpaHWJIHIA ChC CBOOOJEH AOCTHII 32 HAYYHO W/MJIM MyOJUKYBaHO JUTHUTATHO
cpabpkanue. Criofens HAKOU MPUIIOKPUBAHUS Ha (PYHKIIMU ChC CHCTEMHTE 32
yIpaBlIeHHe Ha ChIbPKAHWE W CHCTEMHTE 3a YIIPaBIIEHHE HAa JOKYMEHTH.
CodryepbT 3a xpanwiuiie DSpace ciyxu M Karo cucreMa 3a JAWTUTATHU
apxuBH, (PoKycHpaHa BBPXY IBITOCPOYHOTO CHXpaHEHHE W JOCTBII JI0
JAUTUTAJIIHO CbAbPIKaHUC.

[IppBara myOnuunaa Bepeus Ha DSpace ce mosiBsBa npe3 HoemBpu 2002 T.
Karo mpoaykT Ha paspaboruurure or MIT (Macady3eTcku TeXHOIOTHYEH
uHctuTyT) 1 Hewlett Packard Labs. [lpe3 rogwHuTe TS HENpEeKbCHATO ce
aKTyalu3upa, Ch3JaBaT CE€ HOBH BEPCHUH, 32 Jla CE€ OTTOBOPH HA HOBHUTE
norpedHocTH. [loHacTosimeM e mpuTekaHue Ha OpraHU3aIUATa C HECTOMAaHCKa
uen DuraSpace. DSpace e usrpajies ¢ Java yeOnpuiioxkeHusi, MHOTO TPOTrpaMu
U CBBP3aHO XPAaHWIHUILE 3a METaJaHHU. YeONPWIOKEHUSITa NPEIOCTaABAT
uHTepdelich 3a aIMUHHUCTpUpaHe, JEMo3upaHe, TbPCEHE U JIOCTBHIL
CpxpaHeHHETO Ha aKTHBUTE C€ TMoAnbpka BbB (aiioBa cucrema
(https://duraspace.org/contributors-to-the-dspace-development-fund/).

ToBa, koeto mpaBu DSpace mpeamountan 3a pabota, e: 1. Besmmaren
codTyep c oTBOpeH ko, 2. HamrbiiHO afganTrBeH, 3a 1a OTroBaps Ha HYXKJIUTe Ha
norpedutenure; 3. YmpapisBa M 3ama3Ba BCHUKH (opMmatd Ha IUPPOBO
ceappkanune (pdf, word, jpeg, mpeg, tiff daitnose); 4. Iogrbpika GasupaHo
ThPCEHE Ha METaJaHHW W IBIHO TEKCTOBO ChIbpkaHue; 5. MHTepdeiichT e
HanuyeH Ha 22 e3uka; 6. HTerpupa ce ¢ peauiia miaTGpopMH, BKIIOUHUTEIIHO
WorldCat.

OniuoHanHuAT peructbp Ha DSpace nadbposiea noutu 3000 xpaHuIHUIIa 110
uenusi cBar. Haii-uzBectHu ca: OTBOPEHOTO XpaHWIWIIE Ha 3HAaHUS Ha
CaeroBHaTa OaHKa; ANOJOH — XpaHWIHUILE Ha YHuBepcuTeTra B KeiliMOpumx;
JururanHo xpaHWinile Ha YHUBEpCUTETA B XapBap/ 3a HayYHU CTaTUH, TE3H,
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Cuisus Harinerosa, I'abpresia 'eopruesa

JIUCEPTAIlUK U IpyTa InTeparypa, renepupana ot Xapsapa;, DSpace@MIT na
Macauy3eTckusi TEXHOJOTHYeH WHCTUTYT, Crhupana — XpaHWIWIE Ha
Nmnepckust kosnex B Jlonnon; MHCTUTYIMOHATHOTO XpaHuIuie Ha CBeTOBHATA
3JIpaBHA OpPTaHM3aIUs 32 CHIOCIsTHEe Ha WHPOPMAITHSL.

Jururanuzanusi ¥ BUPTyalnu3alusl Ha KyATYPHOTO HACIEACTBO € €IUH OT
pabotHuTe maketn oT Hammonannata HayyHa mporpama ,KyarypHo-
UCTOPUYECKO HACIIE/ICTBO, HAIMOHAIIHA MaMeT W OOMIECTBEHO Pa3BUTHE™, 1O
kouto pabotu llentpamnara Oubmuoreka Ha BAH B mepuoma 2019-2021 r.
Hayunara 3amaga, ¢ kosTo ce Oere 3aenna OnOIMOTeKaTa, € JUTHTATM3HpaHe Ha
JTUTEPaTypHH MEPUOJUYHU H3IaHHUS OT HayamoTo Ha XX BEK BBbB BPB3Ka C
peanu3upaHe Ha TOM 6 OoT mopeauuara ,,Ilepuonuka u mureparypa‘. BaxkHo e na
ce oTOenexu, 4e mpe3 Mo-rojiiMaTra 4acT OT BPEMETPACHETO Ha MPOCKTa ce
paboTelie chOOpa3HO MaHJIeMUYHATa OOCTAHOBKA, HO TOBA HE OKa3a BIIMSHUC
BBPXY KpalHUsI pe3ynrar.

Hanmonannara nHayyHa nporpama ,,KynTypHO-UCTOPUYECKO HACIECTBO,
HAI[MOHAJIHA MaMET M OOINECTBEHO Pa3BUTHE CE Ch3JaBa B W3IIBIHCHUE Ha
Haumonannara ctpaterus 3a pa3BUTUE Ha HAy4YHUTE u3cnenanus B P bearapus
2017-2030. [Iporpamara ce puHaHCHpPa OT MHHHUCTEPCTBOTO Ha 00OPa30BaHUETO
U HaykaTa ¢ usnbiHeHue Ha Pemenue Ne577 ot 17 aBryct 2018 roauHa Ha
MuHHCTEpCKUST CHBET 3a OJ00psIBAHE Ha HAIMOHATHH HAYYHH MPOTrpaMu
(HHIT). OcHoBHaTa 3ajada Ha Ta3W HAIMOHAJHA MpOrpaMa € Ja OTrOBOPU Ha
HEOOXOIMMOCTTA OT [IeIeHacOYeHa paboTa 3a U3CJICBAHE, OMTUCBAHE, KATaJIOTH-
3UpaHe, CbXpaHABAHC, CTPYKTYPUPAHC B KOJICKIIUU OT MAaCHUBH, MOJAbPIKAHE U
NOMYJISIpU3UpaHe Ha OBITApPCKOTO KYJITYPHO-HCTOPHYECKO HACIEJCTBO 32
3ara3-BaHe Ha HAIIMOHAIHOTO CAMOCH3HAHHUE U POIOBATA MMAMET Ha ObJArapuTe B
rino0anu3upaniys ce cBst. M3ydaBaneTo U MOMyIIpU3UPAHETO HA OBITAPCKOTO
KYJITYPHO-UCTOPUYECKO HACTIEJCTBO KATO YacT OT ToBa Ha EBpoma u cBera e
Ba)KHA TMPEIIOCTaBKa 3a Pa3BHTHUETO Ha OOMIECTBOTO M KIIOYOB (akTop 3a
HachpuaBaHe Ha COIMANHATA AaKTUBHOCT, 3a ChH3/aBaHE Ha TIHETET KbM
HAIIMOHAJHUTE TPAJUIIMKM M HAa Ch3HAHME 332 3HAYMMOCTTA HA HAI[HOHATHHUTE
kyatypau ieasoctu (https://kinnpor.uni-sofia.bg/).

Pa3paboTBaHeTO HA MUTHTATTHA HHCTPYMEHTH 32 M3CIICIBAHE, TIPE/ICTABSIHE
U TONyJSIpU3UpaHe Ha OBJITapCKOTO KYJITYPHO-HCTOPHUECKO HACIEICTRO,
BKIIFOUUTCJIHO Cbh3/1aBaHEC Ha I/IH(bOpMaHI/IOHHI/I CUCTEMHU H HHaT(i)OpMI/I C
reoJioKalys Ha KyJITYPHO-UCTOPHYECKOTO HACJIEACTBO B bbirapus, u
NPEBPHIIAHETO MY B O0IIIECTBEHOIIONE3EH PECYPC € CHIIHOCTTA Ha Ta3W HaydHa
nporpamMa. Upes u3rpakiaHeTo Ha HOBH ChBPEMEHHHU M OOLIOJOCTHITHE HOpMHU
0sixa mpeACTaBeHM Mpel OBIrapcKOTO OOIECTBO HAYYHUTE IOCTHXKEHHS Ha
XYMaHHTapUCTHKAaTa B 00JlacTTa Ha KYJITYPHO-HCTOPHYECKOTO HACIEICTBO.
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Jururanuzanuata € HEOOXOOUMOCT M MPEANOCTaBKa 3a ChbXpaHSIBaHE U
Omas3BaHe Ha KyJITYPHO-UCTOPUYECKOTO HACJIEACTBO, HaMHUpaIlo ce B
Llentpannara 6ubmuorexa. Ch3gaBaT ce BB3MOKHOCTH 3a HM3IMOJI3BAHETO Ha
¢doHIa 3a HAyYHH U U3CIEN0BATEJICKU LIETIH o] (popMaTa Ha JUTHUTAIHU KOIIUS,
KaTo 1O TO3M HayuH (U3WYECKH C€ CBhXpaHABaT OPHUTHHAIHTE
(http://dspace.cl.bas.bg/xmlui/).

WNnesara 3a mnopemuua Jllepmonuka u mauteparypa: Ilopeguma ot
U3CIIC/IBAHMUS 3a JIUTEpaTypara B ObJIrapcKus nepuoandeH nevat (1877-1944)
ce 3apaxk/a Ha 3acefanre Ha bubmmorpadcekus nactutyt B Codust ipe3 1948 1.,
Ha KOETO MPHUCHCTBA U TosieMusT oudnuorpad a-p Hukona Muxos. Paszucksa ce
TeMara 3a HM3TOTBSIHE Ha yKas3aTrel Ha OBIrapcKus MEpPUOIMYEH IMedyaT Hu
aHATUTHYHOTO My paspaborBane ([lepuoauka u uteparypa, T. 1. 1985, c. 5).

WuctutyThT 32 muteparypa Ha BAH 3amouBa na pabotu mo ta3u 3agada B
Kpas Ha 70-te ronrHy Ha XX BEK, KaTO HIEATA € MATEPUATBT Ja Ce OpraHu3upa
B 10 Toma. Tom 1 nznu3a mpe3 1985 r. u o6xBama neproga 1877-1892 r. Tom 2
e mybnukyBaH mpe3 1993 r. m umscneasa mepuoga 1893-1901 r. Tom 3 e
ornedarad npe3 1994 r. ¢ xpononorununu rpanuiy 1902-1910 r. Tom 4 e
nyOnukyBaH npe3 1995 r. u ooxBama 1911-1917 r. Tom 5 u3nu3za ot nevar npe3
1999 r. u uzcnensa nepuoga 1918—-1920 r. [loarorsex 3a neyat € U ToM 6, HO
nopaav (PMHAHCOBH MIPUYUHY HE € IMMyOJIUKyBaH.

[openunara ,,[Tlepuoarka u muTeparypa‘ € IpbB ONMUT 32 ISUIOCTHO HAYYHO
U3CNEBaHE Ha JUTEpaTypHUsA nepuoguueH mnedar oT OcBOOOXKICHHETO 10
1944 r. M3nanueTo ¢ OoraT M3TOYHMK Ha HEMo3HAaTH ()aKTH OT Objrapckara
KyntypHa ucropus. Cbabpka HaydyHH CTYJMM M CTAaTUH 3a JIUTEpaTypHHU
CHHMCaHUsI ¥ BECTHHULM, CMECEHH M XyMOPUCTWYHHU m3aaHus. Tom 6 m3ciensa
nuTeparypaus nepuoandeH mnedat ot 1920 go 1922 r. CnenBa ce nuHUATA HA
nopenuiaTta, HO B HOBa, AWTMTAlHA Cpela, Karo ce JaBa BB3MOXHOCT Ha
MoJ3BaTeNsl 3a JIOCTBII JO MBIHOTO TEKCTOBO CHABbPXKAHWE HA H3JAHUATA
(MBanues, Jumutsp [1. Beirapcku nepuogmyen nevyar 1844—-1944: Anotupan
oubmmorpadpceku ykazaren: T. 1-3. Codus: Hayka u u3kyctBo, 1962—-1969).

Jururanusupanu ca Haa 50 nepuoAnvHY U3naHus (ITbJIHU TEYCHHS), KOUTO
ce Hamupatr B lIb Ha BAH, Oubmuorekara ma MHcTUTyTa 32 Jurteparypa #
Hammonannara 6ubnuoreka ,,CB. cB. Kupun u Meroamii™“. KeM ckaHupanute
daitmose (max 40 000) ca HampaBeHW CHOTBETHHUTE METAJaHHK B IUIaThopMaTa
DSpace. Besiko nznanue e npuapy,eHo OT CTaTHsl, KOSATO 3al103HaBa YUTATEITUTE
C UCTOpUSATA HA W3/IaHUETO, COIMOKYJITypHATa CUTYallHs, B KOSTO TO HM3JIN3a,
eCTeTHYeCKaTa My MporpaMa, KOMIIO3UIIMOHHOTO MY CTpyKTypupane. B
KOJIEKLIMSTAa M3JaHusATa ca MoApeneHu mo a30yuden pen. B Oubimorpadcekus
3aIiC Ha BCSIKA TOJIMIITHUHA B €JIEKTPOHHUSI KATAJIOT UMa JIMHK, KOWTO OTBEX/a

55



Cuiersa Harinerosa, 'abpresra I'eopruepa

KbM IMTMTAIHOTO KomMe B xpaHmiuuinero DSpace. 3a Hac u mosisBarenure €
MHOTO BayKHa IpsKaTa Bph3ka OT OMOIHorpad)CKus 3aIic J0 MBITHOTEKCTOBOTO
chabpkanue. Taka Oelne MOCTUrHATa HWHTErpanus Mexay OubOiImoTeyHarta
cucrema ALEPH 500 n aururannara nnatdopma DSpace?.

B xonexkuusatra HamupaT MSACTO €IHU OT HaW-TIPECTABUTEIHHUTE 3a
HallMOHAJIHATA HU JIUTEpaTypa U3IAaHus — CIUCcaHue ,,3naropor™ (1920-1943),
crcanue ,, Xunepuon‘ (1922-1931) u Bectauk ,,Pazsurop* (1921-1927; 1937),
KOMTO 3a€lHO C OCTAaHAJIWTE H3JaHUS OYEepPTaBAT CIOKHUTE ECTETUYECKU
B3aMMOOTHOIICHHUS U XyI0KECTBEHH TeHAeHIUH npe3 20-Te roanHu Ha XX BeK.

bes na nperennupamMe 3a H34epnaTENTHOCT, 11I€ HACOUMM BalllETO BHUMaHHUE
KBbM HSIKOM OT Hal-MHTepecHuTe 3aryaBud. CHHUCcaHUEeTo ,,XHalUHTH U31HU3a
npe3 1921 r. B Tarap [lazapmkuk u e paHHa TpuOyHa Ha HAKOJKO M3BECTHH
uMeHa B Obnrapckara aureparypa — Anren Kapanwitues, lumutsp [lanteneen
v ObJemus u3BecTeH npesonad Hukona Jlonues.? U3nanunero ,,Xopa“ nsnmsa B
nepuoga 1922-1923 r. B Codus c amOunmara na Obae eaHa OT TPUOYHHUTE Ha
0o0HOBJICHHETO B OBJTapcKaTa CIeBOEHHA JUTEepaTypa. bescrmopeH mpuHoC e
MpuBINYaHeTo Ha aBTopu Kato Teomop TpasHoB, CBerocnaB MUHKOB M Ha
Xapanamnu TaueB 3a XynoKHUK Ha Kopunata.® ,Ilerac* e XyMOpHCTHYHO
u3aHne, KoeTo u3im3a B 9 6post o cpenata Ha 1922 1. u 3aciry’kaBa BHUMaHHE
IJIaBHO € Xy/I0KECTBEHATa ¢ mybnuuucTuka.* Cpes aBTOpUTE My CE€ OTKPOSIBAT
umeHata Ha Xpucto CmupHeHcku, Togop Usmupnues, Aumutsp [lantenees u
kapukatypucta Ctpaxun TUTupuHOB.

[Ipe3 To3u nepuon, 20-Te roguHu Ha X X BEK, U3JU3AT U HIKOJIKO U3/IaHMUSI,
CBBP3aHM OCBEH C JINTEPATypa, U C JIPYT'H BHIOBE HU3KYCTBO, KaTO TeaTbp U
onepa. ToBa ca cnucanusita ,,Tearbp u omepa®, , Tearpanen mnperien”,
,,CBOOOTHA MUCHJI 3a JIMTEpaTypa, TeaTbp, U3KYCTBO U kputuka“. TpsOBa na
Obae orOemnsizan (akThT, Ye TE3W M3AAHUS Ca W3JIM3AIM B IsIaTa CTPaHa, a He
camo B cTojuiara. TakuBa npumepu ca ,,Jledben — 'opua Opsixosuiia, ,,CBETIH
3apu” — Pyce, ,,Jluteparypen nuct* — BapHa, u 1p., KOETO OTBBpKAaBa (akra
3a pa3HOOOpa3HUsI KyJITYpPEH )KUBOT B CTpaHaTa B Ha4aJIoTo Ha XX BeK.

CpabppkaTenHaTta cTpaHa Ha Te3W HW3JaHHUS CHIIO € MHOIO HHTEpEecHa.
Hanpumep ,,HoBo 0011ecTBO* € €1HO OT OCHOBHUTE TOJICTOUCTKH CIHCAHHS.
Bobpxy crpanunure Ha ,,PonHa MUCBI c€ BOJSAT aKTyallHU 3a BPEMETO CH
Je0aTh — KaTo TO3M 32 Ch3J]aBaHETO Ha UCTOPHUS Ha ObJIrapcKaTa iTeparypa, mo
€3MKOBHU BBIIPOCH U Ap. ,,HeaenHo yTpo* n3nmza kaTo CEAMUYHO MPUIIOKEHHUE
Ha Hal-THpaXupaHus OBJITapCKA BECTHUK — ,, Y TPO®. ,,banKkaHCKH )KypHaI TbK
€ PyCKO-OBITapcKO HIIFOCTPOBAHO CIIMCAHUE.

MHoro ot BHIHHTE OBIArapcKy MUCATENU B TO3U MEPUOJ C€ Pealn3upar
KaTo M3KJIIOYWTENHN peaakropu. Ha crtpanumure Ha crnucanue ,JlIlpomom*
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U3IIbKBa TaJaHTBT Ha penaxropa [lumo Kvopues u Obnrapckute npodiiemu ca
CUTYHpPaHM B LIMPOK €Bponeicku KOHTeKCT. Cpen ChTPYAHULUTE Ha TOBa
cnucanue ca Muxawmn Apnaaynos, Togop bopos, Enun Ilenun, Kupun Xpucrtos
u 1p. Jdpyr u3rbkHat Ham nucatesl — AHTOH CTpallMMHUpOB, Ce U3SBSABA KaTO
penaktop Ha crnucanue ,,Hamm auu“. B ,Jluteparypen npernen ce odopms
kato pegaktop AumMutsp JoOpeB, KONTO B MO-KCHHU TOAWHU CE PEaln3npa BbB
BECTHHK ,,CBETIOCTPYH — €HO OT 3HAYMMHTE JIATEPATyPHU H3TAHAS MEKIY
JIBETE BOWHU. ,,Benpuna® ce criucsa noj penakuuara Ha ['eopru Koncrantunos
n Emanynn IlommumutpoB. B MHOro oT wm3maHmstTa ce HaOmogaBa
LAIIIOCTpUpaHe Ha BBTPEIIHM CBOUTUS W MPOOIEMH C TOAYEPTaHO
HapOAHOCTEH W TNaTpUOTHYEH Torye[ KbM TAX. Hacouenm ca KbM
PasnpoCTPaHEHUETO U YTBBPKIABAaHETO HA YHUBEPCAIHU XyMaHHU LICHHOCTH Y
MOJPACcTBALINTE, COLMATM3AUATa U POPMUPAHETO UM KaTo JIMYHOCTU. TakuBa
ca: ,,Haponna mmroctpamust Pomomober, ,,Mnanexxkn dyepBeH KpbeT', ,,HoBa
Boearapus®.

B mppBOHauaNHUS TUIaH MO AWTHTAIM3ANMS OsXa BKIFOUEHH 62 3ariaBus,
karo 12 ot Tsx jumcBaxa BB (poHmOBETEe Ha cohUiCKNTE OMOIMOTEKH. 3aTOBa
Ce HAJOXH Ja TM MOTHPCHM B CTpaHaTa, M M3Moi3Baxme (opyma, Ha KOHTO
MpeNICTaBUXME pe3ynTatuTe oT mpoekTa — XXXI HarnumoHamHa KOH(epeHIs
,,DAOMOTEKUTE — Mpean3BUKaTencTBa u Tpancopmanuu B COVID cpena“ Ha
BBUA, xosto ce mposeae Ha 14 u 15 oxromBpu 2021 r. B Permonamna
oubmmoreka ,,Ilefio AABopoB*‘ — byprac. Ha Hamrata Mon6a OTKIMKHAaXa KOJIETUTE
ot Pernonanna 6udnuorexa ,,I1. P. Cnaseiiko* — Benuko TepHoBO 1 Haponna
o6ubnuoteka ,,MiBan Bazos* — IlmoBauB. Te HHU mpemocTaBUXa TUTHTATHUTE
KONMA Ha JIMIICBAILMTE 3ariaBusi, 3a Ja JOMBJIHUM IOPEAMLATa, 32 KOETO UM
OmarogapuM. Ha qurutamHuTe KOs MOCTaBUXME BOJICH 3HAK HAa UCTUTYLIHATA,
Ha KOSITO NPUHAJJIEKAT, KAKTO npoueaupaxme ¢ uznanusta Ha HBKM.

@uHaNM3UpaHETO Ha IpoeKkTa , JlururanumsupaHe Ha JUTEpaTypHU
MEePUOIMYHU M3JaHUs OT Hadajgoro Ha XX Bek, T. 6 OT mopemuiara
»lleproanka m JuTeparypa’, ce oTOens3a ¢ MOCTepHA HM3JI0KOa 1Mo cirydaid 1
HOEMBpH B H3/10)k0OeHaTa 3aj1a Ha [eHTpanHara crpajga Ha BAH.

C 103U mpoeKT OsXxMe NOKaHEHW JAa ydacTBaM€ B WHHUIMATHBATa Ha
brarapckara akagemusi Ha HAayKHTE 3a MPENOCTaBsHE HAa OHJAWH IOCTBII IO
NPOEKTH B cepaTa Ha KyJaTypara ¥ 00pa3oBaHUETO MOJ MOTOTO ,,Hay4n Hemio
HOBO, JIOKATO CH BKBIIK‘ 110 BPEME Ha 00ABEHOTO H3BBHPEIHO MOJIOKEHHE.

[locturHaruar pe3ynrar € cBOOOJEH IOCTHI A0 M3KIIOYUTEITHO IIEHHUTE
NEePUOJNYHH U3JaHMs B TUruTanHara kojekuus. Upes mnardopmara DSpace te
CTaBaT JIOCTOSIHME Ha ToNsM Kpbr monssarenn.® Koneknusara moxe ga Obje
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pasriiefaHa W Ha caiita Ha HamuonanHata HaydHa mnporpama ,,KynrypHo-
MCTOPUYECKO HACIIECTBO, HAIIMOHAJIHA TTAMET U OOIECTBEHO pa3BUTHE .’

He na nmocnenHo msicto, TpsiOBa fa ce 0TOENIEKHU TTOJIOKUTETHHUAT Pe3yTar
OT chBMecTHara paboTra MeXIy pa3nuyHad  WHCTUTYImH.  [loOGpoto
cpTpyaHndectBo Mexxay LIb na BAH, UuctutyTa 3a nmuteparypa, HBKM, Pb , I1.
P. CnageiikoB* — Benuko TepHoBO 1 Hb ,,liBan Bazos* — [LmoBnus e mpumep 3a
o0pa TpakTHKa B peaM3npaHeTo KaKTo Ha TO3W MPOEKT, Taka W Ha Obaerm
TaKuBa.

b vHa BAH cu nmocraBs aMOuimo3HaTa 3a/1a49a /ia TOCTUTHE YCTOHYHUBOCT
Ha MpoekKTa ,,Ilepuonuka u auTepatypa’, KaTo IPOABIKN JUTUTATUINPAHETO
Ha M3JIE3JIUTE BeUue OT IeyaT TOMOBE U OBbJCIINTE TAKKBA.

3a yCIeNIHOTO pealn3upaHe Ha MPOEKTHUTE, TI0 KOUTO Bede paboTHM, U Ha
T€3U, KOUTO CMe€ MJIaHUPAJIH, Ca HEOOXOAUMHU ChTPYIHUYECTBO U B3aHMOIIOMOIII.
HezaBucuMo kak 1me ObIaT OLEHSBAaHU TEMIIOBETE U MAIlladUTe Ha Mpoiieca Ha
TUTATATA3AIHS B OMOIHOTEKUTE, TOM Ce pa3BHBA MOCTHIIATEIHO, CPABHUTEITHO
TUTAHOMEPHO M € BUJIUMH pe3yiTatu. V3rpakgaHero Ha eAMHHA HallMOHAJIHA
UMHTErpalliOHHA CHCTEMa € Ba)KHa 3aJayda, KOSATO LIE OTBEAE Ipoleca Ha
JUTUTATN3aIMs 1ajied Halpes U [ie 3aJ0BOJIM OYaKBaHUATA Ha TIOTpeOUTENnTe.
CeplecTByBamuTe J00pW MPAKTUKHA HA HAIMOHAIHO W PETHOHAIHO HHBO Ca H
OCHOBaTa 3a IMoJ00eH Tporec Ha mHTerpanusa. He e HyXHa aprymMeHTamus 3a
W3BOJIA, Y€ AWTUTAIM3ALMATA B OHWONHMOTEKHTE, MPEIOCTABSHETO Ha OHJIAWH
EIIEKTPOHHH YCIIYTH, BUPTYATHH HW3JIOKOM W HOBH OHJIAWH PYOpHKH 3acsra
MPaKTUYECKH ISTIOTO OOIIECTBO, 3alI0TO MPEeBPhIa OMOIMOTEKUTE B HHCTUTYIIMU
0e3 rpaHuIIy.
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BOOK SERIAL PERIODICALS AND LITERATURE OF BULGARIAN
ACADEMY OF SCIENCES IN A DIGITAL MEDIUM

Abstract: Central Library of Bulgarian Academy of Sciences (CL of BAS) works
in the field of digitization of Bulgarian cultural heritage from 2011. Up to the
present are processed more than 4000 titles in 330 000 files, organized in 21
collections. These are personal libraries of eminent scientists, books of
Bulgarian National Revival, periodicals (newspapers and journals), microfilms
of Old Bulgarian manuscripts, photos, etc. These digital collections have been
preserved on a platform DSpace. Between 2019-2021 CL of BAS digitized and
virtualized Bulgarian cultural heritage in the frame work of the National cultural
program Cultural-historical heritage, national memory and social development.
The academic book serial Periodicals and Literature (in 6 volumes) of the
Institute for literature is an overall scientific study of the literary periodicals
from the Liberation 1878 to 1944. Volume 6 encompasses the literary periodicals
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in the 1920s. Are digitized more than 50 titles (full files) which in the collections
of CL of BAS, Institute for literature library, Bulgarian National Library,
Regional Library — Veliko Tarnovo and Ivan Vazov National Library. To the
scanned files (more than 40 000) are made the appropriate metadata in DSpace
platform. In such a way it was achieved an integration between the library
system ALEPH 500 and the digital platform DSpace. The results achieved are
an open (free) access to the digital collection with very rare and precious
periodicals in it.
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IIPAKTHKA U OIIUT
PRACTICE AND EXPIRIENCE

»BABJINOTEKN HA EMOIIMUTE“ — HOB ITPOYUT HA KHUI'UTE
U IICUXOJIOI'NYECKHN METO/I 3A KIIACU®UILIUPAHE

Enena Ilonosa
Yuusepcumem no dubnuomexosnanue u UHGOPMAYUOHHU MEXHOTI02UU

Pe3tome: [Ipes nocnednume 2o0unu memoovm Ha 6UOIUOMEPANUAMA CINABA 8Ce
RO-NPUNIOJICUM 00pU U36bH Meduyunama. Yecmo xopama 20 uznonzeam 6
edIceOHesUemo cu UHMYUmMueHo. Jlepunupanemo my u 00KA36aHemMo Ha NOA3UMe
Om He20 8 pa3TuuHU chepu 060CHOB8ABAM AKMUBHOMO MY NpULAeAHe 8 MAWadHU
unuyuamueu. Eona om msx e ,, bubnuomexa na emoyuume*, obeounssaua
pasznuunu opeanuzayuu om ysaa Eepona 3a nacvpuasane Ha UHOBAMUGEH HAYUN
Ha uemene u Ha OUbIUOMepanesMuyHUme cecul 8 e8ponetcKume obuecmseenu
oubauomexu. Tosu npoexm 3a Nbp8u NbM 0A8A 6bIMOICHOCI HA YUACHMHUYUME
0a 060cobsm HO8 HAYUH 3a Klacuduyupane Ha KHueume 6 ceoume O6UOIUOMEKU
u oa obcayceam  uyumamenume Cu CHOped MexHume eMOYUOHATHU
NPeOnOYUMAHUSL.

Knrouosu oymu: oubnuomexa, bubiuomepanus,; emoyuu,; Knueda

[Ipe3 nocnenuuTe nBE AEecETHIIETHS] ONOIMOTEKUTE MTPOMEHNXa CBOSI OOJTHK
Y BH3HS. Pa3BUTHETO HA TEXHOJIOTHUTE, HOBUTE IOTPEOHOCTH, U3TPAKIAHETO HA
nH(OOPMAITMOHHO OOMIECTBO M pemuria Apyrd  GakTopw Tpeanojiarat
MPEOCMUCISHETO Ha poisita Ha Oumbnmorexkata u OmbOimortekaps. Bce mo-
KareropuyHo ce (¢opMupa wuiesTa 3a OuOIMOTEKaTa KaTo COIMAIHO
MPOCTPAHCTBO — MPHUOOIIABAIIO ¥ CH3/IABAII0 yCIOBHS 3a O€30MacHO 00ITyBaHe
W 3a Mpua00MBaHe HA HOBM YMEHUS U BB3MOKHOCTH. OCBEH CTUMYJIMPAHETO Ha
YEeTEHETO, OCHOBHA MHCHS Ha OHONMOTEKHTE cTaBa M CTHUMYJMPAaHETO Ha
obmryBaneto. Criopea NpOy4BaHUATA, KOUTO NMPOIBIDKABAT Ja CE yBEIUYaBaT
npe3 MOCNeIHUTE TOJWHU, YEeTECHETO € JIEHHOCT, KOSATO MOXE Ja Hachpuu
J00pOTO TICHXMYHO 31paBe. YeTeHeTO Cbh3laBa HOBM MOJENM Ha MHMCIICHE,
XyJ0KeCTBeHaTa JINTepaTypa moao0psiBa IsUI0CTHATA CIOCOOHOCT Ha YHUTATEINS
Jla paslo3HaBa W WHTEPIPETHPA EMOLIMUTE y JPYTUTE, yBEIMYaBa eMIIATHATA,
BJIMsC HA KOTHHTUBHHTE NPOLECHM M Ha EMOIMOHAIHOTO chcrosHue. [lo-
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FEmena Ilomosa

HATaTBITHUTE HW3CIEABAHUSA MOTAT Ja MafaT IMOBEYE MOAPOOHOCTH OTHOCHO
e(h)MKaCHOCTTA U MOJI3UTE OT YETCHETO.

B MomeHntra OubnmoTepamusTa 3amovBa Ja C€ U3I0J3Ba AaKTUBHO B
TEPANECBTUYHHUTE TPOICCH MPH MHOTO MPOOJIEMHU, KAaKTO U KaTO MHTYUTUBEH
BapuaHT 3a cupassiHe ¢ HetunnuHu cutyanun (Eftimova, 2022). Habmonasar ce
peaniia MHUIIMATUBH, CBBP3aHH C OCHINECTBIBAHETO HA CPEIU, PA3TOBOPH HITH
ocHrypsiBaHe Ha O0e30MacHO OHJIAliH MPOCTPAHCTBO 3a MEXAYJIHMYHOCTHA
KoMyHuKanus. CieJ KaTo mpe3 MOCIeAHUTE TOIUHH Ce 3aTOBOPH MTO-aKTHBHO 32
OmbMoTEpanuaTa U CISUATMCTATE YCISIBAT Ja YCTAaHOBSAT HATJIETHO TIOI3UTE
OT Hesl, 3aII0YHa W3IOJI3BAHETO M B PA3IMYHN ONOIMOTEYHN HHUTIMATHBU. TaKbB
€ ¥ IPOEKTHT — OOCKT Ha Ta3M CTATHS: ,,bHOIMOTEKN HAa EMOITHHTE .

3a oubMoTEpanuATa

,,Pa3BHUBaIaTa HTEPAKTUBHA OMOIHOTEpaNsl ce OTHACS JI0 H3MOJI3BAHETO
Ha JUTEpaTypa, AUCKYCHU W TBOPYECKO MHCAHE 3a MPEBEHIMs Ha MCUXUYHU
3a00JIsIBaHUS, KaKTO M 32 OlIEHKa, CTUMYJIMpPaHe W opHeHTauus. Ts HackpuaBa
pa3bupaHeTo, ceOen3pa3ssBaHETO, CAMOYYBCTBHETO U MEKIYJIUYHOCTHHUTE
YMEHUS U MOXeE JIa IOMOTHE Ha Xopara Jia HaMepsaT HOBO 3HAa4eHHUE 4pe3 HOBU
uzeu, npo3penus u napopmarus (Callaghan, Gamble, 2006). Tazu neduHuIwS
Ha OMONMoTepanusiTa € MpeyiokeHa B ,,HapbuHUK 32 MEJUIIMHCKH CECTpHU 3a
NCUXUYHO 37paBe” Ha Okcopackust yHUBepcUuTeT. To3U Tpya, KAKTO U MHOTO
JIPYTH WM3CIEIBaHU JOKa3BaT MEAWIMHCKATa MoJii3a OT OumbnmoTepamusita U
mpeiaraT HWAeH 3a HEWHOTO MPHIOKEHHE IPH JICYCHWETO Ha TAIMeHTH.
,,DHOIHOTEepanusITa MOXe Ja TOAOOpH JIMYHOTO MPO3pPEHHUE, Aa MPeAOCTaBU
nH(pOpMAIHS, J1a TPEITIOKU alTEPHATHBH, J]a HAMaJIH W30JIalUsATa, 1A H3SCHU
HOBOBB3HHKBAIIIUTE [EHHOCTH, 1 CTUMYJIMPA AUCKYCHUS U J1a pa3IINpH Ipolieca
Ha KOHCYITHPAaHE W3BbH TpaAMIMOHHUTE ycioBus.“! ToBa ImosicHeHHE OT
npoekra ,.bubmuoreparus B llenTpamna Espoma 2020“, myOnukyBaHo Ha
opunmanHara yeocrtpanuna Ha IFLA (MexnyHaponnara enepanus Ha
OMOIMOTEYHUTE aCOIMAlMM W WHCTUTYTH), TIOKa3Ba, Y€ OHOIMOTCUHUTE
CHENUAIUCTH OT CBOS CTpaHa MPEOTKPUBAT TMOJ3UTE OT TO3M METON B
eXeqHeBHATa cu paboTa. bubnmorekuTe He MOTaT Ja 3aMEHSAT OOJHUIIUTE, HO
ONpeeNieH0 MOraT Ja IOMOTHaT Ha Xopara, KOraro IpeMHHaBaT IIpe3
TPYAHOCTH, KOTaTO ca MOJUIOKEHN Ha CTPeC, KOraTo ca COIMAIHO M30JMpPaHH,
JUCKPIMHMHUPAHH W T.H. 3aToBa MPHIOKEHHWETO Ha Oubimmorepamusara B
OMOIMOTEKNTE C OCHOBAHHME MOJXKE /1A CE Pasriieka KaTo MpaKkTHKa B IOMOI Ha
€MOLIMOHAITHOTO 31paBe.

Uma pasznuyHu BB3MOKHOCTH OHONMOTEpamusiTa Ja ce NPWIOKH B
OoubnuorekuTe, HO B bbirapus TakuBa MOJXOIM Ca BCE OIE HETMO3HATH U Ce
oceiiectpsiBat nHIMAeHTHO (Eftimova et al., 2021).
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3a mpoekra

[IpoektsT ,,buOMMOTEKM Ha emonuuTe € WHHWIMATUBA HA COIMATHATA
obmrHocT Love for Livres, B KOSTO y4acTBaT YETHPHU €BPOICHCKU OOIIECTBEHH
oubnuorekn — B benrus, Ilommra, JlutBa u CrnoBenms, U AcolpanusaTra 3a
3acTbprHU4ecTBO Public Libraries 2030 (¢ur. 1).

v Creative
’.i ) Europe
o N
A DBRARIES 2030 Love for Livres MESTNA _
Our emotions, our books 2 Wfﬂ
KRAN]J
 macsintanine .
S European "Libraries of
emotions® (LOE)"
., a new path to capture audiences

3 and support socia
ﬁﬁ transformations in Europe

APHEA

Que. 1. ,, Egponeticku ,, Bubruomexu na emoyuume “: Ho8 nom 3a
npuIUYaHe Ha nyOIuUKa U NOOKpenda Ha CoyudInama mpaucgopmayus 8
Eepona* — embnemu na napmuvopckume opeanuzayuu 8 npoekma2

[IpoexTsT MMa 32 11en Ja ToMoTHE Ha EBporietickaTa Mpexa 3a 00IIecTBEHI
OMOTMOTEKN TPY aaNTUPAHETO Ha HEHHUTE MPAKTUKHN KbM ITUdpoBaTa cpena u
Ja TIIOAKpEIKr MHUCHATA Ha 6I/I6HI/IOTGKI/ITC: Ja HacbpyaBaT YCTCHCTO U
WHOBAaTHBHUTE METOJIU; JIa OIa3BaT KyJITYPHOTO pa3HOOOpa3ue; 1a ce OOpsAT ChC
counuanHara JuckpumuHanus. OcHOBaBa ce Ha CHOJCNICHa BH3HS MEXIY
MapTHROPUTE U CBBP3BA YETUPUTE ydYacCTBAIIUM OOLICCTBEHH OWOJIHUOTEKH B
eBpOHeﬁCKa MpEXKa, KbA€TO CbBMECTHO a pa3BUAT HOBU YMCHUA U IMTOAXOAU 3a
HachpYaBaHe Ha ThPCEHETO HA KHUIU Ype3 eMoluu.

dokyc Ha mpoekTa ,,bubnuoTexkn Ha eMonuuTe  ca MiuaguTe xopa. Ta3u
HeneBa rpyna mpeanojiara M Imo-ao0pa BB3MOXKHOCT 3a HM3IOJI3BaHE Ha
JUTHTATHO CBHIbPKAHUE, 3a pas3riiekJaHe Ha CHBPEMEHHH BBIIPOCH,
CBBP3aHU CHC COIMAIHATA MPUHAUICKHOCT HA MJIAJNTE, U B ONTHMATHHS
BapuMaHT — 3a MpeJslaraHe Ha CBOCBPEMEHHHM PEUICHHS IO Ppa3lIndHH
npobsiemn. Camo mo cebe CH OpraHM3MpaHeTO Ha Oe3omacHa CoIMaiHa
cpesna 3a CIOAENIHE € OIPOMEH MPUHOC Ha OMOIMOTEKUTE B Ta3W MOCOKA.
Korarto ce BkiIt0oYM ¥ MEeTOABT Ha OMONIMOTEpanusiTa, IAHCOBETE 32 YCIEX
ce yBein4aBaT. bubnmuorekuTe pasmonaraT eIHOBPEMEHHO C JIBaTa OCHOBHHU
pecypca 3a OChIIEeCTBSIBaHE Ha TO3U METOJI — XOpa ¥ KHUTH, ¥ ca Bb3MOXKHO Haii-
OarompusTHATA Cpe/ia 3a MPOBEXKTaHE Ha OMOIHOTEparIleBTUIHU CECHH.
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bnaromapenue Ha TO3M MPOEKT 3a MBpBH IbT OmbOIMoTexure B Kaynac
(JIutBa), Aunpepnext (bemrus), Jlogs (Ilomma) m Kpan (CnoBeHus) umat
BB3MOXHOCT Ja pa3paboTiT W ch3gazaT OMONMOTEKa, KBAETO KHHUTHTE Ce
TIO/IPEXKIAT CIIOPE]] EMOLIMUTE MPU YeTeHe.* 3a OCHIIECTBIBAHETO HA TO3U MOJIEI
ce pa3uuTa Ha METOHONOrHsTa, paspaborena ot Love for Livres®, mocrassiia
€MOLIMKTE B OCHOBATa Ha MPEKUBSIBAHETO MpH YeTeHe. Ts ce Gpokycupa BBPXY
T.Hap. OT TAX ,,KJIIOYOB €MOLMOHAIEH MHAMKATOP®, CIIOpEe] KOWTO MMa LIECT
OCHOBHM YOBEIIKH E€MOLMH: JIO0O0B, CTpax, THSB, Thra, M3HEHAZAa W PagOCT

(¢wur. 2).

ANGER * @ FEAR
s O SURPRISE

w

v

Que. 2. KEI® — Kniouo6 emoyuonanier uHOuKamop

3a ga Morar mOTpeOWTENUTe Ja OIEHABAT KHUTHUTE, KOWTO dYeTaT, B
yeomnoprana Love for Livres ca pa3paO0TeHH CUMBOJIM KaTO €TUKETH 3a BCAKA OT
emonuute® (¢pur. 3). Maesra e 1a ce kareropusupa npeodiagaBaiiaTa eMomus,
KOSITO KHUTATa Ch3/1aBa y yuTatTes. To3u yeOrnopTai € ChoOpa3eH ¢ €3UIMTE Ha
YETUPUTE TMAPTHBOPCKH OWOJIMOTEKH, C KOUTO TMOTPEOUTENUTEe MOrar ja
paboTsT.

. s @

L @ rear ® ANGER ™ SURPRISI

Que. 3. Emuxemume na écaxa om ,,kiouogume emoyuu * om
ouyuannama cmpanuya Ha npoekma6

NHoBaTHBHMAT NOAXOA, KOWTO € 3aMMCTBaH OT IICUXOJIOTHATA W
MapKeTHHIa, CE OCHOBaBa HA MJIEATA, Y€ XOpaTa Cca CKJIOHHHM J1a MPaBIT CBOA
n300p Bb3 OCHOBA Ha TEKYLIOTO CH HACTPOCHHUE, a HE HAa COJIMAHA U OOCKTHBHA
joruka. 11 ako 4oBeK € CKJIOHEH Ja IIpaBU TOBa JOPU 33 HEEMOLIMOHAIHU
MPOAYKTH, KaTO XpaHa, JPeXH 1 eIeKTPOHNKA, TOraBa 3alllo /Ia He IO HalpaBH 3a
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KHHTH, KOUTO Ca MIPOMU3BENICHNS HAa U3KYCTBOTO U Ca CIEIUATIHO TPEAHA3HAYCHU
Jla Bb3/ICHCTBAT HA BBTPEIIHUTE cBeTOBE? Ta3u HAITbJIHO HOBAa KOHICTIHS Ha
OuOMMOTEeKaTa TOCTaBS Ha ITbPBO MSCTO MPEKHUBSBAHETO HA YUTATENS H
€MOIIMUTE, KOUTO KHHUrarta npeau3BukBa. OCBEH MopTajia KaTo OHJIAiH pecypc,
ca go0aBeHM (U3MUSCKH TNPOCTPAHCTBA 3a KHUIH B ,,bubiamorexkure Ha
EMOIIMUTE  ChC CUMBOJIMTE 332 €MOLIMH, KOUTO J]a HACOYBAT MOTPEOUTEIUTE MTPU
n300pa Ha KHUrH (Pur. 4).

Emociju
Knjiznice Knjiznice ibiblixtekos
ICustevs ’ 1Custevs

Due. 4. Kemoseme na npunyuna na ,, bubruomexama na emoyuume “

Ha wugurarenure ce npeaocraBss W BB3MOXKHOCTTA Ja IMPOMCEHAT
MECTOIIOJIOKEHHETO Ha KHUTAaTa Ha padTa, ako Ts MPEU3BUKBA Y TAX pa3iinuHa
eMoIus OT rmocouyeHara. bubnuorekapure ca u3dpanmu 500 KHUrK 3a pasjaena
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,,bronmnorexku Ha emonuuTe. Besika KHHAra B CIIMCHKA CE OLIEHSIBA IO CKaja oT 1
1o 10 3a emonnu. ChIo Taka NpeaocTaBs MPEMOPBKU 3a TOBA KbJAE U IO KOE
BpeMe Ha TOJIMHATa € Haii-1o0pe Aa ce 4eTe KHUraTa, 3a KOro MoXe J1a € TpyIHa
3a YeTEHEe WM KOJIKO BPEME OTHEMA YETEHETO.

OcBeH TO3M HOB METOJ 3a KaTeropu3MpaHe Ha KHHWTH, B PaMKUTE Ha
MPOEKTa Ce MPEABIKAAT O0ydYeHHe Mo OmOymoTepanus U MpoBexkaaHe Ha 24
OubnoTepaneBTHYHN Cecud B OMONMOTEKUTE, (POKyCMpaHU BBHPXY MIIAIHTE
xopa. Upe3 Ta3m mporpama CIy>)KHTENHTE Ha OOIIECTBEHHUTE OWOIHOTEKH
NpU0OMBAT HOBH JWTHTATHH YMCHUS W TIO3HAHUS MO KOTHUTHBHU HAYKH,
NPUIOKEHU B KYNTYpHHUsS ceKTop. [locpeicTBOM Te3n yMEHUs Te pa3paboTBaT
HOBY HAYMHH 32 HAChPYABAHE HA COLMATHOTO BKIIIOYBAHE 4pe3 KynTypa.®

Cropen oduimanHaTa yedbcTpaHniia Ha MpoekTa Toi ce (hoKycHupa u BEpXy
HSIKOJIKO MOJIIIEITH, KOUTO Jia MOIOMArHar mo-JIECHOTO My pa3oupaHe:

e Pazpa0oTBaHe Ha HOBU MNPAKTHKH, HAChpyaBalld pa3BUTHETO Ha
nyOnuKaTa, U pa3linpsBaHe Ha HACTOSIIUTE YMEHHS B €BPOIICHCKHUTE
oOmrecTBeHr OMOIMOTEKH, 32 1a ce Ch3/AahaT MPAKTHKU, ChUeTaBallH
Hall-CbBpEeMEHHH MOJX0IU U U/ICH, IPHIIOKEHU OT OMOINOTEKapHTE;

o [lomoOpsiBaHe Ha OOIIECTBEHUTE OMOJMOTEKM KAaTO MPOCTPAHCTBA 32
3ama3BaHe Ha KyJITYPHOTO HACIEICTBO, KbAETO KYJITypHUTE Onara ca
o0IIM ¥ TBOPYECKUTEC AKTUBH Ca CH3JIaJICHH, 3a Jia CBBbpP3BaT X0Opa,
TBOPIIH U HJICH,

e HacbpuaBaHe Ha EKCIIEPUMEHTHPAHETO C OMOIMOTEpAIUs KaTO HAYMH
3a MOJIbPIKaHe Ha Pa3roBOPH, MPUBJIMYAHE HA HOBH MOTPEOUTENH B
00IIeCTBeHUTE OMOJIMOTEKH, Ch3JaBaHe Ha OOIIHOCTA U TPUHOC 32
conpanHoto omaromnonyuue. Llenesara ayuropus ca MIIauTe Xopa U
NPOCKTHT OICHSABA BB3ACUCTBHETO HAa OUOIUOTEpAnusiTa BBPXY
TEXHUS COIMATICH KalMuTall U MpUOOIIaBaHe;

e  PaszpaboTBaHe HA METOIOJNIOTHS C OTBOPEH XapaKTep, KOSATO OTpa3siBa
BB3ACUCTBUETO HA OMOIMOTEpANHATA M eMOIIUUTE [P YETEHETO, MPH
000c00sIBaHETO HA HOBU ayIMTOPHHU U TPH Ch3TaBaHETO HA COI[UAITHO
BB3ICHCTBUE;

e  (CrpzaaBane Ha U3cieAOBaTENICKa CTaTHs, Oa3upaHa Ha MAJIOTHATA CECHS.
Tst w3cienBa pa3nMYHU TEMH, BKIIOYUTEIHO KaK OOLIECTBEHHUTE
Ooubnmorexku B EBpona ca 3amuciuny v npuinoxwid ,,bubnuorexku Ha
eMouuuTe" 1 OMOIHOTEparIeBTHYHNATE CECHU, KAKBU JUTHTAIHU YMEHHUS
ca mpuIoOUTH 0T OMOIMOTEYHUTE CTICHMATIMCTH Ype3 MPOEKTa, CUITHUTE
U crabuTe My CTpaHH, COLMaiHaTa TpaHcQopMarys, Bb3ICHCTBUETO Ha
OubnmmoTepanusiTa, MPUIaraHeTo Ha €BPOIECKa BU3US M MPAaKTHUKa Ha
HEBpPOHAyKaTa M KOTHUTUBHATA HAYKa BbPXY KYyJITypara.
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Karo yact or mnpoekra OHOIHOTEKAapWTe IOJIydaBaT oOOy4YeHHE 3a
yJIECHSIBAaHE HA TE3M CECUU W YYaCTHHUIIMTE MOTaT Ja ce 3aablidoyar B
JKUTCHCKHUST CH  OmUT upe3 To3u mnpomec. C eMoluuTe B IICHTHpPA Ha
MPEKUBSBAHETO MPH YETCHE, TO CTaBa MO-TPOCTO U MO-JIECHO 3a pa3OupaHe u
4pe3 TOBA Ce YJCCHIBA M3CISABAHETO HA BhTpelIHuTe Mucau. Kpalinara nen Ha
MPEKUBSBAHETO € Jla OKAXE IMOJIOKUTEIIHO BB3JICHCTBHE BHPXY XHUBOTa Ha
YUTATEINTE, KATO UM IIOMOTHE JIa CE CBBPIKAT C EMOIIUUTE CH.

[TpoekThT MOAKpENs OTACIHUTE XOpa, YKpPElBa Pa3BUTUETO HA MECTHUTE
OOIIHOCTH W MOMYJIIPH3HPa HOB HAYMH XOpaTa Jia N30UpaT KHUTU | JIa YeTar.
PasnuuHUSAT ONMUT HA YETHPHUTE EBPOIICHCKH CTpaHH 000TaTsIBa MPUIIaraHeTo Ha
OmOIMoTepanys B pa3TUdHN KYJITYPH H TIOCTaBs 00IIeCTBEHUTE OMOIHMOTEKN B
IIEHTHPA Ha CIOJIEIIAHETO HA OIUT OT 4eTeHe.’

B neprios Ha cBeTOBHA MaHAEMUs, B KAKBBTO CE HAMUpPAME U B MOMEHTA, Ce
MOBHUIIIaBa HYX/1aTa OT TIOMOII] 3a OBJaJfBaHe Ha eMOoIMuTe. M3Mmon3BaneTo Ha
TepaneBTUYHATa (YHKIIMS Ha YETCHETO MOXKE JIa C€ OTYETE KaTO U3KIIOYUTEITHO
Jno0pa MpakTHKa B Ta3u MOCOKa. XOopaTa MacoBO CHOCIAT 3a 0JIATOTBOPHOTO
BB3JICHCTBHE HA YETCHETO U Bh3MOXKHOCTTA YPE3 HEro Jia C& OTKBCHAT 3a MAJIKO
OT HCIpHUATHATA MaHAEMHWYHA CHUTyallusd. Koraro ToBa yceliaHe CTaHe
MOCPEACTBOM OpPraHU3MpaHa JCHHOCT, C Bb3MOXKHOCT 32 CIIOJACISHE W ITOMOII]
npu n300pa Ha MOIXOIAII0 YETHBO, YCIEXBT € OIIIe MO-TOJISIM.

BubnuoTepanusiTa € CTUMYJI 3a 0JIarONoJyYue, U3TOUHUK Ha BABXHOBEHUE,
pecypc 3a IBWKCHUE Hampell. ToBa € MHCTPYMEHT 3a TPHXKU 33 TICUXUYHOTO
3]IpaBe U COIMATHM WHOBAIWMU. EMOIUMHUTE TPU YETeHE OCMUCIST YOBCIIKHS
’KUBOT U MMAT CHJIaTa J]a CTUMYJIMPAT YOBEKA JIa CE Pa3BUBa.’

WBKITIOYHUTENTHO BaXKHO €, Y€ TAaKhB THII MPOCKT CE OCHIIECTBIBA KIMEHHO B
oubmmorexu. [IbpBO, TOBA € MpPaBWIIHA CThIKA B MOCOKA HA M3TpaXJIaHe Ha
ChBPEMEHHUS 00JIMK Ha OMOIMOTEKaTa KaTo conuaiHa cpeaa. Bropo, cama mo
ceOe cu OMOIMoTEeKaTa € Hal-0J1M30 10 KHUTUTE U JI0 X0paTa U uMa MOTeHIIHaa
Jla W3I0JI3Ba BPbB3KaTa, CHIICCTBYBAIlla M3HAYAIHO MOMEKIY MM, B IOCOKA,
MoJie3Ha 3a 4YOBeKa M 0O0IecTBOTO. Tpero, 4YoBENIKAaTa Harjiaca KbM
OubnMoTeKaTa KaTo WHCTUTYIIMS € KaTo IISJI0 TOJIOXKWUTETHAa — CBBpP3aHa C
MIPUATHU EMOILIMH, 3aTOBA H MPepa3oiara KbM B3eMaHe Ha y4acTHE B Pa3JINIHH
WHULOWATHUBU, OpraHU3UpaHn OT HEA.

CrierialHOTO Ha TO3U MPOEKT € BBh3MOXKHOCTTA 332 aKTHBHO y4acTHE Ha
YUTATEJUTE B LENHs Ipolec. ToBa HE € HaroTOBO MoJHEeCeHa nHpopMaIus, a
o0lryBaHe — MEXIly YMTaTeNIUTe, ¢ KHUTUTE U Che cebe cu. Tasu dopmyna e
MPEeNoCcTaBKa 3a YCIElIHA pean3alys Ha WHUIMATUBUTE 10 MPOEKTa U 3a
000co0siBaHE HA HOB METOJ 3a KaTaJlOTM3UpaHe Ha KHUTH — B TOMOI Ha
YUTATENS U CTUMYJIMPAI YETEHETO.
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[IpoekThT € BbB (ha3za Ha pa3BUTHE, HO BEUYE € BUIAUM U3KITFOUUTCITHHAT MY
noteHuan. (OyakBa ce NOMYISIPU3UPAHETO MYy Ja BIBXHOBH H JPYTH
OMOMMOTEKN Ja Ch3aaaT CBOM ,,bUOIMOTEKH Ha eMOLMUTE U J1a Ce U3rpaju
Mpeska, KOSITO TpaiHO Ja MoJroMara colpaiHaTa HHTerpaus U 1a CTUMYIIUpa
YETCHETO.

Bbaarogapuoctu

Tasu myOnukanus e peanu3upaHa 1Mo MPOeKT ,,M3cieaBane Ha HATIacuTe KbM
TEpareBTUYHHS MOTEHIIMAT Ha YeTEHETO B HETUIIMYHY CUTYalluy 32 WHANBHIA
¢ lorosop Ne KIT-06-H45/2 ot 30.11.2020 r., punancupan ot @ouy ,,Hayuanu
u3cienBanua“ Ha MUHHCTEPCTBOTO Ha 00pa30BaHMETO M Haykara, C
pBpKOBOoaMTEN TI. ac. n-p Crouna Kupunosa Edtumosa-Unmera.
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“LIBRARIES OF EMOTIONS” — A NEW WAY OF READING BOOKS
AND A PSYCHOLOGICAL METHOD OF CLASSIFICATION

Abstract: In recent years, the method of bibliotherapy has become increasingly
applicable even outside of medicine. Often people use it in their daily lives
intuitively. Thanks to the work of specialists from all over the world, defining it
and proving its benefits in various fields, it distinguishes its active application in
large-scale initiatives. One of them is the Library of Emotions — bringing
together various organizations from all over Europe to promote innovative
reading and bibliotherapy sessions in European public libraries. For the first
time this project gives participants the opportunity to develop a new way of
classifying books in their libraries and to serve their readers according to their
emotional preferences.
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PELJEH3UU U AHOTALITUU
REVIEWS AND ANNOTATIONS

HOBTEBOAUTEJISAT IO YHUBEPCAJIHOTO XYMAHUTAPHO
3HAHHUE HA XXI BEK ,,FAX ERUDITIO* —
CBETHT KATO HA JJIAH

Mapuna Enuesa

Yuusepcumem no dubnuomexosnanue u UHGOPMAYUOHHU MEXHOIO0SUU
Anna Mapua Tammapo

Ynueepcumem ¢ Ilapma

Peztome: [Tvmesooumenam ,, FAX ERUDITIO “ ompaszasa 46 knueu om obracmma Ha
XYMAHUMApHUmMe HayKu, NPUHAoRexcauu Ha 08e oubnuoepaghcku u ucmopuospapcku
nopeouyu Ha Akademuuro uzoamencmeo ,,3a oykeume — O nucmerexs *“: 16 moma Ha
edice200nuKa ,, Tpyoose na Cmyoenmckomo Hayuro obwecmeo npu YuubUT“ u 30
moma Ha cepusma ,,Paxnonocyu’. [leeme nopeduyu ca ocmoeama Ha 15
e-Oubnuomexy, nosuyuoHupany Ha yeocmparuyama Ha CmyoeHmcKomo HAyYHo
obwecmso na YnubUT.

Knrwouosu oymu: nvmesooumen; xymanumapnu uayku, XIX eex;, YnubUT;
bubnuocpagcru u ucmopuocpapcexu nopeouyu

IIpTEBOAUTEIAT IO YHUBEPCATHOTO XyMaHUTAapHO 3HaHHMe Ha XIX Bek
»FAX ERUDITIO ¢ aBropu npod. a.m.H. Anekcanapa Kymanosa u ac. a-p
Huxomait Bacunme e mnybnukyBan mnpe3 2020 r. or AKaIeMHUYHOTO
mznarenctBo Ha YHubUT ,3a Oykeute — O mucmeHexp. Toif obOxBamia
msaaTa mopeauna oT TOMOBE Ha €XerojJHuka ,,Ipyzose Ha CTyIEeHTCKOTO
HaydyHo oOmectBo npu YHubUT®, craptupana npe3 2008 r., KakTto Hu
u3gaHusTa Ha cepusta ,,daxiaonocuu’ ot 2010 o 2020 r. iMenHo Ha Te3u
nBe mopenunu (ocu) ce Oasupar e-Oubiamorexurte, BKIOuBamm 3287
nyOnukanuu Ha ctyneHTd oT YHUBUT, cucremMaTtusupanu B XpOHOJIOTHYHO -
a30yuen ouoOnmorpadcku cnuchk, HapedeH TABULA GRATULATORUM,
chCTaBIsIBaII TpeTata oc (0asa ot nanuu) Ha ,,FAX ERUDITIO®. Tpure 6a3u
JTAaHHH Ha TFTEBOAMTES Ca CTPYKTYPHPAHH 110 €AWH U ChIIM HAUMH: JIETATN3HpaH
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IIsreBoguresarT o yHHBEPCATHOTO XyMaHuTapHO 3HaHue Ha XXI sex ,FAX ERUDITIO®...

BTOPUYHO-IOKYMEHTAJIEH CBOJ, IOKa3alld KbM pecypca M BHU3YyaJTH3HpaHA
crpatuduKays B TabIM4eH U TpadueH MaTepHral KbM pecypca.

Knacudukanmonnara miatdpopma Ha H3AaHUETO OOXBalla CIEIHUTE
ACTEKTU: PEIUIHo3eH M  (UIOCOPCKO-PEIUIHO3€H; HAay4deH; TEOPETHUYCH;
MPaKTUYECKH; XyMaHUTapEH; €CTECTBEHOHAYYEH; HAyYHO-TEXHUIECKH; OMOINO-
rpadcku. Madopmanmonnust mogen Ha mereBogurens ,,FAX ERUDITIO® e
0a3upaH Ha TOpEAMLAa 3HAYUMH W3CIEOBATENICKH M MEJarorniecku MpOeKTH,
3aM0YHaIM B Kpasi Ha ObPBOTO JeceTwiieTue Ha XXI BeK U OpUEHTHUPaHU KbM
BB3MOKHOCTTa CHITMKJIONEeAUIHO (B OwmOmmorpadckn u wmcropuorpadcku
acITeKT) 11a ce 00XBaHe 3HAHUETO 3a KHUTaTa. Cper Te3n MPOCSKTH MOKe 1a ObaaT
oTkpoeHu ,,Okcoprackn mpreBoamTen 1o kHurata“ (2010); y4eOHUKBT
,,Kaurara. CeeroBHa uctopus - (2013) ¢ aBTopu ot 15 cTpann; KeMOpHIKKUAT
mpTeBOAUTEN MO wucropus Ha kHmrata (2015) m gp. Ilo orHomenwe Ha
CTaHIApPTH3UPAHETO Ha WHQPOpPMAIWATa B W3JAaHWETO, MPAaBH BIIEYATICHUE
W3MOJ3BAaHETO Ha MHOroobOpaswe OT cTaHaapTd. ToBa € CBBP3aHO C
oubarorpad)ckus U UCTOPHOTPAPCKHUS XapaKTep Ha MMbTCBOIUTENS U JI0 TosMa
CTENEH € MPEeAN3BUKAaHO OT CpaBHHTENIHATAa paboTa B M3JaHUsTA OT CEpUsTa
,Pakmonocuu“ u ,, TpymoBere Ha CTyIEHTCKOTO HAy4yHO OOIIECTBO MPHU
YuubUT*.

B 3akntoueHue Moxke Ja ce mocoud, ye [IbTeBOIUTENAT 110 YHUBEPCATHOTO
xymanutapHo 3Hanue Ha XIX Bek ,,FAX ERUDITIO* e msiiocTHa BTopu4HO-
MOKyMeHTaiHa ¢opMma, KOosATO KOH(GUTypupa W cBbp3Ba 46 H3HaHHUA KaTo
€JIEMEHTH Ha CHCTEMHO CEMaHTHYHO €IWHCTBO Ha MHOTOO0Opasmero. LleHHoTO
TYK €, 4€ IIbTeBOJUTENAT, pazpaboreH oT Anekcanapa Kymanosa u Hukomnait
Bacwunes, u npousrudariara ot Hero e-onbnuoreka ,, ERUDITICA® ca o6vpHaTH
HE caMo KbM TO0-I00pOTO CTPYKTYpPHpaAHE Ha PE3yNTaTHTE OT MHTEJIEKTyaIHATa
pabota Ha CTyI€HTCKOTO Hay4HO o0mecTBo kbM YHUBUT, HO U KbM HIMPOKOTO
UM TIpujiaraHe oT OMOIMOTeKapu ¥ WH()OPMAIMOHHU CHEIMAIUCTH B TSIXHATA
MPaKTUYeCKa CIIPaBOYHO-MH(POPMAIIIOHHA JIEHHOCT.

JIUTEPATYPA

KymanoBa, Anexcannpa, Hukomait Bacuies. Fax Eruditio — ¢haken na smnanuemo:
nvmegooumen no ungopmayuonnume pecypcu na CmyoeHmcKomo HayuHo o6uecmeo
npu Ynueepcumema no oubiuomexosnanue u ungopmayuonnu mexuonozuu. Codus,

2020. 522 c.
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Mapnnaa Eruepa, Aara Mapnsa Tammapo

GUIDE TO THE UNIVERSAL HUMANITARIAN KNOWLEDGE
OF THE 215" CENTURY “FAX ERUDITIO” —
THE WORLD IN THE PALM OF YOUR HAND

Abstract: The FAX ERUDITIO guidebook covers 46 books in the humanities,
belonging to two bibliographic and historiographical series of the Academic
Publishing House “Za bukvite — O pismenehy ”: 16 volumes of the yearbook
“Proceedings of the Student Scientific Society at ULSIT” and 30 volumes of the
series “Faklonostsi”. The two series are the basis of 15 e-libraries, positioned
on the website of the Student Scientific Society at ULSIT.

Keywords: guidebook; humanities; XIX century; ULSIT; bibliographic and
historiographical series

Assoc. Prof. Marina Encheva, PhD

University of Library Studies and Information Technologies
119, Tsarigradsko shose Blvd.
1784 Sofia, Bulgaria

E-mail: m.encheva@unibit.bg

Prof. Anna Maria Tammaro, PhD
University of Parma

43121 Parma, Italy

E-mail: annamaria.tammaro@unipr.it



HUsznarer Vol. XXIV, Issue 1, 2022 Publisher

YKA3AHUS 3A ABTOPUTE

Cnucanue ,,M3naren® pasriexnaa caMo pbKOMUCH, KOUTO MOMaAaT B HETOBUS
TEMaTU4YeH 00XBAaT M ca OPOPMEHU B CHOTBETCTBUEC C HACTOSIIUTE YKa3aHHUS.
W3nparenuTe craTuu TpsAOBa Na ChIBPKAT OPUTHHAIHHA HAYYHU PE3YNTATH U
HJICH.

C u3npamaHeTo Ha PbKOMUC WM WIKCTpALUs A0 peJaklUusaTa Ha CIIMCaHHe
»3maren aBTOpBT ce chriacsBa jJa TMPEOTCTHIM IpaBaTa 3a aHOHCHpPAHE,
MyOJIMKyBaHe W pa3NpOoCTpaHEHUE B U3IaHUSITA HA U31aTEIICTBOTO. ABTOPCKHTE
npaBa Ha MyOJMKYBaHUTE TEKCTOBE W MIIIOCTPAIMH Ca COOCTBEHOCT Ha
M3JaTEICTBOTO 3a cpoka, onpeneneH B 3ATICII.

Cren motydaBaHETO MY PBHKONHUCHT NMPEeMHHABA IMPOIEAypa Ha OIEHKA OT
JlBaMa AaHOHUMHHU HE3aBHCHMH pEIEH3CHTH W IpoBepKa upe3 codTyep 3a
njaruaTcTBo. Ha 0a3zata Ha mpemopbKUTE Ha PEIHEH3CHTUTE W IpoBepKaTa ce
B3€Ma pellleHHe 3a MyOJUKyBaHe WM OTXBBPJsSHE Ha pbKonuca. CiucaHueTo cu
3ama3Ba MPaBOTO Jla He MyOJMKyBa TEKCT, 3a KOWTO NpU TpoBepkaTta e
YCTAaHOBEHA CTEINEH Ha moaooue, Haapuiasaia 20%.

He ce pasriexxgaT ppKoOIUcH, KOUTO ca MyOJIMKYBaHH, MOATOTBSAT CE 3a Ievyat
WM ca U3NpaTeHu A0 Japyro wusnanue. llpenu na nyOnukyBa pbKOIHUC,
CIIMCAHMETO CH 3ara3Ba MpaBOTO Jia TIOMCKa MUCMEHA JeKJIapalus OT aBTopa 3a
OPHUTHHAITHOCTTA Ha TEKCTa W OMHCAHUTE B HEr0 PE3yNITaTH, KaKTO U Y€ KbM
HACTOSIIUS MOMEHT pPBHKONMUCHT HE € TPECIOKECH 3a IyOJIMKyBaHe WIH
myOJIMKYBaH B IPYyro W3JaHuE.

PemrenneTo 3a myOJIMKyBaHe Ha PBKOIHC CE OMpENelis OT MPEMOPhKUTE Ha
PEIICH3CHTUTE M HE O3HavyaBa HEMPEMEHHO Chriacue Ha peAakIuiTa ChC
3aCThIIBAHUTE OT aBTOpa WJIEH. PeJakTopuTe MOraTt ja peJakTHpaT PHKOIIHC,
KOraTo TOBa € HEOOXOUMO.

ABTOpI/ITe, KAaKTO U TCXHUTC Hay‘lHI/I Niin y‘ICGHI/I OpFaHI/I3aLlI/II/I, HEC ObJIKAT
3amiamlane 3a MyOJWKyBaHe B CIHCAHHETO M HE TOJyd4aBaT XOHOpap 3a
MyOJIMKyBaHU TEKCTOBE.

ABTOpUTE Ha TpHETHTEe 3a NyOJIMKyBaHe PBKONMMCH  TOJIy4yaBaT
MOTBBPAMTEIIHO CHOOIEHHE B paMKHUTE Ha MIeCT Mecella OT Jarata Ha
npeaocrapsiHe. [Ipu nurca Ha OTTOBOP B PAMKHTE Ha MIECT Mecela OT JaTaTa Ha
MPEeA0CTaBsHE, PHKOIKUCHT CE CMATA 32 OTXBBPJICH H aBTOPHT MMa MPaBoO Jia To
MPEeJOCTaBH 3a pas3riiekJaHe B JAPYro chnucaHue. MaTepuwalid, KOUTO HeE ca
07100peHH 3a MyOJIMKYBaHe, HE CE BPBIIAT Ha aBTOPHUTE.

HapymaBaneTo Ha HacToOsIIMTE YKa3aHWs WM HA €TUYHUTE MPHHIMIIHN 3a
nyOJMKyBaHe HAa HAyYHU TEKCTOBE INE CE CMATA 3a OTKA3 OT ChTPYIHUYECTBO
MEXJy aBTOpa W M3aHHETO 3a B Oblele.
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O0umu ykazanus

3a odopMsiHE Ha PBKOMUCUTE C€ M3MOJ3Ba CTaHIApPTHA TEKCTOOOpaboTBaia
nporpama. [Ipunoxxenusra nmox Gpopmara Ha rpaduKu, TAOIUIIM HITH WITFOCTPAITUN
TpsiOBa Ja ca TOJHH 3a YeTeHEe W 00padoTKa C MacOBO M3IOJ3BAaHM 3a IMOJIO0OHU
IeJIA TIPOTPAMH.

He ce moompsBart:

— TOAPOOHOTO TMPEIACTaBsIHE B TEKCTAa HA OOIMIOAOCTHIIHU TEOPCTUYHH
ITOCTAHOBKH;

— TIOCOYBAHETO Ha JUTEPaTypa, KOATO HE € MOJ3BaHA B TEKCTA;

— caMmorUTHpaHuaTa (IpenopbyBa Ce IO30BaBaHETO HA COOCTBEHH
U3CIeNBaHUs Ja CcTaBa B Oelekka ION JHHHSA, a HE B IMTHPAaHATA
JIUTEpaTypa).

PBKONMCHTE W WIIIOCTPAMUTE C€ H3Mpaliar B eJIEKTPOHEH BHUA — Karo
npuioxeH ¢aiia (attachment) kbM CHIPOBOKIAIIOTO TUCMO Ha €JIEKTPOHEH aaPEC
publisher@unibitbg wmnmm Ha aWck Ha croemHus aapec 3a KOPECIOHICHIIMS:
YuubUT 1, , Ilapurpancko mmoce™ Ne 119, Codust 1517, brarapus, kaduner 201,
3a crucanue , M3maren.

IHoaroroBka Ha pbpKONNCA

Peronucure Moxe 1a ObJAT NPEAOCTABEHU OT aBTOpa Ha OBJITapCKU HIU Ha
AHTJIMICKH €3HK.

IIpenopbunutenHusT od0eM Ha prkomnuca € 10 25 000 3Haka (¢ may3uTe Mexay
3HauTe) — 06e3 crenu(pUIHN N3UCKBAHMS 110 OTHOLIEHUE Ha IPU(T WK HAYUH Ha
¢opmaTtupane. He ce moomipsBa crneruguuHo GopmMaTupaHe B OCHOBHHS TEKCT
(Oynern, Tabynatopu, moauepTaBaHe).

PBKOTIHCHT ce CTPYKTypHUpa MO CIACTHUS HAYIH:

Ha ocHOBHHS €3WK Ha TEKCTa C€ W3MUCBAT: 3arjlaBUe Ha CTATHATA; MME H
WHCTHTYLHsI Ha aBTOpa (0e3 akaleMHYHH CTETICHW W JITBKHOCTH); pe3foMe U
KIIOYOBH TyMH; IIBJIEH TEKCT; OJAroJapHOCTH; TIPHIIOKEHUS; OCIEeKKH;
auTeparypa. AKO TEKCTBT HE € Ha aHTJIMHCKH €3WK, CJIeIBaT: JTUTepaTrypa Ha
JATHHUIA — TPAaHCIUTEpUpaHa WIN TMpPEBEIcHA; 3arjaBHe, Pe3loMe M KIIOYOBU
JYMH Ha aHTJIMHACKH €3MK; ITbJIHA BU3UTKA Ha aBTOpa C aKaJeMHUYHa ITO3UIIUs, UM
Ha OpraHM3alys, JaHHU 33 TIEPCOHAIHA PETUCTPALUS B HAYYHU 0a3H, OIIEHCKU U
CJIEKTPOHEH a/IpeC — Ha aHTTINICKH e3UK. KOraTo OCHOBHUST TEKCT € Ha aHTTIMHCKN
€3MK, B Kpas Ha NyOjukanusaTa ce J00aBsi €IUHCTBEHO MOAPOOHA BH3UTKA HA
aBTOpA.

Tabnuum, Gurypu, WIOCTPALUK U TEXHUTE HAAMKCH CE MPEACTABIT KAKTO B
OCHOBHHS TEKCT, Taka M KaTo OTAe]eH ¢aiin. AKo 00eMBT MM HE IMO3BOJISIBA
MIOCTaBsIHE B OCHOBHHS TEKCT, 3aABJDKUTEIHO TPsiOBa J1a ObJIe TOCOYEHO MSACTOTO
UM B TeKcTa — Tabn. 1, ¢ur. 2 u T.H.
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Od¢opmsine Ha OeslexKKM U JTUTepaTypa

bnarogaprocTrTe 1 GENEKKUTE cE N3MUCBAT CAMO Ha €3UKa HA OCHOBHHS TEKCT —
B Kpas Ha phKomHca. MsCTOTO Ha OEJIeKKUTE Ce MapKHpa B TEKCTa HA CTATHATA C
apabcku mudpu KaTo TOPHW HMHICKCH, a caMHUTe Oele)Kku ce oQopMsaT B 0O0II
naparpad kato endnotes.

[Tonm3BanaTa nmuTepaTypa (aKoO OCHOBHHAT TEKCT HE € Ha JIATHHHUIIA) ce U30posiBa
B JIBa OTHENHHM maparpada B Kpas Ha ppkonuca. B mepBus maparpag mureparypara
ce m3bposiBa B opuruHan. BeB BTOpMs maparpad ce MOBTaps Ha JIATHHHIA — B
OpUTHHAJ, TPAaHCIUTCPUPAHO WIH MPEBEACHO, CHABPKAHUETO HA TPEIUITHHUS
naparpad.

CHouchKkbT Ha H3IMON3BAHATA JIUTEPATypa CHABPIKA JIUTEPATYPHU W3TOUHHUIIH,
KOHTO ca JOCTBIIHM 3a MPOBEPKAa MM CIPaBKH. MSCTOTO Ha BCHYKH OCTAHAIU
W3TOYHHUIM, BKIIOYUTEIHO OT WHTEPHET, € B pasjena ,berexku”, 3aemHo C
JIOITBITHUTEIHN OOSICHEHNS WIH CBENICHUS, CBBP3aHU C OCHOBHUS TEKCT.

[IpencraBsHeTO HA NUTEPATypHHUTE M3TOYHHUIM C€ OGOPMS IO CICTHUS Pem:
aBTOp, TOAWHA HA W3JaBaHe, 3arjaBHe, Tpal Ha W3IaBaHe W WME Ha HM3AaTelsd
(nevaTHmmara). [lpumepuTe 1Mo-10Ty MOKA3BaT KakK TpsOBa Jia CTaBa TOBA.

Cnucanus
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Kopextypu

[Ipenu myOiuKyBaHe Ha PHKOMHUCA aBTOPBT I TOJIYYH KOPEKTypa, KOSTO Ja
Mperieia ¥ BbpHE B peJakiusTa B CPOK OT eAHa ceamuia. Ha Tto3m eram He ca
JAOIMYCTUMHU 3HAYUMU [IPOMEHH B TCKCTA.

OTneyarniu

[ly6nukyBaHeTO ce 00sIBsSIBa Ha aBTOpa C MHCMO, Chabpkamio .pdf Ha cTaTusTa.
ABTOPBT MOXE Ja TI0JI3BAa OTIIEYaThK HA CBOS TPYI B TOJI3a HAa KapUEPHOTO CU
pa3BUTHE WM 32 KOMYHHUKAIIHS C JPYTH U3CIEIOBATEIIH.
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original scientific results and ideas.

By sending a text or illustration to lzdatel journal, the author agrees to assign the
rights to announce, publish and distribute in 1zdatel publications. The copyright of the
published texts and illustrations is the property of the publishing house for the term
specified in The Copyright Law.

Upon receipt, the text undergoes an evaluation procedure by two anonymous
independent reviewers and verification through plagiarism software. Based on the
recommendations of the reviewers and the plagiarism software, a decision is made to
publish or reject the text. The journal reserves the right not to publish a text for which
the degree of similarity exceeding 20% has been established during the plagiarism
check.

Texts that have been published, are being prepared for printing or have been sent
to another publisher are not considered. Before publishing a text, the journal reserves
the right to request a written declaration from the author about the originality of the
text and the results described in it, as well as that at present the manuscript has not
been offered for publication or published in another edition.

The decision to publish a text is determined by the recommendations of the
reviewers and does not necessarily imply the consent of the editors to the ideas
presented by the author. Editors can edit a text when needed.

Authors, as well as their scientific or educational organizations, do not have to pay
a fee for publication in the journal and do not receive a fee for published texts.

Authors of submitted for publication texts receive a confirmation message within
six months from the date of submission. In the absence of a reply within six months
from the date of submission, the manuscript shall be deemed rejected and the author
has the right to submit it for consideration in another journal. Materials that are not
approved for publication are not returned to the authors.

Violation of these Guidelines or of the ethical principles for publishing scientific
texts will be considered as a refusal to cooperate between the author and the publisher
in the future.

General guidelines

A standard word processing program is used to format the manuscripts.
Applications in the form of graphs, tables or illustrations must be readable and easy
to process with programs widely used for such purposes.

We do not encourage:
— the detailed presentation in the text of publicly available theoretical
statements;
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— the indication of literature not used in the text;
—  self-citations (it is recommended to refer to one's own research in a footnote
and not in the cited literature).

The texts and illustrations should be sent in electronic form — as an attachment to
the e-mail address: publisher@unibit.bg or on a disk to the following address for
correspondence: UniBIT-1, 119 Tsarigradsko Shosse, Sofia-1784, Bulgaria, office
201, for IZDATEL magazine.

Text preparation

Texts can be provided by the author in Bulgarian or English.

The recommended volume of the text is up to 25,000 characters (spaces included)
— without specific requirements in terms of font or formatting. Specific formatting in
the main text (bullets, tabs, underlining) is not encouraged.

The text is structured as follows:

In the main language of the text are written: title of the article; name and institution
of the author (without academic degrees and positions); summary and keywords; full
text; acknowledgements; appendices; notes; literature. If the text is not in English:
literature in Latin — transliterated or translated; title, summary and keywords in
English; full business card of the author with academic position, name of organization,
data for personal registration in scientific databases, postal and e-mail address — in
English. When the main text is in English, only a detailed business card of the author
is added at the end of the publication.

Tables, figures, illustrations and their captions are presented both in the main text
and as a separate file. If their volume does not allow placement in the main text, their
place in the text must be indicated — Table. 1, Fig. 2, etc.

Notes and References

Acknowledgments and notes are written only in the language of the main text — at
the end of the text. The place of the notes is marked in the text of the article with
Arabic numerals as superscripts, and the notes themselves are formed in a general
paragraph as endnotes.

References (if the main text is not in Latin) are listed in two separate paragraphs
at the end of the text. In the first paragraph, the literature is listed in the original. In
the second paragraph the content of the previous paragraph is repeated in Latin (if
original), transliterated or translated.

The list of used literature contains sources that are available for review or
reference. The location of all other sources, including the Internet, is in the Notes
section, together with additional explanations or information related to the main text.

The presentation of the literary sources is formed in the following order: author,
year of publication, title, city of publication and name of the publisher (printing
house). The examples below show how this should be done.
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Journals

REFERENCES

Nikolov, G. (2018). Marko Polo. Bezsmartno e tvoeto more. Izdatel, vol. XX, issue
1,54 —58.

In the text this should be referred to as: (Nikolov, 2018). If a certain page needs to
be pointed out, it should be preceded by a colon (Nikolov, 2018: 55 — 57)

Books

REFERENCES

Ivanov, A. (2020). Skritite orazhiya v reklamata. Sofia: 1ztok-Zapad.

In the text this should be referred to as: (Ivanov, 2020). If a certain page needs to
be pointed out, it should be preceded by a colon (lvanov, 2020: 56).

Books/edited proceedings

Carman, T. (2005). On the Inescapability of Phenomenology (pp. 67 — 89). In:
Smith, D.W. & Thomasson, A. L. (Eds.). Phenomenology and Philosophy of Mind.
Oxford: Clarendon Press.

Proofreading

Before publishing the text, the author will receive a proofreading to review and
return to the editors within a week. No significant changes to the text are allowed at
this stage.

Printing

The publication is announced to the author with a mail containing .pdf of the
article. The author can use the imprint of his work for the benefit of their career
development or for communication with other researchers.
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