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IIPAKTHKA U OIIUT
PRACTICE AND EXPIRIENCE

ON THE PUBLISHER’S TRACKS: PRESENTATION
OF APARTNERSHIP RESEARCH PROJECT
ON FRENCH-LANGUAGE PUBLISHING ARCHIVES

Anthony Glinoer
Université de Sherbrooke

Abstract: This paper aims to present the research partnership project of
francophone publishers’ archives, which made the platform possible. This
project gathered archivists and researchers from various institutions (univer-
sities, archives centers, publishers’ associations) and various regions (Belgium,
Canada, France, Switzerland) in the francophone world, with the main
objectives to advance and to study archives of the publishing world. The article
focuses on the birth of the partnership project, on the internet platform Archives
éditoriales, and on other outcomes of the project. It also addresses the questions
of why, how and when publishing houses tend to donate their archives to public
institutions.

Keywords: partnership; french-speaking world; publishers’ archives, preservation
of archives

Our societies have never produced as many archives as they do today. To
be sure, the development of digital technologies that allow for massive and
delocalized archiving has contributed to this archive inflation. Preservation no
longer only concerns institutional documents, but also the archives of
corporations and individuals. Not only have the habits of preserving and
donating archives spread to many professions and types of activities, but we
all participate in the production and sharing of information (blogs, articles,
social network posts) that requires archiving.

At the same time, historical research has become more interested in
various issues surrounding archives. Reflections have developed, for example,
on the uses of archives in the contemporary era and on new archivable media.
These reflections are of particular interest to those of us studying publi-
shing archives and publishing practices.

If some writers began to bequeath their archives to libraries as early as
the 19" Century, publishing companies only entered into this practice in the
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middle of the 20" Century, and then only in sporadic fashion. In the French-
speaking world, it was only in the 1980s and 1990s that the question of the
preservation of publishing institutions’ materials began to be discussed in
France, Switzerland, and Quebec. The creation of I’Institut Mémoires de
I’édition contemporaine [Institute for Contemporary Publishing Archives]
(IMEC), near Caen, in France, in 1988, and its success in archiving and
promoting its collections, are evidence of the collective awareness that
publishing archives are a fundamental source of historical knowledge and
collective memory. The Institute for Contemporary Publishing Archives
serves as a model that is unique in the sheer volume and value of its
collections, both for researchers and the public, as well as the vigour of its
public outreach and the extent of indexing and classification carried out in its
holdings. However, measures to preserve publishing archives have been
initiated at different times and in different ways in each community (national,
provincial, municipal) and thus certain initiatives have been limited to specific
collections, while others have been broader and more systematic.

By “publishing archives” we understand objects and discourses (e.g.,
written documents, images, films) produced by publishing houses and
preserved by dedicated institutions, such as universities, libraries, and archive
centers. It is worthwhile noting that other archival resources, such as publicly
available judicial and administrative records, for example, are also rich in
materials relevant for publishing history research. The very existence of publi-
shing archives depends on a series of decisions on the part of publishers, such
as decisions to: preserve their archives, archive records of their ongoing
activities, and deposit all or part of their archives in a preservation center. Any
number of obstacles may stand between the donor and the acquiring archive
service. The poor organization of private archives is one such obstacle:
publishing houses are most often small organizations whose archives are
either not preserved (much is discarded over time) or not well classified.
Unfortunately, the very limited resources of most archive services also prevent
them from processing as many donations as they would like.

Between 2017 and 2021, a partnership research project, financed by
Canada’s Social Sciences and Humanities Research Council (SSHRC), was
devoted to studying publishing archives in Canada, France, Belgium, and
Switzerland. The project’s aims were to study, compare, demonstrate, present,
and publish its findings on the archive holdings of various publishers, as well as
to establish international collaborations between organizations (e.g., university
libraries, preservation institutions, publishers’ associations, research groups)
whose preservation mandates, practices, and capacities were diverse. The
following pages seek to describe and explain the project from its elaboration,
through its evolution, to its results and ongoing outcomes.
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Publishing archives

At the risk of stating the obvious, literary history has always accorded a
preeminent position to writers. Their works are examined with a fine-toothed
comb, their lives carefully documented, their relationships thoroughly scrutinized.
The thoughts, experiences, and reflections of other actors in the literary life,
publishers chief among them, are not studied as a subject unto themselves (when
they are studied at all), but rather as a corollary to the broad selection of materials
that document our understanding of writers and their works.

In the French-speaking world, however, developments in the writing of
literary history over the course of the 1950s upended this long-standing status
quo. Specifically, studies of influential publishers as central figures in the
literary sphere proliferated. Under the impetus of researchers such as Jean-
Yves Mollier on one side of the Atlantic and Jacques Michon on the other,
publishers’ archives acquired the status of important documentary sources for
national publishing histories. It is in these histories, in large part, that the
hidden side of book production and, by extension, literature is revealed. To
date, however, researchers in literary and cultural history who mine publishing
archives (particularly in the course of research towards the production of
collective reference works, such as “Histoire de 1’édition frangaise”, “Histoire
de I’édition littéraire au Québec*, and The Cambridge History of the Book in
Britain) have done so in order to retrieve discrete elements of information,
casting aside much of what they consider of secondary importance.

Our project aimed to conceive of archival holdings as significant wholes
and, in so doing, to more fully understand their development, configuration,
and classification schemes. The project also sought to further encourage the
acquisition of archival materials by institutions, keeping in mind that
organizational capacities for acquisition can vary widely among distinct
national contexts.

Publishing archives bring to the fore the multifaceted role of the
publisher. The publisher shares with the author the moral and legal
responsibility for the published work and, in most cases, assumes also its
financial responsibilities as well. But the publisher’s work is not confined to
this relationship and is far more varied. Provided with the author's raw
material of words, it is the publisher who performs the multifarious operations
necessary to transform that raw material into the finished good of marketable
books. Thus the publisher must prove skillful at a variety of tasks: the selection
of books according to one’s specialization and position within the publishing
field; editing work; book production (e.g., manuscript preparation and choices
of format, illustrations, and cover art); and finally marketing, which involves
overseeing advertising, media relations, and sales. Maintaining close collaborative
ties with authors, publishers must nevertheless keep their attention equally
riveted on readers. In choosing a particular medium, format, and layout, and
in appending the text with elements of editorial paratext, the publisher
fashions a certain reading of the text addressed to specific audiences. Thus
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molded by the publisher, the very materiality of the text and the book-object
is imbued with meanings. And it is the materiality of the book-object that best
testifies to the publisher’s central role among other actors throughout the book
publishing chain: from the printer to the bookseller, by way of the translator,
the illustrator, and the distributor.

Publishing house archives represent collections of memories produced by
organizations concerned with works from such diverse domains as reference
works, literature, social sciences, natural sciences, humanities, and self-help
books. These archives contain correspondence, textual paratexts (e.g.,
prefaces, back covers), promotional copy, administrative documents, press
kits, and reports — in short, all the “grey literature” that is both difficult to trace
and replete with a wealth of information. And while they most obviously
testify to what has been, they also denote what might have been, since they
retain traces of the rejected manuscripts, abortive projects, and unsold books
that literary history has left unnoted. Finally, they also retain mock-ups,
photographs, books, and promotional materials among other non-textual
objects specific to publishing — many of which have been too frequently
considered ancillary, but whose true value becomes evident when brought
together within the archive. These are the disparate pieces and diffuse
fragments of the fascinating puzzle (which researchers also must come to view
as an integral whole) that forms the subject of the present article.

The publishing archives at Université de Sherbrooke

It is not an accident that a research project concerned with publishing
archives saw the light of the day in Sherbrooke (Québec, Canada). The city
and its French-language university have been the hub of Québec literary and
publishing research for the past four decades, i.e., since the creation of the
Groupe de recherche sur ’édition littéraire au Québec (GRELQ) [Research
Group on Literary Publishing in Québec] in 1982. In 2003, Université de
Sherbrooke (UdeS) doctoral student Frédéric Brisson authored a report
intended to “take stock of the condition of publishing archives in Québec and
French Canada” under the supervision of Jacques Michon, at the time director
of GRELQ, which has since become the Groupe de recherches et d’études sur
le livre au Québec [Research and Study Group on Books in Québec]). At the
same time, an archival protocol specifically addressing publishing archives was
adopted by the Bibliothéque et Archives Nationales du Québec [National
Library and Archives of Quebec]. These initiatives were temporarily deferred,
however, since available energie was devoted to the compilation of the three-
volume Histoire de 1’édition littéraire au Québec (Michon 1999-2010) [The
History of Literary Publishing in Québec], under the direction of Jacques
Michon, and the “Dictionnaire des gens du livre au Québec” (2022) [Dictionary
of Québec’s Literary Personalities], directed by UdeS Professors Marie-Pier
Luneau and Josée Vincent. In the wake of this momentum, UdeS began
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acquiring some publishers’ documentary holdings, which today continue to
provide the raw material of the ongoing collective reflection fuelling our project.

At present, Universit¢é de Sherbrooke holds six distinct publishing
archive fonds. The first of these contains materials originating from Editions
de I’Hexagone, established in 1953 by a collective of Montreal poets and
visual artists and centred on the central figure of Gaston Miron. Miron directed
the publishing house, intermittently in collaboration with Alain Horic, until
1981, after which Horic took over the reins until the company’s buyout by a
publishing conglomerate. Closely linked with the Quiet Revolution (a period
of rapid sociopolitical change in Québec during the 1960s), Editions de
I’Hexagone published some of Québec’s most important poetry collections in
the years 1950 to 1990. The fonds includes author files, manuscripts, page
proofs, financial and administrative documents, as well as a multitude of
books produced by the publishing house.

The second fonds is that of XYZ éditeur, established in 1985 by Gaétan
Lévesque and Maurice Soudeyns, and joined in 1990 by André Vanasse. The
fonds contains correspondence, contracts, and promotional materials that attest
to the vibrant activities of a press publishing approximately 30 titles a year
throughout the 1990s. The fonds of Editions du Lévrier, for its part, documents
the history of a publishing house founded by the Dominican Order in 1937, and
headed by Rev. Luc Lacroix until its closure in 1966. Editions du Lévrier
released approximately two hundred titles in the course of its operations,
consisting for the most part of religious works, youth literature, and scholarly
studies. Its fonds consists of correspondence between authors and publishers
(notably publishers in France, some of whose publications Editions du Lévrier
reprinted during the Second World War), as well as contracts and financial
documents. The contents of the Editions France-Livre fonds are, in turn, of
modest size, consisting solely of an accounts book for the years 1946-1952,
which nevertheless records the publishing activities of bookseller Alfred Dorval
during a period when he produced reprints of titles from European collections
destined for sale in Québec bookshops, small businesses, and kiosks. The fonds
of publisher Fernand Pilon is another element of our documentary record of
literary publishing in Québec in the immediate post-war period. A bookseller,
Pilon also published a number of works by French authors and Québec poets,
notably the poetry of Jean Narrache.

Finally, the fonds of Editions Fides, containing some 41 linear metres of
documents, takes up the lion’s share of the UdeS publishing archives holdings.
Established in 1941 by Rev. Paul-Aimé Martin, Fides remains the oldest general
interest publishing house still in operation in Québec. A religious publisher in
principle, funded by the Congregation of Holy Cross, but employing mainly lay
workers, Fides has left an indelible imprint on over three quarters of a century
of Québec’s cultural history. The rapid secularization of Québec society during
the 1960s made obsolete a large part of Fides’ catalogue, which at the time had
been dominated by religious works. In response, the publishing house reoriented
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its activities towards preserving the heritage of Québec literature through
collections such as “Nénuphar” [Water Lily], “Ecrivains canadiens d’aujourd’hui”
[Canadian Writers Today], and “Bibliothéque canadienne-frangaise” [French-
Canadian Library], which would later become Bibliothéque québécoise
[Québec Library]. Thus the archives preserved in Sherbrooke offer a sound
documentary basis, notably for teaching purposes. Our vision, however,
required greater breadth.

The birth of a partnership project

In 2016, Josée Vincent, then GRELQ director, set out to reinvigorate
research on publishing archives, as well as to elaborate an acquisition project
aimed at enriching UdeS’ archival holdings. At the time occupied with co-
directing, along with Marie-Pier Luneau, the “Dictionnaire des gens du livre
au Québec” (Luneau, Vincent 2022), and having laid the project’s foundations,
she entrusted me with the responsibility of seeing it through. The concept
matured for a year. During this time, Marie-Pier Luneau delved deep into
research in the Fides fonds, the centrepiece of UdeS’ holdings, while Lucie
Hotte, professor at University of Ottawa and director of the Centre de
recherche sur la civilisation canadienne-frangaise (CRCCF) [Centre for
Research on French Canadian Culture] (since then renamed as Centre de
recherche sur les francophonies canadiennes [Centre for Research on Canada’s
Francophone Communities]) joined the GRELQ team and opened our eyes to
the wealth of research carried out in publishing archives by her team at
CRCCEF in Ottawa. That is when my work started apace. I hoisted the pilgrim’s
staff and undertook a journey that took me through Belgium, France, and
Switzerland. In the course of colloquium participations and invitations
extended to fellow researchers to attend conferences at UdeS, | retold the same
story to many colleagues, expounding on the project’s and the partnership’s
underpinnings, allaying concerns, sending many, many emails, repairing
errors where | had made them — in short, the usual necessities of building a
grant application, yet one that concerned a project that was doubly specific: in
its partnership between researchers (literary scholars, historians, sociologists) and
archivists; and in its partnership between institutions spanning the French-
speaking countries of the Global North (with the hope of eventually
integrating the French-speaking world of the South).

The partnership research team consists of the GRELQ core (Marie-Pier
Luneau and Josée Vincent) and Lucie Hotte in Canada, as well as Pascal
Durand in Belgium and Frangois Vallotton in Switzerland, both specialists of
publishing history and relevant archival holdings in their respective countries.
In addition, among the project’s collaborators in Canada are archivists Julie
Fecteau in Sherbrooke and Geneviéve Piché in Ottawa. In France, four more
collaborators have joined the project: André Derval (representing IMEC),
Sylvie Ducas, Bertrand Legendre, and Hervé Serry. Other collaborators in
Canada include Marie-Andrée Bergeron, Julien Lefort-Favreau, and Dominique
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Marquis. In addition, the project benefits from the contributions of Laurence
Boudart, director of Archives et Musée de la littérature [Archives and Museum
of Literature] in Brussels.

Yet another specificity and significant asset of this partnership research
program, financed from 2017 to 2021, lies in its integration both of individuals
and of institutions. Thus, aside from the involvement of IMEC and the
universities of Sherbrooke, Ottawa, Liége, and Lausanne, our institutional
partners also include 1’ Association nationale des éditeurs de livres (ANEL)
[National Association of Book Publishers] in Québec and Archives et Musée
de la littérature in Belgium. Insofar as the partnership’s multifaceted composition
provides it with a wealth of resources, it also requires working out how best
to integrate the variegated contributions and resources of a disparate array of
collaborators. Thus a series of thorny questions. How do we bring together
various archival holdings and distinct research practices? How do we
preserve, analyze, and inventory publishing archives at a time of permanent
budget crises that chip away at the possibilities for archivists to carry out
thorough inventories? How do we facilitate collaboration between institutions
working with highly varied missions and preservation capacities (university
libraries, preservation institutions, publishers’ associations, research groups),
and in different countries, each with its own archival preservation traditions and
institutional mandates?

It appeared to us that the development of a digital platform dedicated to
publishing archives was the best way to make things gel, so to speak.

Outcomes

Using the Wordpress architecture, we developed an online platform? to
serve as the collaborative hub of our initiative. The website offers a selection
of open access resources: a geolocated database of publishers’ archives
throughout the French-speaking countries of the Global North; a database
containing some 1000 interviews (audio-visual recordings, for the most part)
with publishers, as well as a selection of especially significant video recordings
and transcripts of additional interviews conducted specifically within the scope
of the project; webpages dedicated to Québec and French-Canadian archival
fonds; and, finally, blog posts, penned by researchers and students involved in
the project. Below, | describe a few of these resources in more detail.

The medium of a digital platform allowed us to provide open access to
searchable databases. As mentioned above, one of them contains close to a
thousand interviews with French-language publishers. Its composition is,
admittedly, characterized by significant disparities: in France, the archives of
the Institut national de 1’audiovisuel [National Audiovisual Institute] and of
Radio-France are highly developed; In Belgium, the archives of Radio-
télévision belge de la Fédération Wallonie-Bruxelles (RTBF) accessible from
abroad are almost non-existent and Radio-Canada’s archives are also highly
lacunar; for Radio Télévision Suisse the situation is intermediate. Our
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repository of interviews consists mainly of audiovisual recordings, with
comparatively few records of interviews published in print. Moreover, we
commissioned French journalist Amandine Glevarec to carry out original
interviews with publishers from such printing houses as 400 coups, Alire, Zoé,
and Christian Bourgois, thus, in some measure, creating archives in our turn.

As well, the Archives Editoriales platform features a collaborative blog
sustained by project members’ contributions. To offer but a glimpse of entries
that may be found therein, Camélia Paquette offers a study of the newspaper
advertising strategies of Editions Fides?, Selina Follonier provides an overview
of audiovisual repositories in literary publishing archives®, and I, too, have
personally committed a blog entry on a France-Culture radio broadcast devoted
to touring of the archives of Editions Casterman in Tournai, Belgium.

A reflection on publishers’ discourses was the project’s first collective
endeavour. Whether reproduced in newspapers or memoirs, on television or
online, whether preserved in archive repositories (private or public) or
digitally, their discourses occupy a singular position: publishers are people of
letters, keen to participate in literary life; yet they are also numbers people,
entrepreneurs concerned with running a business and, ideally, steering it to
prosperity. Thus the entirety of a publisher’s public discourse is inflected by
the duality of their position. Connecting authors and publics, the publisher
inhabits an in-between that makes their word respected yet, because specific
to their social position, also potentially suspect. An issue of the journal
“Mémoires du livre. Studies in Book Culture” (Glinoer, Lefort-Favreau
2019)*, directed by myself and Julien Lefort-Favreau, addresses publishers’
discourses through such varied cases as those of Bertil Galland in Switzerland
and Eric Hazan in France, as well as feminist publishers in Québec and
independents in the United States. The second phase of this collective
reflection culminated in the collective publication “Les maisons d’édition
francophones au prisme de leurs archives” (Glinoer 2022). The book delves
into publishers’ archives, analyzing the activities of French-language
publishing houses and exploring their mutual relationships.

Our archival research uncovered its share of unexpected treasures. It
seemed only natural to group them thematically and open them up to public
discovery in thematic exhibitions. We organized two physical exhibitions,
both of which provided us with the material to subsequently launch an online
exhibition.® The first of these was held at CRCCF in Ottawa, from May to
October 2019. Entitled “Au coeur du marché du livre. Les archives d’éditeurs
au Canada” [At the Heart of the Book Market: Publishing Archives in Canada]
the exhibition brought together archival materials from various Québec and
French-Canadian fonds held by the UdeS library and archives services, and
by the CRCCF. The second physical exhibition was presented at Université
de Sherbrooke’s Bibliothéque Roger-Maltais and focused on the Editions
Fides archives. Both exhibitions addressed the same question: what is it that
makes a book sell? In order to provide answers, the exhibitions presented a
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wealth of archival holdings, specifically those demonstrating the assorted
strategies and tools developed by publishing houses to bolster their brand
image, such as newspaper advertisements, catalogues, photographs, and
commemorative publications, to name but a few. French-Canadian and Québec
publishing house archival holdings, from the 1940s to today, testify to the
diversity and persistence of advertising techniques exercised within the
bookselling domain. They also paint a portrait of the working publisher as
entrepreneur and as the protagonist of a publishing endeavour.
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CONTEMPORARY BIBLIOLOGY SCIENCE IN THE PRACTICE
OF THE NATIONAL LIBRARIES OF UKRAINE

Viktor Sokolov
Yaroslav Mudryi National Library of Ukraine

Abstract: The National Libraries of Ukraine are multifunctional cultural and
scientific institutions meant to preserve the literary and documentary heritage
and to fulfill the modern information needs of Ukrainian society. This paper
presents the development of bibliology science in Ukraine by systematically
introducing achievements in the field in the second decade of the 21* Century.
The importance of bibliological research in the study of specialized collections
of national libraries, as well as in the creation of the State Register of National
Cultural Heritage is revealed. The importance of studying rare and valuable
books, library collections and book collections for the development of national
culture has been confirmed.

Keywords: bibliology science; book studies; book history research; National
Libraries of Ukraine; library activity

The modern national library is a multifunctional institution, which is
designed to ensure the transfer of information in society, to preserve its
experience and documentary heritage of the nation. The most important and
main element in the transmission of knowledge continues to be the book in
printed or electronic form. Books are a permanent subject of study by
librarians who work on the formation of the scientific foundations of its
bibliology description, historical and bibliology analysis, the creation of
various reference and bibliology works, the study of individual old prints,
manuscripts, rare and valuable book, as well as memorial library collections.
In general, scientific and practical activities, theoretical and applied research
in libraries, in particular in the field of bibliology, are an integral part of their
scientific research activity, which is conventionally divided into three main
directions: 1) scientific research work (SRW), which involves analysis, evaluation,
comparison and generalization of the scientific results of the institution’s
activities, development of the approved subject of the SRW in the field of
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librarianship, bibliology and informatics; 2) scientific and methodical work,
the purpose of which is to apply the results of scientific research and work
experience of other libraries, development of scientifically based recommen-
dations and organizational and methodical materials in the activity of the
library; 3) scientific and bibliographic work aimed at scientific and biblio-
graphic support of the SRW of the library, which ends with the publication of
indexes and analytical reviews.

With the establishment of domestic national libraries, the development of
bibliology research is one of the primary directions of their scientific activity. The
thematic direction of the SRW in the field of bibliology depends on the direction
of national, regional and departmental scientific projects; the state of study and
disclosure of library collections; the level of work of units that improve
information and bibliographic service to users and other factors. The basis for the
SRW is the long-term and annual plans of the library’s work, in particular, the
institution’s scientific research plans. However, bibliology has always been the
focus of research specialists of the country’s leading book collections.

The purpose of the proposed article is to characterize the content and directions
of bibliology research conducted in the national libraries of Ukraine (NLU) in
2016-2020.

The nature of the work has made it necessary to use a complex of general
scientific (deduction, induction, analysis, synthesis, generalization, termino-
logical analysis; methods of analogy, classification, typology, etc.) and special
(bibliology, comparative-historical, etc.) approaches. The methods of compa-
rative and systematic analysis were used to determine and study the
peculiarities of the development of bibliology research, the substantive and
socio-cultural factors of their formation in the context of the development of
research work in the NLU in 2016-2020.

In recent decades, bibliology research in the NLU has been carried out
mainly on the document base of specialized departments, in particular,
Departments of old prints, rare, valuable and manuscript books. Specialized
collections of these departments were formed over a long period of time and
separately from the main collection. In the above divisions, the formation of a
rare and valuable collection of the book collection, scientific analysis of
collections and book monuments is ensured; their storage, popularization and
wide use for scientific and practical purposes is organized. Employees of the
departments systematically work on the reconstruction of personal book
collections; research the history of the formation and composition of the
collections of written and printed monuments in the collections of their libraries;
prepare bibliology reviews, scientific publications; compile bibliology guides,
including catalogues of individual collections; participate in librarianship and
bibliology conferences. The priority directions of the work of book studiers are
expansion, arrangement of book collections, creation of collections and
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archival collections based on new arrivals to the library and ensuring their
modern study, description and popularization. Researchers of national libraries
study the role and significance of book monuments in the history of the
formation of cluster of domestic book collections; work on the reconstruction
and disclosure of the scientific potential of book collections; analyse individual
book monuments, value criteria and estimated value of valuable and rare
documents, traditional and innovative forms of processing collections; investigate
the conditions and specifics of the storage of book monuments. The results of
most of the bibliology studies of the NLU serve as a certain source of
information for making relevant additions to the State Register of National
Cultural Heritage (SRNCH) in the section “Book monuments of Ukraine”, the
“Regulation” of which was approved by Resolution of the Cabinet of Ministers
of Ukraine No. 466 of 12 August 1992 and the Order of the Minister of Culture
of Ukraine No. 437 dated June 14 2016.

In NUL have recently seen an increase in the number of bibliology
research focused on the history and formation of those collections in the
19-20" Centuries, and which became the basis of specialized collections of
library institutions. The study of rare and valuable editions, manuscripts book
collections is currently the most important aspect of bibliology. The majority
of librarians and bibliophiles believe that the priority for Ukraine is to focus
in the most complete collection of Ukrainian studies: publications in the
Ukrainian language; books published in Ukraine before 1922 and, in some
cases, before 1945; works, which in their content relate to the development of
Ukrainian culture and publications by Ukrainian authors. The specified
approach is historically objective in relation to domestic books, as it allows
fund holders to simplify the examination and selection of books according to
the specified criteria to certain divisions of the library and, at the same time,
to the SRNCH. Therefore, research on bibliology and the history of books in
national libraries is carried out by scientific and analytical departments in
accordance with their profile, as well as the plans of the SRW of the library.
Occasionally, scientific topics can be undertaken in collaboration with other
libraries and institutions, such as universities. The most influential event,
where the results of scientific research of national libraries in the field of
bibliology are made public, are periodical specialized publications, collective
and individual scientific works and scientific and practical conferences,
seminars and round-tables.?

One of the scientific subdivisions of The National Library of Ukraine
named after V. I. Vernadskyi (NLUV) is the Institute of Bibliology (Director
of the Institute, Doctor of Historical Sciences, Professor and Scientific
Director of Projects G. 1. Kovalchuk), which unites the departments of: Old
Prints and Rare Editions, Library Collections and Historical Collections,
Music repositories, Fine arts, Foreign Ukrainians, whose task is not only the
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preservation of book and other cultural monuments, but also their
comprehensive research. The Institute of Bibliology, founded in 2015, focuses
primarily on the study of the history of book culture in Ukraine through the
collections of the NLUV, with the aim of providing a theoretical understanding
of the history of book culture as a key area of bibliology research.

One of the most important bibliology scientific projects of the Institute was the
study History of Book Culture in Ukraine: Research of Book, Music, Visual,
Cartographic Monuments and Historical Collections of the National Library of
Ukraine named after V. 1. Vernadskyi (2016-2018) and Attribution and Examination
as a Component of the Study of Book and Other Library Monuments:
Foundations of Theory and Practice (2019-2021). The novelty of both projects
lies not only in the actualization of significant arrays of sources from the history
of books and publishing culture of the past, but also in the formulation of the
problem: through the study of specific publications from the funds of the
historical and cultural departments of the NLUV, to develop the theoretical
foundations of the history of book culture as a relatively independent direction
of scientific research. In particular, through the study of individual old prints,
rare and valuable editions that travelled on the territory of Ukraine in the
15-21% Centuries, new information on the history of European book culture and,
first of all, Ukrainian book culture was presented. Thanks to the research of the
paper of old prints, water marks, attribution and examination of books, engravings,
music editions, maps, study of bookplates, new information was obtained in the
field of paper history, art history, bookplates, the history of book publishing,
book distribution, book culture of different periods. In addition, scientific and
methodological principles for the description of old prints and rare editions,
engraved portraits have been developed; publishing forgeries of ancient times,
as well as editions of old prints, were discovered, which were previously
unknown in the bibliology. Considerable attention was paid to the study of
painted posters; study of collections of publications of foreign Ukrainian
literature, musical monuments.

As a result of the implementation of the mentioned projects, the following
were developed: the theoretical foundations of book culture, primarily in its
historical past; the prerequisites for the development of book culture in each
historical period are identified, taking into account the national and general
features of the development of the culture of a certain society. An important
theoretical result is also the identification and justification of the components
of book culture. In the process of carrying out the aforementioned research, a
cycle of bibliology readings, seminars and lectures at international conferences
was held; the databases of book and other library monuments, which were
constantly published in the electronic information space; scientific publications
were prepared in specialized journals, printed scientific catalogues, monographs
on the history of book culture, in particular: two fundamental works of
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I. Tsyborovska-Rymarovych (2019; 2020); monograph by O. V. Zayets on
private collections in the historical library of the Kyiv-Pechersk Lavra (2018);
Scientific catalogues: Newspapers of Ukraine 1816-1916 in the Funds of the
National Library of Ukraine Named after V. I. Vernadskyi (2019) and Musical
Shevchenkiana in the Collections of the National Library of Ukraine Named
After V. I. Vernadskyi (2019); bibliographic index Bibliographic Sources of
Foreign Ukrainian Literature (Second Half of the 19" — Beginning of the 21
Century) Materials for Bibliography (2019); Directory Historical Library
Collections and Gatherings in the Fund of the National Library of Ukraine
Named after V. I. Vernadskyi: Directory. Vol. 1. Historical Libraries of Public
Educational Institutions of Kyiv (2020) and others (Kovalchuk 2018;
Halkevych, Donets 2016, 2018; Hutnyk 2018; Denysko, Rudakova 2017).

The Institute of bibliology of the NLUV has carried out a significant
amount of work on the development of scientific and methodological
foundations for the creation of the SRNCH in its constituent part — “Book
Monuments of Ukraine”. The director of the institute, G. I. Kovalchuk, was a
member of the interdepartmental commission for compiling the Register of
Book Monuments and took a direct part in the preparation of the Procedure for
the Selection of Manuscript Books, Rare and Valuable Editions for the State
Register of National Cultural Heritage, approved by order of the Minister of
Culture of Ukraine and registered in the Ministry of Justice in 2016, and also
took an active part in the preparation of Regulations on Book Monuments, Rare
and Valuable Collections Kept in the Institutions of the National Academy of
Sciences of Ukraine and Rules for the Use of Book Monuments, Rare and
Valuable Manuscript and Book Collections Stored in the Institutions of the
National Academy of Sciences of Ukraine (approved by Resolution of the
Presidium of the National Academy of Sciences of Ukraine in 2017, Ne 388).2

The study of manuscript books is important and significant today, as
manuscripts help to more objectively rethink and evaluate historical events,
facts and trends in the development of Ukrainian culture and statehood. The
main scientific division of the NLUV (and in Ukraine as a whole) from the
indicated direction of the SRW is the Institute of Manuscripts (hereinafter — IM
NLUV) (Director of the Institute Corresponding Member of the National Academy
of Sciences of Ukraine (NASU) L. Dubrovina, since 2018 — Candidate of
Sciences O. Stepchenko). The scientific and reference resource of the IM of the
NLUV is a specialized collection of the institution, its manuscript collection,
which is designed to preserve manuscript documents as a historical and cultural
heritage of mankind and to organize the use of documents for conducting
extensive scientific research. In 20162020, employees of the IM of the NLUV
researched manuscript sources stored in the library’s collections; accumulated
integrated information in the system of special databases and in consolidated
resources of manuscript and book collections; developed and improved the
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theoretical, scientific and practical principles of the scientific description of
handwritten monuments, archival documents and personal documents. In 2016—
2018, the IM of the NASU implemented the scientific project “Manuscript
collections of libraries in the system of modern historical and cultural
communication” (the head of the project, Corresponding Member of the NASU,
Doctor of Science, Prof. L. Dubrovina), the goals of which were: development
of theoretical and scientific-practical principles of scientific description of
handwritten monuments, archival documents and documents of personal origin;
creation of a system of accounting and scientific reference resources of
traditional and electronic type on manuscript collections as a source of the
national historical and cultural heritage of Ukraine; expansion of
communication possibilities of access of wide circles of users to multifaceted
retrospective and modern information sources, including on the Internet. Within
the scope of the mentioned research, a scientific description of the private
collections of outstanding scientists was carried out and an analysis of
information on the study of their heritage was made public; a number of written
monuments of culture, scientific integrated guides on archives, manuscript
collections and gatherings of state, public and religious institutions were
published. The results of the activities of the IM of the NLUV are summarized
in the scientific publication Manuscript Institute of the National Library of
Ukraine Named after V. I. Vernadskyi. 1918-2018 (Bodak et al. 2018).

The goal of the scientific project Monuments of the Manuscript Heritage
in the Scientific and Cultural Space of Ukraine (2019-2021) was to develop
the theoretical and scientific-practical foundations of scientific expertise,
source-scientific attribution, historical-codicological, archeographic, archival
research and involvement in scientific and cultural space of handwritten
monuments, and historical documents as sources of national historical and
cultural heritage.

Within the framework of these fundamental studies, a complex of
interrelated works was carried out on the involvement of the historical and
book heritage in the scientific and socio-cultural circulation. In particular, in
the field of scientific-research, scientific-methodological, scientific-practical
and scientific-informational work with manuscript collections, the following
was carried out: identification, attribution and scientific description of a
Cyrillic manuscript book of the 171" Century; analysis of the decoration and
frames of a manuscript book of the 14-18" Centuries; paleographic and
orthographic attribution of a Ukrainian manuscript book; codicological and
bibliographic-musicological study of partes singing of the 18" Century. In
addition, the manuscript collections were replenished with new archives and
documents, which were attributed, systematized, classified and scientifically
described by IR employees. The methods of scientific description, cataloguing
and classification of manuscript and book collections by different levels, types
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and specificities were also improved. Considerable attention was paid to the
development of the conceptual foundations of the formation of an electronic
resource of archival heritage of scientists; organization of an actual digital
resource of cultural and scientific heritage, digital collections of documents
and manuscript books; creating a collection of backup copies by digitizing
valuable documents. As a result of the study of manuscript sources, new
information was added to the unique databases on manuscript collections:
Manuscript Collections of the Institute of Manuscripts of the Ukrainian
National Academy of Sciences; Electronic Collection of Digitized Documents
of Handwritten Heritage; Ukrainian Librarians of the 20" Century; Jewish Old
Prints in Western European Languages; Judaica Rosika etc. Continuous work
was carried out to create the digital collection Electronic Collections of the
NLUV (in particular, in the part Jewish Documentary Heritage).

As part of the cooperation with the Institute of Information Registration
Problems of the NASU, work continued on the publication of the materials of
collection Ne 322 Fonoarchives of the Jewish Musical Heritage of the
Ukrainian National Academy of Music, which was included in the UNESCO
Memory of the World Register on July 27, 2005. In particular, in 2016-2018,
work continued on the study, digitization, and restoration of phono cylinders
in the collection of M. Berezovsky. The results of the research were published
on the pages of the collection of scientific works of the Institute Manuscript
and Book Heritage of Ukraine: Archaeological Research of Unique Archival
and Library Collections, which specializes in historical sciences and social
communications (Rukopysnata 2016-2020). As a result of the study of
manuscript sources, the biographical study Archive of the Ukrainian historian
Olena Apanovych in the Institute of Manuscripts of the National Library of
Ukraine Named after V. I. Vernadskyi (2019), the scientific catalog Archive
of the Ukrainian historian Olena Kompan in the collections of the Institute of
Manuscripts of the National Library of Ukraine Named after V. I. Vernadskyi
(2019), Metric Book of the Holy Resurrection Church of Ostrog 1735-1759
(2019); prepared scientific catalogues Collection of the Kyiv Treasury Chamber
from the Collections of the Institute of Manuscripts of the National Library of
Ukraine Named after V.l. Vernadsky (Sokhan 2019), Archive of V. S.
Kosenko (1896-1938) in the Collections of the Manuscript Institute of the
National Library of Ukraine Named after V. I. Vernadskyi: a Biographical
Study (lvanova 2019) and others were published. (Stepchenko 2019; Filipovych
2019; Hnatenko 2016; Dubrovina 2018, 2019; Ivanova 2016; Bodak 2018;
Harbar 2017; Kononskyi 2019; Rodynne 2020; Rukopysna 2016—-2020; Sokhan
2019; Chernukhin 2016). The study of each of the mentioned topics introduces
into the scientific circulation the creative works of Ukrainian scientists, interesting
and relevant for today editions of the 19" and the first half of 20" Century, fills
gaps in the library’s reference system, etc.
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An important part of bibliology research at the NLUV is the preparation
of dissertations on the basis of postgraduate and doctoral studies, which train
scientists in the specialty 27.00.03 “Bibliology, library studies, bibliographic
studies”. In particular, in 20162020, a number of scientific works, the object
of which were manuscript and printed books, were defended on the basis of
postgraduate and doctoral studies of the NLUV. So, for example, the goal of
L. Hnatenko’s dissertation research was to solve the problem of complex
paleographic and orthographic attribution of the Ukrainian uncial and semi-
uncial manuscript books of the end of the 13 — beginning of the 18" Century.
After all, the attribution of a medieval book is a complex procedure that
includes a system of methods for establishing its date, place of creation,
authorship, etc. The analysis of a manuscript book is particularly difficult, as
the manuscripts were often anonymous, undated, and unlocalized. Many of
the manuscripts do not have established titles and authorship in the traditional
sense of this concept. However, these books play an important role as
historical sources of a certain period, the study of which allows to clarify the
processes and trends of the development of national culture. Before the
independence of Ukraine, Ukrainian codicology did not develop for ideological
reasons, in particular, a large complex of medieval Ukrainian manuscript
Cyrillic books remained insufficiently studied. The formation of new research
directions of the written source base, including the involvement of
orthographic data as paleographic features in establishing the dating and origin
of medieval Cyrillic manuscripts contributes to the identification of codices
of Ukrainian origin (Hnatenko 2018).

Currently, the global challenges that have covered the political,
economic, and informational spheres of society are causing deep transforma-
tions in the book business and certain changes that concern, first of all, book
publishing. In particular, one of the important areas of publishing
development is the creation and modernization of educational publications. It
is known that the basis of a quality educational book is the positive experience
accumulated by national publishing and pedagogical practices. Therefore,
thanks to historical and bibliology research, it can be generalized and adapted
to the modern needs of creating different types of textbooks. So, for example,
school textbooks on chemistry, which not only reflect the general trends in the
evolution of school book publishing determined by socio-political transfor-
mations, secondary education reform, publishing traditions and innovations, but
also have their own subject, symbolic, functional and reader specificity. The
goal of N. Zubko’s dissertation research, which was presented to the Scientific
Council of the NLUV, was to reproduce a holistic picture of the publication of
school textbooks on chemistry in the context of the development of educational
book publishing for general schools against the background of socio-historical
transformations in the period 1921-2014 (Zubko 2016). The structural-

21



Viktor Sokolov

functional modelling method used in the work allowed the researcher to
represent the chemistry textbook as a dynamic system, each element of which
was successively transformed. N. Zubko proved that the functionality of
textbooks depends not only on the qualitative characteristics of the author's
work, but also on its publishing and printing implementation.

It is widely acknowledged that the history of books reflects the history of
society, shaping mentality, national spirit and consciousness. However, in
Ukraine during almost the entire 20" Century, there were certain ideological
censorship restrictions that stood in the way of the full implementation of the
enlightening functions of publications and the study of the historical
development of the domestic book. Ukraine’s independence in 1991 made it
possible not only to actively develop freedom of speech, but also to conduct
previously prohibited research into the history of national and world books,
printing, the press, newspaper and journal periodicals, to make an
“informational leap” in understanding one’s own history and the role of the
book in development of the state and its place in the world communication
process. It is no coincidence that O. Pastushenko’s dissertation examined the
elaboration of dissertation research on book development within social
communications and other scientific disciplines. Its primary objective was to
develop a customized information-analytical expert system for the socio-
communicative scientific sphere. Through comprehensive scrutiny of
dissertations spanning various humanities fields during Ukraine’s period of
independence, the study proposed a strategic merging of traditional and
electronic library resources and technologies to increase the efficacy of
scientific inquiry in this field. According to O. Pastushenko, books and
periodicals in the period 1992-2015 were the object of almost 40% of
dissertation studies in the field of social communications. It was found that
the general dynamics of the defence of 362 dissertations for the period from
1992 to 2015 shows a wide subject and qualification aspect: of them, 33
belong to doctoral degrees (16—historical sciences, 9—social communications,
6-philological, 1- pedagogical and 1-political science). The branch of the
press and periodicals is represented by 278 dissertations (130 dissertations
devoted to the press, 88 to periodicals, 60 dissertations considered general
issues of the development of the press and periodicals, editorial and publishing
activities etc.). It is proven that at the end of the 1990s, new directions of
research and bibliology disciplines were formed, such as: Book Theory and
History, Book Culture, Book Historiography, Book Historical Studies,
Codicology and Codicography, Bibliopegistics, Book Document Studies as
Phenomena of Social Communication (Pastushenko b 2016).

Therefore, the development of national culture at the beginning of the 21
Century in Ukraine in a certain way caused the need to study many topics
related to the national book and literary culture that had not been studied for
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ideological reasons (Pastushenko b 2016, 141-142). In the first decade of the
21% Century, the social changes required the elaboration of more works
regarding the history of the book and the national documentary heritage. In
the period 2016-2020, the share of scientific works on bibliology concerning
problems increased.

When comparing the statistical data on bibliology dissertations from the
past decades to the previous five-year period (2011-2015), it is evident that
the total number of dissertations in library science and bibliography decreased
in 2016-2020 (approximately 60, in 2011-2015, there were approximately
70). The percentage of doctoral and candidate theses remained consistent at
around 12%, indicating a significant research interest in the social function of
books (Liasota 2016, 278-285). There has been an increase in the range of
academic specialties In addition to the leading specialty “Bibliology, Library
Science and Bibliography” that covers the majority of dissertations on the
subject. Thesis on bibliology issues have been defended in Design, Theory
and History of Culture, Social Communications, Document Studies and
Archival Studies, and Publishing and Editing, respectively (Pastushenko a
2016, 41). The popularity of the field has been maintained by the increased
activity in interdisciplinary studies and the growing range of specialties for
doctoral and candidate theses in bibliology. Between 2016 and 2020, the
average annual research rate in bibliology shows that only two scientific
works were defended per year — almost half the number from 2006 to 2010
(Liubarenko 2013, 239-243).

The team of the National Historical Library of Ukraine (NHLU) works
quite productively in the direction of the development of bibliology research,
in particular on the history of books, where the employees in the period 2016—
2020 carried out quite a lot of scientific projects and published many scientific
publications. These publications are not merely sources of information; they
have acquired a socio-cultural value that consistently attracts the interest of
specialists and the general public.

The topic of the scientific research “Alphabet of Ukrainian Old Prints.
Part 1: Lavra Old Prints”, which was carried out by the staff of the Research
Department of Old Prints, Valuable and Rare Editions of NHLU, was
determined by the importance of the activity of the printing house of the Kyiv-
Pechersk Lavra, which was one of the most powerful publishing centres in the
Ukrainian lands in the 17-18 ™" Centuries. This printing house borrowed the
best traditions of the Lviv, Ostroh, Stryatin and other publishing schools in
Ukraine. Lavra editions have a pronounced national character, and their study
is of important scientific significance. Therefore, the object of this study was
individual copies of Ukrainian old printed publications published by the
printing house of the Kyiv-Pechersk Lavra during the 17-18" Centuries,
which are kept in the collection of the NHLU, and the subject —
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characterization of the historical and cultural value of old printed editions of
the printing house of the Kyiv-Pechersk Lavra.

Thanks to familiarization with printed, electronic catalogues and
databases of leading libraries of Ukraine and other countries; analysis of
publications on the topic of research and informational materials of websites
and study of the collection of Cyrillic editions materials for the catalog Cyrillic
Editions of the Printing House of the Kyiv-Pechersk Lavra: Catalog of the
Collection of the National Historical Library of Ukraine were prepared.

As a result of the conducted research, it was determined that the
collection of editions of the printing house of the Kyiv-Pechersk Lavra is the
largest in the country in terms of the number of copies among the collections
of Cyrillic editions; complete bibliographic descriptions of the selected
documents were created, and the electronic database in ABIS IRBIS was
supplemented with descriptions of those publications that should be entered
in the SRNCH. The results of the research materials were highlighted at the
scientific conferences Ukrainian Writing and Language in Manuscripts and
Printing (Ukrainska pysemnist 2019-2020).

In 2020, work on the scientific project continued in its second stage
“Alphabet of Ukrainian Old Prints. Part 2: Lviv Old Prints” focusing on the old
printed books edited in Lvivi in 16-17" Centuries. Therefore, the publications of
Lviv printing houses have a special historical and socio-cultural value and,
moreover, constitute an important part of book history. Thus, as a result of the
conducted research, an electronic database of documents issued by Lviv printing
houses in the 16-18™ Centuries was created*; the peculiarities of each individual
print were analysed and characterized; a full bibliographic description of the
selected documents was created; certain additions were made to the materials of
the SRNCH. The results of the research on the mentioned topic were also made
public at the scientific conference Library. Science. Communication.
Development of Library and Information Potential in Conditions of Digitization
(Smyrnova 2020, 301-304). In addition, the scientific study Alphabet of
Ukrainian Old Prints activated at NHLU the study of the development of book
publishing and printing in Ukrainian lands, contributed to the popularization of its
rare collection, including digitized old printed editions presented in the Historical
Heritage of Ukraine electronic library.

The relevance of the study Unique Features of Books: a Series of Essays
was determined by the fact that marginalia on books are valuable historical
sources that contain unique biographical and bibliographic information. In
addition, books with handwritten inscriptions of Ukrainian scientific and
cultural figures and representatives of other Slavic peoples in the territory of
Ukraine in the 18-20" Centuries often remained in special collections for a long
time. So, it is not by chance that the object of the study was books, brochures,
individual numbers of periodicals and prints from periodicals from the NHLU
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collection with autographs and inscriptions of well-known authors, co-authors,
publishers, editors, translators and other prominent persons in Ukraine. Also, as
a result of the conducted research, an electronic database was created and
materials were prepared for the catalog of the collection of documents with
autographs based on publications from the NHLU collection (Natsional'noyi
istorychna 2018).

The organization of inventory and description of the library and archival
collections is an important factor for the development of bibliological research in
the national libraries, and for the improvement of the work efficiency of scholars in
general. In this way, libraries contribute to free access, but also to in-depth study,
scientific and analytical processing, popularisation, improvement of reference and
bibliographic services and systematic dissemination of knowledge about the written
national and world cultural heritage. The organization of inventory and description
of the library and archival collections is an important factor for the development of
bibliological research in the national libraries, and for the improvement of the work
efficiency of scholars in general. In this way, libraries contribute to free access, but
also to in-depth study, scientific and analytical processing, popularisation, improve-
ment of reference and bibliographic services and systematic dissemination of
knowledge about the written national and world cultural heritage. Newspapers have
always been and remain an important historical source of research into the socio-
political, economic and spiritual life of society at every historical stage. They are of
great interest to historians as they provide reliable insight into the questions and
concerns of past generations.

Employees of various structural divisions of the library took part in the
scientific study Collection of Newspaper Publications of NIBU: 1728-2007 (S.
Zabarova, T. Spanchak, I. Masyna, V. Lenda, V. Druzhynskyi, T. Posternak, N.
Verbivska, etc.). The purpose of the research was the study and scientific
processing of the NHLU newspaper collection, including the creation of a
scientific and bibliology description of the specified publications.

Processing each copy of the newspaper de visu allowed NHLU employees
to carry out a high-quality and multifaceted scientific and bibliology description
of each title of the newspaper; replenish the catalogues files of the library; to
create a database of the NHLU newspaper collection, which contains
bibliology descriptions of newspaper names and provides information on all
copies of editions of the publication, their number, publication date, etc.; to
prepare for publication the catalog of the collection of newspaper publications
presented on the website of the library (Masyna 2020). The NHLU?’s collection
of newspaper publications dates from 1939 to the present, according to
research. Since the thematic and typological profile of the NHLU collection
does not provide for the lifelong storage of newspaper editions, it was
established that the collection was formed from private newspapers collections
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donated by the readers, from editions that arrived at the customs border, from
sets of newspapers sent from the Kyiv-Pechersk Lavra in the 1950s and 1960s.

Classic works lifetime editions of world and Ukrainian literature, works
of pioneers of science and technologies, works of outstanding personalities of
culture and arts will always be of great and inescapable importance for society.
Furthermore, these editions are considered book monuments and are included
in the State Register of National Cultural Heritage according to the “Procedure
for the selection of handwritten books, rare and valuable editions™ approved
by the Ministry of Culture of Ukraine on July 8, 2016. Because of that the
development of the scientific project Living Editions of lvan Yakovych Frank
from the Collection of the Department of Old Prints, Valuable and Rare
Editions of the NHLU was given a priority by the SRW of NHLU in 2016.
The research was conducted in accordance with the Decree of the President of
Ukraine dated 08.12.2015 No. 687/2015 On Commemorating the Memory of
Ivan Franko to honour the 160th anniversary of his birth and the 100th
anniversary of the death of the outstanding Ukrainian writer, scientist and
public figure I. Ya. The purpose of the research was to study and popularize
rare publications of I. Ya. Franko during his career, focusing on the lifetime
editions of the author’s works The above-mentioned research allowed to
complete the collection Lifetime Editions of Works of the Classics of
Ukrainian and Russian literature, to discover a number of rare lifetime
publications of I. Ya. Franko, including from the library of the famous
Ukrainian linguist, literary critic and translator Yevhen Tymchenko (1866—
1948), whose private library was scattered in the late 1930s. The materials of
the above-mentioned private collections have been bibliographically
described in the database ABIS IRBIS, which contributes to the SRNCH.

A notable aspect of research in the Ukrainian National Libraries is the
study of the private collections and archives of prominent Ukrainian public
figures. These efforts are aimed at preserving and promoting the classics of
Ukrainian literature, while highlighting the literary and scientific heritage of
Ukrainian writers, playwrights and publicists of the 19" and early 20"
Centuries. Moreover, the studying of historical book collections, particularly
private collections within Ukrainian library institutions, continues to be a major
area of interest. Research on such collections provides valuable insights into the
intellectual environment of outstanding personages from the past, contributing
to a better understanding of historical contexts and cultural developments.

In 2017, the SRD at NHLU initiated a study titled Lifetime Editions of 19"
to early 20" Century Classics in Ukrainian Literature to showcase the literary
legacy of Ukrainian writers and promote NHLU?’s rare collections. The study
focuses on identifying and analysing rare and lifetime editions of Ukrainian
literary classics from the 19" to early 20" Century (Khivrenko 2018, 2019).

To display the rare collections of the NHLU and to highlight the national
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literary heritage, a further research project entitled Lifetime Editions of Borys
Dmytrovych Grinchenko was subsequently undertaken. The project focused
on studying the lifetime publications of Borys Dmytrovych Grinchenko
(1863-1910), resulting in the identification, analysis, and preparation of
complete bibliographic descriptions of relevant publications. In addition, the
NHLU website disseminated information about Grinchenko’s works, and a
book exposition and bibliology review were conducted.

In 2017, the SRD staff initiated a scientific project to commemorate the
170" anniversary of the birth of Ukrainian anthropologist, ethnographer, and
archaeologist Fyodor (Hvedor) Kindratovych Vovk (Volkov). The aim of the
project was to explore Vovka’s scientific legacy, to identify and describe
editions of his works, and to analyse books from his private library held at
NHLU. The research resulted in comprehensive bibliographic descriptions of
selected documents, which were added to the ABIS IRBIS database, and the
organisation of exhibitions highlighting Vovka’s contributions to science and
culture (Smyrnova 2018, 2019).

NHLU conducted research on the P. P. Pototsky Library, which was
integrated into NHLU’s collection in 1939. The research aimed to reconstruct
and analyze Pototsky’s collection, resulting in the expansion of NHLU’s
holdings, creation of a detailed electronic database, and preparation of a
catalog for the “Library of Pavlo Platonovych Pototsky” (Horska 2017, 2018;
Smyrnova a, b 2019).

In 2020, NHLU began the scientific project Publications from the Private
Library of M. S. Maklakov. The project aimed to identify, study, and process
publications from the extensive collection of Mykola Stefanovych Maklakov
(1805-1881), which was dispersed after the revolutions of 1917. The research
resulted in the discovery of rare editions, the creation of bibliographic
descriptions, and the integration of findings into the ABIS IRBIS database.
This demonstrates NHLU’s dedication to preserving and disseminating
cultural heritage (Ukrainska pysemnist 2021; Khivrenko 2021).

In 2016-2020, the SRW in the field of bibliology was actively carried out
in the Odesa National Scientific Library (ONSL), which for almost 200 years
of its existence collected thousands of copies of books that were printed on
the territory of Ukraine. During 1991-2012, the library published six editions
of the catalog Ukrainian Book in the Collections of the M. Gorky Odesa
National Scientific Library. 1574-1923. During the research period, the staff
of ONNB prepared and published the seventh issue of the mentioned
publication, which, along with other issues, enjoys great attention of
researchers of Ukrainian history and culture, in particular book studiers,
literary critics, bibliographers, etc. (Ariupina 2020).

In 2018, a bio-bibliographic index Books and Fates was prepared at the
National Academy of Sciences as a result of the SRW Time Has Not Crossed
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Out Anyone... (2000-2015) (Yefimova 2018), which was dedicated to the
memory of Ukrainian writers who became victims of Bolshevik terror in
Ukraine in the 1930s. This edition was a continuation of the bio-bibliographic
index Books and Destinies. Artists of the Shot Renaissance (Yefimova 2002).
Here, as in the previous edition, materials were collected about the life and
creative path of artists — representatives of various literary currents and
groups, who personified the literary process in Ukraine in the first twenty
years of the Soviet Union. But if the first book collected documents from
1887-2000, the chronological framework of the new index covers the beginning
of the 21% Century (2000-2015). A total of 3,078 registration articles were
included in the index. This index contains a wide range of domestic monographs,
artistic and scientific collections, almanacs, textbooks, and periodicals. The index
is designed for literary critics, teachers of Ukrainian studies, students, local
historians, and all those interested in Ukrainian literature of the 1920s and
1930s (Yefimova 2018).

In ONSL, a significant SRW, particularly in bibliology, is conducted by
the Department of Rare Editions and Manuscripts, whose main areas of
activity are: formation, study and scientific description of collections of
manuscripts, old prints, rare and valuable editions; ensuring their storage and
use; organization of exhibitions, excursions, reader service. The collection of
the department consists of manuscript and archival materials, old prints, rare
editions of the 14-20" Centuries, periodicals of the 18" and early 20"
Centuries, engravings and photographs, postcards, reference and bibliology
publications of universal content in Ukrainian, Russian, and foreign languages
(in total, more than 37 thousands of documents). Numerous publications of
the department’s employees testify to the results of the SRW (Babushkina
2016; Biriukova 2019; Izhyk 2016, 2020; Kushnir 2019; Liasota 2016, 2017,
2018 a b; Shchurova 2017, 2018; Yatsun 2016, 2020).

The activities of the Lviv National Scientific Library of Ukraine Named
after V. Stefanyk (LNSLU Named after V. Stefanyk) are fruitful and effective
in conducting bibliology research, the staff of which during the specified
period worked on the creation of a national bibliography of Ukrainian books
and periodicals of the 18-20" Centuries; studying the problems of historical
and theoretical bibliology, library science, bibliography; research on issues of
the history of publishing, preservation of collections, restoration and conser-
vation of rare publications; scientific study of unique manuscript, book and art
collections. In 2016-2020, specialists of the LNSLU named after V. Stefanyk,
as a result of the SRW, three volumes of the bibliographic index Ukrainian
Book in Galicia, Bukovyna, Transcarpathia, VVolhynia and in Emigration,
1914-1939 were prepared for publication (each volume — in two books);
created a register of periodicals 1921-1925; processed the collected material
and, on this basis, prepared for publication the fifth and sixth volumes of the
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multi-volume historical and bibliology study Ukrainian Press in Ukraine and
the World of the 19-20" Centuries. Historical and bibliology databases of the
Ukrainian press of 1917-1920 and the press in foreign languages (Polish,
German, Yiddish, Russian, Czech, etc.) that operated in Galicia during the first
third of the 20" Century were also compiled; databases of owners of book
collections included in the collections of the LNSLU Named after V. Stefanyk;
historical and bibliology reconstruction of the Ossolineum collection was
carried out; the resource History of Library Affairs in Galicia (late 12"
Century to 1939) was created, which presents the source-based database of the
development of library affairs in Galicia until 1939, as well as a database of
historical library collections and collections and manuscript Ukrainian
literature in Poland, retrospective artistic collections of graphics, philately,
posters, sheet music and photo documents. The team of the V. Stefanyka
library developed a number of methods of restoration-conservation of rare
editions, unique documents from private collections; carried out research on
methods of restoration and conservation of book monuments from collections
and collections of the Library; prepared a number of scientific publications for
publication. In particular, an employee of LNSLU named after The
monograph School Textbook in Ukraine from the 1920s to the Beginning of
the 21% Century: Bibliology Models and Publishing Practices (Using the
Example of Chemistry) was published by V. Stefanyk and Nadia Zubko
(Zubko 2019), and Luiza lInytska prepared and published the work First
Edition Aeneids (1798) by 1. P. Kotlyarevsky in Libraries, Museums,
Archives of the World (lInytska 2020). According to the results of historical
and bibliology research by specialists-researchers of the V. Stefanyka library
a number of scientific articles of the patron were published in the professional
yearbook Notes of the Lviv National Scientific Library of Ukraine Named
after V. Stefanyk (Zapysky Lvivskoi 2016-2020). In addition, in 2018-2019,
employees of the library science department carried out research on the
departmental scientific topic Bibliophilic Strategies of Owners of Private
Collections (From the Collections of the Lviv National Scientific Library
Named after V. Stefanyk) (Hreskiv 2018; Dzendzeliuk 2016; Zapysky
Lvivskoi 2016-2019; Zubko 2019; lInytska 2020; Kachur 2017; Kryvenko
2018; Oleksiv 2017, 2018; Padiuka 2016; Romaniuk 2018, 2019).

In 2016-2020, the SRW in the field of bibliology was also carried out in
the National Library of Ukraine named after Yaroslav Mudryi (NLUYM,
Kyiv). Within the framework of the national study Book. Reading. Library at
the NLUYM during the researched period, certain prepared materials and
analytical information of basic libraries were processed and analysed. In
addition, in 2016, employees of the library, the local bibliology research on
the topic Book Memorabilia as a Component of the Library Collection of the
National Parliamentary Library of Ukraine was completed, the purpose of
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which was to identify, describe and analyse books and journals from the
collections of the NLUY M, which can be classified as book monuments. The
tasks of this local research were:

o analysis and scientific processing of printed books and journals that
fall under the definition of “book monuments” in accordance with
DSTU GOST 7.87:2008 System of Standards for Information, Library
and Publishing Affairs. Book monuments. General requirements and
Instructions on the Procedure for the Selection of Manuscript Books,
Rare and Valuable Editions from Library Collections to the State
Register of National Cultural Heritage, approved by the order of the
Ministry of Culture and Arts of Ukraine dated 20.11.2001 No. 708;

e creation of a historical and bibliology description of each edition
classified as a book monument;

o studying the possibility of forming book monuments-collections;

e preparation of statistical and analytical reports on the characteristics
of book monuments in the collections of the NLU named after
Yaroslav Mudryi.

In the NLU named after Yaroslav Mudryi about 50-60 book monuments
of the NLUYM were studied during each year of the studied period (a total of
1070 copies were discovered). On the basis of the conducted research, the
catalog Autographs and Gift Inscriptions in Publications from the Private
Libraries of the Collection of Rare and Valuable Books of the NLU Named
after Yaroslav Mudryi was prepared and published (Kukhar 2020).

Thus, it can be stated that in the period 2016-2020, the development of the
SRW in the field of bibliology in the national libraries of the country was
characterized by the activation of research in historical, theoretical and
methodological directions, among which, in particular, an important place was
occupied by the issue of the creation and functioning of the book as a type of
communicative cognitive activity aimed at meeting information needs by means
of printed and electronic information. Research on bibliology and the history of
books, which were carried out in national libraries, can be classified: by the
nature of scientific knowledge and cognition (fundamental and applied
scientific research); according to the scope or limits of the event (local, regional,
national); by the time of implementation (permanent, continuous or episodic).
In the period under study, medium-term local applied scientific research
(calculated for 1-3 years) prevailed in the national libraries of Ukraine.

The analysis of scientific publications based on bibliology research in
national libraries demonstrates the development of book science towards
gradual transformation of scientific and analytical research. This transfor-
mation is based on the collection and study of individual facts and
information, leading to wider theoretical generalization. Additionally, the
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methodological basis has been detached from the ideological guidelines of the
past and the dependence of Ukrainian bibliology on the Russian-Soviet
methodological heritage. It was established that studies (sciences) related to
bibliology were actively developing, in particular, in the art of books, book
memorabilia, history of publishing, etc. A lot of research in bibliology took
place on the border of scientific research in bibliology, history of libraries,
history of Ukraine and other fields of social sciences. The analysis of the
interaction of bibliology and related fields proves that bibliology contribute to
the mutual enrichment of these sciences and their methodology and have a
positive effect on the improvement of theory.

In the studied period, the scientific searches of book scholars of national
libraries were often associated with updating the methodology and topics of
research in accordance with the demands of society, as well as with the need
to strengthen the focus of scientific activity on the theoretical, sociocultural,
educational, and communication aspects of modern scientific knowledge.
Thus, in 2016-2020, the topic of the SRW on bibliology was aimed not only
at ensuring the disclosure of the informational and source-research resource
of book collections, but also at solving theoretical fundamental scientific
problems. Thus, fundamental and applied scientific research on bibliology and
book history were important components of the activity of national libraries
of Ukraine. Furthermore, the scientific efforts are focused on studying modern
transformational processes taking place in libraries, exploring perspectives of
their development, devising content strategies in the digital environment, and
addressing modern user needs.

NOTES

! List of the National Libraries in Ukraine: National Library of Ukraine after V. I.
Vernadskyi (Kyiv); Yaroslav Mudryi National Library of Ukraine (Kyiv); National
Historical Library of Ukraine (Kyiv); National Scientific Medical Library of Ukraine
(Kyiv); National Agricultural Library (Kyiv); National Library of Ukraine Named
after Vasyl Stefanyk (Lviv); Odesa National Library.

2 National Ukrainian scientific-practical conferences Books and Libraries in a
Globalized World (Kamyanets-Podilskyi, 15-16 May, 2019); V National Ukrainian
science and practice conference of students, post-graduate students and young
scientists Information Activities, Document Studies, Library Studies: History,
Modernity, Prospects Kyiv, May 23-24, 2019; National Ukrainian Conference The
Participation of Libraries in the Preservation of Cultural Heritage and the Restoration
of the Historical Memory of the People (Kyiv, 7 November, 2019, Fifth Local History
readings in memory of Pyotr Tronka) and others.

3 Lvivski starodruky [Lviv Old Prints]. In: Natsionalnoi istorychnoi biblioteky
Ukrainy. [online], [viewed at 06.05.2024]. Available at:
https://nibu.kyiv.ua/projects/abetka_starodrukiv/Iviv/
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4Korotkyi zvit Natsionalnoi biblioteky Ukrainy imeni V. I. Vernadskoho pro
naukovu diialnist [Brief report of the V. I. Vernadskyi National Library of Ukraine
on scientific activity]. [2016—2020]. In: Natsionalnoi biblioteky Ukrainy imeni V. I.
Vernadskoho. [online], [viewed at 06.05.2024]. Available at:
http://www.nbuv.gov.ua/node/5764 (2020); http://www.nbuv.gov.ua/node/5195
(2019); http://www.nbuv.gov.ua/node/4831 (2018);
http://www.nbuv.gov.ua/node/4014 (2017);
http://www.nbuv.gov.ua/node/3741(2016).
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PRACTISE AND EXPIRIENCE

NH®OPMALIUNOHHU ITPE/IM3BUKATEJICTBA
IIPEJJ CBETOBHATA U3JIATEJICKA UHAYCTPUS

Humumovp I'anues
Yuueepcumem 3a nayuonannuo u ceemogno cmonancmeo

Pe3rwome: Hzoamenckama Oetinocm e Hau-cmapama u 000pe ymewbpoeHd
MEOpUEeCcKa UHOYCMPUsL CbC CHUEeCMBeH HPUHOC 6 COYUATHO-UKOHOMU-
YeCKOmo u KyImypHomo paszeumue Ha nayuume. Hesasucumo om moga ms
6ce owe He pasnoaaza CbC CUCMEeMAMU3UPAHA UHDOPpMAayus, Kosmo od
10360711 A0eK8AMHA oyeHKa Ha Hetinomo msacmo u ponst. Couecmgysauume
UHGOPMAYUOHHU USMOYHUYU POPMUPAM YACMUYHA NPEOCMABA 3d UKOHOMU-
yeckume nokazamenu Ha uzoameiackama unoycmpus. Hacmoswama cmamust
pazenexcoa mpu epynu evnpocu. Ilvpsama e cevpszana ¢ 06womo Hu6o Ha
UHGOPMAYUOHHO ROKpUmMUEe 8 KHUSOUZ0ABAHemOo U NpuyuHume 3d mosd
cvcmosnue. Bmopama e noceemena Ha UH@POPMAYUOHHUME USMOYHUYU, C
KOUMO pasnoaea uHOYCmpusima — mexHume 6b3MONCHOCHU U 02PAHUYEHUSL.
Tpemama e cevp3ana ¢ npeouU3BUKAMENCMEama 6 UHMOPMAyUOHHOMO ROKPU-
mue Ha UHOYCMPUSIMA U HAKOU 6b3MOJICHU CyeHapuu. B xoda ma usnodce-
HUemo ca u3eedeHu HAKOU Memo00I02UYHY NPOOAeMU OMHOCHO CbOUPAHemo,
AHATUBUPAHEMO U UNON36AHEMO HA UHDOPMAYUANA 8 KHUSOUZ0ABAHEMO HA
HAYUOHAHO U MeNCOYHapooHo Hueo. Pecypcnomo obesneuasane na uzoa-
meacKkama uHOYCmpus Modice 0d U No3680au 0d 3aujumu no-ooobpe ceoume
unmepecu 6 2100aneH U pecuoHAIeH ACneKm.

Kntwouosu oymu: unmenexmyanna cob6cmeeHocm, meopyecku UHOYCHMpPUU,
us0amencka uHOyCmpus

TBopUeckuTe WHAYCTPUM C€ YTBBPKIABAT KAaTO TIOJUTHYECKH U
WKOHOMHUYECKH IPUOPUTET Ha Bce nmoseue abprkaBu. Han 40 crpanu npunarat
CTpaTernu B Ta3uW OONAacCT M ca TH BB3MPHENN KaTo OCHOBEH pecypc 3a
MKOHOMHYECKO pa3BuTHe. ToBa ce 00sCHIBa ¢ HapacTBalMs HEMaTepUa-JeH
XapakTep Ha CBETOBHATa MKOHOMHKA, a TBOPUYECKUAT CEKTOpP, KOWTO ce
pa3BuBa Ha 0a3ara Ha TpaBara 3a WHTEJEKTyajlHa COOCTBEHOCT, € B Haii-
BHCOKA CTEIEH CBBP3aH ¢ HEMAaTEepHAIHHU akTUBU. He3aBucuMO OT HallmoHam-
HUTE pa3inius B OTIPEJEIITHETO Ha 00XBaTa Ha TBOpUYECKAaTa MKOHOMHKA, NMa
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HSIKOM CEKTOpPH, KOUTO BHHATU ca OWJIM W IIe OBJaT YacT OT TBOpUYECKaTa
MKOHOMHKA. EJMH OT Te3u cekTopu e u3natenckata nHayctpus. OT neyatHarta
npeca Ha ['yreHOepr 10 MKOHOMHMKAaTa Ha TATGOPMHUTE KHHUTOM3IABAHETO
NpOJbIKaBa 1a ObJie BakeH (HaKTop 32 MKOHOMHYIECKO, COIMAITHO U KYJITYPHO
passutue (WIPO 2012, 9).

JIMruTamHUTEe TEXHOJIOTMH HABISA30Xa B PAa3JIMYHA CTENCH B OTICIHUTE
TBOPYECKU CEKTOpH. HSKOM TpaguIMOHHU WHIYCTPUH, KATO PUCYBAHETO U
TaHIKTE, 051Xa OTHOCHTEITHO CJIA00 3aCETHATH OT TEXHOJIOTHUTE, IPYTH, KAaTO
BUJICOMTPUTE U MOOMITHUTE MPUIIOKEHHUS, CE POANXA B AUTHTAIHATA Cpeaa, a
TPETH, CpeJl KOUTO U KHUTOU3JaBaHETO, OsiXxa PEBOJIIOIMOHHO MPOMEHEHH OT
JTUTUTATHATE TEXHOJOTUU. EfiHA OT MpUYMHHUTE €, Ye ce OTIENU ChIbpiKa-
HHETO OT (opMara, KOETO pa3MH TPAHUIUTE MEXIY H3JaTelIuTe Ha TEKCT,
co(ryep, ayano- u aynuo-Bu3yanHu MaTepuainu. Kaurara Beye He ce CBbp3Ba
€aMo C XapTUEHHS HOCUTEI, HO ¥ HE CE CBBP3Ba CaMO C TUTUTAITHOTO U3/JAHHE.
JBere ¢dopmu me MpOABIDKAT Ja CHINECTBYBAT MAapalieTHO B 0003pUMO
Obzele, 3al10TO UMAaT CBOMTE Na3apu. Bropara npuumnHa e, 4e TEeXHOJIOTHUTE
IMpOMEHKUXAa BB3MOKHOCTUTC 3a OINTHUMHU3HUPAHC Ha IPOLCCUTEC HA KHHUIO-
W3/1aBaHETO, MAPKETUHTA, Pa3NpPOCTPAHCHUETO U MOTPEOICHUETO HA KHUTH.
ABTOpHTE MOTaT J1a OTKPHUIT HOBH YUTATEIH Upe3 TOJsIM Habop OT MeAHH U
yCTpoiicTBa M Ja OOIIyBaT MO HOBM MHTCPAKTUBHU HAYMHU C TsIX. ToBa
Ch3/1aBa HOBU MPEKH BH3MOXHOCTH 3a MpeJIaraHe Ha U3AaTeJICKUS MPOIYKT,
3a caMopekiiama, TMepCOHAIM3MpaHe Ha MPEUIOKEHHETO, Npoaaxba u
nojy4yaBaHe Ha Obp3a oOpaTHa peakuusi. TEeXHOIOTHHTE Ch3Aa0Xa HOBH
HaBUIIM 33 YETEHE, MPOMEHHUXA BB3MPHUITHUATA 32 CTOHHOCTTA HAa ChIbpiKa-
HUETO, TMOBHIINXA OYAKBAHWATA IO OTHOIICHHWE HA JOCTBIIHOCTTA Ha
myOIMKaIMKUTE U KaKTO M0COYBa OMBIIMAT reHepajieH cekperap Ha CBeTOB-
HAaTa acouuauus Ha m3jarenure Memc bamen, ,,ch37anoxa ycemiaHe 3a
cB0o0Oo/1a 3a criojiesisiHe Ha chabpxkanue ¢ Beceku (WIPO 2021 b, 7). Tperata
IMpuirHa €, Y€ Ha CBECTOBHHA OAWTUTAJICH I1a3ap MMa HUCKHU BXOJHU 6ap1x1ep1x1,
T.e. MpeUIaraHeTO Ha TPOJYKTH, B KOMTO ca BJIOXKEHHU paziMueH TPyJ H
WHBECTUIIMHU, CTABa HAPE]| C IPOIYKTH, KOUTO ca pa3paboTeHH U MpeiaraHu
Ha MHOTO MO-HUCKO MPo(heCHOHATHO HUBO. KOHTPOIHUTE MEXaHU3MH, KOUTO
CBIIECTBYBaxa Ha Ma3apa Ha (pU3MYECKH NPOAYKTH, KaTO HAIMYMETO Ha
MUHHMAJIHU CTaHIAPTH, IPH KOUTO KHUTHTE CE MpeJyiaraT BbB Bepurara 3a
pasnpocTpaHeHHE, U3Ue3BaT Ha JUTHTAIHUS 1Ma3ap, KOMTO ce KOHTPOJIMpA He
OT W3JaTeNuTe, a OT JOCTABUMIIUTE HA TUTUTAHU YCIYTH W TUIATPOpPMH,
KOMTO mpeajiarat BCU4KoO. quB’praTa IMpuirHa € Bb3MOXHOCTTA aBTOPUTE U
W3JaTeNIUTEe Jla ToNydYaBaT JAaHHA W JIpyra aHaJUTU4HA WHOpMarus 3a
THPCEHETO, Jia alanTHpar Ou3Hec MoJiera U J1a MOBUIIaBaT e(peKTHBHOCTTA Ha
nporiecute. TO3M acreKkT, KaKTo IIe CTaHe SICHO B TIOCJIEABANIIOTO H3JIOKEHHE,
BCE OILIE CE U3I0JI3Ba [VIABHO OT rOJIEMHUTE KOMIIAHUH.

B Tasu auHaMuuYHA cpefa aBTOPCKOTO MPaBO MPOJbIKaBa Ja ObJe B
OCHOBaTta Ha OM3HEC MOJIETIMTE Ha M3zaresckara nHayctpus (Stoyanova 2022).
[TepBUSAT 32KOH, CBBP3aH C aBTOPCKOTO MpaBo, ¢ CTaryThT HA Kpaiuia AHa
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ot 1710 r. B AHIJIHS, KOWTO € ITOCBETEH Ha 3aKpHiiaTa Ha HKOHOMHYECKHUTE
MHTEPECH Ha aBTOpHTE M u3narenute.! [IbpBara MexmayHa-poaHa TiobanHa
KOHBEHLIUS B 00JacTTa Ha aBTOPCKOTO MpaBo — bepHckaTa KOHBEHLMS 3a
3aKpuiia Ha JTUTEPATyPHOXYAO0KECTBEHUTE MPOu3BeAeHUs oT 1886 T., ChIo
IO TOJISIMA CTETIEH € MOZENNpaHa B KOHTEKCTa Ha M3AaTelcKaTa HHIyCTPHSI.
Ts 1 nHEc ocTaBa Ha-NOMYJSAPHUS MEXIYHApOJIeH JOrOBOP B Ta3H 001acT
cec 181 crpanu wienku.? JloroBopbT c¢hc CBETOBHATA OPraHHM-3alMs 3a
naTenekryanHa coocteHoct (COMC) 3a aBTOpckoTo mpaBo oT 1996 T. m
JIPYTH MEKIYHApPOJAHM KOHBCHIMU TapaHTHpaT, Y€ aBTOPCKOTO IPaBO
MpOABIDKaBa Ja MPEIOCTaBs CTUMYJIM Ha aBTOPUTEC M H3JATCIIUTE Jia
WHBECTHPAT B CH3AaBAHETO HA HOBH JIUTEPATYPHOXYHO0KECTBEHH IPOH3BE-
JeHHWS W Ja TOoJlyyaBaT KOHKYpPEHTHHM mpenuMmcTBa Ha maszapa (Ganchev
2022, 84). IcTopuyecKUsT OIUT MOKa3Ba, 4e¢ aBTOPCKOTO MPABO CE a/IalTUpa
KBbM TEXHOJIOTUUTE W OCTaBa OCHOBHATA IIPaBHA paMKa 3a (hYHKIIHOHUPAHETO
Ha Ma3apa Ha TBOPYECKH MPOAYKTH, & 9YeCTO IbTH U €AMHCTBEHUS MEXaHU3bM
3a MOHeTu3anus Ha TBopuecTBoTo (WIPO 2015, 25).

Bcska nonmutrka, OM3HEC CTpaTeryist Hild MEXaHW3bM 32 TIOJIKpeTa cJie/iBa 1a
ce 0a3upa BBPXY CONUIHU JaHHU. AHATUTAYHATA HHPOPMAIWS U TaHHUTE CaMH
no ce0e CH HAMAT CTOMHOCT. Te MpumIoOMBaT CTOMHOCT, KOraTo Ce M3IMOJI3BaT B
npoIrieca Ha B3eMaHe Ha pellieHus. B Tazu craTus ce u3cieaBar ChlIeCTBYBAIIUTE
W3TOYHUIIN Ha JTAHHU 3a M3IaTelickaTa MHAYCTPHA, TAXHATA POJIS U CTIeNU(HKA 1
MH(DOPMAITMOHHATE MPEAN3BUKATENICTBA MPE]l KHUTOM3/IaBaHETO.

NHpopMalluOHHO NOKPUTHE HA CBETOBHOTO KHHUTOU31aBaHe

Coopen mnpoyuBanusita Ha COHMC TBOpYEeCKUTE HHIYCTPUUA JHEC
reaepupat 5,54% ot OpytHus BbTpemiern mnpoaykT (BBII) u 5,78% ot
3aeTocTTa B riiobanen mamabd (WIPO 2021 a, 15), kato B MHOTO CTpaHH
u3gaTeNncKkara JIeHHOCT € Hal-TOJeMHAT TBOPUYECKH cekTop. [laHHuTE OT
npoyyBaHusiTa B Hajg 60 nbpkaBu IOKa3BaT, e H3AaTelcKaTa JEWHOCT
npexacrasisiBa cpenno 26% ot BBII, ch3mageH B OCHOBHHTE TBOPYECKHU
MHIyCTPUH, KaTO CE HapexJa Ha BTOPO MACTO ciex codTyepa, KOMTO
npeacrasisiBa 27%. [lo oTHOLIEHUE HA 3a€TOCTTA U3JATENICKaTa ACHHOCT €
Hali-roeMusT paboTogaTen cpell OCHOBHHUTE TBOPYECKH WHAYCTPUH, KaTO
rerepupa 35% ot 3aeroctra B TX (WIPO 2021 a, 15). To3u aHanu3, HarpaBeH
Ha 0a3ara Ha CUCTEMHTE 3a HallMOHAJIHM CMETKH, [IOKa3Ba, 4e U3AaTesICKaTa
JNEHHOCT € KIII0YOB CEKTOp, KONTO M3HMCKBA HAJMYMETO HAa CHOTBETHUTE
TIOJIUTHKH, 32 J1a ObJie eheKTUBEH. ATpEerupanu JaHHHU 38 TBOPUECKUS CEKTOP
B HallMOHaJeH Mamad ce myOJIMKyBaT B MHOTO Ibp)KaBH, OOMKHOBEHO IOA
dopmara Ha JIOKNAAH WIM TPOYYBAHHS, OCHIIECTBEHH IO IMOPHUKA HA
MPABUTEJICTBOTO WM aCOIMAlMK HAa TBOPYECKWTE MHAYCTPUH. B chIIOTO
BpeMe cneur(UYHU JaHHU CaMo 3a U3AATENICKUSI CEKTOpP ce MyOJIMKyBaT B
MHOT'O OrpaHl4eH Opoi IbprKaBU.
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Cnennduka Ha uHGOpMALMATA 32 U3JATEJCKATA HHAYCTPUS

B MHOXECTBO TBOPUECKH CEKTOPH, KaTO My3HKara, GUIMuTe U codryepa,
ce myOJIMKyBaT aBTOPUTCTHH €XKETOMHH JIOKJIQJAW 3a ChCTOSHUETO Ha
WHIYCTPHUATa, KOWUTO HWMAT IIUPOKO TPHIOXKEHHWE. 3a pa3liuKka OT THAX
M3JIaTeNcKaTa HHIYCTPHUS HiIMa TakaBa HCTOPHS. ToBa ce IBIDKH Ha Pas3IindHH
MIPUYHHY, CPEJ] KOUTO MOXKE JIa C& OTOCTICIKH CIIeIHaTa crieiuduka;

Uznatenckara wHAycTpHs HMa KOMIUIEKCHA CTpPyKTypa. Tpure
OCHOBHU CEKTOpa — TBPrOBCKO, OOpa30BaTE€IHO U aKaJeMUYHO
W31aTEICTBO, UMAaT MHOT'O PA3JIMYHU JBIDKEINN CUIIH, OM3HEC MOJEIH
u n3rounnny Ha napopmanus (WIPO 2021 a, 12). ToBa o3HauaBa, ue
JaHHUTE OT TPUTE CEKTOPA ca TPYIHO ChIIOCTaBUMH. B chIioTO Bpeme
n3JaTencKarta MHIYCTpUs HE € XOMOTeHHA — B Hesl (DyHKUHMOHHUPAT
roOJeMH MEXKIYHApPOJAHW W HALUWMOHAIHU UW3JaTelICTBA Hapen cC
MHOXKECTBO MaJIKU H3JaTeNId, KOUTO HMaT pa3indeH HHDopMa-
LUOHEH, (MHAHCOB U KaJpOBH pecypc B obaactra Ha naHHuTe. [lpn
Te3u OOCTOATENCTBA CrJIO0SBAaHETO Ha IUIOCTHA HH(OpMAalMOHHA
KapTHHA Ha U3IATEJICTBOTO € JOCTA CIOKHO.

W3parenckara IeHHOCT € CUIIHO KOHKYpPEeHTHA. Jl[aHHUTE OTpassiBar
Ma3apHUTE JSJI0BE U MOTEHIMANI U IIOPaJX TOBA YECTO C€ MPEAOCTaBAT
Ha J1ocTa 0000IIEHO HUBO, 3a JIa He 3acTpamiaT Ma3apHUTE TTO3UITHU
Ha oTaenHuTe m3aatenu. CrnoaensHeTo Ha HHGoOpMaIys 32 UKOHOMH-
YecKUTE TIOKa3aTelld Ha HW3JaTelcTBaTa Ce CUMTa OT HIKOM 3a
THPrOBCKA TaifHa U HE € MKMPOKa IPAKTHUKA, OCBEH aKko (pupMaTa HsIMa
CHOTBETHHUTE NPaBHU M aJAMUHHUCTPATUBHM 3aJBJDKCHUS Na MyOnu-
KyBa JaHHH.

Wznarenckara MHAYCTpHS ce BIMsSE 3HAYMTEIHO OT HAIMOHAIHATA
npaBHA paMKa, OM3HEC peryianuure, Ou3Hec cpenara u ap. Tosa uMa
NPSIKO BB3JCHCTBHE BBPXY HAIMYMETO, CHIIOCTABUMOCTTA M Kayec-
TBOTO Ha JaHHWTE. Hampumep, ako B €Ha JbpKaBa EIECKTPOH-HUTE
W3aHus cjeljBa Jia ce JIeNo3upar, a B Jpyra — He, TOBa Ch3/aBa
aJIMUHUCTpaTHBHA MpEYKa 3a CPaBHSABAaHE HA PE3YNTATUTE OT €IHO-
TUIIHU JTEMHOCTH.

B MHOro nppxaBM OTCBHCTBA LEHTpPaJU3UpaHa HMHCTHTYLHUS 3a
chOupane Ha aanHu B Tasu obnact (WIPO 2023). Toea o3HavaBa, ue
HSMa HAalMOHAIHU H3MCKBAaHMs 3a MPENOCTaBsHE HA CTaHIApTH-
3WpaHu JaHHH, TaKa ye /1a MOKe Ja Ce IIPOCIIeABaT TeHACHIIMUTE BbB
Bpemerto. [Ipu nuricara Ha TaKWBa M3UCKBaHUsI HE MOXKE J]a CE OYaKBa
WHYCTpUATA Ja Hajlara JOOPOBOJIHM CTaHJAPTH M Te Ja Ce Cla3BaT
LIMPOKO B riio0aieH Mainao.

Wznarenckara AedHOCT B HAKOW CTpaHH MMa MHOro HedopmaieH
XapakTep, KOeTO O3HauaBa, Y€ JaHHUTE ca HEMbJIHU, a Ha MecTa
OTCHCTBAT. B OT/EIHU CTpaHU acollMAllMUTE Ha U3/IaTeIUTE IeicTBaT
KaTo 100poBOIHH HeQOpMaTHU 00eIMHEHHUS, B KOUTO PHKOBOJHHUTE
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(GyHKIMU ce oeMaT KaTo JOMBJIHUTENHA JeHHOCT OT MpeaceaTens
Ha acolMalysiITa, YUATO OCHOBHA ACHHOCT € CBhP3aHa MPeaAr BCUIKO
¢ u3Aarenckata ¢pupMa WM KOMIUIEKC, KOUTO IpeacTaBisiBa. Tosa
O3HauaBa, Y€ pPecypchT 3a ChOMpaHe, aHauu3 W IMMyOJMKyBaHE Ha
JTaHHUTE € JI0CTa PA3IH4YeH 110 CTpaHW M 0e3 aIMHUHHCTPATHUBEH
KalauTeT ChOMpaHeTo M MyONMKYBaHETO HA JaHHU € TPYIHO
MOCTHXHMO.

HNndopMaumoHHu M3TOUHMIIU 32 KHUTOM3IABAHETO B TUTHTAIHATA cpeaa
KaxbB TUIT I3TOYHULIM MOTaT 1A XapaKTepu3npaT Haii-noope u3aaTernckara
UHIYCTpHA?

Merananuu

MeTanaHHHTE ca JaHHWUTE, KOUTO KOHTEKCTYAIU3HUpaT APYr'y JaHHH, T.C.
TOBa Ca €IMH BHJ JAaHHU 33 JAaHHWUTE. e ce chOupar 1o KpuUTepHy,
YCTAaHOBEHH OT MEXIYHApOAHO MPHETH CTAaHAAPTH. B KOHTEKcTa Ha
KHUT'OM3/IaBaHETO METaJaHHWUTE MOTaT Ja BKIIOYBAaT MH(opmManus 3a
3arjIaBUeTO, ABTOpa, M3JATels M JaHHW 3a JaJeHa KHWra, KakTo U
uabOpMaIHs 32 HelHUS PopMaT, IPEAMET U IPYTH BKHH MOAPOOHOCTH.
Tesn naHHU ce omucBaT B CHCTEMaTa OT WICHTU(QUKATOPH OT TUIA HA
ISBN, ISSN, ISTC, IPC u ap.> ONIX (Online Information Exchange) e
CTaH/AapTU3upan QopMar 3a 0OMeH Ha MHQOpMaIMs 33 KHHUTH, APYrH
NEYaTHU M JUTUTAIHU OpoayKTH. TOoH ce Hu3Ion3Ba OT M3Jareiy,
JUCTPUOYTOPU U APYTH 3aMHTEPECOBAHM CTPAHU B KHUTOM3JABAHETO 32
o0OMeH Ha HH(OpMAIW 32 KHUTUTE U TSIXHATA HAJIMIHOCT.

JaHHu 3a myOJIMKyBaHU 3ariaBus

Te3u naHHW faBarT MpejcTaBa 3a WHTCH3WBHOCTTa B KHHIOW3[a-
BaHETO, TEHACHUUHUTE W yCTOWYMBOCTTA Ha THPCEHETO. 3a Aa Oble
OTYETEHO €IHO 3arjaBHue B CTATHCTHKATA, TO CJIEABA J1a OTrOBaps Ha
ornpeneneHn (HopMaTHH W3UCKBAHWSA, T.C. 3arjiaBhs, KOUTO HE ca
pEeruCTpUpaHH, BEPOIATHO HIMa 1a ObJAT OTYETCHU B CTATHCTHKATA.
Jannu 3a mpogaxoure

BxurouBart naopManus 3a ToBa KOJIKO €K3EMIUIIpa OT Ja/ieHa KHUTa
ca OWnM TpoAazieHH, KakTO W KbA€ W KaK ca OWIU TpOoJaJeHH
(Hampumep upe3 KHIDKApHHIA, OHJaMH W T.H.). Te3m naHHM ce
cbOMpaT Ha HUBO (hUpPMa UM KOHLEPH U €a OT ChIIECTBEHO 3HAYCHUE
3a OusHec omepanuuTe Ha upmaTta. B MHOro OT ciiyyanrte Te He ca
IMyOJIMIHO TOCTHITHH.

Hemorpadcku naHHA

ToBa ca naHHM, CBBp3aHH C BB3PAcCTTa, MOJa U APYIH XapakTepHc-
TUKA Ha XOpaTa, KOMTO KyIyBaT JajeHa KHWMra. Te3u JaHHH ca
0co0eHO TOJIe3HH, 32 JIa Ce aJlaNThUpa MPeJIaraHeTo KbM ThPCEHETO.
Te He ca TOCTBITHU, OCBEH aKo HE ca ChOpaHW B TUTUTANCH popmar
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MIpH MOKYTIKaTa, ¥ ToBa OOMKHOBEHO CTaBa HAa HUBO OM3HEC OMEPaTop
(pasnpocTpanuTedn, mwathopma u ap.).

JlaHH! 32 YETEHETO

BxirouBar undopmanus 3a ToBa KOJIKO BpeMe OTHEMa Ha Xoparta Ja
MpOYETAT Ja/ieHa KHAUTa, KOJIKO OT KHUTATa ca MpOYelid, ¥ IPyTH JaHH!
3a TeXHWTE HaBUIM 3a 4dereHe. [log00HO Ha mpeaxoaHaTa KaTeropus
Te3H JaHHW MOTaT Ja ce ChbOMpaT camo B JUTHTalIeH popMar OT YacTHH
OTIEPaTOPH U PS/IKO HAITyCKAaT MpenennuTe Ha pupmara.

JlaHHY 3a peLeH3U: U OT3UBH

BrxurrouBatr mH(pOpMalus 3a TOBa KakBO Kas3BaT xopaTa 3a JajieHa
KHUTa, KaTO HarpuMep Oposi U ChABPKAHUETO Ha PELIEH3UHUTE, KAKTO
u obmara oleHKa Ha pelieH3uuTe. TakaBa JeTailiHa HHpOpMaLus €
TOJIe3Ha 32 KAIMOpHUpaHe Ha MperjiaraHeTo, HO ce M3MO0J3Ba caMo B
HSIKOH PAa3BHUTH Ma3apH, OTHOBO OT YaCTHH OTIEPATOPH.
MapKeTHHIOBY JaHHU

Brmousar uH(popMAanus 3a TOBa KOJIKO eeKTUBHY ca OWITH pa3iIHIHHTe
MapKETHHTOBY KaMITaHWH, BKIFOUMTETHO JTAHHH 32 KIMKBAHUS, KOHBEP-
cru ¥ TpofaxOn. TakwBa maHHM MoraT Jja ce IMOoy4YaT caMO ako ca
3aCceUeHH pe3yJITaTUTE MPE/IH MPOBEKIAHETO Ha MAPKETUHIOBATa KOMIIA-
HUS M C€ aHAIM3HUpPAT Ha (pOHA HA JTaHHWTE, CHOPaHU CIie]] KaMITaHHsITA.
Te3u maHHM crienBa a ce aHAIM3HUPAT C TIOIXOISI MOJIET, aKO C€ ThPCH
MPUYUHHO-CIIE/ICTBEHA BPB3Ka MEXKIY PE3yATaTH U PECYPCH.
OUHAHCOBU JaHHU

Te3u nmanHu Qurypupar BbB (DMHAHCOBUTE OTYETH M BKIIIOUBAT
nHpOpMaIus 32 pa3xoAWTe, CBHP3aHH C H3/IaBaHETO Ha Ja/eHa
KHUTa, KaKTO ¥ 32 IPUXOJIUTE, KOUTO TsI reHepupa. Te ca HeoOXouMu
3a omnpejeisiHE Ha To-eeKTHBHA IIeHOBa TonuTHKA. lleHara Ha
KHUTUTE B JUTUTATHOTO MPOCTPAHCTBO HE C€ OMpeIeNs camo OT
pa3xoauTe, a W OT CTENeHTa Ha ThpPCEHE Ha TMPOIyKTa U
KOHKYPEHTHHTE IIPOLAYKTH.

JlaHHM 32 U3IIOJI3BAHETO

BximouBar mH(pOpManus 3a TOBa Kak XopaTa HW3MOI3BaT KHHTATa,
HarpuMep KOJKO YEeCTO BIM3aT B €JIEKTPOHHOTO W3JaHHWe U B KOU
pasenu npekapBar Hal-MHOTO Bpeme. OTHOBO, Ta3u UH(OpMAIIHS €
BB3MOXKHO Jla c€ TMOJYYH caMO OT MIaT(GopMUTE W MPUIOKEHUITA,
KOWUTO C€ HW3IOJI3BAaT, HO MMa MHOI'O BaKHA CTOWHOCT 3a OW3HEC
MoJIeJIa 3a MpeylaraHe Ha ChAbPKaHUe.

CBezneHus 3a JOTOBOPUTE U JIMYHH JaHHU

BximrouBat JOrOBOpU 3a YIPaBJIICHUEC HAa aBTOPCKUTC Bb3HarpaXx-
JeHUs, JMLEH3UpaHe, MpuAoOMBaHE Ha NpaBa U APYIH, KOUTO
OOMKHOBEHO CBhABPKAT JIMYHU AAHHU 32 yYacCTBALIUTE CTPAaHH, KaTo
HalpuMep UMEHaTa W aJpecuTe Ha aBTopa (aBTOPUTE) W M3HATEIIS.
TakvBa qaHHU CHIIECTBYBAT CaMO B paMKUTE Ha (pupmure.
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BaxxHo e 1a ce oTOeneku, ue BCHUKHU JIMYHU JJAHHU, BKIIFOYCHU B JIOTOBOP
3a YIpaBJICHUE HA aBTOPCKHUTE BB3HATPAXKICHUSA, TPsOBa Ja CE TPETUPAT
BHUMATEIIHO W TIPY 3a4YMTaHE HAa HEMPUKOCHOBEHOCTTA HA JIMYHUS JKUBOT.
ToBa Moe J1a BKIIFOUBa MpE/IpUEMaHe Ha MEPKH 3a 3al[UTa Ha JaHHUTE OT
HepaspelieH JOCThII WIM HM3MOJI3BaHE W MPO3PAYHOCT OTHOCHO HAuWHA Ha
W3II0JI3BAHE HA IAHHUTE.

M30poeHuTE MO-TOpe TUIIOBE HHPOPMAITHS OMXa pa3KPHIIA B THI00UHNHA
NPOIIECUTE B U3JATEIICKaTa MHAYCTpUs. Ha To3u eTam Te3u HHCTPYMEHTH ca
OTEpaTUBHO MPHUJIATAHU CaMO OT T'OJICMHUTE M3JIaTEJICTBA, KOUTO MOTAT Ja CH
MO3BOJISAT TAKHB (PMHAHCOB U OPraHU3AIMOHEH PECypC.

OcHOBHU HAJTMYHI HH(OPMALIMOHHH PeCYPCH 32 H3IATeICKATA HHAYCTPUs

KbM HacToSIIIMSI MOMEHT HE ChLIECTBYBa LIEHTPaJICH M3TOYHUK HA JaHHU
3a CBETOBHAaTa M3jaresicka MHIYCTpus. Cpen 1Mo-BaKHUTE aBTOPHTETHH
M3TOYHHIM MOXE Ja OBbIaT HOCOUYEHH CIICTHHUTE:

e Jloknan na CONC 3a rmobannara nznarencka uaaycrpust (WIPO 2023)
Ot 2017 r. COUC n MexmyHaponHaTa acoIlMalldsi Ha H3IATEITUTE
(MAII) ce ommTBaT ma ce CHpaBAT C Ta3W JIMIICA HA aBTOPHUTETEH
M3TOYHUK Ha WHQOpMamus 3a migaTenckara neidHoct. [Ipes 2023 r.
Oemie myONMKYyBaHO IMETOTO W3JaHWE HA JIOKIaaa 3a riiobanHaTta
uznatencka uHaycTpus. JIOKIaabT MpeacTaBisBa 0COOEH MHTEpEC,
THI KaTo € Hali-3aIhJI00YEHOTO 10 MOMEHTa 0000IIeHNE Ha Pa3InIHA
1o BHUJ HMHGOPMALMOHHM H3TOYHHIM, CBBP3AaHM C H3JaTeNCKaTa
uHIycTpus. JJokaaabT KOMOMHMpA CISTHUTE U3TOYHHLIN:

a) aHKeTHO NMPOYYBaHE Ha M3JaTeNICKaTa MHIYCTPHs, H3TOTBEHO Ha
0azaTa Ha BBIIPOCHHUK, Pa3NPOCTPAHEH JI0 HAIIMOHATHUTE ACOIHAIN
Ha U3JIaTEIINTE;

0) npoy4uBaHe Ha JAHHWUTE OT HAIIHOHAJTHATA CUCTEMA 3a JICTIO3UT;

B) nauuu oT Nielsen BookScan;

T') JaHHU OT ATEHIITA 32 MEXIyHAPOAHU CTaHAapTH B 00JacTTa Ha
kaurute (ISBN);

1) IpOy4YBaHe, MpPOBEICHO OT MekIyHapoaHaTa acouuanus Ha
msparenure 1 Nielsen BookData.

To3u u300p naBa npejcTaBa Kbje U KakBa HHGpOpMAIHS € HaJlyHa 32
M3/1aTelNcKaTa IeHHOCT. Pa3innyHuTe N3TOYHUIIN OYepTaBaT pa3inaHu
KapTUHA Ha CHCTOSHHMETO Ha CBETOBHATA W3/aTEJICKa HMHIYCTpPUS,
KOUTO Ca B3aWMHO JIONBJBAIIM CE€, HO B CBHIIOTO BpeMe HH(popMa-
UATa MEXY TSIX Ce pa3MHHABA, Thil KATO € M3rOTBeHa Ha 0a3aTa Ha
Pa3NUYHA METOIUKH.

e [IpoyuBaHe Ha HM3AaTeliCKaTa MHAYCTpUS Ha 0Oa3ara Ha NAaHHU OT
HAIIMOHAJTHUTE aCOLMAIINY Ha U3/IaTeIINTE
[enTa Ha TOBa aHKETHO MPOYYBAHE € JIa Ce MOIyYar YacT OT Ma3apHUTe
JaHHH, KaTO MPHUXOIH, 3arjaBHs, U3HOC U T.H. TO € JOIBIHEHO ¢
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manan ot Dexepanuara Ha eporeiickute usmarenw (FEP) u
Pernonannus ueHtsp 3a kHurd B Jlatuncka Amepuka u Kapubure
(CERLALC). [lannute 3a 2022 1. o0xBaImat camo 35 1bpiKaBH, KOSTO
€ TIoBe4Ye OT BCHYKM APYTH MOAOOHHM NMPOYYBaHWS B MUHAIOTO. B
CpaBHEHHWE C TIPETUIIHUS JTOKIal HOBOTO MPOYyYBaHE A00aBs ITaHHU
ot ®unununute u Mpnanaus, HO OposIT Ha IbpP)KaBUTE, 0OXBaHATH OT
M3CIIeIBAHETO, € CXOAEH.?

[IpoyuBaneTro moOKa3Ba, 4Ye OOMUAT pa3Mep HA TMPHUXOJUTE OT
MpOJaKOU U JIMICH3UpPaHe B THPTOBCKUSI M 00pa30BaTEIHHUS CEKTOD €
76,3 mupa. martcku goiapa npes3 2022 r. Te3u npuxoau BapupaT OT
55,5% B Uramms nu ObemuHeHOTO KpasictBo A0 93,2% B Snonus.
OO0pazoBaTeHUAT CEKTOP F'CeHEpUpa BE TPETH WIIK MOBEYE OT OOIIUTE
npuxoau B Uuaus (93,3%), Kpancreo Hunepnannus (66%) u Typrus
(73,5%). 3arnaBusita B undpos/ayauodopMar reHepupaT OKOJIO eaHa
Tpera ot obmute npuxomu B anwms (37%), Ounnanmgus (39,7%),
SAnonus (43,1%) u e (36,1%) u kato Ls10 HapacTBar.

OnnaiiH npomaxOuTe OTOENA3BAT 3HAYMTENEH PBCT U TEHEpUPAT
OKOJIO JIB€ TPETH OT OOIIUTE MPUXOIN Ha U3IaTEJICKaTa HHITyCTPHS B
IBenus (59,3%) u O6enuHeHoTo kpayictso (59,1%).

[IpuxoauTe OT AETCKM KHUTHU MPEJCTABISABAT TIOBEYE OT €AHA TpeTa
OT MpHUXOJUTE B THProBckusa cekrop B KomymoOus (35,1%), Hanus
(35,2%) u Hosa 3emanmus (37,6%). CALLl orumtar mpuxomu oT
JETCKU KHUTY B pa3Mep Ha 4,9 Miip. maTcku nonapa mpes3 2022 r.
Tesn pesynraTe moka3BaT CTa0WIIHA TEHACHIMS Ha pacTeX Ha
JTUTUTATHATE aCTIEKTH B M3/IaTENICKAaTa WHAYCTPHS U TIOJOOpeHne Ha
o0IIKTE Ma3apHU MMoKa3aTelnd. B chIIoTo Bpeme Te He ca I0CTaThYHO
MPEACTaBUTENHH, ThIA KAaTO TOJeMH Nazapu kato Kurait u Uaaus e
ca MpeI0OCTaBUIIN JaHHU 3a IeNUTe Ha ToBa mpoyuBane (WIPO 2023).
JlaHHM 32 HAIIMOHAHO JIENIO3UPAHU POU3BEICHUS

Jleno3upaHeTo € 3aKOHOBO 33/IbJDKCHIE Ha HAIIMOHAIHO HUBO, KOETO
W3UCKBA OT W3/aTeNUTe Ja JEMo3upaT omnpejaeieH Opod KOmus OT
myOJIMKYyBaHUTE W3JIaHUS B HAIMOHAIIEH JIEMIO3HUTAp, OIpPENEIeH B
3aKoHa. B mo-ronsmara 4acT oT JbpKaBUTE CHCTEMAaTa 3a 3aKOHOBO
JIeTI03UpaHe € 33 JbJDKUTENTHA. B HAKOM CTpaHM ce M3HCKBA JICTIO3HUT
caMo 3a TIeYaTHU KHUTH, IOKATO B JIPYTH TOBA BaXXU M 32 NU(POBH
MyOJIMKAIUK, €IIEKTPOHHN KHUTH U Jpyru Gopmati. OTTyK mpowns-
THYaT CHIIECTBEHH Pa3JIMuMsi MEXAy WHPOpMAaNusATa MO CTPAHH —
JTUTUTATM3ANMATa BOJM JIO 3HAYMTENHO yBellM4aBaHe Ha Opos Ha
neno3utute. ToBa OrpaHnYaBa peasHaTa CbIIOCTABUMOCT Ha HSIKOH OT
naHHuTe. JlaHHWTE OT HAIMOHAIHUTE JICTIO3UTApU MPEICTABSAT
HaJiekIHa WHpOpMAIMS B W3UeprarelieH o0XBaT W BKIOYBAT H
camomn3iaBaHeTo. ToBa o0aue He pemaBa mpoOieMa ¢ pa3IMYHHUTE
3aKOHOBU paslopendH, KOUTO MpEeAroiaraT pazindyus B o0ema Ha
JIETI03UPAHNUTE TIPOU3BEIICHUSI.
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JlokmamsT KOHCTaTHpa, de 82 HaIWOHAIHH NEMO3WUTapa ca Mpemo-
CTaBWIM JaHHM, OOXBAIAIIN: a) KHUTH, 0) MapTUTYPU U MYy3HKAITHH
ayauodaiinoBe, B) GuiAMH W BUAEOMAaTepUald U T) MEPUOTUYHU
v3aHus (CIUCAHMSA, eNEKTPOHHH MOpeauiy U 1p.). bpost Ha memo-
3WpaHUTE KHUTH C€ € YBEIWYWI 10 2,7 MITH., KOETO C€ IBJDKU Haii-
BeYe Ha PbCTa Ha LUQPOBHUTE Neno3uTH. ToBa e yBennueHnue ¢ 5%,
Karo oOmmsIT o0eM BCe OIme € IMO-MaJbK OT HHBara IMpenu
nanaemusta or COVID-19.
[ToBeue ot monmoBuHata Aeno3utu (52,1%) ca ot EBpona, cienBana ot
Aszust (34,0%) u Cesepna Amepuka (10,5%). Haii-romsim Opoii kHUTH
ca aenosupanu B I'epmanns (401 197), cnensana ot CAILL (264 722),
O6eaunenoto kpanctio (167 000), SAnonus (113 296) u Ucnanus (98
289). IloBeue oT ABE TPETH OT BCHUYKU KHUTH, AeTI03U-paHu B [lanus
(82,4%), I'epmanus (71,4%) u CAILl (91,7%) mpe3 2022 r., ca B
ngpoB popmar (purypa 12). 3a paznuka oT TIX NedaTHHAT (HopMaT
CBhCTaBJISBA MOYTH BCHUUKHU KHHTH, Aeno3upanu B Pymbaus (93,4%),
[semus (96%) u Buetnam (90,4%).

e Jlannu ot Mexaynapoauata arennus 3a ISBN
ISBN e mexmyHapoleH CTaHOapTeH HIeHTH(UKATOp Ha ITyOJimKa-
uuute. Toil ce aaMuHUCTpUpa OT MexayHapoaHarta areHius 3a [SBN
U OT HalMOHAJIHU Wi peruoHanuu areHnuu 3a ISBN. ISBN e naii-
YEeCTO M3IOJI3BAHUAT WIACHTU(UKATOP 3a MyOJIHMKamus, KOSITO TPeo-
ctaBs naHHU 3a wm3gatens. Cucremara ISBN uma TpucreneHHa
a/IMUHHCTpaTHUBHA CTPyKTypa — MexayHaponHata areHius ISBN,
HAIMOHAJHUTE W PETHOHAIHHUTE arcHINH 32 PETUCTpaIs W H3laTe-
mute. MexnyHaponnata ISBN areHmust € oQuIMaIHUAT peruc-
TpallMOHEH OpraH, Ha3HaueH OT MeXIyHapoaHaTa OpraHu3alus 1o
crangaptuzanus (ISO), 3a ma KoHTpOIKpa rI100ANTHOTO U3MOI3BaHE HA
craggapta ISBN. M3garennte ca OTrOBOpHM 3a MOJy4aBaHETO Ha
ISBN Ha oraenHuTe MyOJaUKaIMK OT pasnpeieiCHUTe UM perucrpa-
IUOHHU elleMeHTH. M3nmarenure obade M3MON3BAT W JIPYTH WICHTH-
(ukaropu, Hanmpumep CTaHAAPTHHUA WASHTU(PHUKAMOHEH HOMEp Ha
Amazon (ASIN), unearudukaropa 3a uudpon o6ext (DOI) u T.H.
HNanuute 3a ISBN gaBar moOpa mnpencraBa 3a pasMepa Ha
M3JIATENICKUA Ta3ap B JaJieHa CTpaHa M MoraT Aa ObJaT CpeiCTBO 3a
BaJMIMpaHe Ha JaHHU OT JPYTH U3TOYHHUIHN. JoKimaneT coun, de npe3
2022 r. Mexaynapoanara ISBN arenims e npenocraBuiia JaHHH 32
50 mpprkaBu, kato B qombaHeHne CERLALC e npemocTraBmia qanHu
3a 15 mppkaBu ot Jlatuncka Amepuka u KapuOute. Haii-ronemust
norpeduren Ha wuneHtudukaropa ISBN ca CALl c¢ 3,3 min.
peructpanuu, cienpanau ot SAmonus (902 311), Pemybnuka Kopes
(338 237), Uuaua (281 091) u T'epmanusa (277 000).. O6wara
TEHJICHLIUA € 3a yBeludyeHue Ha perucrpauuute Ha ISBN, karo Haii-
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TOJISIMO YBEIMYCHHUE € perucTpupano B Amonwst (+717 326), ciienBana
ot CAILL (+394 608) u bpazwus (+64 928).
Hannute 3a ISBN npencraesar uHpopmaius 3a Oposi Ha myOJIuKa-
[IMUTE, HO CJe/iBa J]a C€ MMa TMPEABHI, Y€ CHINECTBYBAT alTEepHA-
TUBHUTE (OPMATH 32 €IHA U ChINa MyOnuKaIrus (HarpuMep u3TaHus
3a eJIeKTPOHHH KHUTH, U3AaHUs C TBBPIN KOPHILU U H3IaHUI C MEKU
KOPHIIN), KOUTO MOTar ja moxydat otaened ISBN u Taka ga e Hannie
JBOWHO OTYMTaHE Ha MMyOJUKyBaHWUTE 3ariaBus. [{pyr orpannguren e
LeHaTa Ha perucTpauusiTa — B HAKOW Pa3BHBALIM CE AbP)KaBU TE3U
pas3xoau ca TBbPJE BUCOKH 32 MAJIKHUTE M3/IATESIU U IPOU3BEICHUSITA
ce myOnuKyBar 0e3 TO3W HIEHTH(QHUKATOp. TpeTu orpaHmduTen €
($aKkThT, Ye He BCHYKH HALIMOHAIHU areHIUH OOPaBAT KOPEKTHO C
TO3M UHCTPYMEHT. JlomycKaT ce TpeliKy, ChIeCTBYBa MOTSHIHAT 32
MpIJIarane Ha [eH3ypa TaM, KbJIETO HAIMOHAITHHUAT OpraH € CBbp3aH
¢ nppkaBHaTa anMuHuctpanus. ISBN moxe na ce npeniara cpeuty
3aIlTaniaHe OT ThPrOBCKH areHTH, KOMTO M3MOJI3BAT HEMO3HABAHETO
Ha HWHCTPYMEHTA WIH IPOLEIYPHUTE CIOXKHOCTH, CBBP3aHH C
HErOBOTO IpUJIaraHe.

¢ Nielsen BookScan
Nielsen BookScan e wacTHa KOMITaHUsl, KOSTO MPEAOCTaBs JaHHU 3a
TPAHCAKIIMKTE B MSACTOTO Ha MPOAaK0aTa, T.e. Te MOCTHIIBAT AUPEKTHO
OT THProBIWTe Ha KHUTH. KoMmaHusTa paboTH B MHOTO CTpPaHH, HO
MOKPUTHETO Ha Masapa Bapupa B pasziuyHHUTEe cTpaHu — oT 90% B
Ascrpanusi, Utanus u O0eJMHEHOTO KpajcTBO 110 okoiio 60% B Hosa
3emanaws. Nielsen BookScan e mpenocraBun maman camo 3a 10
IbppxkaBu 3a nepuona 2019-2022 r. Makap Tazu uHbopMaIus 1a e
0CcOOCHO IIEHHAa M pealuCcTHYHa, He cjelBa Ja ce 3abpaBs, dYe
KOMITaHUSTA OIlepHpa Ha THPTOBCKH Havaja U caMO OHE3M JIbPIKaBH,
KOWUTO MOTaT Ja CH TO IMO3BOJIAT U B KOUTO MUMa 3HAYUM HHTEPEC OT
MOJIy4aBaHETO Ha Ta3u MH(OPMAIIKs, MOTaT Jia UMaT OJ00HH JaHHU.
Hanmaunero Ha TO3M CErMEHT B JIOKJIAJIa TIO-CKOPO MapKupa MOTEHIIAaa
Ha TO3W U3TOYHUK.

Oduunanna craTucTuKa

Hauuonanna cmamucmuxa

OduinanHata HalMOHAJIHA CTATUCTHKA € MPEANOYMTAH HU3TOYHUK Ha
JTaHHU BBB BCUYKH OTpaciu. [Ipuannara e, ue MHCTUTYIHUATA, OTTOBAPSIINA 3a
CTaTHCTUKATA B Jbp)KaBarta (Tam, KbJETO TS ChIIECTBYBa), paboTh Ha Oa3ara
Ha yTBBPACHU CTATUCTHYCCKHU CTAHIAPTH, C TPOGECHOHATHH METOIN M CKUIIH
¥ TOBa TIO3BOJISIBA TOCTOBEPHOCT HA JaHHUTE, IEPUOJUIHOCT B CHOMPAHETO
Ha WHpOpMANHITA U CHIIOCTABUMOCT C JPYTH JaHHU 32 MKOHOMHYecKara
JIEHHOCT B IbprKaBata.
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IloppoOHUTE MaHHM 3a U3ATeNICKaTa IEWHOCT CIIeBa J1a CE ChIAbPIKAT B
CTPYKTypHaTa OM3HEC CTATHCTHKA, U3rOTBSHA KATO YacT OT CHUCTEMaTa Ha
HAI[MOHATHUTE CMETKU. TO3HM THII CTaTUCTHKA OMKCBAa TOYHO CTPYKTypaTa,
MOBEIEHUETO M WKOHOMHUYECKUTE ACHHOCTH B M3AATEICKaTa WHAYCTPHS, C
Haii-ronsmMa jaeTaimHOCT. HanmumeTo Ha TakwBa MaHHW OW Najo OTIWYHA
NpeCcTaBa 3a B3aMMOBPB3KUTE MEXKIy M3/aTeNICKaTa ISHHOCT U OCTaHAINTE
WKOHOMUYECKH CEKTOPH, BB3MOXKHOCT Jia Ce MPOCIEH B KaKBa CTETICH Ta3H
WHAYCTpUS € WHTeTpHUpaHa B HalMOHAJHATa WKOHOMHKA, KOW ca Hai-
TOJIEMUTE W TIOTPEOUTEIN U JJOCTABYMIIA HA YCIIYTU, CYPOBUHU M MaTEpUAIH.

[IpobnaemMbT €, 4e B MHOTO IBP)KAaBU TO3HM THIl CTaTUCTUKA, BBHIPEKU
JI0OpYTEe HAMEPEHHSI ¥ TIOSTUTE 33 IBJDKSHIS, Ce IyOIMKyBa B MHOTO arperupal
¢dopmat, KOWTO He € JoCTaTh4eH 3a mazapeH aHanu3. CTaTUCTHYEeCKa areHIHs
Ou MorJIa J1a U3BBPIIHN Ta3H JCHHOCT MPH U3PHYHA Pa3nopeda U ChOTBETHOTO
pecypcHO ocHrypsiBaHe (Ibp)KaBHa TOPBUYKA, MEXTYHAPOIAHO W3CIIEIBAHE,
THPTOBCKA IMOPHYIKA U IIP.).

B odunmannus knacudukatop Ha uKOoHOMHUeckuTe neiHocTH [SIC
u3/aTescKaTa ISHHOCT UMa OTpeJIeH! ChOTBETHHUTE KOJIOBE 3a MyOJIMKYBaHEe Ha
nmarauTe. CHIOTO BAXKH U 32 KOJIOBETE B MEXKAyHApOIHATA KIacH(UKAIIHS 3a
3aeroctra ISCO, momabpxkana oT MexayHapoIHaTa OpraHu3aIys 1Mo Tpy/a.

HpI/I HaJIMYUCTO Ha OIpaHUYCHHU JaHHHW BCC IIaK € BB3MOXHO Tas3u
nHpOpMAaIs, MaKap U Ha arperupaHo HHUBO, J]a C€ M3MO0J3Ba 32 M3YNCIIsIBa-
HETO Ha MYITHUILTUKATOPU U IPYTH WKOHOMUYECKH IMMOKA3aTeNd Ha M3JaTen-
CKaTa MHAYCTPUA HAa HAITUOHAJIHO HUBO. O(bI/IIII/IaJ'IHaTa CTaTUCTHUKaA MOXKE Ja
Oblle eAWH OT W3TOYHWIINTE HAa JaHHW 3a W3/aTelickara WHAYCTPUSA, HO
0OWKHOBEHO TOW HE € JJOCTaThYeH.

Mescoynapoona cmamucmuka

Karo gppxaBa unenka Ha EBponeiickus cbio3, bbiarapus e mrbxHa na
MpeIoCcTaBs JaHHU Ha EBpocTar, KOWTO MOATOTBS 33bJIOOYCHH CTaTHCTH-
4yecKu aHaiu3u. Tasu paMmka ce m3nbiHsgBa U oT llIBelnapus, Ucnanauga u
Hopeerus. Ilpennucanu ca pa3auyHd METOAMKM 3a TapaHTUpaHe Ha
Ka4eCTBOTO Ha JIaHHUTE 10 (hOPMYyIMPAHHUTE TTOKA3aTENH, B T.4. arperupaHe,
uMiytauud U ap.” He3aBHCHMO OT NIPaBHOTO 3aIb/KEHHME Ha CTPAHMTE
YICHKH Ja MPeIOCTaBAT TbIHa WH(OpMAITHs, Te3U TaHHU HE ChIIECTBYBAT 3a
BCUYKH JIbP’KaBU YWICHKU B JOCTATHYHO JACTANIIEH BU/I.

YacTHHn I/IH(l)OpMaIIHOHHI/I HU3TOYHMUIHA

Mesrcoynapoonu uzmounuyu

Oenepamsita Ha eBponeiickute m3matenmu FEP m CERLALC ca nmBa
pUMepa 32 MEKIYHAPOTHH OPTaHU3aINH, KOUTO PEIOCTABAT U3KITFOUUTEITHO
nojie3Ha uHGOpMaIMs 3a M3/IATeNICKaTa JISHHOCT. Beska OT TAX MMa CBOHTE
ocobenoct. FEP mpenocraBs MakcMManaHO mojpoOHa uH(OpMAIMs, HO 3a
CHKaJICHHUE, He BCUUKH €BPOTCHCKH JbPKaBH ChOMPAT HEOOXOIUMUTE JaHHU
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u "He Morat 1a s npenoctasat. CERLALC, kato opranu3amnus oT CUCTeMaTa Ha
IOHECKO, akuentrpa BbpXy KHUTHTE KaTO HHCTPYMEHTH Ha HallMOHAJIHAaTa
TNOJIMTHKA B 00JacTTa Ha 00pa30BaHMETO W KyJrypara.> MHOro ot Heiinure
YICHOBE HE MNPENOCTAaBAT ITBJIHM JAHHU IO ONPENENICHUTE WHIUKATOPU M
CERLALK noamoMara (MHaHCOBO M3BBPIIIABAHOTO HA JICTANITHH MPOYYBAHHS
B ABPXKABUTE, KOUTO Ca OMPEACTMIN KHUTOU3/IaBAaHETO KaTO CBOW MPUOPHUTET.
B Jlatmacka Amepurka equmacTBeHO Mekcrko, KomymOus u bpaswmist my6mu-
KyBaT NMOAPOOHM JaHHM 3a M3AaTelcKaTa JEWHOCT, B KOETO Ca MHBECTHPAHU
TOAMHH YCUITUSI U (PUHAHCOBH CPEACTBA.

B npyru paiioHn pernoHaIHUTE OpTaHU3alMH HE ca AOCTaThbUHO CHITHU
n He crOMpar moctarbyHu mganHm — Harnpumep APNET (Adpukanckara
MpeXxa Ha M3JaTesnTe) He MyONrKyBa MOIAXOIAIIM IaHHH, a ce (oKycHpa
BBPXY CHTPYJHHUYECTBOTO MEXKIY HM3IATEIUTE M MPOCBETHA IEHHOCT, KaTo
NOATIOMaraHe Ha TEXHWUTE TIOJUTHKH C PBKOBOACTBA M pedepeHTHH
marepuamu.” B A3usi HE CBIIECTBYBa CHJIHA PETMOHAIHA OpPraHW3alMs Ha
U3aTeNnTe, KOSTO OM MOTJIA J1a TIPEIOCTaBs IaHHH.

Cpen yacTHHTE MEXIyHApoJIHU (GUPMHU cienBa Ja ce mocouu Nielsen,
KOWTO € YTBBP/EH Ma3apeH aHaIM3aTop, ONEPUPAI] Ha ThPrOBCKU Havana.'”
[MTo-o61ma crarucTryecka nHpopMaIKs MoXKe a Objie mosTydeHa u oT Statista,
KOATO C€ YTBBPAW KaTO HAACKACH U3TOYHUK 3a MHOTO IMa3apHU NPOYUBaHUSA
B pasznuunu obnactu.'! YacTHuTe GUpMH OIEpUpAT HAa THPTOBCKA OCHOBA M
ocTaBaT HEJOCTBIIHU MPH JHUIICAaTa Ha (PUHAHCUPAHE.

BeposTHO eanH OT Hal-U3MOJ3BaHUTE U3TOYHUIIM ca JAHHUTE, MPEIO-
CTaBSIHU OT MEXAYHAPOAHUTE U3JATEJICTBA 3a TEXHUTE PE3YIITATH, KaTO Te3H
JaHHU € TPYZHO Aa ObAaT aHaJIM3UPaHU IO CTPAHU.

Hayuonannu uzmounuyu

OcobeH wuHTEpec B Ta3W OOJIACT MPEACTaBIABAT HALMOHATHUTE
acolMalliy Ha U3aTeNuTe. B MHOTO OT pa3BUTHTE IbPKABU T€ CHOUPAT HITH
¢uHaHCHpaT cHOMpPaHETO HA IaHHH OT CBOMTE WieHOBe. [IpumMepu 3a ToBa ca
acormanuute Ha m3natenure B CALL, BenukoOpuranus, I'epmanust, @panius,
SAnonust 1 MHOTO Apyru. Ho B mo-roisiMaTta 4acT OT AbP)KaBUTE IO CBETA
acolMalMuTe Ha U3aTeNIuTe He ca 100pe opraHn3upan U pUHAH-CUPaHU
HE pasIojiaraT ¢ pecypc 3a CbOMpaHeTO ¥ aHAIM3UPAHETO Ha IaHHH, CBbP3aHU
¢ QYHKIIMOHHPAHETO Ha WHAYCTPHUATA.

B HamuoHanieH TiaH CBIIECTBYBAT pEAMIa U3BECTHU KOHCYITAHTCKU
¢bupmu ¢ onuT B 00JacTTa Ha M3IaTenckara qeitHocT. Cpell TAX MOXe Jia Obje
n3TpkHatT npoekThT Ruediger Wischenbart Content and Consulting, xoiiTo ot
JieceTUIIeTHS ITyOJIMKyBa Kilacalus U AaHHu 3a 50-Te BojenH n3jaTeicTsa B
ceera.!? ExcriepTnsa 3a M3BBPUIBAHETO HA MOAPOOHM AHAIM3H ChIIECTBYBA,
npobJeMbT €, 4ue Tasu uHpopMmauus He OM Morja Aa ce BepudHuuupa M
CTaTyThT M BUHAru Iie ObJe Ha ma3zapHo npoyuyBaHe. besycnoBHo, roneMuTe
HAIIMOHAJHU W3/IaTEeJICTBA Ca Ba)KCH U3TOYHUK Ha WHQOPMAIH, HO TIOPau
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nasapHa IMOJIUTHKA U JPYTH ChOOpaKEHHs Te MyOJIMKyBaT MHHHUMAITHA IO
o0eM u aeTaitnu nHpopMaIusl.

Ipeau3BukarescTBa mnpel HHPOPMANUOHHOTO MNOKPUTHE Ha
H3IATEJICKATA UHAYCTPUS

Hsikon OT chIecTByBaIUTE MPEAU3BUKATEIICTBA Beue Os1xa MOCOYCHH B
M3IIOKEHNETO JOTYK. Te Moxke 1a ObAaT cHcTeMaTH3UPaHH IO CIEIHUS HAU9WH:

IIpuopurerHocT

Hannmie e HemooleHsBaHe Ha BaXHOCTTa Ha HH(pOpMamusara 3a
u3garenckara MHIyCTpus. 3a Aa ce cbOupa U aHanu3upa uHpopManus
B Ta3u o0iacT, ¢ HeoOXOAMMO TOBa Ja Obae (GopMynupaHO Kato
npuoputeT. [Ipe3 2022 r. CBETOBHUAT KOHTPEC HA U3TATCIIUTE 3a5BU
TO3M MPHOPUTET U € Ta3M 1e Oe Ch3AaJCH CrelnaneH KOMUTET KbM
CBeToBHATa acolyanys Ha M3JaTeluTe B 00JacTTa HA AAHHUTE U
cTarucTukara. To3W TIPUOPUTET BCE OIle HE € MaTepHau3UpaH B
JEeHHOCTTa Ha MHOrO OT wieHoBeTe Ha [PA. B cbioTo Bpeme naneu
He BCHUKH HallMOHAJIHU acoluanuy ca wieHose Ha IPA.* Undopma-
UsATa MOXE [1a TPEUIOKHA apryMeHTH 3a pOoJiATa M MSICTOTO Ha
M3MIaTeNICKaTa WHAYCTPUS M Ja YTBBPAU TOJOXKEHHETO M Karo
LEeHTpaliHa TBOopUecka MHAYCTpus. [Ipu oOCHKAaHETO HA pa3IuvHU
3aKOHOBU MPOMEHH, (OPMYIUPAHETO HA TOJIUTHKH M TPUIATaHETO
M JTAHHUTE MOTaT Ja OBbJaT Hal-TOOPHUAT CHIO3HUK HA M3ATEIHTE.
B cpmoTo Bpeme Te Morar na odepTasT TeHISHIIMUTE U Ja M0coYaT
o0yacTuTe, KOUTO UMaT Hyk7a oT noakpena. Korato ce0npanero Ha
JaHHW B Ta3W OOJIACT Ce€ OMpeieNid KaTo MPHOPHUTET, CIeBa Ja Ce
HaIpaBsIT ChOTBETHUTE OPTaHN3AIMOHHN ITPOMEHH B U3TOTBSHETO HA
HAI[MOHAJTHA CTATUCTHKA B Ta3H O0JIACT.

OpraHu3anoHHu ¥ ((UHAHCOBH ACTIEKTH

W3pnarenure mo cBeTa u 1Mo PerHOHH HE ca JIOCTaTh4HO JOOpe OpraHu-
3UpaHu TI0 OTHOIIEHHWEe Ha OOIIMTe CH WKOHOMHYECKH HWHTEPECH.
CnOupaneTo Ha uH(OpPMAIIHS € BBIIPOC, KONTO 3aBUCH OT HAIMOHAJI-
HUTE JAHHW W KalalnuTeTa Ha HAIMOHATHWTE acolmanuu. B mMHOTO
Cllydadl TOBa Ca OpraHu3anuu 0e3 cepro3eH (PUMHAHCOB W OpraHM3a-
[MOHEH KaIalUTeT, KOUTO HE Pa3Iioyiaratr ¢ pecypc 3a ChOMpaHeTo Ha
nanau. To3m actieKT O| CIeNIBatio Jia ce peryanpa Ha HUBO YCIOBHSA 32
4ynieHcTBO. HedopmanHuAT XapakTep Ha MHOTO OT acOIlMAliuTe Ha
M3JIAaTEINTE U HA CAMHUTE W3ATEJICTBA ChHIO € MpedKa 3a PeCypcHOTO
oOe3neyaBaHe Ha Ta3u AerHocT. HapacTBamusaTt Opoi caMon3gaBanii
Ce aBTOPH YECTO HE OCUTYpsBa NPOU3BEJICHUSATA ChC CHOTBETHHTE
UACHTU(PHUKATOPH, KOSTO I'l IPAaBU TPYAHO OTKPHUBACMH.

O0paboTka 1 00XBaT Ha JAHHUTE

B koHTekcTa Ha Wu3JIOKEHAaTa MarTepus €IUH OT HaW-TOJIEMUTE
npoOJeMu € 3a ChIIOCTABUMOCTTa M ChBMECTUMOCTTA Ha JaHHUTE.
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ToBa e CBBp3aHO ¢ HATMYNETO HA PA3IMIHU Je(UHHUILINH, IO KOUTO Ce
CbOMpaT JaHHUTE, C Pa3NUYHUTE HAIMOHATHY [TPaBHU HOPMH, KOUTO
OTIPENENIAT Bb3MOKHOCTHTE 32 PETMCTpalus U JEno3uT, odema Ha
peructpupaneTo, Gopmara Ha JIETO3MPAHUTE TMPOU3BEICHUS H JP.
['omemMy BB3MOXKHOCTH MOTaT Jia MPEAJIoKaT MOJICIHTE 3a aHAIN3 Ha
rojeMu o0eMH OT JaHHH, KOUTO MOTaT Jia chOepaT JaHHU OHJIAMH, 12
TH aHAIM3UpAT ¥ OBP30 Ja MPEIOCTABAT CTPYKTYPUPAH CTATHCTH-
YeCKHM aHajau3, Ja pa3mupsBarT obema Ha WH(pOpMAIMATa, ¢ KOSITO
pasnosnarar, U la ouepTaBaT TCHACHIMH 32 Pa3BUTUETO HA WU3JaTel-
ckaTa JeiHocT. BBbB Bpb3ka € TOBa clieiBa Ja c€ H3MON3BaT M
BB3MO)KHOCTHTE Ha U3KYCTBEHUS HHTECIICKT.

[Ipu 3acuieHOTO M3NOJ3BaHE HA OHJIAHH NpeajiaraHe Ha KHHUTH OT
m1athopMu BB3HUKBAT BBIIPOCH, CBBP3aHH CbHC 3allUTaTa Ha
JUYHATE JAHHU Ha TOTpeOHMTeNnuTe W caMuTe Oa3W NOaHHU Ha
wiatdopmure. C MaNky H3KIIIOYEHHS HAMOHATHUTE aCOLUALINH, a B
ole MO-MajiKa CTETeH MPaBUTENICTBATa, HE pa3loyiaraT ¢ JAaHHH U
CEpUO3HU TMpOy4YBaHMs 32 e(eKTa OT MHUPATCTBOTO M HAHECCHHTE
BpeIM Ha M3AaTenckara MHAycTpus. B mudposara cpena Bp3HUKBAT
MHOTO TIOBEYE PHCKOBE 3a 3allluTaTa Ha IPOU3BEACHUsITA Ha
HU3OAaTCIINTC U MUPATCTBOTO OCTaBa €AWH OT LICHTPAIHUTE HpO6JIeMI/I
B namyctpusaTa (Ganchev 2024, 40). be3 TakuBa naHHu € TPYIHO Ja
Obne m3paboreHa moOpa crparerus 3a 0Oopba ¢ THPATCTBOTO B
KHUTOU3/IaBaHETO H 0COOEHO B KHUTOPA3MPOCTPAHEHUETO.

e (OXxBaT Ha JaHHUTE

B wm3noxkenwmero Osixa ONMMCAaHW HAJTMYHUTE HWH(OPMAIMOHHH
M3TOYHHUIIM U HSAKOHM OT MPOOJIEMUTE Ha TAXHOTO (yHKIMOHHpaHe. B
CBIIOTO BpeMe clie/lBa Ja ce MOCTaBU BBIPOCHT Al Ta3d WHQOP-
Malysi OMKCBa B JIOCTAaThbUHA CTEleH 3HAYEHHETO Ha H3/aTelicKara
neitHocT. HeoOxoamuma e kadecTBeHa MH(pOpMalys 3a MPUHOCA Ha
W3/1aTEeJICTBOTO B TIOCTUTAHETO HA IIEJIUTE HA YCTOWYMBOTO pa3BHTHE,
3a HeroBusi epekT BBPXYy 00Opa30BaHHETO, KYyATYPHOTO W JyXOBHO
pa3BUTHE, TPAMOTHOCTTA, JOCTBIIA Ja KYJITypa M MH(POPMALHS; KaTo
IPUI0, 332 BB3NPHUEMAHETO HA KHUTOM3/IABAaHETO Cpel] OOIIECTBOTO.
TexHOIOrMYHNTE BH3MOXKHOCTH BCE OIIIE HE Ca ITUPOKO U3I0JI3BaHH B
mporeca Ha chOupaHe M 00paboTka Ha JaHHM B H3JarTelicKaTa
MHAyCTpUs. JIMHAMHUYHHWTE WHIUKATOPH 3a W3/IATEJICTBOTO B
JIWTHTATHaTa cpelja MorarT Ja JaBaT MUTHOBEHa U TOJIe3Ha
nH(pOpMaIus, KOSATO Jia TOJIIOMara i MaJIKUTe U3/IaTelICTBA.

3akioueHue

CBETOBHOTO KHATOM3AaBaHE € BHB BH3X0/I. 32 TOBA JOIIPUHACST BCE TI0-
MOMYJIAPHUTE ayJINO- U EJIEKTPOHHU KHHTH, BCE MO-TOJSAMOTO THPCEHE Ha
KHHUTH B Pa3BUBAIINTE CE CTPAaHU, PhCTHT HA CAMOU3IABAHETO U TIOBHUIIIEHOTO
00IIOTO THPCEHE HA NeYaTHH M3AaHus.
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HanuunuTe nanHu 3a U3aTeicKaTa JISeHHOCT B CBETOBEH Mallad BCe OIe
JlaBaT YaCTHUYHA KapTHHA 3a CHCTOSIHUETO Ha MHAyCTpHsaTa. M3gaTenckata
JIEHHOCT € eIMH OT Hal-3HAYMMUTE TBOPUECKHU CEKTOPH U 3aciy’KaBa J1a UMa
mo-1006po mHGOPMATMOHHO MOKpUTHEe. HamndmeTo Ha HameKIHU NaHHA U
aHaJau3u OW MoMOOPHIO BH3MOKHOCTUTE 3a OTCTOSBAaHE HAa MHTEPECUTE Ha
WHAYCTpUATA, aJanTaluiara Ha HalMOHAJTHATA IMpaBHA pamMKa U OH3HEC
MpaKTHKa ¥ TMOM00PSBAaHETO Ha YCIOBHSTA 3a Pa3BUTHE HA HM3AATEICKaTa
neitHocT. bes pecypcHo obOesmeuaBaHe ChOMpaHETO HA JaHHU HE MOXKE Ja
Oblle WHIHOIEHHO. ToOBa Mpearoyiara aKTUBHU YCWIHMS OT CTpaHa Ha
HaIMOHAIHUTE U3JATEIICKU acOIMAIlK, OPTAHUTE 3a 3alUTa Ha aBTOPCKUTE
mpaBa M CTaTHCTHYECKHTE cioyxOm. HeoOxomumm ca moBeue ycwuims 3a
XapMOHM3UPAHE U CTAHAAPTU3UPAHE HA ONPEACICHUATA U METOOJIOTUUTE 3a
OTYUTAHE HAa OCHOBHHUTE TOKa3aTelu B WHAYCTPUATA, 3a MOJOOpsSBaHE Ha
METOUTE 3a aHAlW3 Ha JUTUTAIHWATE MyOJWKAaW{, TPOJKOW W IIPYyTH
BUJOBE MOyBBaHui. ChTPYIHHYECTBOTO MEXAY HAIIMOHAIHUTE MpodecHo-
HAJIHU aCOIMAIINU, MEXYHAPOJHUTE OpPraHU3alliKi U JbP)KaBHUTE OPTaHu B
00JacTTa Ha CTATUCTUKATA MOYXKE JIa TOI00PU ChCTOSTHUETO HA TAHHUTE B TO3U
BOJIETI] TBOPYECKU CEKTOP.
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THE GLOBAL PUBLISHING INDUSTRY"’S
INFORMATION CHALLENGES

Abstract: Publishing is the oldest and well-established creative industry with a
significant contribution to the socio-economic and cultural development of
nations. Nevertheless, it does not yet have systematic information to enable an
adequate assessment of its place and role. There are various data sources that
provide only a partial picture of the economic performance of the publishing
industry. This article addresses three sets of questions. The first relates to the
general level of information coverage in book publishing and the reasons for this
state of affairs. The second deals with the information sources available to the
industry — their scope and limitations. The third group is related to the challenges
in information gathering and analysis. Some of the key methodological issues in
the analysis and use of information in book publishing at national and
international level are highlighted. Better information resourcing of the publi-
shing industry can enable it to better protect its interests globally and regionally.
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HCTOPUAN HA KHUT'ATA
BOOK HISTORY

A STUDY OF THREE OF THE MOST SIGNIFICANT
ADAPTATIONS OF WUTHERING HEIGHTS

Diana-Nicoleta Ciucu
University of Bucharest

Abstract: The intention of the paper is to demonstrate the way in which the
feminine in Wuthering Heights films is rendered on screen. The author of the
article is interested in the feminine, the role of women and the way in which
they were received in the society of those days. The research is focus on
analysing Wuthering Heights adaptations in terms of their fidelity (or lack of
it) to the source text; moreover, it is aim to also address this issue in terms of
intertextuality with reference to the layering process, the adding and / or
altering of previous film adaptations of the text. The partial conclusion so far
is that Wuthering Heights film adaptations imply both recognition and
remembrance (of the novel), while also carrying an individual aura within
them in terms of the way in which the original material is filtered and staged.

Keywords: novel; adaptation; context; intention; creation; reception

Aim and context

The article aims not only to analyze Wuthering Heights more closely,
both as a literary text and in the wider context of political, economic and
historical factors, but also to discuss some of the most relevant screenings of
the novel. Therefore, the research shall examine the way in which an adapted
work differs from the original, taking into account the familiarity and the
novelty of adaptations, in terms of differences perceived between literature
and film, and likewise the contexts of the films considered, the process of
(re)creation and reception presupposed by them, as well as the shifting
intentions of an adapted piece of literature into another work.

The discussion will focus on three Wuthering Heights adaptations: the
first one is the 1939 film, which is considered up to the present as a reference
point, a fact which is easily noticed by some scenes being replicated in many
of the upcoming screenings. Further on, | continue with the 1992 adaptation,
as it has been considered an ambitious narrative of the novel, in terms of
aesthetics and scope; also, Peter Kosminsky’s film if seen as one of the most
representative Wuthering Heights films, considering the multitude of novelty
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elements it conveys. Last but not least, ITV’s two-part serial is brought into
question due to its fresh perspective upon the well-known and established
story of Catherine and Heathcliff, also because it is the first and only series
created based on Emily Bronté’s novel.

Adaptations of Wuthering Heights

William Wyler’s 1939 film adaptation of Wuthering Heights

The first adaptation to be considered is the one from 1939, which gave
the novel “cultural significance” and also set a “standard” to which many of
the future films have been related. The film, directed by William Wyler,
appeared on the eve of World War 11, and this historical context is strongly
imbued in the images of the film. Although both the main actors and the
screenwriter are British, the scenes in the film are materialized in a British-
American cultural dialogue (Shachar 2012, 43), the main goal being to
strengthen the alliance between the two nations at a delicate historic moment.

At the same time, the cultural context of the 1939 film is also worth
mentioning: the swamps meetings between Catherine and Heathcliff represent
transcendence. Thus, the emergence, development, and establishment of British
studies as the essence of social formation occurred amid the context of the
World Wars — as the trauma of war led to a “spiritual hunger” (Shachar 2012,
45-46), for which literature apparently had the answer. In other words, literary
education has replaced lost social, religious, moral and intellectual traditions.

However, the film was made in the Hollywood’s “Golden Era” (Shachar
2012, 39), and this is reflected in the love story between Catherine and
Heathcliff, transmitted to the public through beautiful, spectacular images and
scenes. Perhaps the aspect of the film that contrasts most with the novel is the
image of Heathcliff: while Emily Bronté structured him as a hard and
implacable character, the film presents him as a romantic hero, who tolerantly
and silently endures the pain caused by other characters. These elements, and
not only, made their mark on the “personal note” that William Wyler gave to
the 1939 film, granting the novel its action nuances in tune with the socio-
economic, cultural, historical and political aspects of the time.

There is a pertinent reason for which Wyler’s adaptation was established
as canonical, and that is because of the themes rendered so grandly on screen:
the Sublime, the hilltop lovers, transcendent love. Thus, the shots of Catherine
and Heathcliff while being on the moor are very still compared to the rest of
the action, as if the lovers become one with the landscape and the sky, as if
eternity sets up for those moments of transcendent unity and calmness
(Federico 2009, 154). Nature is also an important element in the film,
acquiring traits of the lovers and lending them characteristics of its own,
leading thus to a communion between these forces. Moreover, the 1939
adaptation is also about the notions of identity and “home”, rendering a
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representational power that “has in fact assured the “afterlife” of Wuthering
Heights beyond the pages of the novel.” (Shachar 2012, 49).

Peter Kosminsky’s 1992 ambitious narrative of \Wuthering Heights

In the case of this adaptation, we are dealing with elements that keep the
line of the novel, but also with new scenes added by the director, that are not
found in Emily Bront€’s work. An undeniable similarity between the film and
the novel is that of Catherine’s character: the director built an image very close
to the one described by the author, an energetic Catherine, talkative and
joking, who does not follow the rules. In opposition with Catherine’s vitality
and energy, Heathcliff, although equally rebellious, is portrayed as rough and
grim. Kosminsky also attaches importance to the second generation, not only
to the first, as other films have done, and this aspect is also a new element
brought in the film as screening of the novel.

As mentioned above, the 1939 film became a reference point for the later
ones: Kosminsky’s adaptation not only demonstrates fidelity to the original
work, but also similarities to the scenes of the two lovers in the first film.
Similarly to William Wyler, Peter Kosminsky shows Catherine and Heathcliff,
in their meetings, with their eyes turned to the sky, in a transcendental union,
motionless for a long time (compared to the usual frames of the film). In
addition, like in the Golden Age film, this is in fact the story of the main male
character, Heathcliff, being presented as a hero with multiple facets and
character traits. In Kosminsky’s hands, Heathcliff preserves some aspects of the
Romantic character in the novel, he is a suffering wronged hero, but also an
attractive sadist.

Moreover, both 1939 and 1992 screen adaptations are men’s narratives,
as Heathcliff plays the leading role, with the implicit hypothesis that these
films are the representations of “masculine narratives and masculine dramas
of being, marketed as romantic stories for women under the trope of the
“lovers’ discourse” (Shachar 2012, 92). Kosminsky’s work of art is, likewise
Wyler’s, an embodiment of Heathcliff’s spectacle of pain — thus, the 1992
adaptation mirrors the fascination of the 1990s cinema with the masculine
grief (Shachar 2012, 95).

Not only does Peter Kosminsky pay tribute to William Wyler’s 1939
screen adaptation of Wuthering Heights, but he also out-represents the latter by
impressive scenes and elements that define the film he directed: first of all, the
1992 moors consist of giant white rocks that contrast the darkness of the couple,
as if Catherine and Heathcliff are the only inhabitants on earth. Second of all,
although both screenings glamorize masculine pain and violence, on the one
hand Wyler’s Heathcliff directs it onto himself, while Kosminsky’s Heathcliff
inflicts cruelty upon women — differently said, the 1992 Romantic hero, as
Kosminsky interprets him, is a product of the times when masculine misogyny
was celebrated. Debating upon this issue within the wider context of the fall of
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post-industrialism, Ralph Fiennes exhibits the recognition of men as “subjects-
in-themselves”, having their own needs and individuality (Federico 2009, 161).

Beyond the reference to Emily Bronté’s work and Wyler’s landmark
screening, Kosminsky’s ambitious screen “translation” of Wuthering Heights
also brings new elements: first, the presence of the character of the author of
the novel in the film is an aspect that had not previously been introduced. At
the same time, the director places the male at the center of the narrative, which
inevitably leads to the removal of the female to the edge. Along this line of
ideas, with Heathcliff in absolute control of nature, the director added a scene
not found in the novel or in any other adaptation: the male character is depicted
as the master of nature and the one who decides Catherine’s destiny when he
prophesies about her life in accordance with the weather. With this in mind, |
believe that the ambitious 1992 film is an aesthetic transposition of undeniable
importance, which introduces elements of absolute novelty, giving the story a
fresh air and a unique perspective.

ITV’s 2009 two-part series adaptation of Wuthering Heights

Like the previous screenings discussed, the 2009 serial presents both
known components, already well established at that time by the novel itself
and the films launched before. Firstly, the ITV serial is quite faithful to
Catherine’s image as described by Emily Bront€, embodying a personality
characterized by desire, aggression and excess found in the pages of the novel.
Secondly, the film that features Charlotte Riley and Tom Hardy tells, like
previous major screenings, the story of Heathcliff: this time, the beginning
scene has Heathcliff in the foreground, (a reminder of Ralph Fiennes’ image)
who is in Catherine’s bed (instead of Lockwood, as we already know from the
writer’s story). At the same time, the opening scene is resumed at the end
(technique found in Kosminsky’s film), a unique feature that gives Tom Hardy
the role of the narrator.

On the other hand, the neo-Victorian adaptation of ITV incorporates
characteristics of the Victorian era, for example social class, gender roles and
expectations imposed onto characters, gothic elements and family and
inheritance, emotional intensity, brought to the fore precisely to be realized:
“We no longer see in the past refuge from the present; instead, we excavate
the past to expose its “inquities and indignities” (Shachar 2012, 148).

A novelty of the 2009 film is that of building a metaphorical and
ideological relationship between Catherine and Cathy — an example of the
daughter’s materialization in her mother is the scene of Cathy’s imprisonment
in Catherine’s room by Heathcliff. As he unearths Catherine’s grave to
embrace her remains in a spate of possessive desire, Cathy walks her hand
over the inlays in her mother’s furniture. The flashback technique that unites
the two generations is present here: as Heathcliff returns from his “encounter”
with Catherine, he looks up at her bedroom window to see Cathy — through
this image both mother and daughter personify the captive woman.
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This two-part serial was addressed to a young, educated target audience.
ITV’s film focuses on the historical context of the novel, and the themes
covered are the role of women, feminism, notions of class and race, but also
colonialism: for example, Catherine’s choice in terms of the man she decides
to marry and her heart being caught between her passionate love for Heathcliff
and the security and social expectations imposed by a conventional union with
Edgar, is an example of a recurrent theme in Victorian literature.

A novelty is Catherine’s numerous red garments, which are closely
linked to the modernization and sexualization of the character in the film.
However, Catherine’s attachment to Heathcliff is far more complex and
contradictory in the novel, unlike in this film, where her personality traits in
relation to Heathcliff denote a simplification, translated into her desire for the
man she loves. Another new aspect introduced by the ITV film is the
placement of the well-known love story in a wider social and cultural context
(Catherine and Heathcliff are presented at a village market and at a church
event) than the novel and previous adaptations, which had accustomed
viewers to the pair of lovers isolated from the rest of the world.

The 2009 serial differs from the novel from a few points of view: firstly,
the action is located in a late 19" Century, as opposed to the novel, whose
setting is the mid-Victorian society. Secondly, unlike Cathy’s interest for
Linton found in the pages of the book, ITV presents a stronger daughter-
mother bond; thirdly, the film consists of sex scenes, which are not to be found
in the novel by Emily Bronté. Fourthly, Lockwood’s character is removed
from the screen adaptation (and its function is taken by Heathcliff), which
automatically leads to a shift of focus onto the second generation. As
Heathcliff becomes the narrator, there is more emphasis on his inner life and
the love he shares with Catherine.

Not only in regards to the novel is ITV’s serial distinct, but also in relation
to the previous adaptations: whereas the previous screenings discussed have
placed the lovers in isolation, the 2009 serial present Catherine, Heathcliff and
their love story in a wider social context, as it is sprinkled with “a church
congregation, a market day ... all crowded with people ...” (Shachar 2012,
161). Also, the fore-mentioned strong ideological link between Cathy and
her mother Catherine is something fully explored in this film. In addition, the
sexualization of Catherine’s character is symbolized by the numerous red
garments she wears in the film — together with this aspect, the modernized
Catherine’s contradictory desires are “domesticated” and disclosed through
sexual desire (Shachar 2012, 155).

The Trauma dimension of Catherine and Heathcliff

There is a powerful trauma dimension that stems, mainly, from the way
the characters are constructed both by the author and as rendered on screen.
Consequently, investigating the way in which traumatic elements are
transposed in the films under scrutiny has been and still is one of the key
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aspects of the research. Along this line of thought, | shall direct my attention
to considering the traumatic representation of the main characters and, more
specifically, the way in which the mother — daughter relationship is displayed.

Catherine

Attentively constructing her character, Emily Bronté shows mastery with
respect to a deep psychological insight: we are introduced to a surprisingly
immoderate character that takes us by surprise every step of the way, in terms
of immaturity, the refusal to grow up and assume responsibility, her
inclination to a split identity, self-destruction and a constant demonstration of
extreme emotions and conduct.

All through her girlhood, Catherine leads a double life: she was one at
home, a reckless girl inconsiderate of her manners, while a totally different one
at the Lintons, she tries to charm everyone. Although Bronté’s main character
sets out as a representative of innocence, authenticity, purity, the resident of the
moors (by Heathcliff’s side) eventually succumbs to social norms and chooses
the material comfort at Thrushcross Grange and the advantages conferred by a
marriage with Edgar. This choice leads to Catherine’s further psyche split and
her upcoming physical and mental downfall.

In the relationship with Heathcliff, Cathy lives in a heavenly setting; she
is like a bridge to Heathcliff, leading us into his deepest inner being, as they
defy both time and space. Her “fall from heaven” commences with her five-
week stay at Thrushcross Grange for medical care after having been bitten by
one of the Lintons’ dogs. Upon her return to Wuthering Heights, Catherine
confesses to Nelly her oneness with Heathcliff, but chooses to give into
Edgar’s marriage proposal.

Heathcliff’s leaving brings about Catherine’s delirious behavior, by
means of hallucinations and catatonic symptoms. When Heathcliff returns,
Catherine’s twofold personality and her to and fro oscillation between
conformity and nonconformity surface again: she is overjoyed at seeing his
former lover, as inappropriate and preposterous as it may be for her condition
of a married woman. It is on this particular occasion, again, an instance of
Cathy evincing this “double character without exactly intending to deceive
anyone” (Bloom 2008, 72) and without being entirely conscious of her
thoughts, feelings and actions. This example adds up to the occurrences
illustrating the main character’s identity diffusion and infantile regression, as
well as her insecure attachment.

Catherine’s trauma, stemming (also) from childhood, is transposed into
her self-destructive behavior: there are a few situations when she locks herself
in her bedroom and refuses to eat, her target being that of indirectly punishing
Heathcliff and Edgar (through means of direct self-punishment). This
instability is due to the fact that she realizes, after Heathcliff’s return and
vengeful marriage to Isabella, that what she feared most has happened — she
has lost the paradisiac state of her youth. Alongside this idea, it is worth
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mentioning the instance when Catherine fails to recognize herself in the
mirror: looking with her child’s eyes, she cannot make out who that grown-up
woman in the mirror is.

The heroine of the novel fails once more to distinguish between past and
present when being heavily pregnant and on her deathbed — Catherine still
doesn’t admit her actual condition and dreams about her childhood on the
moors, a time when she hadn’t “betrayed her heart”. Not only the first
Catherine is subject to a tragic life, but also her daughter: when a teenager,
Catherine Linton seems to follow Cathy’s footsteps, as she seems not to live
her own life, but to re-live that of her mother. Nonetheless, although they may
have a rough start as a couple at Wuthering Heights, Catherine Linton and
Hareton’s love leads them to a bright future.

On the one hand, Catherine has multiple facets and a troubled personality
out of which she herself cannot make much of (complementary to her attitude
towards other people, her own self is distorted, as in her bedroom there are
three different options of name scribbled — Catherine Earnshaw, Catherine
Heathcliff and Catherine Linton); what is more, there is an extensive
inclination on her part to live in the past instead of the present — on Heathcliff’s
return, her repressed love for him emerges, but in her delirium she doesn’t
refer to the grown-up lover that has returned and is before her eyes, but to her
companion with whom she wandered the moors in her youth.

On the other hand, although the second Catherine commences her
adulthood similar to her mother’s and is prone to low points in life, she realizes
only her action and determination will save her. Consequently, the heroine of
the other part of the novel tames her intricate inner nature and decides to invest
time and affection in her relationship with Hareton. By deciding to go on the
road not taken by the previous generation, Cathy Linton and her husband
rewrite the love story Catherine and Heathcliff shared, while at the same time
shedding hope for the reader, as it is by their own will that they freed
themselves from past constraints.

In 1939 Wuthering Heights, the camera is an active participant in the
story, actively moving around to catch and render the happenings, except for
the moments of tranquility as it observes the lovers on the moors. In Wyler’s
film, Catherine’s emotional turmoil is a main focus: as Catherine separates
herself from Heathcliff and the moors, and chooses the riches at Thrushcross
Grange, the camera seems to distance itself from her and only presents her
objectively, as an “ice sculpture”, a beautiful spectacle to look at (Shachar
2012, 52). Moreover, Catherine is doubly distanced from the audience, both
shown by the camera and being “framed” by the mirror, in the ballroom scene.

Camerawork is of paramount importance in ITV’s TV series as well,
since it is by means of it that the ideological link between Catherine and her
daughter is provided to the audience. Also, the elaborate flashbacks that yield
important details regarding the themes which bring the story full circle, are
possible through skillful camerawork. An instance of the transition from
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mother to daughter is made as Heathcliff goes home after having dug
Catherine’s grave and sees, at the bedroom window, imprisoned Cathy — in
addition to this, the idea that the two women share a status of objectified
possessions, is created.

Heathcliff

Heathcliff is one of the main characters, alongside Catherine, being
endowed with a complex, troubled personality. He is often described as
primitive, brutal, his sole interest being Catherine, whilst his human state is
frequently questioned (Shachar 2012, 66). On the one hand, considering
Wuthering Heights a Gothic novel has resulted in no interpretation of
Heathcliff and his actions whatsoever in as much as, on the other hand, his
unworldly love for Cathy and hate for the families residing at Wuthering
Heights and Thrushcross Grange respectively, taken to the extreme, have been
thought of to pertain to a realm outside human nature.

Heathcliff’s fiendish behavior is attributed to the misery inflicted upon him
when a child: as Mr. Earnshaw brought him home from Liverpool, he is rejected
and abused by members of the household and develops, in time, strategies of
defense. Although at first sight it may seem as if Heathcliff is rescued from a
state of abandonment, with his arrival at the Earnshaws, he is psychologically
abandoned. It is for this reason and for his unknown roots and primary
childhood that he develops and manifests throughout the novel an acute sense
of emotional instability, insecure attachment and a damaged personality.

Further on, Heathcliff exerts an out-of-the-ordinary hardness and a lack
of reliance on anyone else (except Cathy), that gradually make him distance
himself not only from the others, but also from his own feelings. Heathcliff
becomes more estranged when he inadvertently hears the first part of
Catherine’s confession to Nelly, after having been proposed marriage by
Edgar Linton. He then immediately flees and disappears for a few years to
come back as a wealthy self-made man. Upon his return, Heathcliff’s way of
acting is more compartmentalized than before, as he unleashes his
accumulated hatred and frustration on anyone standing in his way.

Everything goes beyond the bearable with the onset of Catherine’s illness
and death, which trigger Heathcliff’s insanity. It is on this occasion that Nelly
describes him as a Gothic “savage beast goaded to death with knives and
spears” (Gonzalez 2015, 18); also, Heathcliff exerts a more and more
traumatic attitude and conduct, as he refuses to live in the present where his
beloved is not to be found anymore, but remains attached to his memories of
the careless times when he was wandering the moors with Catherine. Another
straightforward example of a pathological behavior from Heathcliff’s part is
the exhumation of Cathy’s corpse, as a result of his intense desire of being
with her in any form.

As Catherine dies, Heathcliff demands of her to haunt him, as if this was
the only way for them to be together:
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(1) “Be with me always — take any form — drive me mad! Only do not leave
me in this abyss, where | cannot find you! Oh, God! It is unutterable! | cannot
live without my life! I cannot live without my soul!” (Bronté 2004, 172).

Heathcliff’s decline begins shortly afterwards, as he adopts the same
standpoint as Catherine: he neglects his health, he is no longer interested in life
and wanders the moors on his own. On the contrary, as soon as he senses that
his painful existence is about to end and he will reunite with his beloved in a
short while, Heathcliff grows into a cheerful man. During one of the following
mornings, Nelly frighteningly finds him dead in Cathy’s paneled bedroom.

The camera in Peter Kosminsky’s film is important in mirroring
Heathcliff’s interior: for example, in the letter scene, it closes-in on Heathcliff’s
face, sculpted by light and dark next to a candle, overwhelmed by emotion,
absent-mindedly staring and mumbling “... why have you not come back to me,
Catherine. T have waited so long.” (Shachar 2012, 93). This scene is intertwined
with Heathcliff delivering the same letter for his son to write to Catherine’s
daughter, to seduce her. In this scene and not only, the focus on the hero’s body
is meant to build it up as an eroticised space, attributed to Romantic excess, as
the majority of the audience of the film was composed by women.

Heathcliff’s emotions expressed by means of his body is an aspect the
director of ITV’s series aimed her attention at: the beginning of the film, the
hero’s tortured face is half-lit by the candle in his hand, another example of
Romantic element, transmitted from previous iconic adaptations. Actually, the
opening scene is utterly minimalist in terms of the details offered about the
character, as it relies on the already-constructed persona of Heathcliff, both
from the novel and the preceding films. Alongside edgy, accelerated music,
the quickly-paced camerawork contributes to the character’s insight and
feelings, next framed-up for the understanding of the audience.

Conclusion

The general lines of the two films and the TV series have been evaluated
both in terms of historical, cultural and social contexts and with reference to
the portrayal of the main characters. It has been the focus of attention to
highlight the role of the feminine both in Victorian times, as shown in Emily
Bronté’s Wuthering Heights, and in the three adaptations discussed. Also,
the way in which each director “read” the novel, has led to a unique
interpretation and choice in rendering certain aspects and in a specific way,
in the films debated. The last perspective touched upon is the traumatic
aspect in both Catherine and Heathcliff and a few examples in which this is
reflected on screen.

NOTES

! Transposed on screen by Catherine and Heathcliff. See SHACHAR, H., 2012.
Cultural Afterlives and Screen Adaptations of Classic Literature. Wuthering Heights
& Company, p. 43.
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HCTOPUAN HA KHUT'ATA
BOOK HISTORY

3A HSIKOJIKO PHKOIMCHY BB3POKIEHCKHA KHUTH
HA TPEBHEHEIIA XPUCTO HUKH®OPOB JACKAJIOB
(1843-1917)

Baaoumup Tep3uees
Coguiicku ynueepcumem ,, Ceemu Knumenm Oxpuocku

Pesrome: B apxusa na yuumeis, 00uecmeeHuka u KHUxcosHux Xpucmo Huxugpo-
pos [lackanos, Ne 129 om ¢hondoseme na bvieapckus uCmopuvecku apxue Kom
Hayuonannama 6ubiuomexa ,,Cs. c8. Kupun u Memoouti”, ce nazam peduya
OOKYMEHmMU U MAMePUAU C 8aXHCHO 3HAYEHUe 3 MUHAIOMO HA ObI2apcKomo
KynmypHo-npocsemto paseumue npes XIX eéex. Cpeo msax ca u HAKONIKO PbKONUCHU
KHU2u om enoxama Ha Bv3pascoanemo. Te ca deno na camus Xpucmo Jackanog
ouje om nepuooa Ha He2o8omo obyuerue npes 50-me 2oouru Ha XIX eex. Cpeo msx
UMa npoU3Be0eHUs, KOUMO HUKO2A He ca OMNEYamaHil U Cd CoXPAHEHU eOUHCIBEHO
6 pPBKONUC, KOoemo noowepmasa msaxHama oOudauospapcra cmoHocm 3a
OBI2APCKOMO KHUHCOBHO-OOKYMEHMATHO HACTIEOCHBO.

Kmouosu oymu: Xpucmo Huxughopos /lackanos; pvkonuchu knueu, Bv3pasicoarne

Xpucro Huxudpopor dackanos (1843-1917) ot TpsiBHa e Obirapcku
YUUTEN, KHI)KOBHHMK M OOIIECTBEHHK, YUHTO XKHUBOT C€ MPOCTHPA Ha TPaHU-
nara MexIy JBe enoxu — npeau u cien Ocsoboxnenuero.! Cruen cebe cu
MPOCBETUTENSAT OCTaBs OTPOMHO JOKYMEHTAIHO HACJIEJCTBO, CHXPAaHEHO
rJIaBHO B JIM4HUS My apxuBeH Gonn Ne 129 ot donnosere Ha BUA, HBKM
(Vazvazova-Karateodorova 1970, 84-87). Cpen MHOKECTBOTO MaTepUalH,
MEXJy KOUTO Oorata KOPECTOHACHIUS, JIMYHH CIIOMEHHU, €THOTPapCKU M
UCTOPUYECKHU CBEJICHHS U TIP., MSICTO HAMHPAT U HAKOJIKO PHKOITUCHU KHUTH,
natupamin oT Bw3paxknmanero. Cpmo kakto Xpucro H. JlackaioB kbM
MOMEHTa OCTaBa €MH OT HEJOOLIEHEHNUTE POCBETHH IS, Taka U Tosma
4acT OT HETOBUTE MPOU3BEICHUS ca TBBp/E cllabo TO3HATH B ChBpPEMEHHATA
ucropuorpadus. B Hacrosmara myOnukanus ce ImWpUXUpaT HAKPATKO HAKOU
0CcOOEHOCTH Ha BBIPOCHUTE PBKOIMUCH, KaTo ce IMOKa3Ba eqHa Mo-ciaaldo
W3BECTHA CTpaHa OT HErOBOTO PaHHO TBOPYECTBO, OIIE OT IMEpHoJia Ha
00y4YEeHHUETO My.
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Ba HAKOJIKO PBROIIHCHA BB3POKICHCKH KHHTH Ha TpeBHeHera Xpucro Hurugopos. ..

UYact ot apxuBHa emamnuiia Ne 171 ot cromenatus ¢onm Ne 129 ca
HSKOJKO pbKonucHU KHUTH. [Tof 1. Ne 227-297 e 3aBefieH pBKOIIUC € pa3Mepu
10, 5x 16 cm (70 11.), TMCMO CUTEH KypCUB. XapTHUATA € THHKA, a OJIBBP3UATA
€ OT KapTOH, MOKPUT ¢ Koxka. [IbpBHUAT JIUCT HA TO3HU PHKOIUC € OWJI OCTaBEeH
npazeH ot Xpucrto [ackanos. ToBa ce moapazoupa ot dakra, ye Ha TEpOa My
cuHbT Ha Xpucto — boromuin ackanos (1876—1944), numie Oenexka ¢ gara
1 mapt 1928 r., kosto Tnacu: ,,B enun Tedrep Ha 6ama mu Xp. H. Jlackanos
uMa 3amMcaHo cieqHoto: Mou kuuru pwronuchHu: 1. Kawra EctectBena
uctopus; 1. CeemenHa ucropus, Bextus 3aBet, Mol mpeBox; 1. [lyHkryamnms
ot I'. T. 3orpadcku, 3a CIIOBOCHUMHEHHE Ha TPBIIKH €3UK, MOW TIPEBOI;
1. 3amucku pasan (pur. 1).2 Tasu Genexka Ha b. Jlackanos € BIMcaHa B
MOMEHT, KOTaTo TOH COpTHpa pPBKONMCHUTE Ha Oarmma cu, 3a 1ga Obaar
npemaneHy Ha HapomgaaTta Oubnmoreka.
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Que. 1. benexcka na b. [Jlackanos, 8 kosmo u36posea pvkonucu Ha bawa cu
Xpucmo H. Jlackanos, c oama 1 mapm 1928 2.
Hsmounux: HFKM — BUA, ¢. 129, a. e. 171, 1. 228.

B KHW)KHOTO TAJIO ca TOMECTeHHM JiBe chumHeHus (¢ur. 2). Ot karanora
Ha nuyHaTa oubnmoreka Ha Xpucto H. JlackanoB KOHKpeTHaTa phKOMUCHA
KHUra e 3anucana noxa Ne 214 cbc 3arnmaBue , JlyHKTyauus mo mmeTo Ha
IBPBOTO TIpou3BeeHue B Hes.> TO HOCH MBIHOTO 3arnaBue ,,IlyHKTyamus
WIM TIpaBWJIa 3a IpenuHaTenHuTe 3HakoBe“. Cocrom ce or 30 mucTa,
u3nucanu ¢ Texct (1. 229-258).4 AsropcTBoTo npuHamiexu Ha ['eopru K.
3orpados® npe3 1853 r. Ha 3arnaBnaTa ctpanuna boromun Jlackanos nuiie
CIIETHOTO TMOSICHEHHE OTHOCHO TO3W KHIDKOBHHK: ,,IpeBHEHEl, €quH OT
nuromiure Ha I1. CaHyHOB6 — yunn B bykyper|[kus| nuien™.” ChIno Taka Ha
TUTYJIHATa CTpaHMLA € oTOems3aHo auuHo oT Xpucto H. Jlackanos, ye Toi
CaMUST € aBTOp Ha IMpernuca.

67



Bragummp Tepsues

06000
e

L,T("bwﬂ;v( KA

Mroﬁm

Due. 2. 3acnasnu cmpanuyu Ha pvkonucHu yyeonuyu na Xpucmo H. Jlackanos
1O NYHKMYAyus U 2poyKd Spamamurd.
Hsmounux: HBKM — BUA, ¢p. 129, a. e. 171, 1. 227-297.

Cren npenuciioBUETO ca MIOMECTEHH OCEM TEMaTUYHU Pa3JieNa, CBbP3aHu
C OCHOBHHUTE MpENHHATENIHM 3HAIlM W TAXHATa ymorpebda B peura. Te ca
CBOTBETHO: ,,1. [IpenororoBurennn® 3nanus; 2. 3a 3amerasTa; 3. 3a Toukara
cbe 3amerast; 4. 3a aBoerounero; 5. 3a Toukarta; 6. 3a BpOpOCUTENHA; 7. 3a
yauBuTenHa; 8. 3a Tupe (dueprta)“. He e mocoueHa maTUpoBKa HA caMus
MIPENKUC, HO BEPOATHO € HAKBJAE OKOJIo win npeau 1858 r., korato Jackanos
MIUIIIe BTOPHS Y4eOHUK, IIOMECTEH B CHIIOTO TsU10. [10 BCsika BEpOSITHOCT TOBa
ToMarano € CiIyeno Ha JlackajoB B HETroBOTO oOydeHHE IO rpamaTvka H
NpaBoIuUC, Korato Toi yunm B ['abpoBo B mepuona ecenra Ha 1856 r. —
npojsierta Ha 1859 r. BB3MOXKHO € NpEemnucBaHETO Ja € BbB3JIOKEHO Ha
VUEHHIIUTE OT CAMHUS YUHUTEIN, KaTo 10 TO3W HaYMH Te OMXa ce yNnpaKHIBaIU
JIOIIBIIHUTEITHO B MIPABOIIUC, WJIH ITHK JIa € BBIIPOC Ha JIMYHA UHUIUATHBA Ha
ydeHuKka J[ackaloB /1a CbXpaHU U3TOYHHUKA HA TO3HAHHUETO.

Crnen mBpBOTO TPOW3BENIEHHE, MOMECTEHO B PBHKOIMMCA, CIeABAT 2
npasHu Oemm jucta (1. 259-260). BropoTro mpousBeneHne, BKIIOYEHO B
CBIOTO KHIKHO TsUIO, € ,,CITOBOCOYMHEHNE WIIH CHHTAKC 33 TPBIIKAN 31K,
To ce cberou ot 34 nmucta (1. 261-295), THit KaTo 3arIaBHATA CTPAHUIIA € HA
CaMOCTOSITEICH JIMCT 0e3 TeKCT Ha rbpOa my. CHopen JaHHUTE OT THUTYJIA
NPEBOJIBT € U3BBPIICH OT PYCKH €3UK OT camust Xpucto Jlackaios, HO He €
MOCOYEeH OpPUTMHAIBT. B Kpas Ha pbKOMUCa aBTOPHT NHIIE CaMOpPBhYHA
Oenexka, 4e e 3aBbpIIMI TeKcTa cu rpe3 oktoMBpH 1858 r. B [abpoBo, a Ha
3aryiaBHaTa CTpaHuWla € oTOens3aHa jgatara 6 OKTOMBpH. 3aabi0oveHa
CIIpaBKa IO BhIIPOCa MOKa3Ba HAKOJIKO Bh3MOKHU BApPHAHTA, KOUTO BEPOSTHO
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ca MOCITY UM KaTo OcHOBa 3a npesona.’ Ymorpebara Ha pycKu y4eOHUIM
BbB BB3POXKICHCKUTE YyUYWIMIIA € TMOMyJIsipHA IPaKTHKa Ipe3 IIbpBara
nojoBuHa Ha XIX Bek mpenBua pa3BUTHETO HA ObJIrapckaTa megarormyecka
KHIDKHUHA TI0 ChIIOoTo Bpeme. Cmopen wuH(pOpMmamusaTa OT 3arjiaBHaTa
cTpanmua TekcThT € ,ucnpasen“? or ,\N. I1. K. rabpoBckust yauTen‘, KOWTo
no Bcsika BepositTHocT € Hukugop IlomkoncrantuHoB (1824-1881). B
CBHABP)KAHUETO Ca BKIFOUSHH KPATKH OOSICHEHUS U IPUMEPH OT €3KETHEBHUETO,
KOUTO pa3sCHSABAT OTHENHU CHenu(PHKH OT 3all03HABAaHETO C TpbhIKaTa
rpamaruka. B cBoute cnomenu JlackaioB crofess, ye B IepHoJa Ha CBOETO
o0yuenue B 'abpoBo n3yuaBa MpeJUMHO TPBLKH €3UK, KOETO HUKaK HE My Ce
HpaBu. Taka ce oOscHsfBa uW ynorpebaTa Ha Ta3W PHKOMHCHA TPBIKa
rpamaTvka, KOsTO € IOJI3BaHa BEpOATHO B pycka Bepcus, HO JlackanoB c
MIOMOIITA Ha CBOSI yUUTEN 5 MPeBEXa Ha OBITapCKH.

W nBere cpumHeHuWs ca odopMeHH BBB BHJ, KOHTO ce moOJIKaBa
MaKCHMAJHO [I0 TIeYaTHUTE Yy4YeOHWIM, W3MOI3BAaHM B OOPa30BATEITHHA
mpounec. KsM MoMenTa He ce OTKPHBAT JAaHHHU 3a CbIICCTBYBAHCTO HAa TCXHU
MEYaTHU CKBUBAJICHTH, KOCTO TOJYepTaBa MCTOpUYECKaTa W OuOimorpad-
cKaTa UM CTOMHOCT.

Ako ce TmpuabpKaMe KbM KpaTKUs CIHChK C PBKOMKCH Ha
Xp. H. Jackanos, cbcraBeH or b. Jlackanos, ciieqBallluaT TEKCT OT apXHBHA
equauna Ne 171 monm s 350458 e

PBKOIIUC ChC 3amiaBue ,,COKpalleHNe Ha L 06,
cBelenHaTa uctopus® (¢ur. 3). Toii e ¢ ¢ f)lil’dlll,EHiE
pasmepu 10 x 14, 5 cm (108 1), mucmo — Ha

yCTaB, XapTusi — MIbTHA. [1oBBp3aH € ¢
KapTOH M Koka Ha repba. [IbpBOM3TOU-
HUKBT HE € YTOYHEH, HO KaKTO C€ TBHPIU
B Oenexxkata Ha borommn Jlackanos, Ou
CIIe/IBAJIO J]a € aBTOPCKH MPEeBO/] Ha Oaria
My Xpucro.'! Or BbTpeliHara cTpana Ha
KOpHIIUTE, KAKTO W Ha TIOCNIeIHATa CTpa-
HHIA, KBJIETO € KPAasiT, C& OTKPUBAT MHO-
JKECTBO XAOTHYHH OCJIEKKH C UMEHaTa
»Xpucry®, . Xpucroc®, ,,Hukonos*“ u np.,
HO OT HHUTO €/IHAa OT TAX HE Ce y3HaBa 3a
JlaTata Ha 3aBbPIIIBAHE WU 3aII04YBaHE Ha
npeBoja. B 1mTHpaHus Bede Karajor Ha
naHata Onbnmorteka Ha Xpucto H. Jlacka-
JIOB TO3M PBKOIIHC € onmcal mox Ne 121,12
TeKkCThT pasriiexaa HakKpaTKo HCTOPHSTA
Ha Crapus (Berxus) 3aBer. Bp3moxHO e
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Que. 3. PvronucHa KHuea no
ceewena ucmopus na Xpucmo H.

bPBOM3TOUHHKBT /1a € OTHOBO PYCKA BED~ 11, wnog. Hsmounuk: HEKM —
cysl, HO IpeJBUJ MHOXKECTBOTO 10JOOHU BHA, ¢. 129,

W3[aHUs, a U JIUTICaTa Ha KaKBUTO U Ja a.e. 171, n. 350—458.
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OWNo JaHHW 3a JaTUpOBKaTa My, TPYAHO OW MOIJIO Jia C€ YCTaHOBH
bPBOOOPA3BT HA MPOM3BEACHUETO. B chiaTa apxuBHa exaunuia Ne 171 ot
dhonx Ne 129, mop . 45—139, € 3aBeficHa PHKONMKCHA TICAIITUKHS, UM KHUTA
o IEPKOBHO TieeHe. T e ¢ pasmepu 13 x 19, 5 cM, ¢ IIBTHA XapTus,
MoJBHp3aHa ¢ Tpyda KapTOHEHa MOABBP3UA. V310a3BaHOTO MICMO € YCTaBHO
U KypCHUB 3a JIONBIHUTEIHUTE 00sicHeHUs. Ha peauiia Mecta B TEKCTa MMa
[[BETHHU YKpacH C MOJIHB, IIPEANMHO B YEPBEHO M CHHBO. B InTHpaHaTa Bede
Oenexxka ¢ ppronucHE KHUTH Ha Xp. H. JlackaioB He ce oTkpuBa mMog00HO
MPOU3BE/ICHNE, OCBEH aK0 HE CTaBa Jyma 3a T.Hap. ,,3alKMCKH pa3HU‘,
no6aBeHu nocneHy B cnuchbka oT b. Jlackanos.'® PrkonuchT € 6e3 3arnasue
u aatupoBka. B Texkcra Xpucro JlackajaoB € Jand U KpaTKU pa3siCHEHUs] Ha
OCHOBHUTE TpaUuHU 3HANU U CHOTBETHUTE 3BYKOBE, BUIOBETE MECHE U TIP.
cnemupurn.* CrnpaBka ¢ pasiMYHM CTapONeYaTHH KHUTH, CBBP3aHU C
I’BPKOBHOTO TIE€HE, MOKa3Ba, Y€ CTaBa yMa 3a aBTOPCKA KOMITAJIAIHAS OT
HAKOIIKO TIeYaTHU u3lanus.’® BepostHo B To3u pbKomuc Jlackaios
INEpUOJUYIHO € BIHCBAJ HOBHU IICCHOIICHUA, KOHUTO € OTKpHBAI U €
MPELICHsBAN, Y€ ca My OT moji3a. OTKpOsIBAT Ce HAKOJIKO OCHOBHU IECHU, KaTO
,,] OCIIOZM BO3BaX"‘ B HAKOJIKO Pa3JIM4HHU IJlaca; IeceH 3a 14 oKTOMBpH; IECEH

, . 3ajecHs Ha cBera llapackesa; ,,Beskoe
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na Xpucmo H. Jackanos. Oaia My. B cexpaHeHus katanor Ha JIM4-

Hsmounux: HBKM Ne 1249,

A Hata 6ubnmoreka Ha Xpucto H. /lackanos
,, Cnassncku pvxonucu .

BBIIPOCHOTO CHYMHEHHUE € BIIMCAHO IIOJ
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Ne 152.%8 PrxomicsT ce cherou ot 60 mvcta (49 n3nvcany aucta + 11 npasan) u
e ¢ pasmepu 18 x 11,5 cm, TpHKa XapTus. [Iucmoto e kypcus. Ilonebp3an € ¢
KapTOH M KOXKa Ha Tbpoa.

Ha mepBus nmcT OT pBKOMHCA € TOMecTeHa IPOCTpaHHAa OelexKa,
pasrbpHaTa Ha JABE CTPAHUIIH, B KOsITO Xp. Jlackanos criofiesnst o0cTosTencTBaTa
OKOJIO Ch3/JaBaHETO Ha MPOMU3BEACHUETO, KAKTO U PeIHLIa JCTalIN ¢ MEMOapeH
xapakTep. bemexkara e MpoabDKeHa W B Kpas Ha TEKCTa, CIIe/ IMOCIeIHaTa
cTpanuna Ha ydeOHuka.!’! V3ka3sBam NpeamoNOKEHHE, dYe BBIPOCHATA
NPUIKCKa € KbCHa JI00aBKa KbM TekcTa. Ha mbpBO MsicTO, ako Ts Oere
BbBEXIalla, HAMame Aa Oble MpOAB/DKEHa elBa ciel Kpas Ha TEeKCTa.
BeposiTHO MscTOTO 3a TIHICaHE HE € CTHTHAJO M C€ € HaJOXKHUIIO
NPOIBIDKABAHETO M Ha3all, a MbPBHAT JIMCT € OWII Mpa3eH u3HavaaHo. ToBa ce
BUAS W B TPEIUIIHHUS PHKOMKC, KbJIETO MhK borommn Jlackanom mwiie
BBBEXIAIIA Oelle)KKa Ha ITBPBUS OSUT JIUCT.

TekcThT Ha mpunuckara e myonukyBaH oT M. CrosHOB U Xp. Komos B
ToM 4 oT ,,ONUCHT Ha CIABIHCKUTE PHKOIMUCH, CbXpaHABaH B TOraBalrHaTa
Hapoana 6ubnuoTeka, OTKBAETO JIECHO MOXe Ja Obae nutupan (Stoyanov,
Kodov 1971, 85-86). Ot Genexkara ce pa3bupa, 4e cTaBa Ayma 3a ydeOHHK
M0 €CTECTBEHA UCTOPUS, IPEBEJIEH OT IPBHIKU €3UK OT yUHuTels Ha Jlackanos
B TpsaBua — [letko P. CnageiikoB (1827-1895). Couio Taka oT Oenexkara
CTaBa SICEH MEXaHU3MbT Ha CHh3AaBAHETO HA TO3U YUeOHUK, KAKTO U Ha OCTa-
HaJWTE, Beue pasriieaHd phKomucHU yaeOHum. [lopaan HeBB3MOXKHOCTTA
MEeNaro3uTe Ja OCHTYPST Me4YaTHH Y4YeOHUIM 32 BCHYKH, T€ TOATOTBST
CaMOPBYHU 3AIUCKH, KATO KOMITAINPAT OT APYTH MPOU3BEICHUS WIIN TPABSIT
ISUTOCTHY TTPEBOH, OT KOUTO TUKTYBAT Ha yaeHuruTe. B cirydas y Jlackanos
ca 3araseHu OYKBAJIHH MPEMUCH Ha Pa3IMuH yuyeOHU roMarasa, a He IpocTo
YUEHHYECKH 3allMCK{, KaKBUTO CBINO CE€ OTKPUBAT Cpel COMPKUTE OT
CIIaBSIHCKU pBKOMUCH. B crokera [lackalioB ce BpbIlla B YUCHUYECKUTE CH
TOJIMHM M pa3Ka3Ba 3a 3aTBapsiHe Ha yuwiuinara B TpseHa npe3 1856 r., Oe3
Jla My e sicHa mpuuuHarta. Hali-BeposiTHO TS ce Kpue B OyuryBamara mno ToBa
XOJIEpHA enuJieMus, pa3pa3mia ce Ha bamkanute mokpaii Kpumckara BoitHa
(1853-1856). Hamara ce ckopo TpeBHEHEUbT Ja uae B ['aOpoBo, KbIETO J1a
NPOABIDKH OoOydeHHeTo cu. TaMomHuAT yuuten Xpucroayil KocroBuu
Cuuan-Hukomnos (1808—1889) npenogasa npeMHO Ha TPBIKH, KOETO HUKAK
HE Ce HpaBW Ha MJIaJIUsl YUeHHK J10 uaBaneTo Ha Tomop Bypmos (1834-1906),
KOWTO BBbBEXKJAa HOB MHOpAIbK. Ilo-HaTaThbKk rOBOpPEHKH 3a OTIEITHUTE CU
yuutenu JlackanoB croess, 4e HIMalli Y9eOHUIM 1 Ce Halarajio BOJICHE Ha
3anucky. llumedkun B yac MO OTHENHUTE YPOLM OT €CTECTBO3HAHHUETO,
MOCBETCHW Ha Pa3JIMYHM J>KUBOTHU KaTO KOHS, Ky4eTo, KOTKara W Tp.,
VUEHHKBT OCh3HABA, Y€ W MpPEJW € YYWI ChIIMI MaTepuan oT EHImKIO-
neauATa ,,YueHue 3a aenara’ B pasjaen ecrectsena ucropus.'® Koraro o6aue
NOTHPCBA CTAPUTE CH 3alIMCKH HE TM OTKPHBA ChbXPAHEHU B CBOSITA LISJIOCT.
Oxkassa ce obaue, ye Byiiuo My Hukomna mpurekaBa Ta3u eCTeCTBEHA UCTOPHSL.
Koraro s B3uma oT Hero, JlackaioB s mpenucsa. ,,Karo ro noaecox B ['abposo,
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MOS TIPETTUC MTOCTYKH Ha BCHYKUTE MU JIpyTrape, KOUTO TOXe T'o Mpenucaxa oT
MEHE M CE MOJI3yBaxa ¢ HEro* Cro/eNs ObACIMSAT yUUTEN B CBOUTE CIOMEHH .1
Taka e cTaHajgoO MPENHCBAaHETO HA BBIPOCHUS YUeOHUK, MPEBOX OT TPBLKH
OpUTHHAJI, YMETO TIPeBOIavuecTBO [lackaioB nmpunrcBa Ha yuntens cu B TpsiBHa
Ierko Paues Crasetikos (1827-1895).

B®B BhIIpOCHATa pocTpaHHa OejexkKa aBTOPHT Pa3KpuBa Olle, 4e UMa
MIpEeBEIICHU OT Jackaia cH ,,Bextmii 3aBet Ha ['enaauena. imMan u npenmcu
Ha TpBIKa Tpamathka, ucTopuss Ha PumMm, msrorBena ot CmapargoBara
BceoOIa MCTOpHUA U Jp. MO BpEME Ha YUYUTEICTBAaHETO My, HO YacT OT
npenucute cu Jlackanos mpu3HaBa 3a U3ryOeHH.

[lopagn numncara Ha 3arjaBHAa CTpPaHMIA Ha PHKOMKCHATA €CTECTBEHA
UCTOpUS TaTUPOBKATa Ha Ch3AaBaHETO U TPsIOBa /1a ce CUTYUpPa BHB BPEMETO
okoio 1856 ., mpenBua pa3ka3zaHus CIOXKET B TIOSCHUTEITHATA OCJIeKKa, KOATO
obage e ganmed Mo-KbcHa. B mutupanara myOmukanus Ha Xp. KomoB m M.
CTOsHOB, KBAETO € 00HAPOIBAH IIBIHUSAT U TEKCT, € TIOCOUeHa aTara 9 mapt
1897 r. B opuruHamHusi ppKOIMUC WYX MOMPaBKa BPXY ABE OT HH(pHUTE HA
TOAMHATA, C Pa3IMYCH IIBSIT MACTHJIO B CpPaBHEHHE C OCTaHANNS TEKCT. Brkaa
ce uznucanata roguHara 1817, nonpaeena Ha 1897 r. CbC cUrypHOCT CTaBa
JyMa 3a Tpelllka, HO MO-BeposAsTHO € roguHara ga e 1917, a Jlackanos
HECh3HATEITHO Jia ¢ Hanucal 1817, PaznuuHu apXuBHU MaTepraiu ot GoHaa
Ha TPOCBETHTENs IOKa3BaT, 4e Ipe3 MpOoJIeTTa Ha MOCIeJHATa TOAWHA OT
JKUBOTa CH TOW BBBEXKIA WM3BECTEH NOPSABK B YacT OT KHIDKOBHHUTE CH
tpynose.?’ B mouepka Ha JlackajoB CBIIO CE BMKAAT M3MEHEHHs, aKO CE
CBHIIOCTaBH TEKCTHT Ha OeNe)kKaTa HalIpuMep C TO3M Ha eCcTeCTBeHara
uctopus. B romsma cremeH Te ca MPOIWKTYBaHH KAaKTO OT YCHBBHPIICH-
CTBAaHETO Ha KpacHONWCa C BPEMETO, Taka W C HSIKOM 3/PaBOCIOBHH
npoOJeMu, KaTo TPEeMop, KOWTO OKa3Ba BIMSHUE BHPXY IMMOYEpKa HA YUIUTENS.
®dakr e, ye u npe3 1897 r., Koraro Bce OLE € aKTUBEH YUUTEN, BKIIOUUTEITHO
3aeMa JIMPEKTOPCKU MOCT, JlacKkalloB ce 3aHMMaBa C KHM)KOBHA JAeiHOCT. ETo
3all0 HE MOXKE Ja ce MOTBBPAU ChC CUTYPHOCT JaTara Ha ChCTaBsHE Ha
Oenexkata. [lonpaBkara 1Mo Bcska BEpOSTHOCT € JIEJI0 OTHOBO Ha CHHA MY
Borommut, KOHTO BHUMATEITHO TPETIIek1a BCHYKH ApXUBHHU MATEPHAIH, TIPEIH
na Obaat npenaaeHu Ha cbxpanenue B HBKM npes mposerra Ha 1928 1.

KakTo Beue mopueprax, B phKOMKCA JHUIICBA M3MKCBAHE HA 3ariiaBHA
CTpaHWIa, KaTO TEKCTHT 3all04Ba C BHBEJCHHE B €CTECTBEHATA WCTOPHSL.
Pa3rpaH1/IquI/1 Ca OCHOBHHUTC BUJOBC XMBH CHUICCTBA: YCTBCPOXKHU, IITUIIH,
HACEKOMH, BJICKOXOJHH, aMm(puOU, BOJHU U pacteHus. CienBar OTACITHUTE
ceJieM YacTH, WM TJIaBH, Ha TEKCTa, BCAKA 3aHMMaBalla Ce ¢ KOHKpeTHara
n30poeHa BHB BBBEICHUETO Tpyla, KaTo ce Clie[Ba ChIara MOCie0Ba-
tenHocT. ChIbpIKaHUETO ce MPOCTUPa BHPXY 47 JHCTa, KaTo ce WU3KI0YaT
'BPBHAT U TIOCIIETHUAT JTUCT ¢ nipuruckara. Cpes| 3ana3eHuTe CTaporeyaTHH
YUeOHUIIM 110 ECTECTBEHA UCTOPHS HE O¢ OTKPHT MIeUaTeH €KBUBAJICHT Ha TO3U
TCKCT, HUTO B y‘Ie6HI/IHI/ITe CbC CMECCHO CBbABPKAHHUE, KBACTO ITOHAKOIra
MPUCHCTBA OTJIENIEH JISUL, TIOCBETEH Ha TIPUPOJIO3HAHUETO.
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B pasrnemanara Beue apxuBHa enuauIia (Ne 171) ce oTkpuBar u pemura
(hparMeHTH OT PBKOIUCH, M3JIe3u 1o epoTo Ha Xpucto H. /lackanos. Taka
Hanpumep 1o J. Ne 1-27 e 3auuciieHa 4YacT OT PHKOIUCEH YYCOHHK IO
aputMetuka. [lox 1. 140-149 ce oTkprBa pPHKOMIKC ChC 3arjiaBue ,,YepKkoBHO
BorocnoBre wmm obsmocmoBue. Yact mppBa 3a XpaMoOBeTE M TEXHHUTE
MPUHAUICKHOCTH . B Hero ca BKItoueHu: ,,J{s1 MbpBU IEPKOBHUM BUIL™ U ,, /1511
BTOpU — 3@ yTBAPUTE U IPYIUTE CBELIECHHU NpPUHAANICKHOCTH . [I0-HATaTHK,
nop 1. 166—171, e chxpaHeHa efHa KoJia oT 16 cTpaHWIM — PHKOITMCEeH YIeOHUK
nio reorpadust Ha EBporna — @pannust, nputexanue Ha Xp. H. Jlackanos, ¢ nara
1853 r., TpsBHa, a ox 1. 217-226 e 3aBeneHa CXOAHA Kojia OT YUYEOHHUK IO
reoorusi. [IbpBOM3TOYHUITNTE UM HE ca YTOYHEHH, a KPATKOTO OIMCAHWE U
JIATUPOBKAaTa UM MpUHAIeKAT Ha b. JlackanoB, 4niiTo modepk ce pasno3HaBa.
BeposiTHO HacT oT TSX ca MIMEHHO YYCHHYECKUTE 3armucku Ha Xp. Jlackasos,
MMUCaHU B XOJla Ha HErOBOTO OOYYEHHE, a IPYTH ca 3aTOTOBKH 3a YpPOIIH, KaTo
ce uMma mpenBup, ye oT 1864 r. no Kpas Ha CTOJETHETO TOM ce OTHaBa Ha
HEYMOPpHA TperoiaBaTesiCKa Kapuepa.

B apxuBnata egununa mox . 602—611 ce masu gact ot uctopus Ha Pum.
ToBa e cpIaTa OHa3M UCTOPUS, 32 KOATO J{ackaioB roBopy B OenekKaTa Ci KbM
PBKOIHUCA TI0 eCTECTBEHA UCTOPHS, YMETO MPEeBOaaYecTBO npunrcea Ha [1. P.
CnapeiikoB.”! He ce OTKpMBAT W HEWHM MEYaTHH EKBMBAIEHTH, & CAMO TO3H
(parmeHT, koiTo JlackaaoB BepOATHO MPEMHCBA OT PHKOITUC HAa CBOSI YUUTET.

B notBBprKIeHNE HAa Beue H3Ka3aHOTO MHEHHE 110 BHITPOCa 3a10 XPUCTO
JlackanoB cb3/aBa T€3M PHKOIMCU M KAaKBO € TAXHOTO IpEIHA3HAYCHUE,
OTTOBOPBHT OU MOTJIO Ja C€ OTKPHUE B €IHA OT HeroBUTE aBToOMOorpadun. Tam
TOM OTOENsA3Ba CIETHOTO, KOTaTO pa3ka3Ba 3a YUCHHUYECKUTE CH TOAMHU:
,,HS[MaXMe HUKAKBHU y‘IeGHI/IHI/I rneyaTaHy; BCUYKO MPEIMUCBAXME OT TETPAIAKU:
KaTUXW3UC, UCTOpHs, Obir[apcka] rpamartuka, reorpadus, Bc[eoOma]
UCTOPHS, ApUTMETHKA, TPBIIKA TPaMaTHKa, OT TPhIIKA U CIIABSTHCKA XPUCTOMa-
THH 3a NIPEBOJ] — CaMO CIIaBEHCKaTa rpaM[aTuka] Ha MomumiIoBa?? uMaxme
neuarHa kaura®.? IMo-KbCHO, KOraTo roOBOPH 3a MOBTOPHOTO YYUTEICTBAHE
Ha CnaeiikoB B TpsiBHa npe3 1856 r., [lackanoB ciogens ciieqHoTo: ,,[lomHs,
ye mpenucBaxMe (hrU3mKa, XUMHs, reorpadus, aHTPOIIO-JIOTHSI OT TETPAIKH,
TE3U TETpaJAKU ' MMPUTOTBAIIC CraBelKOB HSKOra B 4ac U mpeBeXKaame oT
€IHM MalKd KHWKKH Ha cpbOcku“.?* OT uuratMTe $CHO NpOJIHMYaBa
MpOOJIEMBT ¢ HEIOCTUTA HA YYEOHWIM B OBITapCKUTE yumiuma mnpe3 S50-te
roguau Ha XIX Bek, korato W caMuTe y4eOHW 3aBEJCHHS BCE OIIE Ce
yChbBBpIIIeHCTBAT. He Bcekn yueHuK ce ¢Z100MBa ChC COOCTBEHM TIOMarajia, Ho
BK MEJaro3uTe TojaraT yCHUIMS Ja CHAOASIT BCHUYKH C HYXHHUTE WM
no3HaHus. Ypes mpenucBaHeTo Ha PHKOIUCH, JICJIO Ha CAMUTE YYUTENIH, CE €
LEJISUIO MO-JIECHO YCBOSIBAHE Ha MaTepHala OT YUCHHIIUTE — TCOPETUUYECCKH,
HO W TPAKTUYECKH, KaTo Ce YIpaxHsBaT B mpaBoruc. CamMuTe aBTOPH,
MPeBOJaul WM CHCTABUTEIN Ha Y4eOHM MMOCOOMS HEBHUHATH YCIISABAT Ja
JIOBeJIaT JOKpai mpoleca Mo U31aBaHeTO Ha MPOM3BEACHUSITA CH, HAW-Y€CTO
nopaau $UHAHCOBH 3aTpyaHeHHs. TakaBa e mpuynMHaTa U caMuAaT Jlackanos
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Jla He U3[a/ie CBOUTE MaTepHalid, KOUTO chompa ¢ roauad. [loaTukBaneTo Ha
YYCHUIUTE Ja Ch3AaBaT COOCTBEHH MPEBOJIU, IOKA3BA OIIE S1H OT TOTaBalll-
HUTE NUJAKTUYHU TPUHAOMH, MpUIaraH Hali-Beue cpejl MOo-HampeTHAIHTE,
kakbBTO € Xpucto H. Jlackanos.

PasrienanuTe pBKOMUCH ca pa3HOOOPA3HH MO CBOETO ChIbpPIKAHHE, HO
TJIaBHATa HACOKA B TAX € neparorudeckara. C mogo0HO ChabpIKaHUE Ca U T10-
rojsiMaTa 4acT oT ch3maneHute a0 1878 r. medaTtHu KHUTH. PHKommcuTe Ha
Xpucto H. Jlackanos ca caMo nipe[cTaBUTENIHA U3BaJIKa 3 TOBA KaKBU TaAlHU
KpUAT apXUBUTE, KOJKO MHOTO HEM3BECTHHU NPOU3BEICHUA OT TIpeau
OcBOOOXKICHUETO ca HEMyOJUKYBaHU M HEIO3HATH, a aKo Osxa OTIICYaTaHH,
KOJIKO To-Oorara mmeme ma Obe TpeacTaBaTa HU 3a BB3POXKICHCKATa
KHIWKHUHA. Te moka3par, uye OBACIIUAT MPOCBETUTEI OIS OT MEepUoja Ha
CBOETO ITbPBOHAYAIIHO UHTEJIICKTYaTHO Pa3BUTHE B yUCOHUS ITPOIIEC IPOSBABA
WHTEpeC KbM MO3HAHHWETO, KbM HAYMHHUTE 3a HETOBOTO CHXpaHsSBaHE H
pasmpocTpaHeHue, OuIo To 1 Ha ppka. CaMOpPBYHOTO 3aMKCBaHe Ha CTOTHIIH
MaTepuaid OT 00JIaCTTa Ha €THOTrpaduiITa U UCTOPHUATA, KOUTO ChI'BTCTBAT
JackanoB mpe3 aeceTuseTHsATa clie]] HeTOBUTE YUCHUYECKU TOJIMHU, OCTaBa
TpacH HETOB MaHWEP, KaTo A0 Kpas Ha )KMBOTA CH TOH yCIIsBa Ja 00HApOaBa
TBBPJIC OCKBJIHA YaCT OT OOEMHOTO CH KHMXXOBHO TBOpuYecTBO. ChIIO Taka
MPEICTaBEHUTE HAKPATKO PHKOIMMCH MTOIUEPTABAT, Y€ PHKOMUCHATA KHUTA HE
M34e3Ba C Pa3MpPOCTPAHCHUETO HA KHUTOIEYATaHETO Cpell ObJITapuTe, a JOPH
u ciex cpenata Ha XIX Bek ocTraBa yCTOMYMBA MPAKTUKAa B Pa3BUTHETO Ha
KYJITYPHOTO ¥ TIPOCBETHO JIEJIO.

BaarogapnocTun

Tasu nmyOnmkamys € OTaAMYeHa ¢ IBPBO MSCTO B KOHKypca ,l omuiiHa
Harpajia B o0JacTTa Ha MCTOpUS HA KHWTraTta Ha MMETo Ha npod. ApH AHM
I'eproBa®, opraHu3upad oT Y HUBEpcUTeTa 10 OMdIMOTEeK03HaHNE U MH(pOpMa-
IIMOHHU TEXHOJIOTMH M bbiarapckara OubianoredHO-MHGOPMAIMOHHA acoLu-
aius. [IpaBusiata Ha KOHKypca ca ONpeeNeHn che cremmaien Craryr®, a
MIPOIEAYPUTE MY CE AIMUHUCTPHUPAT OT CII. ,,M31aren‘.
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ON SEVERAL MANUSCRIPT REVIVAL BOOKS BY HRISTO
NIKIFOROV DASKALOV (1843-1917) FROM TRYAVNA

Abstract: In the archive of the teacher and public figure Hristo Nikiforov
Daskalov fund No. 129 from the collections the Bulgarian Historical Archive
at the National Library of Bulgaria “St. st. Cyril and Methodius”, a number
of documents and materials of importance for the past of Bulgarian cultural
and educational development in the 19" Century are kept. Among them are
several manuscripts from the National Revival era. They are in possesion of
Hristo Daskalov since the period of his education in the 1850s. These books
have never been printed and are preserved only in manuscript, which
emphasizes their importance and they show the interest of the future educator
in his early age.
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HCTOPUAN HA KHUT'ATA
BOOK HISTORY

OT NIOAJIMCTHUKA HA BECTHHUKA J1O KHUI'ATA:
N3 I'OTOBATA 3A IIEYAT KHUT A ,,MOSAT BYPI'AC -
PEIIOPTAKH“ OT ATAHAC JI’KABKOB (1944-1946)

Maasa I'opuesa

Yuusepcumem no 6ubnuomexosnanue u UHGOPMAYUOHHU MEXHOIOSUU
Pesrome: Cmamusima pazenesicoa 08yROCOUHUSL NPEXOO MeNCOY ,, Medusima
Ha IUmMepamypama u 6eCmHUKa U 0OPamHo 6b3 0CHOBA HA PeOaKYUOHHUS.
MoOden Ha aumepamypHume noOIUCMHUYU 6b6 6. ,, Bypeacku gap ** u npuem-
Huka my ,, Hapooen gpap *“ om nepuooa 1937—1946 2. Ilpoyecvm mooice oa ce
npocaedu no mamepuaniume Ha Miaousi penopmep Amanac J{pcaekos, Koumo
uznu3am c amowc, ye ca ,, I3 comosama 3a neuam ,, Mosim bypaac — penopmasicu “.
Cneo 1946 2. asmopvm we cmane uzeecmeH Npo@ecuoHaien nUcamen ¢
ncesoonuma bopuc Anpunos. B 3asvpuiex na nybruxayusma nomecmeame
eOUH penopma’ic Om 3aMUCIEHOMO U30aHUe, NOO2OMEeH 3d NeYam CbC
cvoelicmguemo Ha cmyoenmkume Illagiuna XKexosa, JJanuena Manesa u
Heoenuna I'vouesa (YnubUT).

Knrouoeu oymu: numepamypen noorucmuux, ,, bypeacku ¢ap*; Bopuc
Anpunos; xyoosicecmeen penopmasic; 1umepamypama Kamo meoua

C pa3pacTBaHeTO Ha OBJIrapcKaTa Ipeca ce MPOMEHST CHEIU(UKUTE KAKTO
Ha KYPHATUCTHICCKUTE MaTePHANH, TAKa U HA XYJI0KECTBEHATA JINTEPATypa.
ConmanHuTe W pelenTUBHUTE (aKTOPH BOIAT 10 H3pabOTBAHETO HA HOB
JUTEpaTypeH €3WK W eCTeTHYecKa UYyBCTBHTEIHOCT, KOUTO IpeoOpa3sBar
pa3OupaHeTo 3a IuTeparypa, Ho U MpaBsT ECTETHYECKUTE M KaYeCTBa OIIe IM0-
HEOOXOIMMH KaTO KOPEKTHB B IOMHHUPAHOTO OT ObP30MPEXOAHUTE MEIUHHH
CBHOMTHS HACTOsIIE. 3a Oropa B Pa3rIekJaHETO Ha MPOLECHTE B OBITApCKU
KOHTEKCT B3eMaMe cxBamraHeTo Ha Bomdranar Mzep 3a mureparypara KaTo
memust (“literature as a medium”), koeto ¢ B OCHOBAaTa Ha Pa3TJICHKIAHETO HA
KaTeropunte Ha (UKTHBHOTO U BHOOPAXKaeMOTO B €THOMMEHHATa MY KHHUTa
Das Fiktive und das Imaginére (Iser 1993, IX—X).

Ille BpBeneM B crenupUYHATA TEMAaTHKA, KATO TPBrHEM OT IIMPOKHUS
conuasneH KoHTekcT. B mepBute necermierus Ha XX Bek byprac e O6bp30
pa3BHUBAII] CE TPAHCIIOPTEH U MHIyCTPHAJICH LIEHTHD: ,,byprac pacre no-6bup30
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Mas I'opuea

OT aMepHKaHCKHTe rpanose‘.! Bep3ara MoaepHHU3aus BEB BCHUKU cepy Ha
o0IIeCTBEHUS )KUBOT HAMHpPa HENOCPEICTBEHO OTPaKEHHWE B perrmOHaIHaTa
npeca. Becthuk ,,bypracku dap®, koiito 3anousa ma uznusza npe3 1924 r., e
HE CaMo €IUH OT Hali-CTapuTe U3BBHCTOJIMYHN BCEKUIHEBHULIM, HO U C Hali-
MPOIBIDKUTETHO TeueHue. M3mmsa mo 10.09.1944 1., a cien 3akpuBaHETO CH
Opyd MOJUTHYECKUss oOpaT Npoab/KaBa OT 3 OKTOMBpPH HAaceTHE Karo
,Haponen ¢ap“? ,Bypracku Qap* ce camoompenens HEYTPAIHO KaTo
,,HE3aBUCUM HapoIeH CXCTHCBHUK 3a TMONUTHKA W wHpopManms . Cien
,LlaHroBaTa moma* B MeXIyBOCHHUS MEPHOJ], MapajesHo C B. ,,YTpo®, U B
Byprac ce mnosiBsiBa uzganve BBB (opMaTa HA MacoBaTa COIMAIHO
aHraxupasa npeca Ha [xoyszed [lymuibp. ChBceM B CEH3aLMOHEH NyX 3BYUH
HampuMep KpaTkoTo choOmenue, ye ['angm roctysa B Byprac (Burgaski,
Ne 4576, 1937).

[Ipe3 mecernnernsTa OT CHIIECTBYBAHETO Ha ,,bypracku dap® ce cMeHs
CHCTaBbT Ha PENAKIHOHHUTE KOMUTETH, a C TOBA C€ NMPOMEHST U pelaKLu-
OHHUTE NPUOPHUTETH, HO HE W OpUEHTAlUiITa My Ja cienBa oduIMaIHaTa
MPOIPABUTEICTBCHA MOJIUTHYECKA JIMHHS U Jla JaBa Oorata nHGOpMaIHs 3a
ciyuBamoTo ce B byprac m bypracka obmact. PasmpoctpansiBa ce u W3BBH
obmactTa 1 TUpaXxsT My € 4000-5000.

[Ipe3 1937 . riiaBeH penakTop Ha BecTHUKa cTtaBa Cpetio3ap JIoBmKkueB
(1906-1946). Taka BECTHUKBT, KOHTO CTPUKTHO CJIe[Ba OPUIHATHATA TIOJIH-
THKa, UMa Hauyelno WIEH Ha KOMYHHUCTHYECKaTa HapTus, Koito mpe3 1943 r.
JOpM € WMHTEPHUpaH. 3aToBa NPHUEMCTBEHOCTTA B KOPEHHO MpOMEHeHarTa
MoJIMTHYECKa cutyauus cien 9 cenremBpu 1944 r. cTaBa miIaBHO, ThU KaTo
JloBmX1eB OTHOBO € HAueJI0 HAa BECTHUKA, HO MAJIKO MO-KBCHO Cliell KPaTKO
TEKKO OOJIEIyBaHE TOM yMHpA €/1Ba YETUPUIECETTOIUILIEH.

[Ipe3 mepuona 1937-1944 r., mox ymenoTo pegakropcTso Ha CBeTio3ap
JloBmxues, ,,bypracku dap* ce yIrBbpxaaBa KaTo MOJIEPEH MacoB €KEAHEB-
HUK. He3aBHCMMO OT JUYHUTE MOJUTHUECKU YOKICHHS Ha peJaKTopa,
BCCKMJHCBHUKLT C€ IMPUABPKA KbM Ka3sWOHHaTa JIMHHA. PeI[aKIII/IOHHaTa
MOJIUTUKA € /1a Ce OTPa3u BCHUKO, ,,3a KOETO TOBOPH CBETHT", BCHUKO, KOETO
me ObJe MHTEPecCHO M IMOJE3HO Ja Ce 3Hae OT LIMPOKHSA YuTaTes. 3a
MEXYHApOIHH BECTH € 3ara3eHa IIbpBa CTPaHMIIa, JOKATO Ha BTOPA CTPaHHU-
na npeobnazaBaT HOBMHHM oT bypracka oGmact (CimuBeHcKo, SMOOIICKO,
HOBHHH OT CeNaTa), KaTo 1 IBeTe CTPAHUI ca OOMITHO JOIIBJIHEHH C PeKJIaMH
U adumm 3a KynTYpHU CHOUTHS;, peKJIaMU, HAIPUMEP 332 MAIIMHH U allapaTH;
KpaTKW OOSIBH: MaJIKU OOSIBH 3a MPOJaK0H, ThpCeHEe Ha paboTa Wiu OpaycH
NapTHHOD, ,,XapU3BaHE  Ha JIETCHLE, OCTaHAIO 0e3 POJUTENH, U T.H.; 3abJI-
KUTCJIHATA KpUMHHAJIHA XpPOHHKa C OT6eJ’[f[3BaHe Ha TOPOM3IIECTBUA WU
CCH3AIIMOHHU NPECTHIVICHUA, HAYYHOIIOITYJIAPpHU O630pI/I C IIOJIE3HU CHBETU
OT CHEUUAINCTH U JOpH peuentH. ExxecenmMUuHO B HenenHUs Opoil n3musa
,,KO3Upor*, cTpaHuIa 3a XxyMop U caTtupa.

PyOpuknTe nMaT rojasiMo TEKy4ecTBO, IPOMEHSAT C€ U 10 TAX MO0-CKOPO
MOXEM J1a CbAUM 3a TEMAaTUYHUTE IIJIAHOBE HA pC€aaKlusATa. TakaBa Tpalea
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Or non/IHcTHHKA HA BECTHHEA 10 KHUTATa. M3 roroBara 3a mewar kuwura ,,Mosr Byprac...

JUHUSL € OTPa3sBaHETO Ha AKTHBHOTO OOHOBSBAaHE M MOJEPHHU3HMpAaHE Ha
rpaga, mofHeceHa W ¢ MH(OPMAIMOHHO-XYA0KECTBEHU XKaHPOBE, OTTOBa-
pAIM HAa MOJEpHATa >KypHAIUCTUKA.® B TOIIMCTHHK ca TOMECTEHH |
PENopTaKu ChC ChBCEM KOHKPETHA TEMa UJIM COLIMAJIHU OYEpLH.

Hapen c¢ xparkute nHGOpPMalMOHHM MaTepHaid WIM Iperiena Ha
MOJIMTUYECKU CHOUTHS peJakiusTa AaBa pasHooOpazHu ueTwBa. OcoOEHO
BHUMaHUeE ce 00pbhlla Ha JuTepaTypHuTe Marepuanu. HenocnenosatenHo ce
nogabspxa ,,CTpaHua 3a IMTepaTypa, U3KyCTBO M KPUTHKA™, a B IOJJIUCTHUK,
OTHOBO Ha BTOpa CTpaHUIA, NEPUOAMYHO c€ TeyaTraT MPEBOAHU HIIH
Obarapcku paskasu. Taka, ako MOJMTHYECKHTE HOBHHH CE JIaBaT CIIOpPE]
IPOrepPMAaHCKUTE NPUOPUTETH OT Hayanoro Ha 40-Te roawHu, Ha BTOpa
CTpaHHLA ca MyonuKyBaHHu pycku (M. 3omrueHko), ppeHcKH Uin aMepuKaH-
cku aBropu (ocobeno Jlxek Jlonmon).® Cpen OBIrapcKUTE aBTOPH
NPUCHCTBAT KAKTO TaKMBa C OOIIOHALMOHAIHA M3BECTHOCT, TAaKa U MECTHH
TBOPLM, YHHTO TEKCTOBE Ca IIOCBETCHM Hal-Bede Ha OTJIMYMTEIHATa
pernoHajIHa TemMa — MopeTo.

B momnmucTHuKa Ha BTOpa CTpaHHIAa C€ pelAyBaT YUCTO JIUTEPAaTypHU
TEKCTOBE, KaTO KPaTK{ WIX MO-IBJITH Pa3Ka3u, U3JU3ALIH C MPOIBIDKEHUE, C
periopTaxkHa mpo3a. HsKou HOCAT SICHO pa3lo3HaBaeMOTO YKYPHATUCTUUECKO
ofpeJiesieHNe ,,peropTax’, a Mpu APYrH ca MOCOYEHM JI0CTa HEOoIpeneseHH
JKaHpoBU (HOPMH, KaTo ,,CKUIH'"* I ,,uMmpecust ‘. Ho bk UMar sicHO Toco4YeH
00€eKT, MsICTO Ha ONMCBaHEe U HacTpoeHue. CsKall ToBa € YeTHBO, KOETO HAMa
NPUIIENT, OCBEH Ja TMOAIbpXKa Bpb3KaTa ¢ JTUHAMHKATa Ha JISTHHUKA, KAaToO S
npeHece BbB BECTHHKA. lIpyMepu 3a TakvBa HEXalHU U >KypHAIUCTUYECKH
0e3nosne3Hd M HEeMH(OPMALMOHHM CKUIM OTKpPHBAaME B IEpUOAA MNPEOH
HavyajoTo Ha Broparta cBeTOBHa BOWHA, JIOKATO Mpe3 BOSHHUTE TOJWHU TE
CEeKBaT, 3a Ja ce yBenu4art npe3 1944 r. Hanpumep B ,,Yiuiia Ha poMaHTHKaTa
n Mmogpara“ ot MBan I'eoprues (Burgaski, Noe 6711, 1944) craBa myma 3a
yi. ,,boropunn®, a ¢deineronsT ,,ChBpeMenHn muHHATIOpU 0T K. Haymonr
(Burgaski, No 5329, 1939) ce chcToM OT JBE 4acTH, KOMTO NPWIAYAT Ha
MHHHCEPHH OT I'PaJICKH cuTKoM: 1. ,,YTpe ce BeHuaBam™; 2. ,,Mepu ¢upTyBa“.

YecTo IbTH NOAJMCTHULINTE €A TIOIIHUCAHH C TICEBIOHUM — CpB. BeHsmun
Tur, ,,PasroBop Ha ymwmiara™ (Burgaski, Ne 4982, 1938); Borman bysra,
»3aTbMHsiBaHe. TparukomudeH ¢eiiieton ot cbBpemenHoctta™ (Burgaski,
Ne 5710, 1940), wm ca ocTaBeHH HEMOJITUCAHH — CPB. ,,PENOPTaX C phIIE B
okeba“ (Burgaski, Ne 5044, 1938).

WHTepec KbM TakMBa €CEHCTUYHO-TIOBECTBOBATEIHM YETHBA Hapell C
nH(poOpMaLMKTE U PEKIIAMUTE BIKIIAME U B APYTUTE MU3JaHUS HA PErnoHanHaTa
mpeca: ,,Bedepna Oypracka moma“ u ,,Hapoaen rmac”. B Tpure uzmanus 1me
OTKpHEM MaTepPHAIW OT €JIHU U ChIH aBTOpU. PesjoBeH chTpymHUK € 1-p Suo
KabauBaHncku, KOWTO Taka MOAINKCBA HAayYHONONYJSIPHUTE CH CTaTHUH, a
paszkazute — c¢ nceBgonnmMa Mapko Ilono (Pencheva 2016). PegakropsT Ha
»bypracku ¢ap“ cu ChbTpyIHHYH C MHOTOOPOIHM aBTOPH, HO OCBEH TOBA CH
TIOCTaBs 32 33/1a4a Jia [IPUBJICYE U JIa Ch3/1aJIe KPbI MIIJId aBTOPH H PETIOPTEPH.
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Yecro 1o cTpanuute ce ABsBat myommkarym ot Credka MBaHoBa, noxnucanu
¢ uanmua (Cr. W.) wi ¢ puxronnmure Ctusa, Cred.’

Ot chimoro mokojeHue ¢ Aranac JI)kaBkOB, KOHTO ce MOAMUCBA U C
nautany (A. [Dk.) wiam ¢ nceBgoHnMure ATtaHac MopsHuH u Benpun
Mopsnun.? CreeceM ckopo, ot 1946 1., ¢ nceBnornMa boprc Anpuios, Toi
e ce Hapeau cpex mepara Ha B. ,,CTbpIIen™, a ciel HalyCKaHeTO MY ce
IIOCBEIaBa Ha NPO(ECHOHAIHOTO MMUCATEICTBO U Ch3/1aBa €IHU OT 00pa3uuTe
Ha Objarapckara juTepaTypa 3a Jena ¢ pOMaHWTe M HOBEJIUTE 32
NpUKIIoUYeHUsITa Ha JIMCKO, MPHCHCTBAa B JpaMaTypruara M ecrpajgara H
npezsiara OpuruHajieH OeneTprucTHIeH OAX0]] B CBOUTE pa3Kasu, MOBECTH U
pomanu ot 70-te u 80-Te roauHm.’

B mo-kbcHHTE cu aBTOOMOrpaduu MUcaTenaT MocoyBa 3a Hayaslo Ha
CBOETO TBOPYECTBO HA3HAUYABAHETO CHU 3a pernopTep Ha ,,.bypracku dap™ ome
Karo y4eHuK mpe3 1938 r., Hampumep B aBTOOMOTpapmyHaTa TMOBECT 3a
OyprackoTo cu IeTcTBo ,,Jlaneuno mmaBane* (1988), kpeTO BB3CH3/MaBa H
oOpasa Ha penaktopa Cernosap Jlomkues (Aprilov 2014, 209-274; 230;
261). 3acera Haii-paHHaTa yCTaHOBEHA aBTOPOBA MYOJHMKAIUS € pa3Ka3bT
»lleceH Ha mycTuHATa BBB B. ,,Mopcka 3apsa’ (Morska, Ne 3552, 1940), Ho B
,»Dypracku ¢ap‘ iMa MHOKECTBO KPaTK{ HETIONICAaHN ChOOILCHHS, TaKa e
3a] HAKOU OT TAX MOXe Jia ce Kpue HaueBamwmsT pernoprep. Cnen 1941 r. B
Te4eHneTo Ha ,.bypracku ap“, kakro u Ha ,,Haponmen rmac* u ,,bypracka
BEUYEpHA MOLIA“ ce OTKPUBAT PEAMIIA HETOBU 3aryiaBus. MuagusT penoprep
JaBa CBOSI MPUHOC M 3a XAHPOBOTO ONpEACICHHWE Ha TO3M THUI KpPaTKH
PENOpPTa)KHO-€CEUCTUYHN TEKCTOBE ChC 3ariaBHETO Ha (peiineToHa, meyaTaH ¢
MPOABIDKEHNE, ,,/{packu Ha kbcu BEIHHU (Burgaski, Ne 6403, 1943; Ne 6447,
1943; No 6468, 1943) wnu ¢ moa3ariaBueTo KbM ,,B ThpceHe Ha Tema“ —
»packynku™ (Burgaski Ne 5894, 1941). HoBu >xaHpoBHU onpe/ieIeHuUs JaBa 1
cbc 3armaBusita Ha (eineronure ,,Codmuiicku aksapen“ u ,,Coduiicku
akBapenu 2°, oTne4yataHu Mmo-KbCHO B ,,Hapomen ¢ap™ (Naroden, Ne 501,
1946; Naroden, Ne 512, 1946).

YHCTO XPOHOIOTMYHO, €IHOBPEMEHHO C MOsBaTa Ha PEHOPTAXHUTE HA
Atanac [[>kaBKOB caMMAT XaHpP Ha XyJIOXKECTBEHHsI PEHOPTaxX ce crabu-
nu3upa Kato QopMa B eKeJIHEBHHKA. MOKeM eJIHaKBO OOOCHOBaHO Jia
OIpeiesIUM MOUIMCTHUINTE Ha JI)KaBKOB KaTo (MKLMOHAJIEH pa3Kas, KOHTOo
NpeMBa B PENOPTaX, U 00paTHO, KaTO PENOPTaK, KOWTO ChABPkKa HUKIHO-
HaJleH pa3Ka3, CTPYKTYpUpPaH OKOJIO HSIKaKbB CIOKET. AKO MMa o0eInHsIBaIa
TeMa B MHOTOOpPOWHUTE My MaTepHaiu, TS € ,,IbTYBAHETO B JCITHHUKA™ U
CKUTOPEHETO Ha pemnoprepa. ToBa He € ()IaHBOPCTBO, @ CHBCEM JAEJIOBO
npeOporKIaHe Ha Tpajia B ThPCCHE Ha HOBWHATA, KAKTO B IMTHPAHUS T10-TOPE
peroprax ,,.B Tbpcene Ha Tema“. B ,bypracku wmummonepu‘ (Burgaski,
Ne 6161, 1942) e pasurpana cuTyanusaTa Ha pernoprepa, KOHTo ce BITycKa Ja
M3IBJIHY 33/1a4aTa Ha pefakTopa. [IpaBeHeTo Ha BECTHUK — XKypHAJIUCTHKATa —
€ CIOKETHPaHO, MPEBbPHATO B MaTepHal M € WU3JI0KEHO WPOHHUYHO-HIPOBO.
B T031 HMpPOHMYHO-UTPOBM TOH € W OOPBIICHHETO ,,JPard YUTATENIO™,
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Penoprep u yuTarenn oOMTaBaT CIONENEHN MPOCTPAHCTBO U BpeMe, KOUTO
MOJKEM JIa Bb3CTAaHOBHUM I10 HOBHHHTE OT IIbPBaTa CTPAHMIIA HA BECTHUKA.

HechmHEHO Te3u MOUTMCTHUIM HE MH(OPMHpPAT U ca HATOBAPCHU Jia
M3ITBJIHAT pa3BieKaTenHaTa (PyHKIWS Ha TedaTHaTa MEAWs, HO MIIQJHST
aBTOp TJIe[la Ha TAX KAaTO Ha TEKCTOBE OT KOMITO3WIMATA Ha CBOS Objermia
KHUra. 3a MphB BT TO3M AHOHC C€ MOsBSBa KbM , KeHH u KOHIEpTH™
(Burgaski, Ne 6671, 1944). Crmiata Oenexka, ge ca ,,[M]|3 ToToBaTa 3a rmedyat
,»Modat byprac — penoptaxxu‘‘, CTOM ¥ O]l YeTUPH OT MO-KbCHUTE PETOPTAKU
ot B. ,,Hapoxaen ¢ap®, 1946 r.: ,,Byprac npen ounte Ha apyrute” (Naroden,
Ne 462), ,,HoBusit rpag‘ (Naroden, Ne 506), ,,Kyntypen Byprac* (Naroden, Ne
522), ,,Tpute ymuuu* (Naroden, Ne 555), a B apxuBa Ha aBTOpa, CbXpaHsIBaH
ot meiepst My Jxuna Bacuiesa, ce ma3u MalMiHONUCEH TEKCT ChC 3ariaBue
,,KBapTanbsT Ha ckutHUuuTe. Ha ,,Mo0s Byprac* BCBHIIHOCT ca MOCBETEHU
BCHYKH aBTOPOBH PEMOPTAXKH, THH KaTO B TAX /[)KaBKOB IMOAXBAIIA PA3ITHIHA
TEMH OT BCEKUAHEBHETO HA CBOSI TPaJ] Ml HETOBUTE OOUTATEIH.

Hapen ¢ penopraxute, B HOJUIMCTHUK MJIQJHUAT aBTOpP MyOJUKyBa U
pa3ka3u, KOUTO ChIIO CBhP3Ba C KHUra — KbM IMOJIUCTHUKA ,,[1o1 3Be31uTe
Ha Opwuenra® (Burgaski, Ne 6500; Ne 6501) orbenszBa: ,,JI3 HEmeuaTaHoTo
»OT Cunnerr 10 Codus“. 3amucieHH KaTo (parMeHTH OT KHHra, H
PEHOPTAKUTE, ¥ PA3KA3UTE ChABPIKAT MOCTOSHHH TIEPCOHAXKHU U MECTA, HAKOU
OT KOWTO HAaBIPHO UMAT PEATTHH MTPOTOTUITH. MOXKEeM Jja TIPEATIONOXKHAM, Y€ C
HATPYIBAHETO HA KPAaTKH MaTepUaIH IOCTEIIEHHO Ce € M30HCTpHia uaesTa
KaKTO 3a PeropTakHA KHHWIa, Taka U 3a aBaHTIOPHO-II000BEH poMmaH. Hsikou
OT TEKCTOBET€ MMAT (PUKIMOHAIHO MPOIBIDKEHHE CJe TOIWMHH, KOTaTo C
HaOMMKaBaHETO Ha CTApOCTTa aBTOPHT ce 00pbIa KbM TEMH OT OypPrackoTo
CH IOHOIICCTBO. PemoprakHWTe JiMIla M CIAYYKH MpEIUBaT B KbhCHATa
aBToOmnorpaduyna mnosect ,,Jlaneuno raBane™ (Aprilov 1988), kakto u B
HeIOBbpIIEHUs poMaH ,, TpasepcTayn*.

[IbpBUAT KYPHAIMCTUUSCKU IIEPHOJ Ha aBTOpa € IIOKa3aTeleH 3a
JKaHpoBaTa TPaHC(HOPMALIMS U NPOIIECUTE Ha MOJICpHHU3AIMS Ha Objrapckara
JUTEpaTypa ¢ OTBAPSHETO M KbM MenusATa Ha BecTHHKa. OTHOBO B cpefiata Ha
40-te roguHu Ha XX BeK MOXeM J1a HaOJIro1aBaMe IPEBPhIaHETO Ha BECTHHKA
B OCHOBA Ha PEMOPTAXXHOTO TOBECTBOBaHHE B ,IIbTyBaHe B JemHHKA* Ha
coduiickus cpBpeMeHHHK Ha ATaHac J[»aBkoB — boromun PaitHoB (Raynov
1945). Ot TakpB Mamabd Ha MPeXoJ] MEXIy MEAUUTE ca TpaHchopMarmure,
pETUCTPUpPAaHM M KOMCHTHPAHU B JIMTEpaTypHaTa KPUTHKA KaTo CTHJI Ha
,paskasBaua Ha ,,MozepHnTe BpemeHa™ CpetocimaB Munkos (Stefanov 1990)
WJIY TI0 TIOBO/] Ha MPETUTUTAHETO HA MOE3UsI U ME/IUS B MIOSTUYECKUS TEKCT Ha
Hukona Bammapos (Gospodinov 2005).

HmenHo BbB (popMaTa Ha BCEKHIHEBHATA JKYPHAJIUCTUYECKA HOBHUHA CE
n3paboTBa OCOOCH THIT PEMOPTAKHO THCAHE 33 COIUAIHUTE MapTrUHAIUH.
®parMeHTapHOTO (PAKTOBO MOBECTBOBAHUE € CyOSKTHBH3HMPAHO Ype3 a3a Ha
paska3Bada, KOWTO pa3MeHs PEIUIMKH C YUTATeNIs B pa3rOBOPEH, a HE JUTEpa-
TypeH cTii. HenpeTeHIno3HUTe )XypHATUCTUISCKH (QUKIMKA Ce TOABIBAT OT
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acHMeTpUsATa MEXIy aBTOpa Ch3JaTel M TMACHBHUS YHWTaTel W BBHBIAYAT
YUTATENs B CIIMCBAHETO HA OpOs M CHh3aBaHETO HA HOBUHA. T3 PEOPTaxy,
WU TI0-CKOPO (pparMEeHTApHHU PEHOPTAXKHU U (PAKTOBU TIOBECTBOBAHHS — pas-
XOJIKa ¥ pa3ciieiBaHe, MPEeCThIIBAT yCTaHOBEHATA )KaHPOBa CXeMa, 3a Ja Tpe/l-
JoXxat HoBa (popMa, aJleKBaTHA HA YHTATEJICKHS XOPU3OHT Ha HHOOPMHUpPAHHS
CBBPEMEHHHK, YHETO ECTETHYECKO BB3NPUATHE € (HOPMATHPAHO OT KHHOEKpaHa.

C dbopMaTa Ha permopTaxa UMIIPECHs eKCIIEPUMEHTHPAT PA3IMIHA aBTOPH
Ha ,,bypracku ap*, KakTo ¥ TEXHH KOJIETH OT CTOJIMYHATA W PETHOHAIIHATA
npeca, B pe3yaTaT Ha KOETO CE YCTaHOBsIBa HOB CTaHJAPT HA KYPHAJIHCTHYECKO
nucaHe, a JuTepaTypHara (opma ce BHIOM3MEHS [0 MEPKUTE Ha MEAusTa.
Cpen MeQWifHOTO CHhIBbpPKAHUE AMAIOTMIHO-TIOBECTBOBATEIIHUTE PEMOPTAXKH
nomnajar B HUIIATa Ha CBOOOIHATA Urpa Ha BHOOPaKEHUETO, CTHIIMCTHYHATA
paboTa U colraIHaTa YyBCTBUTEIHOCT, KATO CHIIEBPEMEHHO HanaraT ocoOeHa
JKaHpoBa (oOpMa MEXIy ECEHCTHKAaTa W XyJOXKECTBEHO-Pa3BIEKATEITHOTO
YeTHBO — aJieKBaTHA Ha CHBPEMEHHOTO TPAJCKO CBeTOycelane. MHOro-
€3UYMEeTO U ITCTPOTaTa Ha OBP30 Pa3BUBALIMS CE MOJEPEH TPaJCKH LEHTHP
HaMUpAaT CBOsITA IUTepaTypHa (hopMa U BIHM3aT B JIUTEpaTypara, peKpadBaiku
JKaHpOBHUTE pazzeneHns. KpasT Ha TpaIuIIMOHHOTO TIOBECTBOBAHHE € O3HaAMe-
HYBaH C BCE M0-YBEPEHOTO NHCaHE Ha MJIaJJUTE aBTOPU B HOB KOCMOIIOJIUTEH U
KPUTHYCH IIyX, OPUCHTHPAHO 10 YY)KIOC3MKOBH 00pa3ly W IO MEHIIMBHS
MaHTAJIUTET Ha ChBPEMEHHUTE XOpa.

’KanpoBute TpaHchopmammu W OPOPMSIHETO HA PETOPTAXKHHS THIT
MOBECTBOBAaHME II€ OHArJeIUM C KOHKpETeH npuMmep. B 3akmodeHue
mpejiarame TekcTa ,,HoBusAT rpan” — emuH oT (pelyieToHUTe, KbM KOWTO
aBTOPBT € oTOeNs3al, e ca oT ,,;OTOBaTa 3a rnevyar kaura ,,Most byprac —
penopraxku‘ (Naroden far, Ne 506, 1946). B oOpaboTkara My 3a redaT B3exa
y4aCTu€ CTYACHTKUTC OT CICHUAIIHOCT ,,I/IHOBaTI/IBHI/I KOMYHUKAIIUN H
Mmeauiian texHojorun'‘, YHubWUT, IlaBnmuna XKekoma, /lanmena ManeBa u
Henenuna I'boueBa.

TexkcTsT ce nmaBa BBB BHI, MaKCHMajgHO ONHM3BK 10 OpWUTHHANA, B
pEeMaKIus CIIOpe THEITHUTE MTPABOIMCHH U MTyHKTYAI[MOHHU HOPMH.

HosBust rpan

Ot Ar. /I>xaBKOB

Ipe3 pubonosnus ce3on om Kpatibpescuemo Ha 3amusa kom bypeac ce
omnpasaAm MOMOpHUYUmMe, KOUMO CMosapeam yeuus Y108 Ha pUOHOMO
muporcuwe. Toeasa ceMutinuam npuUcman ce 3a0pbCmea om Madmu U myK ce
Hacmawsiea mpeckas scusom. Om cympur 00 eeuep Ha moea MACHo NPUCmagam
U 3aMUHABamM Kopabume, Koumo nooowbpIcam epb3Kama ¢ pubapckume pynu,
npvCHamu no 2bHKUMe Ha Kpauopescuemo. Haoxkono xKeHmu unmepecHusim
pUbApPCKU Hcapeom, KOUmo OOMUHUPA HAO e3UK08AMA NbCMpoma om 0bi2apcKu,
epvyKy, mypcku u apmencku Hapeyus. QbcmanosKama npuiuda 00 2oaaMa
cmenen Ha masu om mankume 3a0ymanu epaodema 6 Ansicka u FOxcna Amepuxa,
Kb0emo Cmasgam 0X#CUugeHume nazapu Ha cyposi KOJCu.
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Bescvmneno mosa e sicusom na nevanbu, puckose u npeonpuemMyusocni.
3amosa myx usHUKHG MO3U HO8, NPEKPACHO NJIAHUPAH U NABUPAH 2pdo.
Cv30aden om yacmuu 1 HAPOOHOCTONAHCKU UHMEPECHU, MOU U3PACHA YUCT
U cumnamuyeH, 61U30 00 MACMOMO, KbOEmo CAMO Npeou HAKOJIKO 200UHU ce
Kpeneuie cmapama ObCYeHa NOCMpoUKa Ha pubHama 6Oopca ¢ HelHus.
Mu3eper npucma.

Tonsxoea uosex e nemumen 0a CviICaisiea 3a cmapume pubapcku bapaxu
C MPBCHUME, ONTIOMU O MyXu megmepu u u3nouyneHume KOuioge, 60HAUU
omoaney Ha puba. besnopsdvuno npvchamume Kynuwa om pubHu OCMmamvyi,
HAO KOUMO ce Cnyuaxa sima om 21apycu, He opasHexa Huxozo. Beexu mucneute,
ye e HANBIHO eCMEeCMBEeHO GCUUKO Od e CMApo, NPUMUMUBHO, ONPBCKAHO C
yepHa pubena Kpve. Beuuxko mosa nanomusaue 3a 0obpomo cmapo epeme Ha
NONYNAPHUME KANUMAHU U Kpuewe 3a8UOHA POMAHMUKA, KOSMO MOOEPHOMO
speme bezounuso yousauwe. Ho 3a xopama, xoumo ca pewunu oa neuensim,
Mo6a UMA Cb8bPUIEHO MAIKO 3Hayenue. B munaiomo npu 6ocamu yiosu Ha
Ranamyo unu CKyMpus, Ko2amo 000usbm He Modiceule 0a ce niacupa eeoxazd,
beute 0cvOeH Ha BMUPUCBAHe WU PA368ALaA NO TUNCA HA XAAOUTHUK. [JHec cpeo
PUbOMBP2OBCKUSL KBAPMAT Ce U30Uea eOUH Om HAll-MOOepHUme X1a0UIHUYU 8
cmpanama, KOumo npouseetcod camoCmosamento ied u Modlce 0a CoXpaused
2pamaonu Koaudecmaa puba 3a HeOSPaHuyeHo epeme.

Medicdy pubomvpeosckume KaHmMopU ce HAMUPAm HIKOJIKO MOOepHU
pabomunrHuyu 3a KOHcepeupane Ha pubd, KOUmMo Hanpasuxa 0oOpu yciyeu
npe3 goeHHume 200UHU, KO2AmMo npexpanama beule CmMaHala omezyumeen
npobnem. He we 0da e epewxa, ako xadicem, ue yciyeama beuie cmamaid
omeeuyumenen npobnem. He we 0a e epeuika, ako Kasjicem coujo, e yciyeama
beute 00 2osIMa Cmenen U 3a OMaAsIeHUme U4, 30 KOUMo OUHAMa Cmana
HEeNOHOCUMA, He 3apadu CKbNOMO BUHO, A 3apadu mas NOOYepmana IUnca Ha
xybasu u paznoobpasnu mesema. B mesu pabomuinuyu 3a Koncepeupaue,
KAKmMo u 8 pabomuiHuyume Ha OOUKHOBEHUMEe pUbOMbP2O8Yl, KbOemo
pubama mpsbsa camo 0a ce NOYUCMU U HACOAU, 3a 0 Cmaue 200Ha 3a
UBNpawane U3 6bMpPeUHOCMma Ha CMpPaHama, Hamupa npenumanue 20um
OpOll UHOPOOHO HaceNleHue om NOKPAUHUHUME HA 2padd, NPeouMHO YUSaHu.
Tyx me ca npudodounu ouesuUOHa NOXBAMHOCI U CA HANBIM 04 HANPABSM OM
puboyucmernemo npoghecus.

Ho mosa, xoemo npusenuua noereda owe om GIU3AHEMO 6 PUOHOMO
mupoicunge, ca SpamaoHume KopaoHu cKeu Ha Hogume KOpUmad, KOUmo ckopo
mps08a 0a 6153am b6 800AMA KAMO NbIHONPAGHU 0OUMAMenu Ha MOPEmo.
Tosa e cvwo eoun HO8 3a KpPAUMOPCKUsL HU Odum ompacwvi — Kopabo-
cmpoumencmeomo. Hanoocen nax om ockvouuuagume 80eHHu 200UHU, MO
npasu oocma cmenu cmwvnku. Ceea, koeamo usiuzame om 6ouHama 6e3
MbP206CKA roma, Modxicem JeCHO 0a pazbepem om Kakeo 20J5IMO 3HAYEHUe
ca mankume ObpeeHU Kopabu, KOUMO 34 4ecm HA eKUnaxicume um He
nbmy8am camo 8 0vba2apcKu 600U U npuemam ¢ yOO8oICmaUe pUcka Ha no-
Odaneynomo naaeame. bez O0a cracam pozoeu owuna, az euocoam Kax
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OvcapuHm npawa no 0sA60aumMe OACHOCI08HAMA NOCI08UYA 3d ,,0bPBO De3
KOpeH *, U mosa Modice 0a paosa 6CUUKU. Ympe Hue HenpeMeHHO we umame
eonemu Kopabo-cmpoumennuyu u 0obpu xanumanu. Hyxcoama we Hu 20
Hanoocu. Taxa xakmo ummepecume HALONCUXA MYKA 04 UZHUKHE HOGUAM
cnpemuam 2pao Ha pubHOmMo muvpoicuuge.
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roguuu. B: Mopcku eecmuux, 03.2010 [online], [npernenano Ha 25 stayapu 2024].
HocremHo Ha: https://morskivestnik.com/compass/news/2010/032010/032010_35.html.

3 Ponen na 8 cenremspu 1906 1. B Thproeuue, Toii 3amousa pabora B ,,Bypracku
tap* mpe3 1930 r. u moema pemakTHpaHeTo Ha BecTHHKA 1pe3 1937 r. Henaneitnata
My cMBpPT Ha 14 HOemBpu 1946 1. cr6upa 10 000 onevaneHn Ha TpaypHOTO LIECTBUE,
nenu Opoese Ha ,,HapomeH dap™ ca M3IBJIHEHN ¢ HOBHHH, OYEpPIM M Pa3Ka3H 3a
penakropa (Haponen dap Ne 647, 16.11.1946). Ome 3a TMYHOCTTa Ha KypHAIHCTA
Bx. B UIHTUJIN30BA, 1., 2006. CBeto3ap JIoBmkreB y4r Ha 4€CTHOCT U OOWY KbM
xopara. 100 r. OT pOXIEHHETO Ha TONEeMHUS XKYpPHAINCT M TJaBeH pEJakTop Ha
»bypracku ¢ap®. B: Yepromopcku gpap, 08.09.2006.

4 Hampumep C NpoAb/DKEHMS B YETHPH Oposl ce oTnedarBa (POTOPENOPTaNKBT
»~Mopcku u Omaten pubonoB. KakBo HampaBuxa ,,CheOUHEHHTE PHOOIOBHHU
koonepauu“ ¢ aBTop At. Atanacos (Bypracku dap, Ne 6385-6388, 16-19.03.1943).
° B Ha9anoTo Ha XUTIEPUCTKATa UHBa3HsA mpe3 1939 r., koraro Ilomma e u3TpuTa OT
Kaprata Ha EBpoma, B MOITUCTHUK ce MOSBSBAT MOJCKH aBTOpu: B Op. 5395 or
17.11.1939 r. u cnenBamyTe ce meyaTa MHIycKarTa jJereHaa ,,bbau 6iarocioBeHa oT
Xenpuk CenkeBud; B 0p. 5542 ot 14.05.1940 r. — ummpecusta ,,Po3a* or Kazumup
Termaitep.

® 3a Bph3KaTa Ha OT/IENHM ABTOPH OT TEPHMOJIA C M3IAHKETO cpB. Becthuk ,Bypracku
hap®. B: Peunux na 6vieapckama mumepamypa cied Oceo602icoenuemo — iudHoCmu u
npoyecu, Ookymenmu u apmegaxmu. VIHcTHUTYT 3a smteparypa — BAH [online],
[mpernemano Ha 06.05.2024]. JoctrsmHo Ha: https://dictionarylit-bg.eu/s.-Bypracku-dap.
" VIMeto Ha Myanata aBTOpKa MOXE Jid C€ CPEIHE B MECTHATA IIpeca Olle B
NPEeJIBOCHHUTE TOJMHHU. XapaKTepPHU 3a E€CEHCTHYHUTE M PENopTaXKH ca ocTpara
COIIMATHA HACOYEHOCT U TEMHTE 33 OHENpaBllaHWTe, HAaIlpUMep Iocelasa ,,HomeH
MOJICTIOH" — BXK. ,,B noma Ha Ge3nmpuroTHUTe. ENHO HOmHO nocemnienne’ (bypracku
tdap, Ne 4548, 09.02.1937) wmm , IIpurot 3a Oe3npurorauTe (BeuepHa Oypracka
moma, Ne 3145, 17.02.1939). Penopraxst ,,HeyszBumute (Ne 5721, 18.12.1940) e
M3TpajieH BBPXY NMapaJloKCaTHATa ChbBPEMEHHOCT M KOHTPAcTa MEXIy poOoTuTe B
MHIYCTpHATA M IPOCTHUsI JXMBOT Ha BaKca/DKMHMTE. 3a paboTata B INeYaTHUIATA
paskasBa B penopraxa ,,Axo rocnoauH ['yrenoepr 3naenre” (bypracku dap, Ne 5744,
17.01.1941).

8 Ena vacr, 3armaseHu 1o M3pe3Ku B aBTOPOBHSI apXUB, Ca OTIIEYATAHY B JINTEPATYPHHS
caiT 3a mmcaressi, neno Ha asmieps My JxwuHa Bacumesa [online], [mperiemano Ha
28.01.2024]. HocrenHo Ha: https://borisaprilov.wordpress.com/2012/05/22/6ypra3ku-
(hapb-u-a-mx/.
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® Bsk. UBAHOBA-TUPTUHOBA, M. Bopuc Anpuinos. B: Peunuk na 6vreapckama
aumepamypa cireo Oceob6oxcOenuemo — AUYHOCMU U Hpoyecl, OOKYMeHmMuU U
apmeghaxmu. UuctuTyT 32 Tuteparypa — BAH [online], [mpernenano Ha 06.05.2024].
Hocremao Ha: https://dictionarylit-bg.eu/bopuc-Anpuios.

10 Orkbeu oT OBeCTTA ca MyONuKyBanu B: Jumepamypen gpopym, Ne 9; Ne 10, 1995.
Inawwek, Ne 7-8, 1995. TekersT cnen pemakius (u komnmnams) ot Jxuaa Bacuesa
e HamuuyeH oHuaiH: https://borisaprilov.wordpress.com/2012/02/11/TpaBepcTayH-
traverstown/
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FROM THE NEWSPAPER SUPPLEMENT TO THE BOOK:
RETRIEVED FROM THE READY-TO-PRINT BOOK
“MY BURGAS — REPORTS” BY ATANAS DZHAVKOV (1944-1946)

Abstract: The paper examines the transition between the medium of literature
and the newspaper and vice versa based on the editorial model of literary
supplements in the newspaper “Burgaski Phar” (Burgas Lighthouse) and its
successor “Naroden Phar” (People’s Lighthouse) from the period 1937-
1946. The process can be traced in the materials which were offered by the
young reporter Atanas Dzhavkov. Five pieces from 1944 and 1946 come out
with an announcement that they are from the ready-to-be-book My Burgas —
Reports. After 1946, the author would become a well-known professional
writer under the pseudonym Boris Aprilov. The publication is accompanied
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YKA3AHUA 3A ABTOPUTE

Cnucanue ,,Mznaren pasriexnaa camo pPHbKONKHCHU, KOUTO MOMAjaT B
HEroBHsI TEMaTH4EH 00XBaT U ca 0POPMEHH B CHOTBETCTBHE C HACTOSILUTE
VYkazanus. U3nparenure cratuu TpsiOBa Jia ChbPKAT OPUTHHATHU HAYIHU
pe3ynTaTy U UACH.

C u3npamaHeTo Ha PHKOIMUC WM HIIOCTPALHs 10 peAaKIUsITa aBTOPHT
ce chriacsBa Jla MpPeoTCThIM MpaBaTa 3a aHOHCHpaHe, MyOJUKyBaHE U
pa3npoCcTpaHEeHUE B PEKUM Ha OTBOPEH JIOCTHII Ha criucanue ,,M3maren®.
ABTOpCKUTE TIpaBa Ha IyOJIWKYBaHHTE TEKCTOBE W WIIOCTpAIlUU ca
COOCTBEHOCT Ha M3AaTEJICTBOTO 3a Cpoka, onpeaencH B SAIICIIL.

Crnen mosry4aBaHEeTO My PBKOIMCHT MTPEeMUHABA MPOIIETypa Ha OIIEHKA OT
JIBaMa aHOHMMHH HE3aBHCHMH PEIEH3EHTH W MpOBepKa 4pe3 codTyep 3a
rrarnatcTBo. Ha 6azara Ha mpemopbKUTE HAa PEIEH3EHTUTE M MPOBEpKaTa
ce B3eMa pelleHHe 3a NyOJMKyBaHE WJIM OTXBBPISHE Ha PBHKOIKCA.
CrimcaHueTo cu 3ama3Ba MPaBOTO Ja He MyOJIMKyBa TEKCT, 3a KOMTO MpH
MPOBEpKaTa € yCTAaHOBEHA CTETeH Ha mojooue, Hanpuinasama 10%.

He ce pasraexnat ppKOIUCH, KOUTO ca MyOIMKyBaHH, MOATOTBSAT ce 3a
nmevyar WiIM ca HW3NpaTeHW 10 Jpyro usnanue. llpenu na myOnmkyBa
PBKOTHC, CIHCAaHWETO CH 3ala3Ba MpPaBOTO Ja TIOMCKa IHCMEHa
JEKJIapanus OT aBTOpa 38 OPUTHHATHOCTTA Ha TEKCTa M OMUCAHUTE B HETO
pe3yiaTatru, KaKTO MU Y€ KbM HACTOAIIUA MOMCHT PBKONUCHT HE €
MIPEUIOKEH 3a MyOIMKYBaHEe WIIH IMyOJIMKYBaH B IPYTO HU3/IaHUE.

Pemennero 3a my0anKyBaHe Ha PBKOIKAC CE€ OMPEIENs OT MPEMOPHKUTE
Ha PEIeH3CHTHUTE U He 03HAYaBa HEMMPEMEHHO ChIIACHE HA PEIaKIUATa ChC
3aCThIIBAHUTE OT aBTOpa HJEeH. PemakTopure MOTar Ja peaaKTupaT
PBKOIIHC, KOTaTO TOBA € HE0OXOIUMO.

ABTOpHUTE, KaKTO W TEXHHUTE HAYYHH WIU Y4eOHH OpraHHU3aIud, HE
I'bJDKAT 3arJialiaHe 3a NyONWKyBaHe B CIUCAHHETO W HE TOJydYaBaT
XOHOpap 3a MyOJIMKYBaHH TEKCTOBE.

ABTOpHUTE Ha TMpHETHTE 3a MyOJUKyBaHE pPBHKOMHCH TOJTydaBat
NOTBBPJUTEIIHO CHOOIIEHWE B paMKHTE Ha IIECT Mecela OT JaraTa Ha
npenoctaBsine. [lpu nurnca Ha OTroBOp B paMKHTE Ha HIECT Mecela OT
JaTaTa Ha TpeJoCTaBsiHe, PBKOMUCHT CE CMTa 32 OTXBBPJIEH M aBTOPHT
uMa MpaBoO Ja TO MPEeJOoCTaBU 3a pasriiexkJaHe B JPYro CrHCaHue.
Marepuanu, KOUTO HE ca O00peHU 3a MyOJWKyBaHE, HE CE€ BpPBINAT Ha
aBTOpHTE.

HapymaBanero Ha HacTosImKUTEe YKa3aHUS WIM HA €ETHYHUTE TPUHIIUTIN
3a MyOJHWKyBaHEe Ha Hay4YHM TEKCTOBE IIEe CE€ CMATa 3a OTKa3 oOT
CHTPYJIHUYECTBO MEXK/Iy aBTOPa M U3JJaHUETO 3a B ObJelIe.

JdeTailjTHUTE ONMUCAHUSA €A JOCTHIIHU B CAliTa HA CIIUCAHUETO
www.publisher.bg
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