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IIpo¢pua Ha cnucanueTo

Cnucanue ,,M3naren® mybnvukyBa HayuyHU
TEKCTOBE BbB BCUUKH UCTOPUYECKH,
NPaKTUYECKU U TEOPETHUHU 00JaCTH Ha
KHUrou3aaBaHeTo B bbarapus u uyxOuHa.
[lenTa e cnucanue ,,M3naren* na ce yrebpau
KaTO HallMOHAJIEH U MEXAYHapOJeH Hay4eH
¢dopyM, KOWTO Upe3 BUCOKOKaYeCTBEHU
ABTOPCKM M3CJIEIBAHMS U PELIeH3UHU Ha
ObJArapcKku M aHIIMKMCKHU Ja oTpassiBa

LeJIHS CIEKTHP OT TEMH, OTHACSILHU Ce

JI0 Ch3/1aBaHETO, Bb3POU3BEKIAHETO U
ynotpebara Ha KHUXKHU NPOAYKTH. 3a 1a
MOCTUTHE BUCOKO Ka4eCTBO, peJaKIIMOHHATA
KOJIETHsI pa3yuTa Ha MPUHIUIIMTE HA
npogecruoHanHus noadop, He3aBUcUMaTa
OLIEHKA U CUCTEMHOCTTA Ha M3JaTesckKara
nporuenypa. OCHOBHUTE TEMaTUYHU PYOPUKH
Ha cniucanueTo ca: KM uurarens; [Ipaktruka
u onut; Uctopusi Ha kHurara; TeopeTuuHu
acnekTu; HoBu moaxoau u mHOBaIMY;

Penienzuu u anoranuu; [lucma no penakropa.

Cnucanue ,,M3naren® 3anousa na usnusa
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CIMCAaHUETO U3JIU3a KaTO CbBMECTHO
akageMuuHo usnanue Ha BTY ,,CB. cB.
Kupun u Metonuii* u YausepcureTa 1o
OubIMoTEeKO3HAHUE U UH(POPMAITUOHHHU
TeXHOJoruu. Heros mbpiaroronuiineH rinaBeH
penaktop e npod. JIbuezap ['eoprues.
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CaMOCTOSITEJIHO OT U3/1aTeJICTBO
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HUCTOPHA HA KHUT'ATA
BOOK HISTORY

KPUTHYECKUAT OTAEJ HA CIIMCAHME ,,JEIIA. U3KYCTBO.
KHUI'U*“. HOPMA U OTKJIOHEHUE

Haoexcoa Cmoanosa
Coguticku ynueepcumem ,,Ce. Knumenm Oxpuocku “
https://doi.org/10.70300/Qaj5yJZCY6nz

Pesrwome:. Cnucanue ,,/{eya. HUzxkycmeo. Knueu* 3anousa oa uzausza npes 1965 .
Kamo ompacnogo (npeduMHo 3a yuumenu u Oubnuomexapu) u KOHIOHKMYPHO
chucanue, YUAMO ye e 0a pe2lameHmupa Nemuwama, no KOUmo cieosa 0a ce
passusam 6v12apcKoOmo U3KyCmeo u aumepamypa 3a oeya u onowu. B xooa na
Hecoeama 25-coouwna ucmopusi obaye ce 6ulcoa KAk NOCMENeHHO 4acm om
nyoIuKayuume noKazeam NpoMeHAWAma ce KOHYenmyaiHd u JHcanposa Kap-
MUHA HA XYOO0JcecmeeHume npou3seoeHus, Kakmo u OMKIOHeHUAmMa om 3a0aoe-
Hama udeonozudecka Hopma. OcHosen 0b6eKm Ha cmamusama e IUmepamypHo-
Kpumuyeckuam omoen Ha CNUCAHUEemo, KOUmo uma 3acayed 3d npusiudaHemo
Ha asmopumemnu ObA2APCKU YUeHU U 3a pA36UMUemo Ha 6ce No-CReyua-Iu3upa-
HUSL — Kamo u300p Ha MeKCcmoge, Kamo me3ucu U e3ux — JumepamyposeocKu
npouum Ha Ovreapckama Iumepamypa 3a 0eyad u IHOUU.

Knrwouosu oymu: , /leya. Mzxkycmeo. Knueu*™; numepamypa 3a deya u roHoutu,
COYUATUILM,; NEPUOOUKA,; ONEPAMUBHA KPUMUKA

Bop3nuTaTeHUAT acmeKT Ha CcolpealnucTHYecKaTa eCTEeTHKa € HacoueH
KaKTO KbM ,,Bb3pacTHATa‘ ayJUTOpHS, KOATO TpsAOBa ga Obae oOpazoBaHa U
yOek1aBaHa B KOMyHHCTHUECKHUTE UCH, TaKa M KbM JeraTa, KOUTO Cie/IBa Ja ce
MPEeBbpPHAT B 00pa3oBUTe ObCIIN Mpaxaanu Ha HapoaHara penyOnuka. 3aToBa
Y aHTOKUMEHTHT Ha ObJIrapckara IbpkaBa 3a KyJITypaTa U JJuTeparypara 3a Jiera
Y IOHONIM, B TOBA YKCIIO U 3a MEPUOAUYHHUA IeyaT, B nepuoaa 1944-1989 r. e
noctosiHeH. I'0y1siMo € OOMIIMETO Ha BECTHULIM U CITMCAHMS 33 ,,MAJIKH  YATATEIIH,
Cpell KOUTO Hail-romyssipHuTe ca: cil. ,Ilmampue” (1945-1988), B. ,,Cenrems-
puitue (1945-1990), cn. ,,Hdpyrapue” (1968-1990), cm. ,,Cnaseitue™ (1958—
2002) u ap. Penom ¢ Ts1x obade 3armoyBar ja ce MyOJIMKYBaT U NEPUOUYHH H3-
JIaHWsA 3a ,,BB3pacTHU, HACOUCHU KbM aKTYaTHUTE MpoOJIeMru Ha KyaTypaTa U
nuTeparypara 3a neua u roHomu. Cpe Hall-Ibaro U3NU3alduTe ca MmopeauuaTa
,»,BBIIPOcH Ha AeTckara nutepatypa’ (1964—1989) u cnmcanne ,,[lemna. M3kycTBo.



Hanexna Crogrosa

Kuurn® (1965-1990) — u3mganus, OT KOUTO Ce OYaKBa MACOIOTMIECKH Ja peria-
MEHTHPAT 33aJaunTe U TPaHULIMTE B M0JIeTO. B X01a Ha BpemeTo obaye Te B TO-
JsiMa CTETeH MPOMEHAT OTHOIIEHHETO W MPOGECHOHATIM3UPAT €3UKa, Ha KOHUTO
ce TOBOpH 3a mpolOiieMaTtnkaTa. Ta3u mpoMsHa € ocodeHo Buauma B ,,Jlema. M3-
KycTBO. KHUTH — HHTEpAUCIUIUIMHAPHO CIIUCAHUE, YUUTO OTKPOSIBAIL CE OLIE
OT CaMOTO HayaJlo JUTepaTypeH (QOKyc cTaBa BCe MMO-OTUYETIIHB, a HHTEPIIPETa-
[IMUTE Ha HOBaTa ObJTapCcKa INTepaTypa — Bee Mmo-crieruani3npann. iHTepecute
Ha HACTOSIIIaTa CTaTHA 1€ CE OTpaHUYaT Hall-Bede 10 JIUTEePATYPHOKPUTHUIECKHUS
OTJEN Ha BBIIPOCHOTO MEPUOTUYHO U3AaHUE, KOWTO B Hal-TOJSIMA CTETEH UMa
OTHOULICHUE KbM Halelns3aHaTa TeHICHIUS.

Enno oT mepBHUTE HAONIOAEHUS, KOUTO MOXE J]a C€ HAIIPABST MPH Pa3TPb-
mraneTo Ha ,,Jlera. MskyctBo. Kuuru®, e, ue 1men Ha MaTepuanuTe B HA4ajJI0ToO Ha
BCSIKa KHIDKKA € YTBBP)KIABaHETO Ha COLMANMCTHYECKHS pean3bM. B chimoro
BpeMe ce 3a0elsI3Ba, 4e rojisiMa 9acT OT ITyOIMKAIIMATE Ha CTPAHUIIATE CIIE]] TOBA
Ce pa3MHHaBaT C HaJaraHara Hopma. ToBa cTaBa 0COOEHO pa3moO3HaBaeMoO IMPH
pasriekaaHeTo Ha MOCIEAHNUS, HO HAll-TUThTeH U 00eMeH OT/Ie] Ha CIIMCAHUETO —
JIUTEPATYPHOKPUTHUYECKHSI. THKMO Upe3 HETo, 32 CBOUTE 25 TOJUHU MPUCHCTBUE
B OBJTapckara Kynrypa, ,Jlena. M3kyctBo. Kauru ycnsBa ga ce mpeBbpHE B
iatdopma 3a HIKOU OT Hal-M3TBKHATHTE OBJITAPCKU KPHUTHUIIM, Ja TPEACTaBH
TEH/ICHIIMUTE B JINTepaTypaTa 3a Jela 1 IOHOIIN U J1a CTaHe cpejia 3a XyJ0xkKec-
TBEHA OIEHKAa HAa HOBUTE OBJTapCKU KHUTH. A TOBa BOJM JIO MIOCTETIEHHO Pa3Iiu-
psBaHE Ha MOJIETO — OTKHM aBTOPHUTE, KOUTO MOJTyYaBaT KPUTHIECKO BHUMAHHE,
OTKBM TEMAaTUYHOTO ¥ )KaHPOBOTO pa3HOOOpa3ne Ha KOMEHTUPAHUTE TBOPOU, HO
Hali-Beue OTKHM JIMTEPATYPOBEACKH CIeNHaIn3upaHaTa U Mpenru3upaHa nepc-
MEeKTHBa KbM HOBUTE M3IAHUS.

»Aera. M3kycrBo. Kuuru* 3amousa ga u3nmza npe3 1965 r., cien karo Mu-
HUCTEPCTBOTO Ha HapojHara mpocBeTa, LleHTpamHuar komutet Ha Jumutpos-
CKUSI KOMyHUCTHYEeCKH Miaiexkku cbio3 (AKMC) u KomurteTsT no Kynrypata u
M3KYCTBOTO U TBOPYECKHTE CHIO3M MpeoOpaszysar JlomMa Ha JeTckata KHUTA B
Jom Ha n3kycTBara 3a jiena u roHomu. OCHOBHATa poiisi Ha TpaHchopMupaHarta
WHCTHUTYIVS € ,,9pe3 CPEe/ICTBATa Ha XyI0’KEeCTBEHATa U HAYJIHOTIOMYJIsIpHATA JTU-
TepaTypa, My3UKaITHOTO, W300pa3UTEIIHOTO, TAHIIOBOTO U ()UIIMOBOTO M3KYCTBO
Ja rnmomara 3a KOMyHUCTHUYECKOTO BB3IIUTAHNE HA YUCHHUIIUTE, 3a 0(1)OpM$IHeTO Ha
MPaBUIICH €CTETUYECKH BKYC y TAX, 32 MPUOOIIABAHETO UM KbM JIUTEparypara u
u3kyctBoTo*“ ([Redaktsionna] 1965a, 1). Cnucanue ,,Jlena. M3kyctBo. Kuuru*
IIOCTaBsl aKLEHT BbPXY KYJITypara U Hail-Bedye BbpXY JIUTEpaTypaTa 3a Jeua u
IOHOIIH, HO KaKTo Oellle yTOYHEHO M0-PaHo, € HACOYEHO OCHOBHO KbM ,,Bh3pac-
THa® ayJTMTOPHS U CIIOPE]l JAKOHMYHATA M CXOJACTHYHA PEAaKIMOHHA OeeKKa
B IIBPBHSI OpOii MMa TIPEJMMHO OPHEHTHpAIA KbM ,,IPABUIIHATE KHUTH™ POJIs,
T.e. SICHO €, 4e 3a/la4ya Ha TOBa W3/IaHUE € 3all03HaBaHe Ha BCHUYKU paboTelIn B
cdepara Ha MOATOTBSIHETO M Pa3POCTPAHCHUETO HA JIETCKATa KHUTA C UJIC0JIO-
TUYECKHTE TapaMeTpu, B KOUTO TpsiOBa Ja ce pasrpbhllla BH3IUTAHUETO Ha
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noapacteamure: ,,Hacrosmoro uznanue ,,Jleua. M3kycto. Kuuru® e npennas-
HaueHo ja nHpopMupa yduutenure, OUOIMOTEKApUTE, MHOHEPCKUTE PHKOBOJIHU-
TeNW ¥ KHWKapcKuTe pabOTHUIIM 32 Hali-HOBaTa OPUTHHAJIHA M MPEBOJHA JET-
CKO-IOHOIIIECKa TuTepaTypa. B Hero ce moco4sar u nmoaXOAsIIH 3aryiaBus OT Iie-
JaroruyecKara, MeTOAM4ecKaTa JUTepaTypa 1 OT JIUTepaTypaTa 1o pa3iuyHuTe
M3KYCTBa, CTaTHHU 110 MPOOJIEMHUTE HA JETCKaTa KHUra U M3KYCTBOTO 3a Jela U
IOHOIIIN, KAKTO W JIMTePaTypHO-KpUTHYHK 0T3uBH 1 pener3un’ ([Redaktsionna]
1965a, 1).! BbB BTOpHs OpOii Ha M3JIAHUETO C€ IyOIMKyBa BTOPH IPOrPaMeH
TEKCT, pa3lIMpPeH U JOIBIHEH — Ha BPBO MSCTO, C IpenpaTka kbM [locTaHoBIIE-
nuero Ha LK na BKII ot gexemBpu 1953 1. 3a nerckara nureparypa, KOETO aK-
TUBU3UpA [JEHHOCTTA HA H3JaTeicTBaTa M Ha aBTOpUTE B Tasu cdepa
([Redaktsionna] 1965c, 1). ToBa MOCTaHOBJICHUE CTHIIBA HA OCTPO KPUTHUHUS
noknan Ha Tomop Kuskos, Enuo CraiikoB, Mutko ['puropos u JIpuesap ABpa-
MOB 3a CBCTOSIHHETO Ha cdepara oT HoeMBpH 1952 T., BCIeACTBHE HA KOWTO,
kakTo nporokonute Ha IIK na BKII cBunerencTsart, ce mpeanpuemMa pelieHue B
20 TOukHM 3a ISUIOCTHA TeMaTH4YHa M jKaHpoBa OOHOBa Ha OBJrapckara JeTcKa
JIUTEpaTypa choOpa3HO MPUHIMITHUTE Ha COLUANTNCTHYCCKHS PEaTU3bM H LIENTa
3a ,,BB3MUTAHUETO HA BCECTPAHHO Pa3BUTa MIIAZICXK, FOTOBA /1a OTAAJE BCUUKHUTE
CH CHJIM 3a IOCTPOSIBAHETO HA CONMANM3Ma M KoMyHu3Mma‘*.> M He caMo B IbpBHs
Opoii Ha CITUCAHUETO Ce HATIOMHS 32 TOBA [TOCTAHOBJICHHE, KbM HETO I Ce Mperl-
paia u B APYr'y TEKCTOBE B TOJUHUTE CIIE]] TOBA, C KOETO C€ MOTBbPIKAaBa Ipel-
CTaBaTa 3a KOHCEpBAaTHBHUS XapaKTep Ha MOJIETO, HO U 3a SICHATa UEOJIOTHIECcKa
noMuHaHTa B ciucanueTo (lvanov 1971). C kazanoTto obaue He O cieBaio 1a
ce Ch3/laBa BIIEYATICHUETO, Ye CIIMCAHUETO OCTaBa 3aTBOPEHO EAMHCTBEHO B HJIE-
OJIOTHUYECKHTE MapaMeTpu. 3alioTo, aKO ce BbpHA Ha BTOpaTa PeAaKIMOHHA CTa-
THS KbM BTOpHS Opoii ot 1965 1., 111e TpsiOBa Ja yTo4Hsl, Ye cliea pedepeHIusaTa
KBbM JIOTMaTHYHATa MPHUHYIA HA JOKIana ot 50-Te ce mpaBu CIETHOTO YTOYHE-
nue: ,,Ho camo ¢ ToBa 3amaunte Ha ,.Jlena u kHuru‘® He ce uzdepnsar. B usna-
HHUETO I ce MyOJIIMKyBaT TEMaTUYHU H OTPACIOBHA 0030pH HAa KHUTU OT BCUYKH
00JTacTH Ha YOBENIKOTO 3HAHWE, MHTEPBIOTA C JIETCKU MMUCATENH U M3JIATEJICKH
paboTHuIH, 6ro-6MdIHOrpad)CKM MaTepUaH 3a YeCTBYBAHETO Ha OEJIEKUTH HC-
TOPUYECKH JATU U JTUTEPATypHU FOJUIITHUHY. B kpaiiHa cmeTka ,,Jlena u kHuru*
uMa 0JIaropoTHOTO TpeIHA3HAUCHHE JIa BB3IIUTaBa y JIellaTa U FOHOIIUTE JTIF000B
KbM XyOaBaTa KHHTa KaTo W3BOp Ha 3HaHHs U MbapocT ([Redaktsionna] 1965c,
1). ToecT B kpas Ha BTOopaTta peJakOHHa OelexKa ce OTKPHBA parMaTHYHHMAT,
HO W XyJIO)KECTBEHUSIT 3aJI0T Ha CITUCAHUETO, KATO MOCIETHHAT CE OCHIICCTBIBA
Haif-Be4e 10 CTPaHUIINTE, OT/ICIICHH 3a ONlepaTHBHA KPUTHKA.

[Ipe3 25-te ronuHM, B KOUTO U3JIM3a CIIMCAHUETO, OTACIUTE 3HAYUTEIIHO CEe
MPOMEHST, aBTOPOBUTE MPUCHCTBHS — CHIIO, HO MyOJIMKAIIMUTE OTpa3sBaT Te-
MUTE U JHHAMHKATa Ha OOIECTBEHOTO M KYJITYPHOTO PAa3BHTHE B TO3W TIEPUOJI.
B camoTo Havano M31aHUETO MMa MO-CKOPO HAYYHOIIOMYJISIPEH XapaKTep C ak-
LEHT BbPXY BCTHIIUTEIHUTE TEKCTOBE 32 TBOPYECTBOTO HA aMEPUKAHCKH U €BPO-
neiickn kmacunm kato Mapk Tsen (Cholov 1965, 2), XKyn Bepu ([Bez avtor]
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1965a, 2), Bunxenm By ([Bez avtor] 1965b, 3) u ap., a easa ciex ToBa ce 00-
phllla BHUMaHWE Ha KJIACHLIUTE Ha Obirapckara jautepatypa. B To3m mepuon
HsIMa 1 OOPMEHH MOCTOSHHU pyOpHKH, HO ce 3a0ens3Ba MpeJuMCTBOTO, KOETO
Cce J1aBa Ha OoTiepaTHBHATa KPUTHKA Upe3 oTaena ,,B cBera Ha kaururte™. I1pe3 70-
T€ TOIWHU 00ade CIIMCAaHNETO 3HAYNTEIHO ce TIpodecroHanm3npa — ohopMsaT ce
OTAENHTE, HAKOH OT KOMTO ocTaBaT 0 1990 r. B To3u cMuch1 U pyOpHKH, KOUTO
HSMAT IPSAKO OTHOIIEHHE KbM BBIIPOCA 32 PE3YNTATUTE, 33 PEIENINATA U METO-
JOJIOTUSITA HA TUCIUILTHHATA, OBP30 ce T'YOsT, KaKTO Ce CIydBa HalpHMep C
,»J1€TCKO TBOPYECTBO ", BKIIOUBaHa B IbpBUTE Opoese. ThkMo mpe3 70-Te ToauHu
obaue ce 3a0ens3Ba ollle, Ye HaYaJTHUTE PeJaKMOHHN TEKCTOBE 3aMa3Bart U I0pH
pasrphIIaT CBOSITa WACONOTH3MpAHA PETOPHKA, 3al[0TO TAXHATA (DYHKIHS € Ja
3aJa7at ACHO MOCOKUTE U TEMUTE IIPe] aBTOPUTE U YuTaTesnnTe. ToBa ce BIKIa
U BbB BH3YaIHOTO OOpMIICHHE HA M3JAaHHETO, HA BTOpaTa KOPHIA Ha KOETO C
MTOCTOSTHCTBO c€ IMyOnuKyBaT moptpetd Ha ['eopru Jumutpos, Jlenun, Tomop
JKukos u rpe3 ToBa gecetunetne.* ChC 3aCHIBAHETO HA HALMOHATMCTUYECKUTE
TEHJCHIIUY B COL[MAIMCTHUECKATa bprKaBa ce Hajara 1 MpecTpyKTypupaHe Ha
ChABbPKAHUETO — 3aMaJHOEBPONEHCKUTE aBTOPY CE€ U3TETJISAT Ha3al, a BHUMaHH-
€TO Ce HAacO4YBa BCE MOBeYe KbM OBITAPCKUTE TIOSTH U MHICATEIHN W KbM TE€3H OT
couyanucTuyeckure crpanu. CreaBailku mapTuiiHaTa MOJUTHKA, PEJaKTOPHUTE
0TOeNsI3BaT pa3IyHy I00WIIeH, Ha TbPBO BpeMe MOJUTUYECKH U IbPKaBHH — B
kHmkKa Ne 6 ot 1970 1. ce orOenszBat 80 rogunn BKIT; B kamkka Ne 2 ot 1976 1.
IBPBO € ImoMecTeHa pyopukara ,,20 ronuau Anpuicku rienym Ha BKIT®, a cien
toBa ,, KM 100-rogummHIHATa OT ATIPHICKOTO BhCTaHUE ; B KHIDKKA Ne 2 OT
1978 1. ce orbemszBa 100-romumamAaTa o OcBOOOXKACHNETO HAa brarapus, B
rbpBaTa KHIDKKA 332 1972 1. 1 BTOpaTa KHMXKKA 32 1982 T. ce oTOensa3BaT ChOT-
BeTHO 90 u 100 roguuu oT poxaenuero Ha ['eopru JumutpoB u T.H. B mouru
BCSIKA KHIDKKA C€ OTpa3sBaT M KPBIIUTE TOJUIIHUHNA Ha OBJITAPCKUTE TIOETH U
nucaTeny, B pyOpukarta ,,Hamure o6misapu‘’. Moxe i1a ce cnoMeHaT MeHaTa Ha
HAKOM OT mo3apasBeHute — Jlega Munesa (Baeva 1970), Muxawmn JIbkaTHHK
(Kasabova 1970), Bopuc [dumoscku (Bryukner 1976), JIpuesap CranueB
(Nikolchina 1978), 1o6pu Hemupos (Karaivanov 1982), I'eopru KoHcrantiuaos
(Yavorski 1982) u ap., HO BceKH TakbB CIHMCHK OW OWI orpanndeH Ha GoHa Ha
TOJIIMOTO KOJMYECTBO TPA3HYBAIU TIP3 Te3U JIECETHIIETHS, KOETO € BUAHO OT
oOema Ha camara pyOpuka. CpBceM oyakBaHa npe3 80-Te roJuHu € U pyOpuKaTa
»3HaMe Ha MHpa“, B KOATO c€ IMyOJIMKYyBaT TEKCTOBE, IOCBETCHH Ha Pa3IMIHU
TBOPYECKW MHHUIIMATUBY 3a JIe1aTa.

To3u mpersen Ha OTAEINTE CHh3/aBa BIIEYATIICHHE 32 €HO U3ISUI0 KOHIOHK-
TYpHO U3[JaHHE U TOBA TBBPEHHE HAMAIIIE JIa € HEMCTHUHA, aKo He Oellle HaJIMuHO
CIIOMEHATOTO BEYE pa3MUHABaHE MEXIY HICOJOTU3NPAHNTE MATEPHATH OT ITbp-
BHTE CTPAHUIM Ha CIIMCAHMUETO W MOCIEABALIUTE KyATYPHH U JIUTEPATyPHOKPH-
TUYECKU PYOpHKH, Cpel KOUTO — BBIIPEKH rojsiMara cu AMHAMHKA MIPE3 Toau-
HUTE — C€ OTIMYaBarT ,,AKThOPH, CIIeKTakiu, ponu™, ,,Kuno®, ,,I[Ipodmn”, ,, -
TepBO“, , XymokectBeH anOym*“ u ,,Perensun m or3mBH“. ,,XyHOXKECTBEH
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anOym* HampuMmep ce mosABsBa B Kpas Ha 60-Te TOOMHA U (HYHKIIMOHUPA TOKHM
kpas Ha 80-Te, a Heropara I1eJ € Ja MPEJICTaBsl Hali-HOBU TBOPOM HA M3BECTHU (U
HE YaK TOJIKOBA U3BECTHH) OBJIrapCKH aBTOPH 3a ,,Maiku™ uyutarenu. Ho pemom
C YTBBpIKAABaIIMTe TapTUHHATA BIIACT MTOETH U MHcaTeny (mucaTeny kato Bece-
muH Auapees (Andreev 1970) u Crosta 1. Jackanor (Daskalov 1972) ce mosBs-
BaT ¥ uMeHara Ha Mopnan Pagmuxos (Radichkov 1969), Tumutsp Kopymxues
(Korudzhiev 1982), sau Ilanes (Tsanev 1984; Tsanev 1986) u ap. Exun ot Haii-
obeMHuUTE OTHENMH 00ade 3a IeNns Iepro/l Ha N3TN3aHe Ha CIICAHNETO € KPUTH-
YECKUSAT, YHETO UME CJIC/ ITbPBUTE HAKOJIKO TOJMHH € YCTAaHOBEHO KaTo ,,PerieH-
3UU ¥ OT3UBH" (B MMOCIEAHUTE TOIMHY € caMo ,,Perten3un‘’). Ta3u pyOpuka 3acma
CHINECTBEHO M HEOTMEHWMO MSCTO B KHIDKKUTE U B PEIMIIA CITydal € 3HaK, 4e
HaYaJHUTE CUIHO UCOIOIM3UpaHU TEKCTOBE Ca CaMo ,,IIanka‘, moja KosaTo uMa
BB3MOXKHOCT Ja C€ MOSBABAT M (hUIOJOIMYSCKU KOMIICTCHTHH M KOHIOHKTYPHO
HE3aBHCHUMU TEeKCTOBe. Pa3bupa ce, He MOXKe /Ja ce TOBOPH 3a M3PAaBHEHOCT Ha
HUBOTO — CpeIIaT ce HaWBHU, CAHTHMEHTAIHO-EMOIIMOHAIHA TEKCTOBE, KOUTO
0srat OT palMOHAIHHU 0000IIEHUS BhPXY KOMEHTHUPAHUTE KHUTH, HO TYK € BOYKHO
Ja ce OTKpOM TOCTENeHHaTa MpoMsIHa B M300pa Ha TBOPOU, B KPUTUUECKUTE
aKIIEHTH U MOHATUHHOTO MpeTr3upaHe.

B mppBHTE OpoeBe Ha cicaHueTo OT 1965 T. 4acT OT OT3UBUTE ca KPaTKH
¥ MHOTO OT TSIX OCTaBaT HEMOAMHCAaHU. BriociencTBue KpUTHIECKUTE TIIACOBE
ce pazHooOpa3sBar, HO efBa B cammus kpail Ha 60-Te u B HagamoTo Ha 70-Te
TOJIVHY C€ TOSBSBAT ITO3HATH M3CIIEI0BATEICKH (PUTYPH, CPEIl KOUTO CE OTKPO-
spaT Enka KoncrantunoBa, boxxanka Koncrantunosa, Exuo Myrtados,
Brnagumup CBuHTHIA, ﬁopuaH Bacunes, Huna Ilanteneesa, Kupun Tonanos,
Cumeon fAneB, Cumeon Xamkukoces, Cetnosap Uros. A npe3 80-te ronuHu
MO CTPAaHUIUTE Ha CIHCAHUETO Ce cpemaTt U mMeHaTta Ha Banepu Credanos,
Wpan Crankos, Anexkcanabp Keoces, CBetnana CroitueBa, [laynuna CroitueBa
n Anbena Xpanosa. BroO1ie elH IIMPOK KPBI' OT aBTOPU — HE CAMO TaKHBa,
KOUTO CIIEIUAIN3HUPAT B 00J1acTTa HA Ta3H IUCIHUILTIHA — C€ OKa3Ba aHTKHUPaH
¢ mpobnemarvkaTta WIM MbK OTKpUBA Ha CTpaHWIUTE Ha ,,Jlema. U3kycTBo.
Kauru® B3M0OXKHOCT /12 TyOJIWKYyBa CBOM IMPOYUTH 33 TEKCTOBE, PA3MECTBANKHU
YCTaHOBEHHUTE TPAHUIIA MEXTY KAaHPOBETE M MEXIY YUTATEICKH ayIUTOPHH.
M makap B HA4aJI0TO M3IAaHUETO J]a UMa TT0-CKOPO XapakTep Ha OTPaciioB U Hayd-
HOTIOIYJISIPEH OIOJIETHH, BIIOCJIEJICTBHE — OJlaroJlapeHre Hali-Bede Ha TOBa, 4e
MMa MEXIMHEH 3a JIMTEPATYPHUTE U AUCIUILIMHAPHUTE MOJIETa XapaKTep KaTo
M3JIaHME 32 U3KYCTBO M JIUTEpaTypa 3a Aela U IOHOIIN, HO HACOYEHO KBM ,,Bb3-
pacTHH — TO 1OOWBa XapaKTEPUCTUKUTE HA JINTEPATYPHO M KyJITYPHO CIIHCa-
HUE, B KOETO CE OTKPUBAT HAKOW CUMITOMATUYHU MPOSIBU HA OTTIACKBAaHE OT
uneosorndeckoto kiaume.’ ChIo Taka, ako B HAYAIOTO CE MOSABABAT MOBEYE
pElEH3UN 3a NMPEBOJHUA KHHUTH, OT BTOpaTa IojioBMHA Ha 70-Te HaTaM KpUTH-
YECKOTO BHUMAHHUE C€ HAcO4YBa MOYTH M3IUIO KbM HOBaTa ObJIrapcka JuTepa-
Typa®, kaTo ce 3a0enA3Ba, Y€ HACTABHUYECKHUAT TOH, IIPOABABAH KbM aBTOPUTE
B MyOnuKyBaHWTe B Kpas Ha 60-Te ¥ HayanoTo Ha 70-Te TOJAMHU OT3HBH, CE
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TymIupa W C€ 3aMEHs C MO-ANCTAHIMpaHA HaydHa MPEIeHKa U Te3U, KOUTO
o0ave Ha CBOM peJl YeCTO U TAaBTOJOTUYHO CE CBEXKIAT 0 PETUCTPUPAHETO HA
3200MKOJIeHaTa OT MOCTHTE U MUCATEIUTE MPSKa MOYYUTETHOCT CIPSIMO YUTa-
tenuTe. Taka 4acT OT TEKCTOBETe, ITyONUKYBaHHU 3a TE3W ABE U MOJOBHHA Jece-
THJIETHS], B KOUTO U3JU3a CII. ,,Jlena. U3kycTtBo. KHUrn®, mokazsat 1MHAMUYHO
MpoMeHsIIaTa ce KapThuHa Ha Obarapckara JuTepaTrypa 3a Jela ¥ IOHOLIN —
MosiBaTa Ha HOBU aBTOPCKY (QUTYPH U pa3HOOOpa3siBala ce »KaHpOoBa KapTHHA,
HO CBHJETEJICTBAT OIIe 3a MPOMEHUTE B KpPUTHYECKaTa OIEHKAa Ha TOJETO,
000CHOBaHa ¢ Bce MO-TPEUU3HN KPUTUIECKH (POPMYITHPOBKH.

He moxxe n1a ce otpeue, ye uecTo n300pbT Ha PEIICH3UPAHU KHUTH € KOHIOH-
KTYpeH, HO BBIPEKH TOBa cpej U30paHuTe U3NaHus B ,,PereH3nu u oT3uBu™ ce
MOSIBABAT UMEHATA HA HAKOM OT 3HAKOBUTE TIOETH M MTHCATEINN, KOUTO CE MPEBPH-
aT B KJIIOYOBU 332 CHBPEMEHHHUS JIUTEPATyPHOMCTOPUYECKH HapaTuB. B ToBa
YICIIO ¥ Ha aBTOPHUTE, KOUTO ca AeOI0THPAIK B TINTEpaTyparta 3a ,,Bb3pacTHH ‘, HO
TTOpa HICOIOTHIECKH WA APYTH IPUIMHA Ca IPEKPAvHiIN B TUTepaTypara 3a
»MaJIKK' unTaTesu. Torapa 3a pelieH3UHUTE CE OKa3Ba 0COOCHO Ba)KHA KOHTECKCTY-
anu3anuaTa Ha KHUTHUTE, KaKToO Ce CIIyuBa B TeKCToBeTe Ha Asekcanabp KocTtoB
u CiaBuo JIoHkoB 3a moe3usTa Ha Mean Hukomos (Kostov 1972; Donkov 1979).
Koraro craBa Bsnpoc 3a kaurute Ha MBan Ilanes, Bpp3kaTta Mex 1y Mmoe3usiTa 3a
,»BB3PACTHU M Ta3M, MMCaHAa 3a JIella, CTaBa 0OCOOCHO BUAMMA, KaTo MPH HEro ce
otbens3Ba u ,,0chbBpeMeHsBaHeTo™ Ha ctuxa (Donkov 1976), mpedyneHo mpes
OITUTHOTO TIEPO Ha Beve yTBhpeHust aBTop (Stoev 1987).

Tyk HAMa Kak J1a ce ocoyaT JIECETKUTE aBTOPU C PEIeH3UPaHu KHUTH 3a
25-roMIIIHAS TIEPUOJT M BCE TIAK OT/IEITHO BHUMaHHE OMX MCKaya 1a 0ObpHA Ha
¢urypara Ha Huxonait KpHUEB, 32 KOTOTO ABJITH TOAMHU JIATEpPATYpaTa 3a Jera
€ OCHOBHO mompuiiie. Ho mbTAT My U B Hesl He € Oe3MpensTCTBEH U TOBA € CBBp-
3aHO Hai-Beue ¢ MpoOIeMaTHYHOTO M 0ABHO NpUEMaHe Ha [oXBaTa Ha ,,0CTpaH-
HOCTSIBAaHETO OT Kputuuute coupeanuctu. [Ipez 1973 r. eneMeHTUTE HA Oy~
HSIBaHE Ha cBeTa B cTHXocOMpKaTta ,,Uynecuu™ Ha moera CMyIaBaT pelleH3eHTa
Anekcanabp LlankoB, KoliTo 0OBUHsIBa aBTOpa B ,,TpadapeTHa ¢pazeonorus’,
,»aJIOTHYHU ¥ HEMOHATHU 00pasu W ,,oeTndeckd xamormHamu™ (Tsankov
1973, 77). Ciiex TBOPUECKO MBIYaHHE OT OKOJIO YETUPH FOJMHU CTUXOCOUPKUTE
L ryxapue-apyrapue® (1977) n ,,OxmroBara kpma‘“ (1978) ca otbens3anu Beue ¢
JIBE TIOJIOKUTENHH peneH3un npe3 1978 r., eqnara ot kouto oTOenssBa ,Karl-
pu3HO-(aHTa3zHaTa JAeTCKa JIOTHKA™ B cTUxoBeTe Ha moeta (Donkov 1978, 39), a
JpyraTta omnpezens aBTopa He KaTo CTPaHHO SBJICHHE B ObJrapckara JiTeparypa,
a KaTo TBOPYECKa JINYHOCT, KOSITO ChC CBOUTE MPUIYAJINBH 00pa3y Ch3/AaBa TEH-
JICHIIMs B ObJrapckaTa nuteparypa 3a aena (Serafimov 1978, 43). O60011aBaiio
e mHenneTo Ha Ciapuo J{oHKOB, KOWTO B pelleH3msITa CH 3a ,,bocu eckumocH
(1979) ompenens moetnkara Ha Hukomait KpHUEB mpe3 pamroHaTIW3UPaHOTO
,,CHEMaHe Ha TPaHUIIM MEXIY Bb3MOXHO U HeBb3MOXkHO (Donkov 1979, 47).

Moxe na ce Kaxe, 4e B OT3UBUTE OT Kpas Ha 70-Te u Hauanoto Ha 80-Te
T'OJIMHU TIPOMEHUTE B KPUTUUECKUTE TPEJICTABH 33 TPAHHIIMTE Ha JINTepaTypaTa
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3a Jiela 1 IOHOLIM CTaBaT Bce Mo-pasno3HaBaeMu. Kato mpumep e 0bae naaeH
OIlle €UH MPOOJIEMAaTHYEH 332 COLPEATUCTHTE aBTOp — buHbO MBaHOB, KOWTO
CBILIO MOJTy4aBa J[Ba pagylIHU OT3UBA B cI. ,,Jlena. M3kyctBo. Knuru“. Crtuxoc-
oupkarta ,,Ha momnero, cpen Hebero* (1979) ce paszumra ot Pamocnar L[BeTkoB
KaTO MOJIOKUTEJIEH MPHUMEP CJIe]] IPOTUBOPEUMBHUS A€OIOT HA aBTOpa ChC CTH-
xocOupkara ,,Jlo npyrara tpesa“ (1973), HO 0cOOEHOTO ,,pa3TeriisiHe’ Ha Bpe-
METO U MPOCTPAHCTBOTO, KOETO KOPECIIOHAUPA C MIPEACTaBUTE 34 ,,ICHCTBUTEN-
HOCT* Ha CbBPEMEHHHMS YOBEK, B PELICH3UTA € TBBPAE JICCHO CBEIEHO JI0 IPOTEC-
kata (Tsvetkov 1981). B peuensusra 3a ,,JIpTemiecTBuero Ha 6abuHUTE OYMIA“
(1985) Beue He ce OTKPUBAT yCHbMHSBAHUS BbB BH3MPUEMAHETO HAa MOCTHUECKHUSI
e3uk Ha aBTopa (Stoeva 1985).” Taka ¢ Xo1a Ha TOAMHATE M BHIIPEKH PA3IMIHHUTE
KPUTUYECKU U TEPMUHOJIOTUYHU KOJIeOaHUs TUTepaTypaTa 3a Jelia ¥ FOHOIIH BCe
MoBeYe ce 3aTBbpXkIaBa Karo cgepa, KOATO B MO-BHCOKA CTENEH MPaBH Bb3-
MOYKHO OSITCTBOTO OT I'PaHULIUTE Ha PEANUCTUYHATA IOCTUKA U OOCKTHBHATA JIO-
TUKa, HaJaraHa OT COUMAIUCTHYECKUS peaau3bM. 3aToBa U npe3 1987 r., korato
B CII. ,,Jlena. M3kyctBo. Knuru* ce orpasssar ,,Iler npukasku‘ Ha Banepu Ilet-
POB, PELICH3UUTE Beye MOKa3BaT W MOHATHHHO MO-pa3HO0Opa3sHHUs KPUTUYCCKU
€3UK, Ype3 KOMTO MOXKe J1a ce Ha30BE XapaKTepHaTa 3a TeKCTOBETE ,,Apyra Ioe-
THYHOCT, OJIM3Ka 10 Ta3u Ha HoHcenca® (Kunchev 1987, 59).

ToBa oTKpexBaHe KbM pa3IMYHUTE aCIICKTH Ha HOHCEHCOBATa OETHKa o0aue
HE € eIMHCTBEHUAT 3HAK 32 AMHAMUKATa B KPUTHYECKATa PEeLeIys Ha JINTepaTy-
para 3a Aela 1 IOHOILIM U Ha Objrapckara aureparypa kato usio. I1o crpanuiure
Ha ,,Jlemma. U3kycTBo. KHUTH™ MOXKE /1a ce BUIU KakK Mpe3 TOBa IOJIe 3alouBar Ja
ce yCBOSIBaT ’KaHPOBE, KOMTO CE IpHeMar 3a MpoOJIeMaTHYHU CIIPSMO HOPMHTE Ha
HayaraHata ectetuka. B goknana cu ,,Kos dantactrka e B kpuza?, mpodyereH B
paMKHTe Ha KpbIiiara mMaca ,,bbarapckoTo JTuTepaTrypo3HaHHe OT BTOpaTa IMoJIo-
BuHa Ha XX Bek: 30Hu Ha (He)cBoOomara*®, Enena Bopucosa oT0ens3a, ue HaBIK-
3aHeTo Ha (paHTAaCTHUKAaTa BbB BPEMETO Ha coluanucTHuecka beirapus ce peanu-
3Mpa HACTOATENHO Tpe3 JInTeparypaTa 3a jgena u roHomm. [lyonukanuure B cII.
»era. M3kycTBo. KHuru' cBuieTencTBar 3a Ta3u TeHIeHIus. B m3manueTo nopu
MO€ J1a C€ TIPOCIIEIN EMH IBJITOTpacH Ae0aT BbPXY XapakTepUCTUKUTE Ha (aH-
TACTUYHOTO, KOWTO HadeBa mpe3 1968 T. chc clemHara penakimoHHa Oenexka:
,PemakmusaTa Ha ,,Jlema. MzkyctBo. Knuru* 3amousa pa3roBop 1mo npobiaemMuTe Ha
Hay4HO-(paHTAaCTHYHATA JTUTEPATypa U 32 Bb3MOKHOCTUTE M Upe3 €3UKa, TEMUTE U
MOBECTBOBATEIHUTE MOXBATH Jla TOBOPH HA CbBPEMEHHUSI YUTATEN. Y4acTBaT U3-
TBKHATH CbBPEMEHHHU aBTOPH OT PA3JIMYHU CTPAaHU ‘. B paMKUTE Ha TO3U Pa3roBop
B CIFICAHHETO ca MyOnmKyBaHM oTroBopurte Ha M. Bapmasckwuii, Aaape Jlotedn,
Bpatst Crpyrauku, ®@penepuxk [lon, Paxy Hop u [Ton Annepcwa (Za fantastichnoto
1968). Tyk HsIMa Ja ce KOMEHTHpAT pa3iuyHuTe pedepeHIny KbM (aHTacTHY-
HOTO, KOMTO CE Pa3rphllaT, caMo Ie Obje 0TOesI3aH0, ye 0koyio 20 TOAMHH T0-
KBCHO Ta3W TEHACHIMS Ha OOBBP3BaHE MEXKAY JHTEpaTypa 3a Jiela 1 IOHOMIHN H
(aHTacTHYHA IUTEpPaTypa MPOIb/DKaBa. 3aTOBA M HA CTPAHULIUTE HAa CIIUCAHUETO
MSICTO Hamupa perieHsusaTa Ha Anekcaabpp KroceB ,,COOpHHK, MOCBETEH Ha
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BHOOpaXEHUETO* BBPXY ,,DanTactuka 1. COOpHUK ¢ Hay4dHa (haHTACTHKA U TIPOT-
HocTHKa® Ha Aron MenKOHSH — peleH3us, B KOATO o0adye HUTO e€AWH IBT HE ce
CIIOMEHABA, Y€ N3aHUETO € PeHa3Ha4YeHO 3a JeTcka ayauropus (Kyossev 1986).

Karo anHamoruues >xecT Ha >KaHPOBO U MHTEPIIPETATUBHO Pa3HOOOpassi-
BaHe Ha ObJrapckara JIMTepaTypa MOXKe /1a e pa3dueTe U KPUTUIECKOTO BHUMA-
HUE KbM aHUMaJKCTHKaTa B ,,Jlena. M3kyctBo. Kuuru“ (eqna TenmeHmus, Ko-
SATO B paM-KUTE Ha JMTepaTypaTa Ha colMalucTUiecka bbiarapus Moxe na ce
OTKpHe ome B kKaurure Ha EmMunusa CraHes, uznaneHn Mainko cien 1944 r.).
Oxka3sBa ce, 4e aHUMaJIUCTUKATa 1aBa K04 32 pa3l03HaBaHETO HA €K3UCTCHIIU-
aJIH{, HO U OOLIECTBEHO-TIOIMTHYECKH BBIIPOCH HA CHBPEMEHHOCTTA, JOKOJ-
KOTO €KOJIOTHATA CTaBa BCE [10-aKTyaJlHA TEMa BbB BPEMETO Ha KbCHUSI COLlMA-
mmu3bM. B or3uBa Ha Enka KoncranTuHOBa 3a KHHUTaTa ,,JIeH ¥ HOIIl, HOIII 1 AeH
ot CumeoH fIHeB ce oTKpuBa pediekcusi BbpXy mpodiema 3a OTUYKACHUETO,
NpeJCTaBeH Mpe3 OTHOIICHHETO MEkKAy 4YoBek W skuBoTHO (Konstantinova
1977). Ilopagn cienmdukaTa Ha KaHpa Y€CTO B KPUTHUECKHUTE OT3UBH HE CE
KOHKpETH3Hpa ay IUTOPHITa Ha KOMEHTHpaHaTa TBOpOa WK ce 3a/1aBa Bb3MOXK-
HOCT 32 MO-IIMPOKO YUTaTecko BHUManue. OTHOBO B peneH3us Ha Enka Kon-
CTaHTHHOBA, HO 32 KpaTKUTE pa3Kasu ,,Benpu cpemy Bbanu* Ha Bnagumup Ta-
JIeB, C€ HA30BaBa CMeceHaTa YuTaTescka aynutopus Ha kaurata (Konstantinova
1972, 42).° CxoaHO yTOUHEHHE MMa U B Kpasi Ha MyOJIMKYyBaHUs B CIIMCAHUETO
OT3UB 3a aHTosnorusta Ha CumeoH SlHeB , bbarapcku paskasu 3a KUBOTHH
(Medzhdeliev 1985, 45). BbnpocHHTe KHUTH MOTaT Ja MOKaXaT XapaKkTepHUs
3a JUTeparypara OT TO3U IePUO/] OMUT Ja Osira OT ,,peaTUCTUIHOTO  Upe3 CMsi-
HaTa Ha CBOSITA XyJ0XXECTBEHA WIIN IyOJINYHA peau3aiusl.

Orme equH cienuduyeH ciryyaii me Obae oToensI3an — perensusara Ha Esre-
uuii TeosopoB 3a ,,dparmentu Ha Atanac Jlamdes ot 1968 r. (Teodorov 1968).
KuuraTa Ha 1oeTa nojly4aBa IIMPOK OT3BYK CpeJl Objirapckara oouecTseHocT,
3aTOBa U TPYAHO MOJKE J1a C€ KaKe, Y€ TO3H KPUTUUECKU TEKCT € U3pa3 Ha JKeJla-
HHUETO 3a Ola3BaHe Ha TBOpOAaTa OT MEOJIOTUIECKUSI KOHTPOI upe3 MpeHacouBa-
HETO U KbM pazninyiHa ayautopus. [To-ckopo ce BiKaa xecT ¢ o0paTHa Hacode-
HOCT — OIIMT 32 MAaKCUMAJIHO pa3lliupsBaHe Ha cepaTa Ha JUTEpaTypara 3a Aena
1 IOHOILH U 32 JOIBJIHUTEIHOTO M JETUTUMHUpaHe Ype3 aBTOPUTETa Ha BeUe pea-
ounutupanara ¢urypa Ha Atanac Jlamues. Bripouem TakbB ONUT 3a paszmimpsi-
BaHe Ha TPaHMLIMTE Ha JUTEpaTypara 3a Jela 1 IOHOIIM UMa U B UCOJIOTU3UPA-
HoTO Bpeme Ha 30-Te ronunu Ha XX Bek. A npe3 60-te u 70-Te roAuHU aBTOPUTE,
M3IaTeNTUTE U KPUTHIINTE, CISABAUKY apTHHAUTE TIoBen OT 1953 T., ca mpus-
BaHM JIa OTYATAT HEMIPEKHCHATOTO 3aBHIIaBaHE Ha JIEHHOCTTa B cdepaTa Ha JIU-
TepaTtypara 3a Jena. 3aToBa U MOXKe J1a Ce Kake, 4e BbB BPEMETO Ha COLMAJIHC-
THiecka brirapus ce 3a0ens3Bar He caMo MPOIIECH Ha OSTCTBO HA aBTOPHUTE OT
WJICOJIOTHYECKUS KOHTPOJ, TIPOSIBSIBAH B JIUTEPATypara 3a ,,Bb3pacTHH , KbM JIU-
TepaTypara 3a Jela U IOHOLIM, HO M NpeAHaMepeHO NPHOOIIaBaHe Ha TOETH U
nycareny, KOUTO He MUILAT 3a JeTCKa ayAMTOpHs, KakbBTO € JlardeB, KbM MO-
JIETO C 1Ie71 OTYMUTAHE Ha Pe3yJITaTUTE, TOBHIIABAHE HA CHMBOIIHUS KalMTa, HO
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Y Ha WHTEPIIPETATUBEH MMOTEHIIMAN Ha Ta3u JIUTeparypHa cepa. OTOens3BaHeTo
Ha NOCTIKEHHUATA € He0OXOIUM eJIEMEHT OT (YHKIIMOHHPAHETO Ha BIACTTA B TO-
TanuTapHaTa JbpKaBa, a TOBa HE OTMHHABA U JIMTepaTypaTa 3a Jela 1 IOHOIIH.
Taka manmpumep mpe3 1971 r. Credan MBanos, B TekcT 3a X kourpec Ha BKII
»llapTusTa u getckarta qureparypa‘, npenpama kbM [loctanoBnenunero Ha [IK
Ha BKII or 1953 r., 3a na HampaBW CJIEIHOTO ,,0NTUMHUCTUYHO 0000IIEHUE:
,»CaMO HSIKOJIKO ChITOCTAaBUTEHU UG PH 32 OTAEITHH TOAMHH Ca JOCTAThYHH, 32
Ja ce moOue peadHa IMpecTaBa 3a Pa3BUTHETO HA JMTEparypara HH 3a Jena U
IOHOIIM CJIe/l M3JIM3aHEeTO Ha INocTaHoBileHHeTo: 1953 roauna: mzganeHu 96
KHHUTH 3a Jiena U roHomu — tupax 705 500; 1963 ronuna: uzganenu 238 KHUTH
3a gena u oHoIn — tupax 6 361 000; 1967 roguna: usgaacHu 239 KHUrH 3a aera
1 1oHOImMU — Tupax 6 346 752; 1970 roauna (10 M. OKTOMBpH): u3fgaaeHu 188
KHHTH 32 JIelia ¥ 1oHOoIIM — Tupax 5 257 300 (lvanov 1971, 3-4). [ipyr e BbIpo-
CHT KOJIKO JJOCTOBEPHU Ca B ACHUCTBUTEIHOCT TE3W PE3YNITATH.

B kpas Tps6Ba na 6vae oTdensi3zaHo, ue B ,,Jlena. UzkycrBo. Kauru* mocne-
JIOBAaTEIIHO HAMHUPAT MSICTO OT3HMBH, TOCBETEHN HA TEOPETHUYHH H JIUTEPATypHO-
ucTopuiecky mpodaemu. M makap Te3u TEKCTOBE J1a ca CPABHUTEIIHO KPaTKH, BCE
MaK Te ca HaNWCaHW ChC CH3HAHHMETO 32 MHOXKECTBOTO HM3CIIEAOBATEIICKH Ipa3-
HOTH B aucuuIuinHaTa. TyK MOxe Jia ce OTOeNneKaT OT3UBUTE BBPXY TOMOBETE
Ha ,,Bermpocu Ha aerckata nuteparypa’ (Medzhdeliev 1983; Panteleeva 1984),
om3uBUTEe 3a MoHOorpadmsara Ha Cumeon XamxukoceB 3a Pan bocunek
(Konstantinova, E. 1985) u 3a cbopuuka ,,Kputnuecku npernean Ha CuMeoH
Sues (Konstantinova, B. 1985). Ha momenTn gopu nma koH(poHTamms. I1pe3
1983 r. mHanmpumep Benko [Iparo3os onpenens ,,CIbTHUIM Ha JETCTBOTO OT To-
Jop SIH4eB Kato ,,TbPBUS OIUT JIa ce 00XBaHe, MaKap M HEMIBIIHO B UCTOPHUYECKHU
acmeKT, TJIaBHOTO B pa3Bosl Ha Obarapckara nercka jureparypa™ (Dragozov
1983, 46) — TBBpICHUE, KOSTO CE€ OIpees OT PeAAaKIUITa KaTo NPUObP3aHO
npeneOpersamo Tekcropere Ha [lerbp dumurpos-Pymap m Huxonait Sakos
(Redaktsionna 1984). Taka niu nHaue 06ade, 10 CEPUO3HH U PEKH JIUTEPATYPHH
MOJIEMUKH HE Ce CTHUra, a CIIMCAHNETO 3ara3Ba yuYTHBHS, HA MOMEHTH U JacKaTe-
JIEH TOH KbM aBTOPUTE U KPUTHUIUTE.

Makap npefcTaBeHUsT TYK Mperyen Ja He € U3uepIiaTesieH, TOW MO3BOIIsABa
Jla ce HaIpaBH 00OOIIEHUETO, Y& KaKTO ToJisiMa 9acT OT NEPUOTUIHUTE U3TaHUS
BBHB BPEMETO Ha COLUAIN3MA, H CII. ,,Jlena. M3kycTBo. KHUTH HE MOXe 1a n30sira
OT WCOJIOTHYECKATa JOMUHAHTA — Ts € HEM3MEHHO NPUCHCTBAIIA U 0COOEHO pa3-
MO3HaBacMa B HAYaIHUTE IMyOJIMKallMU Ha BCSKa KHWXKKA. B chIioTo Bpeme pe-
JIMIIa OT OT/IEIINTE MOKA3BaT OTTIACKBAHE OT HAaJaraHNUTE MMAOJIOHU Ha COIHAIIIC-
THUYECKHUS PeaIM3bM U T0sIBa Ha TEKCTOBE, KOMTO CTPAHAT OT Kiumerara. beme
HalpaBeH OMNHWT Jla ce MOKaKe, Ye 0cOOEHM 3aciyrH 3a TOBa OTKIOHEHHE UMa
€lIMH OT Hal-0oraTuTe OTJENM Ha CIIMCAHMETO — KPUTHUYECKHUAT. PerieH3unte
BBPXY XyJOXKXECTBEHA U HAyYHOU3CIIEAOBATEIICKa JIUTEpaTypa oTpas3sBar npome-
HSIIAaTa C€ KOHIENTYalHA U )KaHPOBa KapTHUHA Ha Obirapckara JIuTepatypa u B
YaCTHOCT Ha ObJrapckara JuTepaTypa 3a fena u roHomn. Benpekn ge 10 1990 1.,
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KOTaTo CIIMCAaHUETO CIHpa J1a W3JH3a, 3arjIaBusITa HAa MHOTO OT OT3MBHUTE IPO-
JbJDKABAT Ja 3BydaT TpadapeTHO, TE3UCUTE UM YECTO ca JOCTa MPEIABUIUMHU, a
MOHSIKOTA U HAaMBHH, HE MOXKE Jla HE C€ OTOCJICKHU U MOosIBaTa Ha 3aIbJIOOYCHU U
MIPEeM3HA B M300pa Ha KHUTH, U B JJUTEPATYPOBEACKATAa CH TEPMHHOIIOTHS KPH-
TUYECKH TEKCTOBE — MMEHHO TE3W IMyOJIMKAINHY, a He CTATUCTUKUTE, OTYUTAIIN
Opos Ha U3aICHUTE KHUTH, TIOKa3BaT 3aIbI00YaBaIIHs CE AaHTQXKUMEHT Ha O'bJI-
rapckara KyJaTypHa OOIIECTBEHOCT KbM cdepara Ha JHTeparypara 3a JIela H
FOHOIIIA B KOMEHTHPAHUS TIEPHO/I.

BEJIEXKKHA

! Karo mpumep 3a Ka3aHOTO MOXe Jia TIOCITYXKH (BaKThT, Ue B €1IMH OT ITbPBUTE OPOEBE CE MPEJIAraT

»3a o0CHXIaHe B OoTpsiauTe” KHHrHTe Ha Mapko MapueBcku ,,Mutko I[lamaysos®, Ha VBan

Xamkumapue ,,OBdyapuero KamuTtko®, cOOpHUKBT ,,JIOMHH TSXHOTO JETCTBO®, a Karo

KaHOHWYHU aBTOpH ce crioMeHasar oule umenara Ha Opaun Bacunes, Ctosa Jlackanos, EmMun

Kopanos u p. ([Redaktsionna] 1965b, 20).

IIpoTtokonu Ha [Tonut6ropo Ha LIK Ha BKII (1944-1989). [Ipotokon Ne 172 ot 4 HoemBpH 1952

r. ®@. 1B; om. 6; a.e. 1688, 32-49. JTocrenro Ha: https://politburo.archives.bg/bg/2013-04-24-11-

12-48/dokumenti/1950-1959/976---172--4--1952--.

Camo BTOpHUAT OpOH Ha CIIMCAaHUETO € HapedeH ,,Jena M KHUTH, IbPBUAT U MOCIEABAIINTE Ca

,»Jlella, U3KyCTBO, KHUTH .

Hamnpumep Bropute kopunu Ha 6poeBe Ne 4-5 ot 1969 1., Ne 1, 2 u 3 ot 1971 1., Gpoit Ne 1 ot

1972 1. u op.

B crucanuero Enka KoncranTnHOBa HampuMep myOsinKyBa moBede ot 20 peneH3uu, HO caMo B

JIBE CE TIOCTaBsI BBIIPOCHT 32 UACOIOTHS, M TO C OIJIe Ha ChABPKAHUETO HA KHUTUTE — B OT3UBA

3a kewrata Ha IOmuss Vopaanos ,,JIuteparypa Ha AHEMIHOTO AeTcTBO® oT 1984 T. U B TO3M 32

cpunHeHATa Ha CtosiH [ackanos ,,A3 ceM Huku u ,,Ypok 3a benrapus‘.

Hanpumep 6poese Ne 1 12 ot 1972 r. ca U3IsI10 MOCBETEHU Ha ObJIrapckara JuTepaTypa 3a Jena

U IOHOIIMW, B IOCNEIBALIMTE OpoeBe, 3apaau 4ecTBaHeTO Ha MeIyHapoaHaTa roMHa Ha

KHHTaTa, ce MOsIBIBa pPa3HOOOpa3ne OT MIMEHa, HO BBIIPEKU TOBA HAUAITHUSAT aKI[EHT OCTaBa BHPXY

OBbrapcKust KOHTEKCT — BXK. Hap. Ne 3—4 3a 1972 1.

OT pa3nuyHa NepcreKTUBa Nperieay Ha HAKOU OT peLeH3unTe 3a kuurute Ha Hukomnait KpHuen

u bunpo VBaHoB 1o crpanunure Ha ,,Jlena. M3kycrso. Knuru® ¢bm npaBuia B U3CleBaHUATA:

CTOSHOBA, H., 2023. Jlupukara Ha Hukomnait KepHueB 3a nena. ®opmu Ha KOHTpOII, ,,MecTa™

Ha cBobona. Qunonozuuecku gpopym, roa. VIIL Ne (17), 77-94; CTOSIHOBA, H., 2022. Ottyk

JIOTaM | CIIe/I TOBA, WIIH 3a TOETHYECKUTE CBETOBE B CTUXOCOMpKaTa ,,Hax morero, cpen HeGeTo

Ha bunwso UBanoB. Cmpanuya, rog. XXVI, Ne 2, 153-164.

Kpswriara maca Geme opranusupasa ot MHctutyTa 3a nuteparypa kbM BAH u mocBeteHa Ha

Enka Koncrantunosa u Ceetno3zap Uros. Ts ce nposene Ha 15 nexemBpu 2023 r. B pamkute Ha

Ta3u KpbIVla Maca HacTosIIaTa cTaTus Oellle H3HECeHa KaTo TOKJIaL.

Camust cOopHEK e pensaaieH mpe3 2021 r., 6e3 1a ce yka3Ba HeroBaTa HACOYEHOCT KbM JIETCKa

WITH IOHOIIIECKA ayIUTOPHSL.

OTIpernen Ha 4acT oT pereH3UATE 3a KHUTaTa ,,DparMenTn* chM Hanpasuna B cratusta CTO-
STHOBA, H., 2022. Aranac [lamueB KaTo XyMOpHCT U catupuk. [lo crpanunure Ha B. ,,CTBp-
wen. Hayunu mpyoose na [lnosousckus ynusepcumem, Iaucuesu yemenus. Jlumepamypos-
nanue, Tom 60, xH. 1, ¢6. b, 2022. ITnoaus: YU , I1aucuit Xunennapcku®, 36-51.
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APT KHUI'ATA KATO KAHP B CbBPEMEHHOTO BU3YAJIHO
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Peztome: Cmamuama nocmass meopemuyHume OCHOBU 30 PA32NeHCOAHEMO U
pasbupanemo Ha apm KHU2ama Kamo YHUKAIHA Xy0odcecmeena hopma  cvepe-
MeHHOmO U3Kycmeo. B cvomeemcmeue cvc ceéemoenu nayunu paspabomku apm
KHU2ama e 0epuHupana Kkamo c80000HA GU3YATHA MBOPOA HA XYOOUCHUKA, KO-
AMO e 3aMUCIeHa U OCbUjeCmeeHa upe3 CheyugpuuHume u3pasHu cpeocmea Ha
KHU2ama u e peanu3upana 8 He3agucumocm om mpaouyuoHHume CmpyKmypu u
mpedrca Ha pasnpocmpanenie Ha oQuyuarHomo Kuuzousoaeane. Peouya cvuy-
HOCTHU XAPAKMePUCMUKY OemepMUuHupam apm us0anusma He Kamo aumepa-
mypen JHcamup, a Kamo HCamp 6b6 GU3YAIHOMO USKYCMSE0, KOUMO npousmuya om
Hosamopcku uoeu om kpas Ha XIX eex u pesonoyuonnu mevenus 6 aganeapoa
npez XX sek. Texcmvm uzacHa6a UCMOpu4ecKus 2eHe3uUc U opmyaupa KoHyen-
myannume u eCmemuKo-xy0oxcecmeeHume 0CoO6eHoCmu Ha 08eme 0CHOBHU HaN-
DPasneHus: apm KHUSU, OCbUWecmeeru 8 02panuder (MUMUmupan) agmopcku mu-
pasic, u KOHYenmyamiHu apm KHUSU, HApUAHU CouWo apm NYOIUKAYUU Ha Xy0oic-
Huxa. Komenmupanu ca akmyannume menoeHyuu 6 OUHAMUYHOMO pa3gumue Ha
cvbepeMeHHume apmucmuyHu U30anus, KOUmo ce onpeoeam om MHo2000pasue
Ha opmu U UHOBAMUBHU ABMOPCKU NAACMUYHU U U300PAZUMETHU NOOXOOU.

Knwuosu oymu: apm knuea, apm nyoaukayuu Ha XyOO*CHUKA; eKChepUumeH-
MATHA KHU2A, 02PAHUYEH A8MOPCKU MUPANC, HE3ABUCUMA U30AMENCKA OelIHOCT

ApT KHHTaTa IpEICTaBIsIBA CAMOCTOMHA Xy 10’KeCTBEHA TBOpOa, KOATO € 3a-
MUCJICHA U OCBIIECTBEHA Ype3 CIEeU(UIHUTE CIOBECHO-BU3YallHU, N300pa3u-
TEJIHU, HApPATUBHO-CTPYKTYPHHU, MNPOCTPAHCTBEHO-TEMIIOPAIHU M JipaMaryp-
TUYHU CPEACTBA HA KHUTaTa W HAITBIHO CBOOOJHO €KCIEPUMEHTHPA C TEXHUTE
Bb3MOXKHOCTH. APT KHUTUTE U3ISUIO TPOU3THUYAT OT €IHOJUYEH TBOPUECKH aKT
Ha XyJ0XKHUKA. buBaiiky €IMHCTBEH aBTOpP, TOM I'M MHULIMHPA, KOHIIMIIUPA, pea-
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JU3UPa U PA3NPOCTPaHsIBa 10 AITSPHATHBEH HAYUH — OCTaBalKW U3BBH U B He-
3aBHCHMOCT OT CTPYKTypaTa M MpexaTa Ha O(HIMAIHOTO KHUTOU3IaBaHe’, uim,
aKo ce BB3I0JI3Ba OT HEro, TO MHTErpUpa APACTUIHO HEKOHBEHITMOHAITHA KHIDKHA
TBOpOa B cucremarta My.2 Artist’s Book, Kiinstlerbuch, Artists’ Publications,
Kiinstlerpublikationen; Conceptual artists’ books, Konzept Kiinstlerbiicher;
Book Art; Book Objects, Objektbiicher, Buchobjekte; Livres d’artistes; Libri
oggetti; Délires de Livres; Handpressen, Mini editions, Small editions u Texaure
YyKI0C3UKOBU CKBUBAJICHTH, KAKTO W U3IISIIO ONTMCATEHN Ha3BaHHUs, KATO ,,KHHU-
raTta KaTo U3KyCTBO®, ,,KHUIaTa KaTo uues, ,,6eKCIepUMEHTAIHA KHUTa“, ,,aHTUK-
HUTA™ ¥ Tp., Ca CaMO YacT OT M3MOJI3BaHUTE U Pa3NpPOCTPAHCHH HAMMCHOBAHHMS
(Thurmann-Jajes 2010). He3aBrcruMO OT MHOKECTBOTO BUIOBE M PA3HOBUIHOCTH
apT U3aHUs CHIIECTBYBAT PEAMIIA XapaKTEPHU 0COOEHOCTH, KOUTO ca 00II0Ba-
JUJIHY 32 BCUUKU TsX. Ha mbpBO MACTO, pa3OupaHeTo, ue apT KHUTaTa He € Xy-
JOXECTBEHO O(OpMEHa KHUTA C MITFOCTPAIINU, HUTO KHUTA, TPECTABSAIIA MPOU3-
BEJICHUS Ha N3KYCTBOTO, a camaTa Ts € IPOU3BEICHUE Ha BU3YaTHOTO U3KYCTBO,
KOETO € CIEIHaIHO Ch3/1aaeHo B KHmwkHa (opma (Lippard 1977) — ynukanna
TBOpOa C UIACHHM W XyJIO)KECTBEHH MapaMeTpH, KOUTO HE MOXKE J1a ObJaT OCh-
IIECTBEHHU B Jipyra hopMa Ha U3KyCTBOTO. TOBa 51 0CBOOOXK/IaBa OT IPUOPUTETA
Ha CJIOBECHATa YETUBHOCT ¥ MPOBOKHPA OCMHUCIISIHE HA aKTa Ha YeTeHe Kato (u-
3MYECKO MPEMHUHABAHE TPE3 NMPOU3BEIACHUE Ha M300Pa3MTEIHOTO M3KYCTBOTO,
W3UCKBAIO AKTHBU3WPAaHE HA EKCIUTUIMTHUTE W HWMIUTHIUTHUTE BH3YaTHH
CBOWCTBA M NOTEHIIMAJ Ha KHIDKHATA (popma. 3a pa3iuka OT TpaaullMOHHATA 13-
JATEJICKa TPOIYKIUS apT KHUTAaTa € M3IUIO Pa3lojIoXKeHa B TEPUTOPHITA Ha
M3SIIHOTO U3KYCTBO M OWMBAMKH pe3yyiTaT OT HE3aBUCHM TBOPUYECKH aKT Ha Xy-
JIOKHHKA, € HAITBJIHO OCBOOOJIEHA OT YTWIIMTAPHUS aHTKUMEHT Jia apXUBHpa
TEKCT WJIH J1a peTpaHcIupa 00eKTHBHA HHPOpMaIus. B apTrcTHYHATA KHUTA TEK-
CTHT UMa KOHIICTITYATHO U ()YHKIIMOHAIHO Pa3JIMUCH MCHE3UC — TOW MpecTaBa Ja
ObJIc OCHOBEH IOBO/I 32 PEATU3UPAHETO Ha KHUKHOTO M3aHUE M HETOB ChIIHOC-
TEH CMHCHI. MIMa BTOpOCTENeHHA 3HAYMMOCT U Haii-Beue poJsiTa Ha ,,CIOBECEH
KJIF0Y*‘, KOWTO CTapTUpa CBOOOIHATA UTPa HA XYJOXKHHUKA, HO B OTpaHHYEHA CTe-
TMeH MPEJICTABIIABA YCIOBUE 32 HEWHOTO pa30UpaHe U MBIHOIICHHO MPEKUBSIBAHE.
ToBa Hayara apt KHUraTa Jia ObJie ONpe/essaHa U pa3riiexkIaHa He KaTo JuTepa-
TYpEH JKaHp, a KaTo *aHp B 00JIACTTa HA BU3YyaJTHOTO M3KYCTBO.

B ucropusita ca ce ohopMIITH B OCHOBHHU HANPABJICHHS apT KHUTH, KOUTO
1 JI0 JTHEC MTPOB/DKABAT J1a C€ Pa3BUBAT U3KIIFOUNTEIIHO JMHAMUYHO M Ja CE pas-
CJIOSIBAT B HOBU (POPMH M TOJBUOBE. [IHPBOTO HampaBieHHE — Ha OCHIIECTBE-
HUTE B OTPaHWYCH (JIMMUTHUPAH) aBTOPCKHM THUPaX apT KHUTH, CE 3apak]a BHB
BenukoOpuTanus npe3 Bropara moyioBuHa Ha XX Bek B cpejiata Ha IBH)KSHHUETO
3a 0beuHsIBaHEe HA U3KYCTBOTO 1 3aHastuTe Arts and Crafts, ocHoBaHo OT rpyma
XynoKHuIM mipepadaenutu.’ Vnesara 3a Bb3BpbIIAHE HA €IUTAPHATA YHUKAI-
HOCT Ha KHUTATa 4pe3 MPEUMYIIECTBEHOTO M aPTUCTUYHO €CTETU3UPAHE U Orpa-
HUYECHO BB3IMPOU3BEKIAHE € peallu3MpaHa Ha IPAKTHKa OT OCHOBAHOTO OT
Yussim Mopuc nipe3 1891 r. cnenmanusupano usnatenctso Kelmscott Press u
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¢dbopmynupana B Herosu ecera. Toil cunTa, 4ye HACTBHIMWIOTO MacOBO HHIYCTPH-
AJTHO MPOM3BOJCTBO HA KHIKHM M3/aHUs MMOTHUCKA TAXHATA W3HAYAIHA €CTCTH-
YyecKa ChIIHOCT U TH OrpaHHyaBa 0 NPeHOCUTeN Ha TeKCT. OCHOBaBaiiku ce Ha
IPEIUHIYCTPUATHUTE MPOU3BOACTBEHH METOAM M BU3MPAKU HENOBTOpHMATa
KpacoTa Ha PbKOMUCHATa KHUTa, MOpHUC M3IIbUBa PETEHIMSITA 32 KHUraTa KaTo
IIPOM3BEIEHUE HA U3KYCTBOTO, U3LIUIO Ch3aICHO U U3Pa0OTEHO OT XyHOKHUKA
WIM B CbBMECTHATa My padoTa ¢ BUCOKO CIIEHUaIH3UPaH MaiCTOPH 3aHASTUUH
(cmoBocnaraTeny, nedatapu, KHurosesnu). Heropuar nzgarencku Moaen IpoK-
JaMypa OTIEYaTBAaHETO HA MAJIKM KOJIMYECTBAa 3a0€JIeKUTEIHHU KaTo oce3aeMa
XYA0KECTBEHAa CTOMHOCT KHIKHH M3/aHUs, KOUTO Ca TUPAKUPAHH PHUYHO Upe3
TPaIWIIMOHHH NTeYaTHH (M TpapmaHN) TEXHUKH BEPXY PHUHO H3pa0OTEHA XapTHs
Y ca ppYHO KHUTOBe3BaHH. ToBa ImpeMecTBaHe Ha OKyca O3HaYaBa OTXBHPIISHE
Ha pa30MpaHeTo 3a KHUraTa Kato HH(QOpMaIlMoOHeH HOCUTEN U IeTEpMUHHPA Hel-
HUSI IPUHLUITHO HOB aJITEPHATHBEH MPOYMT, KOHTO C€ ChCPEeAOTOYaBA CIUHCT-
BEHO BBPXY YHCTO €CTETUYECKUTE M IOCTOMHCTBA, BBPXY BHU3YallHO-M300pa3u-
TEJIHU, MaTePHAIHN U CeTUBHU KadecTBa. KHUrara ce mpeBpbliia B apT KHATa — B
00EKT Ha BU3YATHOTO U3KYCTBO, IPH KOWTO BCSKA HEHHA TeHeTUYHA XapaKTepHC-
THKa € (W1 MoXKe Ja ObJie) aKTUBUpaHa KaTo CPEACTBO, KOETO U3pa3sBa U peT-
paHcIMpa aBTOPCKUS XyI0KECTBEH 3aMUCHI HA XyIO’KHHUKa. BaxkHo ycnosue 3a
KOHCTUTYHPAHETO Ha apT U3JaHUETO KaTO YHUKAJIHO MPOU3BEIEHUE € OCHIIECT-
BSIBAHETO MY B OTPaHMUYCH aBTOPCKH THPAX, B PAMKHUTE Ha KOMTO BCEKH €K3EMII-
JSIp IpUTEKaBa OQUIMATHO CTaTyTa HAa OpUTHHA U OMBa PHYHO HOMEpPUPaH, Aa-
TUPaH ¥ CUTHUPAH OT XYyJ0KHUKA. [ 0JleMHHaTa Ha aBTOPCKUTE THUPAXH IIPH apT
KHHTaTa BapupaT Mexry MuauMmanaute Tpu u 300 — 400 6pos. [Ipu mo-manko ot
TPH €K3eMIUTApa apT KHurara ce cumra 3a yaumkar (¢ur. 1) (Thurmann-Jajes
2010). ITo-BucokuTe THpaku OOMKHOBEHO C€ OCBIIECTBSIBAT OT W3/ATEJICTBA,
CHenualIn3upany 3a apt usganus. [lpu nonurpaduyecku peanusupanu apT myo-
JIMKAIIUN ChIIECTBYBA MpPAaKTHKa THUPaXBT Aa HaaxBbpis 400 Opos, kato camo
MaJIKa 4acT OT HEro IpH JOI'BIHUTEIIHO ONIPEeNICHH YCIOBHUs OMBaT OOSIBEHU 3a
ABTOPCKH U CHOTBETHUTE TMOJNHMCAHHN OT XYIOKHUKA €K3eMIUIIPH UMAT 3HAYU-
TEJIHO MO-BHCOKA LIEHA.

TpynHO moasexu Ha €AHO3HAYHO KiIacH(UIIMpaHe MU3KIIOUYUTEITHOTO MHO-
roo0pasue OT MPOSIBICHUS Ha apT KHUTHTE B JUMUTHPAH aBTOPCKU TUpax. Hc-
TOPUYECKH Hal-paHHHUTE ca Onbnmoduickure nzganus (Gur. 2), B KOUTO XyHA0XK-
HUKBT CBOOOIHO MHTEPIPETHPA Upe3 BU3yaTTH! U3Pa3HU CPECTBA ChIIECTBYBAII
JUTEPaTypPEeH TEKCT WK caMo M30paHa 4acT OT Hero (riasa, ad3all, OTACIHU U3-
peueHHs, CTHX | 1p.). B To3u ciryyail OCHOBEH CMHCHI M CBIIHOCT Ha TBOpOarta
ce sBsBa MHTETIPETaTHBHATA BU3yaJlHa PEATHOCT, Ch3/IaJieHa OT Xy/I0’KHUKA, KO-
ATO, MaKap M IIbPBUYHO JIa MPOU3THYA OT JUTEPATypeH MbpBOOOpa3, ocTaBa B
OTpaHHMYEHa CTENeH WACHTHYHA C HEro W IMpHUTeXaBa COOCTBEHA aBTOHOMHOCT
(¢ur. 3). buBaiiku OTHOCHTEIHO MACUBHMU KAaTO €KCIIEPUMEHTAJIEH IMOTEHINA,
OoubnuoduickuTe N3AaHUS MO-PAIKO MPEIN3BUKBAT HHTEPECA HA ChbBPEMEHHHUS
XYyJIO0KHUK, KOWTO MPEANoYnTa CMUCIIOBATa KOMIIPECHS M HEOTpaHUYeHaTa IuTac-
THUYHA cBOOO/Ia B TEPUTOPHATA HA apTUCTUYHATA KHUTA.
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ApT kHHTraTa — 00EKT U3MOI3Ba KATO TEHEPATUBCH METO]| Hal-pa3INuHH Ha-
YMHY Ha JEKOHCTpYUpaHe Ha KoJeKcoBaTta Gopma, MpH KOETO KHIKHOTO TBOPEHUE
Cce MPEeBPBINA B IPOCTPAHCTBEH IUTACTHYEH 00€KT ((ur. 4), KHIDKHA CKYIIITYPa WITH
nHcTananus (pur. 5). [lpoBokupaHn OT MHAWBHIyaTHATa KPEATUBHOCT HAa BCEKH
OT/IENICH XYJIOKHUK, POCTPAaHCTBEHUTE MeTaMop(}o3H M3pa3siBaT U BBILTHIIABAT
HEroBaTa aBTOPCKAa KOHIICTIIUS B HECTAHJIAPTHO KaTO KOHCTPYKIMS M CTPYKTypa
n3aanue. Cres KaTo U34epIisiT NPUCHIHS Ha KOJeKca MOTeHIUA, KHUTHTE 00EKTH
HAITyCKaT Heropara crenu(uIHa apXUTEeKTOHNKA U Maliad U ce pasrphliar, pas-
CIIOSIBAT, pa3mnajar, npe)opMaTHpaT | OPaXKIAT B MPUHIMITHO HOBA TPUH3MEPHA
acTuka. B mpolieca Ha oTaaneyaBaHe OT KilacHyeckaTa KHIKHA (hopMa € Bb3MO-
JKCH MOMEHT Ha ITBJIHOTO ¥ Pa3pyllaBaHe WK H3ISUIO PA3IMIHO TeHEpHpaHe, IpU
KOCTO €AMHCTBCHUTC ITCHECTUYHU BPB3KU C KHUT'aTa MNPOU3TUYAT KOHTCKCTYaJIHO OT
HelHaTa CeMaHTHYHA U CEMHOTHYHA OTPECIICHOCT.

Haii-ronsiM 1 ”HTEH3UBHO Pa3BUBAIIL CE € JICTbT HA EKCIIEPUMCHTATTHHUTE apT
KHHWTH B O'PaHUYCH THPaX, KOUTO KaTO ChIAbp)KaHUE U PopMooOpa3yBaHe pea-
JTU3UpAT He0OO3PHUMO MHOT000pa3re OT U3HEHABAIIO YHUKAIHN HAYMHHU Ha Te-
HepupaHe Ha KHIKHATa TBOpOa KaTto MpOCTPAaHCTBEHA, HapaTHUBHA, Apamaryp-
TMYHa, BU3yallHa M BelleCTBeHa peanHocT. [lopagu cBOETO M3KIIOUUTEIHO pa3-
HOOOpa3we Te YCIOBHO M CaMO B OMpezielieHa cTeneH Onxa MOTiu Jia Obaat cuc-
TeMaTU3UPAHU U KJIacu(DUITUPaHU.

BropoTo HanpasieHue — Ha KOHIENTYATHUTE apT KHUTH WX apT MyOJIHKa-
OUH Ha XYZ[O)KHI/IK34, mpou3Truva OT peaula peBOJIOINUOHHU UICU B U3KYCTBOTO
Ha XX BeK, KOUTO JAUAMETPAIHO MPeoOpbUIAT MEPCIEKTUBUTE U MPHABAT U3-
ISUI0 pa3IMYCH CMUCHIT Ha apT KHurara. KopeHuTe Ha HOBUTE TEHACHIIMH MOXKE
Ja ObJaT TIpocieneHn 0 aBaHrapaa oT 20-Te TOAMHM Ha MUHAJIHUS BEK U HaM-
Beue BbB (pyTypusma u naman3ma. OCHOBHO ¢ TBOPOH, pean3upaHd BB Qop-
MaTa Ha KHHT4, CE aHTQKUPAT U BCUUKU XYI0KECTBEHU TeueHHst OT 60-Te TOANHU
Ha XX Bek, KaTo BH3yaJHaTa M KOHKpETHa Ioe3us, ABMkeHueto ,,daykcyc*,
mail art u mom apTa, KOHIIENTyanu3Ma, JICHT apTa | Jp. — J0 TIOCTMOIEPHH3MA
KOMITIOTBPHO TeHepupanoTo u3kycTBo Ha XXI Bek (Moldehn 1996). 3a paznuka
OT CHIIECTBYBAIOTO MO-PAHHO HATPABJICHHE HA PEATU3UPAHUTE B OTPAHUYCH aB-
TOPCKH THPaX apT W3JaHUs HOBaTa miatdopmMa OTMEHS ChCPEIOTOYABAHETO
BBPXY YHUKaJIHATa MaTepUAIN3alis Ha KHIKHOTO MPOU3BENICHUE U MTOCTYIHpa
apT KHUTaTa OCHOBHO KaTO HOCHUTEI Ha a0COMIOTHO(TO) HaAeHHO chabpxkanue. Ec-
TETHYEeCKaTa caMoJJOCTATBYHOCT U Ch3EPIATENTHO CAMOBIIILOSIBAHE HA JIMMHUTH-
paHMTEe apT KHUTHU 3aIl04BaT Jla ce Ipuemar kato QopmaineH Oeier, KOWTO €
BCTPaHHU OT CBHIIHOCTHATa UJEs 32 ChbBPEMEHHOTO M3KYCTBO KaTO TakoBa. ApT
MyOJIMKaAIMUTEe KOMIPECHPAT XyA0KECTBEHATa CTOMHOCT Ha apTUCTHYHOTO H3-
JlaHWEe B HETOBUS KOHLENTyaleH Mamal, CMUCIIOBA HACUTEHOCT W MHOBATUBHA
BU3yaM3aIns Ha UIesTa.

ABaHrapJHUTE TEUCHHs c€ KOH(OPOHTHPAT C JOMHHAIMATA HA OpUTHHAJIA
BBB BH3YQJIHOTO U3KYCTBO W MOPAAM TOBA pa3lo3HaBaT apT KHUTara KaTto mep-
(eKxTHaTa Me/Insl, KOSITO OCHTYPsIBa HETOBOTO JIETPOHUPAHE KaTO HEOCHOBATEITHA
MpeTeHNHs 3a 3HAYUMOCT. BCsko oTmeyaraHo KHIKHO U3aHUE Bb3NPOU3BEXIa
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aBTOpCKaTa TBopOa, 0e3 TS ma ObIe moaMeHeHa CMUCIIOBO MU J1a ObIe OTCia-
OcHa HeliHaTa ChAbpiKaTeNHa ChUIHOCT. [lapanenHo ¢ ToBa KHUraTa € eTUHCTBE-
HUAT 00EKT B U3KYCTBOTO, KOMTO M3HAYAIHO HE € 0OpEeMEHEH ¢ OYaKBAaHETO U
HEo0X0IUMOCTTa 1a ObJie B €MHCTBEH €K3EMIULIP. AIEKBaTHATA BU3YaJIN3aLlHs
Ha ChIBPIKAIINS CE B HEsI CMUCIIOB KO/l ITO3BOJISIBA HETOBOTO OE3KpaHO MYITHII-
JMIMpaHe, TIPH KOETO KOHIENTyalHaTa My TeHeTHKa M CMUCIIOBA ISIOCT OCTaBaT
HEHaKbpPHEHH. AKO B HCTOPHYECKHS MOMEHT Ha OTKPHBAaHETO Ha KHUromeJara-
HETO PEBOJIIOIMOHHATA JMHAMHUKA CE € OTHACSIIA 10 OTBApSHE U PETPAHCIHPAHE
Ha MH(GOPMAIMOHHHUTE HHWBA B KHHUTaTa J0 MAaKCHMAJIHO ToyisiM Opoil penumu-
€HTH, TO NpU apT MyOJUKALUUTE Ha XyI0KHHKA TO3W MAacOBH3HMpPaH MPOLEC Ha
JIOCTBII CE€ OTHACS J0 ChIBPXKAIIOTO CE B TAX MACHHO M IpeodiasaBamio BU3Y-
AITHO XYJ0KECTBEHO ChABPXKAaHUE. B TO3M CMUCHI KaKTO apT W3JaHUATA, OCh-
HIECTBEHH B JIMMUTHPAH aBTOPCKH THPaXK, Taka U apT MyOJUKAIMUATE HE Mpe.-
CTaBJIIBAaT KHUTH 32 YeTEHE, a apTHCTHYHU IUIaTGOPMH C HAITBJIHO pa3inyHa Ha-
COYEHOCT, KOMTO ca TpelHa3HAUCHH 33 BU3YallHO MPEKUBSBAHE H OCMUCISHE.
VMeHHO KOHLIETITyaTHUTE apT KHUTH OTPa3sBaT B ITbJIHA CTETICH ANHAMHUKATA HA
UJIeUTE U aKTYaJIHUTE MPOLECH B PA3BUTHETO Ha ChBPEMEHHOTO U3KYCTBO 32 pas-
JIMKa OT TPAJUIMOHHATA KHIYKHA TIPOYKIIUS, KOSITO 3apajyl yTUIUTAPHHS CH aH-
TKMIMEHT Ha HH(POPMAIIMOHSH HOCHUTEI OCTaBa N3BBH M BCTPAHU OT THX.

APTUCTUYHUTE KHIKHH TBOPOU ce MyOJIMKYyBaT CaMOCTOSITENTHO OT XYA0XK-
HHKa WK Ype3 HezaBUCHMO u3aaresictBo. Hapen ¢ mepsute Wild Hawthorn Press
Ha WbpH Xamunteln @unnu (1958), Vorlag Ed wa {utep Por (1961), Something
Else Presse na JIux Xurunc (1964) u Heavy Industry Publications na Ex Pbuia
(1968), pe3 70-te ronuau Ha XX BEK ce pa3pacTBa MHOKECTBO OT U3/aTEIICTBA,
CHENMAIN3MPAaHU B U3IaBAHETO Ha apT MyOJIMKAMK, Hali-3HAYMMHUTE OT KOHUTO
ca: Exempla u Zona Archives Edizioni na Maypuirio Hanyun BsB DiiopeHmus
(1968); The Eschenau Summer Press u Temporary Travelling Press na Xepman
ne Bpuc; In-Qut Center Productions na Yiucec Kapuon B Amcrepaam (1972);
Corale Press u Beau Geste Press BbB Benuko6putanus u MH. ap. (Hildebrand-
Schat 2013). Te pa3iupsiBaT HSHMOBEPHO MHOTO ITEPUMEThPA Ha U3Pa3siBaIUTe
ce 4ype3 Ta3u Meaus XyAokHUIM. CrnenupuyHaTa UM KHIDKHA TPOTYKIHS Ce yT-
BBPIK/IaBa U cTaBa nomyisipHa kato Small Press — mHOBaTHBHHM KaTo ues U BU-
3yajiHa CTHJIUCTUKA apT W3JaHUs B OTHOCHTEIHO MAIbK, HO HE 3aJIbJDKHTEIIHO
aBTOpcku THpak.® Tasu antepHaTuBHa (OpPMa Ha Ch3IaBaHE M CHIIECTBYBAHE Ha
KHHUTaTa B 00IIECTBEHOTO MPOCTPAHCTBO 51 EMAHIIUITHPA HAITBIIHO OT KOMepCHall-
HHUTE M3IATENICKK CTPYKTYPU M ¥ MPEIOCTaBsi HEOrpaHHMYCHA TEPUTOPHS 32 aB-
TOPCKH €KCIIEPHMEHT, 32 U3BE)K/IaHEe Ha HOBU KOHLCTILIMH M HECTAaHIAPTHHU XY/10-
’KECTBEHH TOJIXOJTH.

[Mpe3 70-te roguan Ha XX BEeK OTACIHU XYIOKHHIM WU IPYIH apTHCTH
OTBapsIT CHENUAIM3NPAHU KHIKAPHUIINA, KOUTO HE CaMO Pa3MpOCTPaHsIBAT, HO U
WMHUIMUPAT Pean3UpaHeTo Ha apT u3naHus. OcoOeHO 3HaUMMa poiis 3a JuHa-
MHYHOTO pa3BHTHE W YTBBP)KIABaHE Ha apT MyOJIMKAIMUTE KaTO CaMOCTOCH
’KaHp B ChBPEMEHHOTO M3KYCTBO NMa OCHOBaHaTa oT Yiucec Kapnon B Amcrep-
naM kHmkapauna — ranepust Other Books and So, kosiTo 3a 4eTUPUTOAUIITHOTO
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cu cwiiectByBaHe (1975-1979) ocwiectssBa Hax 50 caMOCTOATETHA U TPYIIOBH
n3710:k0M Ha apT KHUTU. PekiaMHO-HH(GOPMALIMOHHUST MPOCIEKT 51 MPEeACTaBs
KaTo ,,IPOCTPAHCTBO 3a Ch3IaBaHe, MW3JaraHe W Pa3MpOCTPaHEHHE Ha KaTero-
PUYHO pPa3MYHA KHUTH — HE-KHUTW, aHTHKHHUTH, TICEBIOKHUTH, KBa3UKHUIH,
KOHIIENTYaJIHH KHUTY, CTPYKTypHHU KHury v np.“® Ipes 1976 r. Con Jlesur, Jlycu
JIunapn u 1p. ocHoBasat B Hio Mopk emM61eMaTndHaTa 1 ChIIECTBYBAIIA H 110
nrec Printed Matter, Inc., opranuzanus Ha XyIO0XKHHIHM, H3I0KOCH LEHTHP U
KHIDKapHHUTIA 32 alTepHATUBHA apT m3ganusa. OCHOBAHUAT CHITO Tipe3 1976 T. oT
Mapra YuinchH U310K0€H 1 U3aTEIICKU IIEHTHP 32 ChBPEMEHHO H3KYCTBO (IIbp-
(opmancu) u apt my6mukanuu Franklin Furnace’ cp3aasa u moaabpka yHUKaNIeH
KaTo Mamradu ¥ IEHHOCT apXWB, KOJICKITUS OT apT KHHUTH, KOsATO mpe3 1993 1. e
npugobura ot Museum of Modern Art, Hio 1710p1<. W3BbHpPEIHO TUHAMHYHOTO
pa3BUTHE H pa3lpOCTPaHEHHE Ha TOBA HOBO M aJITEPHATUBHO KaTo (hopMa U3Kyc-
TBO, OCBIIIECTBEHO BHB M Upe3 KHUTATA, Ca CHITHTCTBAHH OT BIIEUYATIISABAI OOt
W3JaTEeNICTBA, APTUCTUYHU TPYIIH, aTeJheTa U CTy/Iua 3a HEKOHBEHIIMOHATIHH ap-
TUCTUYHU W3IaHUS U apT IyOTMKAIIH.

JocTarbuHa KpUTHYHA Maca B HATPYIIBAaHETO Ha JOKA3aTeNICTBA, YTBBPKIa-
BalllM apT MyOJIMKaUUTE KaTO HOBO HAIIPABJICHHUE B apT KHUTATa, OCHIICCTBSIBA
OCHOBaHOTO U Kypupano ot Juk XuruHc uznateiactso Something Else Presse
(1963-1974). B paMkuTe Ha He3aBHCHMATa CH M3JaTeNICKa IEWHOCT TO peasiu-
3upa Haja 80 apT KHUIM Ha NPUHAJICKAU KbM ,,DIyKCcyc™ U Apyru TEUEHUs B
aBanrapza aptuctu.® O3ajgauaBaiio HeCTaHIapPTHHTE TBOPOM OMBAT OCBIIEC-
TBEHH B HEMpeTeHIMo3Hara (opMa Ha TO3HATaTa TPAJAWIMOHHA THPrOBCKA
kaura. Mnedara Ha XuruHc e Ja ce myOIHKyBaT HEKOHBEHIIMOHAIHU XY I0KECT-
BEHU NIPOM3BE/ICHHS, HO HE BbB Beue MO3HATHS 32 apT KHUTaTa OrpaHHYeH aBTOP-
CKU THUPaX, a Ype3 KOHBEHIIMOHAIHH IIPOU3BOJICTBEHHU, JUCTPHUOYTOPCKH U Map-
KETUHTOBU METOJIH, KOUTO J]a OCBIIECTBAT TAXHOTO IMOMYJISIpU3UPAHE TIpe3 Tpa-
JIMIMOHHHUTE KaHAIM Ha KHUTOpasnpocTpanenue.’ B 1031 cMuUCHI apT my0OinKa-
[IMUTE Ha XYJI0XKHHKA Ce SBSABAT aJITEPHATHBA HAa CBPBXEIMTAPHUTE PHYHO H3pa-
OOTECHU B OTpaHUYEH aBTOPCKU THPAXK apT KHUTH, HA HAXOYUBUTE KaTO MPOCT-
paHcTBeHa (hopMa apT KHUTH — OOEKTH U Ha TIPE/ICTABIISBAIINTE €IMHCTBEH OpHU-
TUHAJ KHATH yHUKaTu. [IpencraBisaBaiiki JOMUHAIUA HA CMUCHJIA CH, T€ aKTH-
BUPAT MPEIN BCUUKO KOHIICTITYATHO ChABPXKAHKE, KOETO € OCHIIECTBEHO C MPO-
BOKaTHBHA BU3MS, JIMILIEHA OT CAMOLEJIHO ecTeTusupaHe. [IpuBHIHO KPOTKH C
TpaJUIIMOHHATA CU (popMa Ha MoNMTpapruecKy pealTu3upaHo MevyaTHO U3IaHue,
TE3H apT KHUTH Pa3KpUBAT MPOBOKATHUBHATA CH CHIIHOCT €/[Ba KOTaTO 3PUTEISAT
MTPOHUKHE B TSIX U OCMUCIIH CIIEKYJIaTUBHATA UM KHIKHA peatHocT. [IpeBpbiar
ce B MapajeiiHa M allTepHaTUBHA EKCIIO3UIMOHHA IIaTopMa 3a aBTOPCKH €KC-
MIEPUMEHTH U NIOCIIaHus, 32 KOUTO MHCTUTYLIMUTE Ha My3€H U TaJiepiH HE ca Mo
XOJISIIIO WITH JKENIAaHO TIPOCTPAHCTBO.

[IwpBara odunmanHa u3nox0a Ha KOHIENTYAIHA apT KHUTH OT Bb3HUKHA-
JIOTO BTOPO aBaHrapJHO HampapieHHe € npeacraBeHa npe3 1973 r. B CAILl ot
Moor College of Art s ®unanendus. Ta e mocnensana ot peauna apyru-’,

24



ApT KRHHOTATa KaTo JKaHpP B CbBPEeMEeHHOTO BH3YAaJ/IHO H3RYCTBO...

KOWTO MOCTaBAT HAYAIOTO HA JTHEUIHNS KypaTOPCKA M MHCTUTYIMOHAJICH HHTe-
pec KbM TO3H HOB JKaHP B CbBPEMEHHOTO M3KycTBO. MicTopuieckn MOMEHT B IIpO-
BB3IJIACSIBAHETO HA apT MyOJIMKAMHUTE KaTO ChBpeMEHHa (popMma Ha apT KHUTraTa
€ MPEeACTaBIHEeTO Ha YHHKAJTHATA YacTHa Kojekuus Ha Pond {urmap, obsBena
KaTo TEeMaTH4YCH aKLEHT Ha €JUH OT Hal-TpeCTXHUTE (HOPYMH 3a U3KYCTBO,
Documenta 6 B Kacen, mpe3 1977 r.

B ucropusita Ha MOZEPHOTO U3KYCTBO, a U THEC MHOTO OT BOACLIUTE ChBpE-
MEHHH XYIOKHHIU IPOIBIDKABAT JIa PA3IO3HABAT apT KHUIaTa KaTo HE3aBH-
CHMa 1 IeMOKpaTH4Ha MeHs — YHUKaIHAa KOMyHUKaTHBHA Xy/JO)KECTBEHa IUIat-
¢dopma, mpuTeKaBalla CHHKPETUYHA M MOIIHA KaTO MOTEHLIMA W3pa3HOCT. 3a
M3KITIOYUTEITHO HHTEH3UBHUS TPOLEC Ha Ch3/1aBaHe Ha apT W3AaHUS M MOsSBaTa
Ha HOBHM (POpPMHU M BHJOBE CIIOCOOCTBAT U AMHAMHYHOTO Pa3BUTHE HA KOMITIO-
THPHO TEHEPUPAHOTO BU3YATHO M3KYCTBO M BH3HMKBAHETO HA HOBH PEMPOAYK-
IIMOHHY TEXHOJIOTHH 2, KOUTO MPEIOCTABAT MO-JIECHOJOCTHIHA AJTEPHATHBA HA
KJIACHYECKUTe TpaUYHM TEXHUKH M MacoBaTa HMHAYCTPHAlIHA MOJUrpadus.
JlHemHaTa apT KHHTA HAIBJIHO IPEOIOJISIBA HCTOPUYECKH CHIIECTBYBAJIOTO
NPUHIMITHO pa3rpaHuvaBaHe MEXIy IBETe OCHOBHH HaIpaBJIcHUs (Ha apT KHHU-
THTE B JUMUTHPAH THPK M Ha KOHIENTYAIHUTE apT MyOJIMKAIllUK) ¥ HAITBJIHO
CBOOO/IHO 3aMMCTBa M KOMOMHMpPA TEXHH CBHITHOCTHH XapakTepuctuku. CeBpe-
MEHHUTE apT M3JaHHs ca CBPBXaKTyaJHH B M300pa Ha Tema, 0€3KOMIIPOMHICHO
KOHIIETITYaJTHO 00OCHOBAHH, HO CHIIEBPEMEHHO EKCIIEPUMEHTHPAT B HEOTPaHH-
YeHa CTEINeH C MHOBATHBHHU MPOCTPAHCTBEHH (OPMH, HEKOHBEHLIMOHAIIHH CJIO-
BECHO-BHU3YaJIHM HAPATHBHU CTPYKTYPU B U300pa3UTEITHH TOJXO/IH, C U3I0J3Ba-
HETO Ha aNTepPHATHBHH MaTEpUali, HAUMHN Ha KHUTOBE3BaHE M ISUIOCTHO (op-
MO0O0Opa3zyBaHe Ha KHUTaTa TBOpOa (dur. 6). Te He ce pa3rpaHnYaBaT JOrMaTHIHO
OT eJIUTApPHOCTTA Ha OrPaHMYCHUS (JTMMHUTUPAHHS) aBTOPCKH THPaXK, CYMTANKH,
4e TOW HacOYBa U PETPAHCIIUPA TMOCIAHUATA Ha XYI0KHHKA KbM YHCIOBO Orpa-
HUYEHA, HO SICHO OTpeJieieHa TapreT Tpyna OT IeHUTeIH. 3a0elIe)KUTeTHO MPo-
BOKATHBHU U CHITHO BB3/ICHCTBAIIIN KaTO HJIEHHO M XyI0KECTBEHO ChAbPKaHHE,
apT KHUTHTE MPOJBIDKABAT J]a Pa3IIMPsBAT TPAHUIIMTE HA MpecTaBaTa 3a KHU-
rara KaTo M3KyCTBO M YHHKAJHUTE Bb3MOKHOCTH HA HEWHHUTE CIICIMDUIHH H3-
pasnu cpenctsa (dur. 7, 8, 9). B karanora, npunpyxasami u3noxoara A Century
of Artists’ Books, kypatopbt PuBa Kacbiman nuie, 4e H300MIMETO OT TBOP-
yecka paboTa Ha TOJIKOBAa MHOT'O ChbBPEMEHHH XYyIOKHHLM € JOKA3aTeJICTBO, Ye
apT KHUTaTa ce € MpeBbpHalia B CHMBOJI HA TIOBpPAaTHA TOYKa B HAIIATa KyJTypa.
To4HO KOraTo €JIeKTPOHUKATa IOCTABS [10]] CbMHEHHE CMHCHJIA Ha (PU3NIECKOTO
NpUTEKaHKHe, Te3W MHOTOM3MEPHH KHW)KHYU TBOPEHUS TIOTBBPIKIABAT YOBEIIKATA
noTpeOHOCT Jia ce 00IyBa ¢ MaTepUATHU XYI0XKECTBEHH 00EKTH, JOCTONHH 32
BCEOTJalHO BHUMaHuUe, Bb3xuiieHne u oony (Castleman 1994).
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Que. 1. Pecuna /lankanvuesa. Apm xuuea — ynuxam ,, Qyoicousm *, 2012/2013 e.
Dopmam 19,5 x 26,5 cm; CGD, pwuen Toner transfer na nuemenmnu macmuna
8bpXy cepmugpuyupana xapmus 3a xyooxcecmeen epaguuer neyam Canson
Infinity (270 g/m? 100% namyk). Asmopcka ¢pomozpagusi, aemopcka kanuepa-
Gus, ppuHo Wanyosame, 0eCMpyKmypupane u Ha0pucyeamne Ha Mpanchepupanus
00pa3. Pvuno KHue08e38aHe Ha KHUINCHOMO MAILO.

L
dan

.-y

Que. 2. Anexcanopa Mradenosa. Cepust apm KHU2U 8 0SPAHUYEH ABMOPCKU M-
pasic (6ubnuoguncku uzoanus) no ,, Heocnama cnupana ' na Hopoan Paouuxos,
2017 2. @opmam 26 x 34,7 cm; cmecena mexuuka, asmopcka kanuepagust; Digi-
tal giclee fine art print, nuemenmnu macmuna évpxy cepmupuyupana xapmus 3a
Xyoooicecmeen epaguyen newam Hahnemiihle Fine Art — William Turner xapmus

(300 g/m?, 100% namyx), énoacku om npo3paven bezygemen nayc (210 g/m?).

Pvuno xnueogessane, Konyeso wiiene u CKpensane Ha KHUNCHOMO Mo U KOpU-
yama. Ozpanuyen agmopcKu mupasic om 25 ex3eMnaapa, pb4Ho CUCHUPAHU, HO-
MepUpaHu u Oamupany om xyooxcnuuxkama. (Apm xknueama e peanusupana Kamo
cemecmpuainen npoekm 6 Masucmupcka npozpama ,, Mnrocmpayus ™ na cneyuan-

nocm ,, Knuea, uniocmpayus, nevamna epaguxa “, HXA).
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Que. 3. Pecuna Jlankanvueéa. Apm Knuza 6 ozpanuyen agmopcKu mupajic ¢
HEeKOHBEHYUOHAIHA NPOCMPAHCcmeeHa ghopma u mamepuanrocm ,, Ilpuzoea-
eane Ha oxeana*, 2024 2. Aemopcka suzyanna unmepnpemayusi na ,, Ilvpsa
necen, degema cmpogha““ om ,, [lechume na Mandopop “ na Jlompeamon.
@opmam 39 x 27 cm; pUCYHKU ¢ MOIUE, KOUMO CA OUSUMATIHO MPAHCHOPMU-
panu u Hadepadenu, Digital giclee fine art print, nuemeHmuu Macmuia bpxy
menunexc (270 g/m?), kopuya om npospauna PVC nnaxa (300 g/m?). Pvuno
KHU20Be36aHe, KOHYE80 WilieHe U CKpeneane Ha KHUICHOMO M0 U KOpU-
yama. Apm KHueama e ocvyecmseena 8 02panuieH (TIUMUmupan) aemopcKu
mupasic om 15 ex3emMnaaApa, 6cexu om KOUmo e pbuHo CUHUPAH, HOMEPUpaH
U 0amupan om XyO0HCHUYKAMNA.

7 Que. 4. Cogus [loniiopoanosa. Apm
[ xuuza — ooexm ,,Oceano Mare“ no eono-
UMeHHama JumepamypHa meopoa Ha
Anecanopo bapuko, 2018 2. @opmam 29
x 29 cm; pucynxa, CGD; Digital giclee
fine art print, nuemenmHu Macmuna
8vpxy sucokozpamadicen nayc (300 g/m?)
u xopuya om Canson Infinity (300 g/m?,
100% namyx). Anmepnamugno ceveane u
CKpensame Ha newamHume aUCmMoge U Ko-
puyama. (Apm knueama e pearusupana
Kamo cemecmpuanet npoexkm 8 Macuc-
mupcka npoepama ,, Mniocmpayus “ na
cneyuannocm ,, Knuea, uniocmpayus, ne-
yamua epaguxa’, HXA).
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Que. 5. Kanka Kvnesa. Apm kHuea ceéemaunua uncmanayus ,, Mcmopus 3a
&, 2023 2. @opmam Ha edna cmpanuya / UHCMARAYUOHEH 0DeKm
238 x 238 cm, obwa wupuna Ha uncmanayusma 12 m; cmomana, 1a3epHo
WaHYosame, CYEHUUHU NPOACEKMOpU. Apm KHu2ama e peanusupana 8 eou-
HUYHA MAWUHHO MUPAXCUPAHA OPOUIKA U NPe0CAsiA8a KOHCMPYKYUL Mun
OUNJISIHA ¢ MPU Pa3meopa u mpu 080UKU aANCYPHU NAHETU.

'

Que. 6. Pecuna /lankanvuesa. Konyenmyanua apm xnuea ,, bepaunckama
cmena”, 2015 2. @opmam 21 x 29,7 cm; aemopcka homoepagpus, asmopcka
kanuepagus, Digital giclee fine art print, nuemenmuu Macmuna vpxy cep-
muguyupana xapmus 3a xyooxcecmeen zpaguuen nevam Hahnemiihle Fine
Art — William Turner xapmus (190 g/m? 100% namyx), yeemmnu npospaunu
PVC nnaxu ¢ wanyu, yeemen nayc, kopuya om eéeanane. Pvuno knueoees-
8ame, CKpengame Ha KHUMCHOMO MANO ¢ MEMATHU punzoee. Apm knueama e
Peanusupana 6 IUMUMUPAaH agmopcKU MUpaic om cedem eK3eMnispa, PouHo
CUCHUPAHU U HOMEPUPAHU OM XYOOICHUYKAMA.
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Que. 7. Pecuna [lankanvuesa. Konyenmyanua apm KHu2a 6 02panuiet ag-
MOPCKU MUPAdIC ¢ HEKOHBEHYUOHATHA npocmpancmeena gopma ,, TPUvevinu
/ TPUrucmosu / TPUcmuwus — P.S. *, 2023 2. @opmam 23 x 23 cm; epa-
@uuHU pUCYHKU ¢ MONUB, 2pagumen npax, memnepa u 06emMHa cmpyKmypHa
nacma, KOUmMo ca 0eKOHCMPYUPanu, Mpancoopmupani, HA0pucy8anu u Ko-
JIOpUpanu upe3 cpedcmeama Ha epagpuunus oueumanen cogpmyep, Digital
giclee fine art print, nuemeHmHu MACMUNA 8bPXY CEPMUPUYUPAHA XapMUs 3d
apmucmuuen newam High Color Contrast (240 g/m? 50% namyx). Ilonym-
evpoa kopuya om kapmon Fabriano 5 (300 g/m?), ¢ pvuno psazane, bucosatne,
caveane u wanyosare. KHUICHOMO MANO0 € 0CLUecmBeHO Upe3 HeKOHBEHYUO-
HAIHO c2bBane U CKpensane Ha eOUH-eOUHCMBEH 20AMOpopMamen neuamen
aucm. Apm KHueama e ocvujecmeena 8 IUMUMupan (0epanuier) asmopcKu
mupasxc om 15 exzemnasapa, Koumo ca pbyHoO HOMEPUPAHU, OAMUPAHU U CU2-
HUPAHu om XyO0O0NCHUYKAMA.
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'no 00 =0 @ vz i @

Que. 8. bosna Ilasnosa. Konyenmyanna apm xHuea 6 oepanuier agmop-
cku mupaoic ,, Bvaxeana na memuunama“, 2021 2. Aemopcka munozpagh-
cKa unmepnpemayus no mexcmose na Xopxe Jlyuc bopxec. @opmam 18,2
x 21,5 cm; Digital giclee fine art print, nuemenmnu Macmuia vpxy cep-
mupuyupara xapmus 3a apmucmuyen newam High Color Contrast (240
g/m?, 50% namyx). Apm knuzama e npedsudena 3a peanusupane 8 Omeo-
pen/Heozpanuier mupasxic.

Que. 9. [lopa Heanosa. Konyenmyanna apm knuea 8 o2panuyier asmopcku
MUpaslic ¢ HeKOHBEHYUOHAHA npocmparncmeena opma ,, Munano cevpuieno /
Munano Hedosvputerno “, 2020 e. @opmam Ha kuudicnomo msno 31,5 x 13,5
cM, hopmam npu 08ynOCOYHO paseveane Ha KpUiama Ha OmapHoOmo 1eno-
peno 31,5 x 135 cm; oueumanen xonasc, aemopcka munoepagus,; Digital
giclee fine art print, nuemenmuu Macmuia 8bPXy cepmuBuUYUPana xapmus 3a
xyoooxcecmeen epapuyen nevam Canson Infinity (270 g/m? 100% namyk).
Oczpanuuen asmopcku mupagic om 30 ex3emniapa, pouHo CUHUPAHU, HOMe-
pupanu u oamuparu. (Apm KHueama e peanuzupana Kamo OUnIOMeH npoexm
8 Mazucmuvpcka npoepama ,, Mniocmpayus “ na cneyuannocm ,, Knuea, untoc-
mpayus, neuamua epaguxa’’, HXA).
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BEJIEXKKHN

Hanpumep mbpBOTO HM3maHue Ha aptT mybmukarumsrta Ha Kpucruan Bonrtancku ,,Recherche et

Presentation de tout ce qui Reste de mon Enfance®, 1969 r. e peamusupano B Tupax ot 150

€K3eMIUIIPa, KOUTO Ce pas3paliaT 1o nouara. ToBa mocraps HA4aJI0TO HA ABMXKEHUETO mail art —

anTepHaTHBHA GopMa 3a MOMyISIPU3NPaHe U pa3NIpOCTpaHEHHE Ha XyI0’KECTBEHa TBopOa.

Hampumep apr kuumrnre Ha [epxapn Puxrep, moBedeTo OT KOHTO ca moiHrpaduuecku

peanu3upaHd BBB BHCOKM THPaXHM M  H3MON3BaT KOHBEHIIMOHAIHAaTa Mpexa 3a

KHUTOPA3MpOCTPaHEHUE, HO MPECTaBIsABAaliKM M3IPUIO BU3YalHU MPOU3BEIACHHSA, T€ OCTaBaT

CJIOBECHO HEUETHBHHU M HE()YHKIMOHAJIHU B OOLIONPHETHS 32 KHATATa CMUCHIL. [1o TO3H mMoBoJ

Cuntuss Cubpc, ocHoBarenka Ha Bainbridge Island Museum of Art, xa3Ba: ,KHHTHTE Ha
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Abstract: The article considers Vladimir Polyanov’s volume of Shakespearean
plays adapted for children, published in 1937, within the context of other such
adaptations during the period 1878—1944. Entitled “Shakespeare for the young”,
the volume indicates that it is Polyanov’s translation from the English but the
original text remains unnamed. Although it has not been previously acknowledged,
the translation, as I argue in this essay, is of Edith Nesbit’s Shakespearean tales
published in the first decade of the twentieth century. Together with other findings
in the National Library in Sofia, Polyanov’s volume is presented as belonging to a
felicitous period for Shakespearean editions for children, the majority of which
were translated from English, German and Russian.

After an overview of the beginnings and context of Shakespearean adaptations
for children in Great Britain and Bulgaria, I focus on Polyanov’s volume and
explore the choice of plays, elucidating various aspects of the translator’s
engagement with the original text.

Keywords: Shakespearean drama; Bulgaria; translation; reception; adaptations
for children; Vladimir Polyanov; Edith Nesbit

The emergence of the Anglophone literary phenomenon of Shakespearean
adaptations for young readers at the beginning of the nineteenth century was the
result of a shift in the social perception of children — their transformation from
miniature adults and workforce to school pupils and a social group progressing
through a separate stage of life with its own specific needs. This, together with
the general improvement of standards of living, which allowed people better
access of books and magazines, and, later, the introduction of compulsory
primary education, facilitated the familiarization of children and adolescents with
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Shakespeare in an institutionalised form. More importantly, as Susanne
Greenhalgh notes, Shakespeare was employed in the upbringing of these young
people in the Victorian social and gender roles (Greenhalgh 2007, 128).

While all children’s Shakespeare was (and is) essentially didactic, the validity
of this claim was more candid in the adaptations in the nineteenth and the beginning
of the twentieth century. However, their authors faced the challenging task to steer
the interpretation in such a way as to avoid the pitfalls of overt moralistic message
and to introduce necessary alterations and abridgement without compromising the
plays’ action and Shakespeare’s masterful characterization. These edifying projects
were undertaken mainly by women and this fact correlated with one of the main
aims of the Shakespearean adaptations — to make the plays accessible to girls.

Although Georgianna Ziegler has demonstrated that the idea that children
could benefit from learning the Shakespearean plays in the form of a story dated
from the eighteenth century (Ziegler 2006, 132-151), it was perhaps most
famously put to practice by Charles and Mary Lamb. Their Tales from
Shakespeare, a hugely popular re-telling of twenty plays, was originally
published in 1807. It has been reprinted numerous times over the years and
heralded a steady wave of children’s Shakespearean adaptations across Europe.
The same year saw the publication of the now somewhat infamous Family
Shakespeare by another brother-sister team — Thomas and Henrietta Bowdler.
This first edition contained twenty plays adapted by Henrietta (the selection
included history and Roman plays, thus differing from the Lambs’ compilation
which entirely omitted them), while for the second edition in 1818 her brother
added another sixteen works. The Bowdlers went to great lengths to “sanitize”,
as it were, Shakespeare’s texts — their heavy-handed moralizing strategy to make
the plays less obscene, enforced by omissions of any sexual innuendo, has earned
their approach the moniker “Bowdlerization” (Whiteing 1916, 100-111).2

At the turn of the century, in 1897, another woman, Edith Nesbit, a prolific
children’s author and co-founder of the socialist Fabian society, published her
compilation of adapted plays — The Children’s Shakespeare. The book comprises
twelve plays and opens with an introduction, in which the author converses with
her children who, while interested in reading Shakespeare, find him difficult and
tedious but welcome the re-tellings of the plays in the form of fairy-tales. A
second edition entitled Twenty Beautiful Stories from Shakespeare was published
in 1907 and includes eight additional stories. A third version, Children’s Stories
from Shakespeare (1912), consists of eleven of the previously published texts and
features an original essay — When Shakespeare was a boy by F. J. Furnivall.

Nesbit’s novel ways of story-telling are evident in her renditions of
Shakespeare. Naomi Miller states that although her texts are still patronising the
young reader, they are “less gendered and hierarchical” than those by the Lambs
and the Bowdlers (Miller 2007, 141). Nesbit is inclined towards emphasising the
more entertaining, fantastical, fairy-tale aspects of Shakespeare while at the same
time displays sensitivity to the political and social implications of the texts,
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especially in relation to the experiences of women. As Amy Scott-Douglass
points out “she pays especially careful attention to Shakespeare’s female
characters, altering Shakespeare’s plots in ways that draw attention to the larger
social tensions contributing to the plights of girls and women” (Scott-Douglass
2011, 357). In her introduction to the 1997 edition of selected Shakespeare tales
by E. Nesbit, lona Opie claims that Nesbit “has rehabilitated the plays as pure
entertainment. She tells the stories with clarity and gusto, guiding the reader
through the twists and turns of the plot, and giving the flavor of each play by the
skillful use of short quotations” (Nesbit 1997, 7).

An overview of Shakespeare adaptations for children

in Bulgaria (1878-1944)

Shakespeare’s plays were first translated in Bulgarian in the nineteenth
century and soon after the liberation of the country from Ottoman rule, the desire
to westernise and catch up with the cultural processes in Europe shaped a new
generation of artists and intellectuals whose knowledge and output brought the
Bard’s works to the young Bulgarian reader. The National Library in Sofia holds
a plethora of remarkably heterogeneous re-tellings of Shakespeare’s plays for
children, mainly translated from English, German and Russian. Since these works
have not been sufficiently explored yet, especially in the Anglophone field of
reception of Shakespeare, | offer a brief outline of the majority of them before
focusing on the specific volume, subject to examination in this essay.

The earliest editions available at the National Library are two translations
from the Russian of Charles and Mary Lamb’s Tales from Shakespeare. These
are The Merchant of Venice and Measure for Measure, translated by Toncho
Marinov and published in two separate small volumes in 1881-1882. Boika
Sokolova lists more published tales — The Comedy of Errors (1881), translated
from the Russian, but also King Lear, The Tempest, Hamlet, Romeo and Juliet
and Macbeth (1882-1887), all translated from the English (Sokolova 2006, 170).
While this seems to be the only Measure for Measure for children for the given
time frame, The Merchant of Venice proved a very popular text.* It appeared in
at least another three different versions. A volume comprising adaptations of The
Merchant of Venice, Macbeth, Coriolanus, and King Lear, translated and edited
by G. Palashev, was published in 1914. The format is unconventional — although
re-told as a prose narrative, each story contains various scenes, deemed more
important by the editor, which are presented in verse. The book is a colourful
assemblage of translations: Palashev uses A.W. Schlegel’s German translation of
The Merchant of Venice, his Macbeth draws on Konstantin Velichkov’s
translation, with elements introduced by Palashev himself, based on Friedrich
Bodenstedt’s translation. King Lear comes in the verse translation of Georg
Herwegh’s German version, while Coriolanus is translated in prose from the
verse translation by Adolf Wilbrandt. All sources, including those of the
illustrations — by John Gilbert — are duly acknowledged by the editor.
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Another book series entitled “Shakespeare for the young”, which is distinct
from Palashev’s volume, features original adaptations of The Merchant of Venice
and Macbeth by Nikolai Rainov, published as two separate volumes (the former
also including illustrations by Gilbert). Rainov, who was a prolific literary figure
with affinity to fairy-tales, wrote detailed introductions, extracting from the
Shakespearean text and characterisation universal statements about the human
nature and the moral norms one should abide to.

Yet another “Shakespeare for the young” series was launched c. 1931.
Othello, Hamlet, King Lear, a Romeo and Juliet (listed in the National Library
catalogue but unfortunately unavailable) and a Falstaff were published as small
paperbacks. Three translators worked on these editions — Zh. M. Stanev (the
pseudonym of Nadezhda Geleva Yanakieva), N. Georgiev and V. Kutikov.
However, the original texts and source language(s) remain unknown.

Three versions are particularly obscure insofar as they do not acknowledge
even the names of the translators and authors. An anonymous version of The
Tempest was published in 1938. A small book containing Hamlet, Prince of
Denmark, plus fairy-tales and poems unrelated to Shakespeare, appeared in 1939.
The volume is edited by lliya Glavusanov. An anonymous 1942 edition of
Falstaff, with colour illustrations lists B. Velev and Gr. Trichkov as editors.
Falstaff is a curious addition to the Shakespearean children’s canon in Bulgaria.
Both available editions present the life of the eponymous character by
constructing a comic narrative combining episodes from Henry V, Henry IV and
The Merry Wives of Windsor — none of these plays had been adapted for children
in Bulgarian at the time.

With the exception of the Lambs’ Tales and Palashev’s compilation
meticulously listing his sources, the majority of adaptations provide little or no
information regarding the provenance of the source material and/or even the
translator of the text. These striking omissions point to a major issue which the
Bulgarian book publishing dealt with (or rather attempted to bypass) at the time,
namely acknowledging the foreign authors’ copyright. Vasil Zagorov points out
that the belated development of literature and science in Bulgaria (due to various
circumstances related to its position under Ottoman rule) which only accelerated
its progress in the late nineteenth and the beginning of the twentieth century was
marked by difficulties in distinguishing between author, translator and editor
(Zagorov 2013, 26) — a problem evident in the Shakespearean adaptations
discussed above. Even though a copyright law was introduced in the aftermath of
the First World War, the legislation was often ignored and as Zagorov writes
“despite the wide public debates in Bulgaria, during that period only the rights of
local authors were protected, while the works by their foreign colleagues were
regularly published as pirate reproductions” (Zagorov 2013, 31).°
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Vladimir Polyanov’s translation of Edith Nesbit’s Shakespeare

The problem of acknowledging the author of the original Shakespearean
adaptations is also manifest in the selection of eleven re-tellings of Shakespearean
plays, translated from a non-identified English original by Vladimir Polyanov and
published in 1937. Polyanov (a pseudonym of Georgi Todorov (1899-1988) was
a writer and theatre director — author of numerous novels, short stories and plays,
he was among the pioneers of Bulgarian expressionism. Upon close examination
and on the basis of linguistic comparison, | have identified Polyanov’s text as a
translation of Edith Nesbit’s adaptations, published between 1897 and 1910. The
remainder of this article examines these translations more closely, with particular
emphasis on the choice of plays and various facets of Polyanov’s engagement
with the original text.

The 120-page book stands out with its uniformity, remarkably different from
the other Shakespearean adaptations considered during the period — it is a rare
example of a single volume containing texts by the same author. The assumption
that Polyanov worked mainly with Nesbit’s first edition — The Children’s
Shakespeare — is confirmed by the presence of the introduction, which appears
only in that edition, translated by Polyanov in full. The selection of plays also
points to The Children’s Shakespeare: out of twelve texts included in it, Polyanov
omits only two — Pericles and Cymbeline — and to the remaining ten he adds
Macbeth, taken from the second edition of Nesbit’s stories. However, the book
features illustrations found in Nesbit’s third edition (J. H. Bacon, A.R. A,,
Harold Copping, and Arthur Dixon, uncredited).

The subtleties of the process of adapting plays into prose stories are aptly
described by Megan Lynn Isaac: “The process of turning the dialogue of a play
into the narrative of a story forces the editor to take interpretive positions. There
are no stage directions in Hamlet to explain how King Claudius should deliver
his lines, but if an adaptor of the play tells readers that Claudius spoke ‘slyly’,
‘with a sneer’, or ‘in an oily voice’, readers receive a very specific message about
how to interpret the King” (Isaac 2000, 7). These observations are also valid for
Polyanov’s translation. The degree of liberties taken by the translator varies from
play to play but on close inspection, certain patterns which reveal artistic and
interpretative strategies emerge. The translation of some of the texts, such as
Hamlet, King Lear and The Taming of the Shrew, does not show any obvious
discrepancies or deliberate changes. The majority of other plays, although
retaining the original meaning of Nesbit’s adaptation, demonstrate various
purposeful (and on some occasions perhaps unintended) variations. | suggest that
these can be ascribed to three main strategies: to add more emotional intensity to
some characters (resonating with Isaac’s statement above) or to reduce it; to omit
or alter elements in the narrative that might sound too foreign to the Bulgarian
young readers. Although a detailed linguistic analysis is beyond the scope of this
article, a few examples of each of these aspects of his treatment of the text will
elucidate Polyanov’s approach.

37



Miryana Dimitrova

In the final scene of Romeo and Juliet Romeo confronts Paris in the tomb of
the Capulets; Nesbit writes: “Then Paris said, ‘I defy you — and I arrest you as a
felon’” (Nesbit 1997, 17). Polyanov embellishes Paris’s emotion — “I despise
you... and | arrest you as a villain, — yelled Paris, full of hatred” (Shakespeare
1937, 16). He also enhances Macbeth’s internal tribulations. After being
addressed as Thane of Cawdor, Macbeth thinks of the third prophecy made by
the witches — that he would be king. In Nesbit’s text, he turns to Banquo asking
him: “you see that the witches spoke truth concerning me. Do you not believe,
therefore, that your child and grandchild will be kings?” (Nesbit 1997, 68);
compare this with Polyanov’s addition: “he felt overwhelming excitement.
Macbeth was quick to hide his feelings. He turned to Bangquo and asked him
jokingly...” (Shakespeare 1937, 81). In The Merchant of Venice, although
portraying Shylock as stone-hearted and resentful, neither Nesbit nor Polyanov
mention that he is a Jew. However, Polyanov adds an extra sentence to highlight
the usurer’s hatred for Antonio “This cannot continue like this much longer. The
day will come when Antonio will be at my disposal and I’ll have my revenge for
the humiliation that | am suffering now” (Shakespeare 1937, 31).

The Tempest and The Winter’s Tale provide examples of the opposite
approach — to reduce the characters’ emotionality or to alter the perception of it.
Prospero’s enemies are naturally vicious — Nesbit writes: “In their cruelty and
hatred they put his little daughter, Miranda (not yet three years old), into the boat
with him, and sailed away, leaving them to their fate” (Nesbit 1997, 48).
Polyanov, more impassively, just states that both Prospero and Miranda were put
on the boat (Shakespeare 1937, 92). Prospero’s relationship with the inhabitants
of the island is subtly re-defined; thus Nesbit: “For he treated them kindly as long
as they did his bidding, and he exercised his power over them wisely and well”
(Nesbit 1997, 49); the sentence according to Polyanov: “He treated them
favourably and exercised his kingly power wisely. This is why they followed his
orders” (Shakespeare 1937, 94). While Nesbit clearly presents Prospero as a
ruthless master, Polyanov’s Prospero appears more benevolent and regal. In The
Winter’s Tale Nesbit demonstrates particular resentment towards Leontes, who
accuses his wife Hermione of adultery. She describes him as a “violent-tempered
man and rather silly”; also “he took it into his stupid head that...” (Nesbit 1997,
85). This moral judgment is toned down by Polyanov, whose Leontes is “rowdy
and unthinking”; “he got into his head a stupid suspicion...” (Shakespeare 1937,
101). In both cases Leontes’s inherent stupidity is not reflected in the Bulgarian
version. When presenting the baby to his husband, Nesbit’s Hermione is hoping
to appease him, convinced that she “has done nothing wrong and loved him more
than he deserved” (Nesbit 1997, 86). In Polyanov’s version she hopes to “soften
the king’s hard heart so that he may be kind to the poor queen” (Shakespeare
1937, 102). Thus, although judging Leontes’s flaws, Polyanov mitigates Nesbit’s
characteristic female partisanship.
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The changes Polyanov introduced for clarity begin with the introduction.
Entitled “Why I wrote these tales”, it adds an edifying element by informing the
reader of Shakespeare’s importance: “That day we went to the theatre to watch a
play by Shakespeare, the great English writer, who lived three hundred years ago
and wrote the most beautiful plays in world literature” (Shakespeare 1937, 5).
Notable omissions include Ariel’s songs in The Tempest, which may have been
deemed too difficult to translate for children; however, in place of the first song,
Polyanov adds a beautiful original description: “he sang quietly and gentle, as if
the leaves that were falling on the mirror-like surface of the nearby lake were
sighing” (Shakespeare 1937, 96). In translating Prospero’s address to Ferdinand
“‘you come here as a spy,’ [...] ‘I will manacle your neck and feet together, and
you shall feed on fresh water mussels, withered roots and husk, and have sea-
water to drink. Follow.”” (Neshit 1997, 54), Polyanov reduces it to “You have
come here as aspy, [...] I will put you in shackles and make you a prisoner. Follow
me!” (Shakespeare 1937, 96) When the sight of Ferdinand and Miranda playing
chess is revealed to Ferdinand’s father Alonso, Polyanov’s version of the scene
omits the game, leaving the two lovers “happily embraced” (Shakespeare 1937,
99). In her verdict in The Merchant of Venice, Portia addresses Shylock as a
“foreigner” (Neshit 1997, 28); Polyanov replaces it with “usurer” (Shakespeare
1937, 37), a decision, which, given the fact that Shylock is not defined as a Jew,
avoids possible confusion about his identity.

Conclusion

This article aimed to bring to light the connection between two literary works
from the first half of the twentieth century — Edith Nesbit’s re-tellings of Shake-
spearean plays and their Bulgarian translation by Vladimir Polyanov. Albeit
uncredited as the author (this omission was not a precedent but indicative of a
problematic practice in Bulgarian publishing during the period), eleven of
Nesbit’s stories reached the Bulgarian reader as part of a stable and vibrant trend
in book publishing of Shakespearean adaptations for children. Thus Amy Scott-
Douglass’s observation that there is a public consensus, “an underlying if not
outspoken notion that Shakespeare is good for people, and that Shakespeare is
particularly good for the young” (Scott-Douglass 2011, 350), found an expression
in Bulgarian society as the Shakespearean adaptations were, according to their
publishers, recommended for children and often bearing the seal of approval of
the Ministry of education, and in Polyanov’s case, of the Ministry of war as well.

As my comparative analysis of specific aspects of Polyanov’s translation
hopefully demonstrated, despite the various slight modifications his version
retains its fidelity to the originals and displays consistency and sensitivity to the
English linguistic expression. His prose reflects the vibrancy of Nesbit’s narrative
and renders it comprehensible for younger readers. A more detailed analysis
would undoubtedly reveal further facets in Polyanov’s approach and motivation
behind his interpretative choices, especially if his translation is positioned more
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firmly in the context of the educational practices in Bulgaria at the time.
Illuminating connections may be established with the recently published (2024)
Bulgarian edition of Nesbit’s tales, in a new translation by Christina Dimitrova,
attesting to Polyanov’s acumen in choosing to introduce the Bulgarian children
to an author who proved to be of such enduring fame.

NOTES

1 On Mary Lamb’s more compassionate portrayal of female characters, see Scott-Douglass (2011,
354).

2 On the “taming” of the female sexualised body in these adaptations, see Scott-Douglass (2011).

3 Selected stories from The Lambs’ Shakespeare were also translated from the English by Nadia
Budurova and others in the 1930s.

4 On the early reception of the play in Bulgaria, see Sokolova (2006).

5 All translations from Bulgarian are mine unless otherwise stated.
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LEH3YPHUTE COUCDHIU OT 1944 T. —
MATPHUIA 3A IOJUTUYECKO JEWCTBUE

Mapzapem [lonnemposa
Ivporcasna azenyus ,, Apxusu “
https://doi.org/10.70300/ukTNINKIlihyr

Pesrome: Cned uzevpueanemo Ha npeepama Ha 9 cenmemepu 1944 2. u yemamo-
6516aHemo Ha 1acm Ha npasumencmeo Ha Omeuecmeenus ponm (cenmemspu
1944 2.) ce npeonpuemam ocpanudumenHu MepKu no OmHouleHue Ha pasnpoc-
mpansaeanama 0omo2asa Iumepamypa ¢ npoGaumucmko u Gauucmrko cvowvp-
JHcanue, u30anus, NPONALaHOUPawju HAYUOHAACOYUATUIMA U NOTUMUKAMA HA
Tpemus paiix, Kakmo U MAKUea ¢ AHMUCHLEEMCKO, AHMUOPUMAHCKO U aHIMUaMe-
PpuKancko cvovporcanue. [Tvpeume 06a cnucvka ¢ NOOOOHU U30aHUsA ce NOABABAM
owe 8 kpasi Ha 1944 2. B max obaue ¢uzypupam u mupox Kpve u30anus, Koumo
HAMAmM HUWO o6Wo ¢ aumepamypama, oQuyuaiHo 0oa6ena 3a noOaeHcaua Ha
uzzemsane. Bneuamnasaw e conemusam opoi uz30anus, omuacawyu ce 0o ovieap-
cKAma MOHAPXUSA, KAKMO U JUmepamypamad, noc6emeHa Ha HAYyUuOHAIHUA 6bN-
poc, npedu ecuuko Ha memama 3a Maxeoonus. C ocHoganue moodice d0a ce
MevpoU, He mesu CHUCHYU CIYAHCAM KAMO C80e00pasHa mMampuyd 3a nOJumu-
YecKu 02paHuteHus U pasiuyHy penpecuu u Oenexcam Havaiomo Ha UHCMumy-
YUOHATHA YeH3YPa 8 CIPAHAmd.

Kniouoeu dymu: yensypa, cnucvyu Ha 3a0panery KHU2l, U0eoI0esUdecKka penpecist

HauanoTro Ha oTeuecTBeHO(POHTOBCKATA IEH3yPa

IIpoGnemarnkara 3a moauTHYECKaTa eH3ypa ciex 9 cenremBpu 1944 1. e
OT 3Hau€HHE 3a U3SACHSABAHETO Ha KyJITypHaTa NojauTHka Ha KoMmyHHcTHYeckaTa
MapTHs, 32 PEKOHCTPYUPAHETO HA MEXaHU3MHTE Ha PEIpecrs U MaHUITYJIalHs B
chepara Ha KHUTOM3/IaBaHETO U IeyaTa.

Temara 3a IEH3ypHUTE CIUCHIN HA KHUTH, B ITO-O0III TIaH — 32 KOMYHUC-
THYeCKaTa IeH3ypa, € pa3paboTeHa B OTIeNHU u3cieaBanus Ha [Inamen [loliHoB
(Doynov 2018; Doynov 2017), Wnko Ilenenor (Penelov 2005; Penelov 2009),
COOPHMK H3CJCIBAaHUS MO PEIAKLUATa U C BCTHIMTENHA CTyaus Ha [lnamen
Hotinog. [1o Temara pa3paborku uMat cbiio Becena Unuoscka, Panka [lenueBa
(Pencheva 2007), AnbGept benbacar (Benbasat 2010). CrienpaiHo Ha MbPBUTE
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JIBa cnuchka ce cnupa Hukonail [lonmeTpoB, KOMTO ru mpoydsa ¢ OIJIe] Ha Xa-
pakTepu3upaHara karo damriucrka aureparypa (Poppetrov 2018).

ITo cunaTta Ha mpeMHUHABAHETO HA CTPaHATa B Jarepa Ha ChbIO3HULIUTE OT AH-
TUXHUTIEPUCTKATA KOATHIINA Ce Hajlara JUKBUANPaHe Ha IIponaraHaHuTe GopMu
Ha aBTOpUTApHUS pexxuM, HacoueHHu cpenry CCCP u 3anamHuTe My CHIO3HUIH,
JIEMOKpaIusiTa, KOMyHH3Ma, €BPEHCTBOTO, KAKTO U Ha MaTepuayute ¢ npoda-
MIFCTKa W TPOXHUTIEPUCTKA TpomaraHna. OCHOBHA CTHIIKA, KOSTO PEKAMBT
npeanpreMa mpe3 ecenra Ha 1944 r. B Ta3u 1ocoka, € 3a MpoYrnCTBaHe Ha 001IIec-
TBEHUTE OMOMOTEKU M KHW)KAPHUIIM OT JIUTEpPaTypa ¢ (PalIucTKO ChAbPIKaHUE,
KaKTO W OT MyOJIMKAIMK MPOTUB KOMYHH3Ma, CHBETCKHUS ChIO3 U 3aMaTHUTE JIc-
Mokpartuu. [lpuero e cienmanzo 12 IlocranoBnenre Ha MUHHUCTEPCKUS CHBET
(MC) ot 6 okromBpu 1944 r. B MOTHBHTE KbM HEr0 MUHHCTBHPBT Ha MpOMaraH-
nata Jlumo KazacoB u3ThkBa HEOOXOAUMOCTTA OT M33€MBaHE Ha ,,[IEYaTHH U3/1a-
HUS ¢ (HaITNCTKH TSHISHIINH, IPOITUTH OT oMpa3a KbM CHBETCKHUS CHIO3 HITH PYyC-
KHS HApOJI WJTH B JlyXa Ha IMaKOCTHA MpoTaraHaa B MMoji3a Ha xutiepucTka ['ep-
MaHus U amuctka Mrtanusa®. [TocTaHOBIEHUETO JJAKOHUYHO 00sIBsiBA: ,,/33eM-
BaT C€ OT AbPKaBaTa BCUUKU KHUTH C MPOTePMaHCKH ¥ U300110 (haIlIMCTKU U pa-
CHCTKH XapaKTep, KaKTO M KHUTUTE, HamucaHu MPOTHB ChBETCKUS CHIO3 M CBO-
00/10JI00MBUTE HAPOJIU OT BCUYKU MECTa U JIMIA, KbACTO U JIa C& HaMHupaT Te"
(Sadat nad istoricite 1995, 22). Ta3u TBbpAe mWHUpoKa HOPMYITHPOBKA 1aBa OCHO-
BaHWE 32 MPOYNCTBAHE HE CaMO Ha OMOJIMOTEKH, KHIDKAPHHUIIA W KHIDKAPCKH
CKJIaJIOBE, KOETO BIIPOYEM HMa CBOSITAa MOMEHTHA JIOTHKA, HO M Ha JINTEpaTypa OT
JIOMOBETE Ha YaCTHU JIUIIA, TIOJIJIOKEHN Ha €IWH WK ApYyT BuA penpecus. [loc-
TaHOBIIEHUETO MOTHBHPA KpbhIa Ha U3AAHHUATA, KOUTO IMOJIEKAT HA M33EMBaHe.
B Hero sicHO ca ompeleneHn BUIOBETE TEKCTOBE, HO HE ca IMOCOYEHN HUKAKBU
JIEHCTBUS ClIe]] TAXHOTO u33eMBaHe. [10-KbCHO TOBa Mopakaa pejl OpraHu3alu-
OHHU TPOOIIEMH.

Ha 1 HoemBpu c. T. ce mpuema u crorBeTHaTa Hapenba 3a mpunaranero Ha
IToctanosnenueto. C TOBa ce OTroBaps M HA M3UCKBAHETO B CHIVIALICHHETO 3a
MIPUMHPHE ChC CHIO3HUIUTE OT AHTUXHUTIIEPUCTKATA KOATHUIHS OT 28 OKTOMBpPH
1944 r. 3a u3kopeHsBaHe Ha (hamTMcTKaTa MponaraHia u 3a KOHTPOJI HaJ rmeyaTa
1 U3JIaHAATA.

[locranoBneHneTo 3a M33eMBaHe Ha JUTEpATypa € IMOCIEABAHO OT JBE pe-
IICHHS, KOUTO OTpa3siBaT crernu(uKaTa Ha MOJUTUIECKATa CUTYallHsl B CTpaHaTa
U MPSIKO 3acsraT KHUromsnaBaneto u nevara. Ha 16 okromBpu 1944 r. ca otme-
HEHH pasnopeaduTe Ha aBTOpHTapHaTa IeH3ypa — Hapenbata 3a medara u Ha-
pendaTa-3aKOH 32 BpEMEHHHUS Ha/I30p Ha Mevarta. JINKBUIupaHeTo Ha TpeaBapu-
TeJHATa I[eH3ypa 00aue ce 3aMeHs C KOHTpo cien ornevyarBaneto. Ot 17 ok-
ToMBpHu 1944 1. 3ammouBa na AeicTBa cECTeMara Ha KOHTPOJI, OpraHu3upaHa OT
bropo ,,ITeyar* xpM J[bp:xaBHa cUTypHOCT. B HEroBuTe NpeporaTvBy Biau3a KOH-
TPOJ HaJ BCHYKHM II€YaTHU MPOU3BeNeHUs W Haj nedatHunwmre (Sadat nad
istoricite 1995, 64-68; Penelov 2005, 142-143; Penelov 2009, 124).
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B usnmeanenne Ha [locTaHOBIIEHHETO TBPBOHAYAIHO, B Kpas Ha 1944 1., ca
n3paboTeHH /1Ba CHMChKa ¢ MHKpUMHHMpaHa juteparypa (Sadat nad istoricite
1995, 24-43, 43-50). C TaX ce BbBSK]Ia MEXaHU3bM Ha OIPAHUYCHUS — CIICIHU-
¢uuana ¢popma Ha perpecust. [10-KbCHO € U3rOTBEH U TPETU CIIUCHK. B HacTOSIIms
TEKCT C€ aHAJIM3HpAaT IIbPBUTE IBa, JOKOJIKOTO 1aBaT JOCTAThbYHN OCHOBAHHUS 32
rio0aJHU M3BOJY 110 XapakTepa Ha ChABPKAaHUETO U HAuMHa Ha M3TOTBSHETO Ha
OIMCHUTE HA NOJIC)KAIIN HAa N33€MBaHE KHUTH.

C Te3u cnuchiy (PAKTUUECKH C€ YCTAHOBSIBA HAYaJIOTO HA CHUCTEMHA IICH-
3ypHa MOJIMTHKA, KOSITO C Pa3ludHU MOAUGUKAILMH IIe TPOIBIDKH A0 BTOpaTa
nosioBruHa Ha 50-Te rogunu. Te ca THIIMYEH MpUMep 3a PeTPOCIIEKTUBHA LIEH3Ypa,
3a pa3jKa OT yIpaKHsBaHATA [0 BpeMe Ha aBTopuTapHus pexxum (1934-1944)
MpeBapUTeNHa IIeH3ypa U OT yhnpaxHsBaHata upe3 biopo ,Ilewat* kem [Ibp-
YKaBHA CUTYPHOCT OT OKTOMBpH 1944 1.

[TbpBUTE ABa CIMCHKA MIPEICTABISIBAT OCHOBHU JOKYMEHTH, KOUTO Pa3KpU-
BaT B HAKOJIKO MTOCOKH JACHCTBHATA HA pexkuMa. Ha mbpBo MsicTo, MO3BOMIABAT 11a
ce o4yepTae KpbI'bT OT TEMH, KOMTO Ca IOCTABEHH O] CBOeoOpa3Ha 3abpaHa, moj-
JIOKEHH €a Ha UJIC0JIOTMYECKO MpeciieiBane. JlaBaT Bb3MOXKHOCT Jia C€ U3KIII0YaT
TEMH, aBTOPH M IPOU3BEICHUS, KOUTO HE OTTOBAPAT HA MIACOJIOTUUECKUTE Tpe-
TEHIIMU Ha yIPaBIsBAIIUTE.

JlBarta mokymeHTa oTpassBar o0miaTa 00IIeCcTBEHO-TIONUTHYECKa 0OCTAaHOBKA,
arMoc¢epara Ha CHJIHO HETaTHBHO OTHOIICHHE KbM IIPEAUIIHUS PEKHUM, PECIICK-
THUBHO HcTOpr4ecKH nepuosl. Ciex npeBpara oT 9 cenTeMBpH U PEaTHOTO y4acTue
BBB BOMHaA cpeuly I'epMaHus JIOTHYHO € CHJIHOTO, MacOBO PA3NpPOCTPaHEHUE Ha
AQHTUTEPMAHCKH HArJacH, KOUTO MOJCHUIBAT OTPHLIATEIHOTO OTHOLIEHHE KbM I10-
JIUTUKATa HA CTPaHaTa 0 MOJIUTHYECKATa IPOMSIHA.

B nBaTa Tekcrta BIM3aT MPOM3BEACHHUS OT TaKa HapeyeHaTa OOIEeCTBEHO-TI0-
JUTHYECKA IPyTa TEKCTOBE — MOJIMTOJIOTHYECKH, COIIMOJIOTUIECKH, KaTo U my0-
JULKCTHKA U XyJOXKecTBeHa Jurepatypa. [lociennara e B upok AuanasoH, OT
MOe3Hs ¥ 1po3a JI0 IpaMHU U €CEUCTHKA — PaKTHIECKH HAMA JKaHp, KOMTO Ja He €
3aCThIICH.

CrucpuMTe HE Ca XOMOT€HHH M BKJIIOUBAT KaKTO CAMOCTOSITEJIHU H3J1a-
HUSl — KHUTY ¥ OpoIIypH, Taka U nepuoauka. IIbpBusT, KoiiTo MoXe 1a ce na-
THpa yCIOBHO OT OKTOMBpH — HOeMBpH 1944 1., cpabpka 701 unaexca, a BTo-
PHST, TOATOTBEH MAJIKO MO-KBCHO ChllaTa roguHa — 292 nozuuuu. M3padorenn
ca OT KOMHUCHS C y9aCTHETO Ha 10 €JUH MPEJICTaBUTEN OT MUHUCTEPCTBOTO HA
nponaranjara, Hamponamaus komurer Ha OtedectBenus: pponr, Hapomnara
oubnuoreka u Jlupexkumsra Ha muaunusara (Sadat nad istoricite 1995, 50;
Penelov 2005, 143).

TpyIHO MOXeE J]a ce OTTOBOPH KO Ca U3TOYHHITUTE 32 MH(POPMAIHSI, H3IIOJI-
3BaHU OT aBTOPHUTE UM, OCOOCHO KaTo Cce MMa MPEIBUJ ChCTOSTHUETO Ha ONOIHO-
TEKUTE B CTOJIMIATAa HENOCPEACTBEHO Cilel] MpoMsHaTa OT centeMBpH 1944 r.
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(Bozhinova 1948, 404). IlpuxkamkHa Ooubauorpadgus u Oudmmorpad)cKu CIm-
CBIIY, HAOMIOACHUS HaJ HAKOM OMONMMOTEYHH COMPKU ca Hail-BEPOSITHO OCHOB-
HUTE CBeJleHHs, 00pabOTEeHH OT KOMHCHSITA.

OCHOBEH akIIeHT B CITUCHINTE Tana BbPXY U3aHus OT kpas Ha 30-Te ro-
JIUHU 1 0COOCHO OT TOIMHUTE Ha BOWHATAa. BBB BTOpHS CITUCHK Ca BKIFOYEHH U
TekcToBe OT 20-Te TOAWHH, HO TOBA HE IIPOMEHS 0011aTa KOHCTATaIHS.

ABTOpHTE, 3aCTBIICHU B CIIUCHIUTE, Ca OT PA3IUYHH TOKOJICHHS, OTHOBO C
M3BECTHA TEXECT Ha Te3H, BKIFOYWIN CE€ B OOIIECTBEHO-TIOTUTUICCKUS U JINTE-
paTtypHus xKHuBOT npe3 20-Te 10 Haganoto Ha 40-Te TOAMHM.

3a pa3nuKa OT MOJUTULM W TONUTHYECKH MPONAaraHJiCTH, MUCATENUTE ca
cbBceM Majika rpyna. [lo-u3sBennte nmena ca Ctunusa YnumHrupos, AUMUTEp
Tanes, ®anu [lonoBa-MyTtadoa, 3meii ['opsaun, CnaBuo Kpacuncku, Bragu-
mup llonsHOB, [TaBen CracoB (cbke cBost poMaH ,,I1InemoBete mpryBat™) (Doynov
2017, 169-173).

BrurrouBaneTo UM € 10 pa3uYHN MPUYHHN — 33 TEXHH HAMOHAINCTHYECKH
npom3BeneHus, opaau (akra, e ca noaceaumu (P. [lomoBa-MyTadosa, 3meit
I'opsinun), 3am10TO ca *KepTBa Ha oxkecToueHa kammanus (I1asen Cracos) u ap.

OcgeH noacsaumu npent Haponuust ¢, B ciucbiute Gurypupar u iMeHara
Ha aBTOPH, KOUTO BeUe ca CTaHAIIM )KepPTBa Ha M3BHHCH/Ie0Ha paspaBa — JJuMUTED
T'aBpuiickn, Vopnan bajes, Janann Kparues, Heruo Miues.

B crnmceuuTe BIU3aT MpOW3BENCHUS Ha 3HAYMTENHA YacT OT THCATENUTe,
npesacTaBeHH B oOBMHUTENHATa cTatus Ha bopuc [emues oT 5 okromBpu 1944 r.
Karto ,,nucatenu damrctu (Doynov 2017, 162-165).

be3 cpmHEHME, B 1BaTa CITUCHKA € OTPa3eHO 3HAYUTEITHO KOJIMIECTBO OTKPO-
BeHa MMpoQaIricTKa ¥ MPOHAIIMOHAICOIHATNCTUYECKA INTEPATyPa, IPOU3BEICHHUS
Ha Anond Xurnep, Puxapn Banrtep [dape, Andpen Pozendepr, Oto Jutpux, 0b-
rapcku mponarasjgatopu Ha (ammsma karo Humutbp ['aBpuiicku, W3THKHATH
MIpeCTaBUTENH Ha (DAIIMCTKUTE eIUTH KaTo Anekcanabp Cranwmiicku, JIroGoMup
Brnagukun, Credan Kapamxos u np.

[IBpBUAT cIMCHK € 06CTOEH AOKYMEHT, B KOWTO BITUCBAHUATA ca 000COOEHH
B JIBE YaCTH — T0J] aBTOPCKO UMe (0T uHaekc 1 g0 515) u nox 3arnaBue (ocTaHa-
nute). B ycnoBHO oopMmeHaTa BTopa 4acT ca BKIFOUSHU U Ha3BaHUsI Ha MTOPETUIIN
Y Ha MIEPUOJINKA.

BropusT crichK BKIIOYBA BIUCBAHHSA MO aBTOPCKO MME, KaKTO M MEPUO-
JIMKa, IEPUOANYHH [TOPEIHULIH, IPOTIaraHJHN U3JaHus HA Yy>KIH €3ULIH.

B 1Bara cnvchka ca TOCOYCHW TEPUOJMYHU H3JIAHHS Karo ,,bpaHHHK®,
,Opne*, ,,HoBa Yurapus“, ,,Haponen crpax”, mopeaumure ,,CrBpeMenHa brira-
pust, ,,IIpocnasa“, ,,3aBeThT Ha Tepoute”, ,,Ounocodus u commomnorus, ,,HoBa
Espona®, ,,IlapnamenTtapau peun’, n3gaBaHuTe Ha OBIrapcku €3uK B I epmaHus
,»Mmana EBpoma®, ,,Hosa EBpoma®, ,,Curanan’ u np. M3pudHo ca yka3aHu ,,BCHIKH
W3/IaHus " Ha repMaHCKara MporaraHjia, KakTo U Ha repMaHcKaTa akaJjeMUdHa KyJi-
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TypHa 0OMsiHa, n3ganuaTa Ha [leTsp ATaHacoB, peunTe Ha MUHUCTPHUTE B HAPO/I-
HUTE MPEICTaBUTEIH, Ha XUTIep, [ bobec u qpyruTe HallMOHAJICOIaTHCTHIECKH
JTUACPH.

TeMaTH4YHO chABbP/KAHUE HA CHUCHIUTE

OCHOBHOTO AP0 Ha CIMCBIUTE € JInTepaTypaTa, Ipsako nocouena B Ilocra-
HoBieHHeTo. ToBa ca myOnuKanuuTe OT OBIrapCKU M HEMCKH aBTOPHU, MEXIY
MOCJIETHUTE Ca U TEKCTOBE Ha OBITrapCKU €3WK, U3/AaBaHu B | epMaHus U mocBe-
TEHU Ha IIMPOK KPBI TEMU: NOJMUTHKaTa Ha TpeTust paix, U3aHus, IpeCcTaBsIIU
repMaHCK{ CTOIAHCKU M IPYTW HMHCTUTYLMHU, P€4YH U APYIH IMyOJMKaluu Ha
MIPEICTaBUTENN Ha TEPMAHCKOTO IIPAaBUTEIICTBO U HAa BOJA4X HA HAIIMOHAII-COLU-
anu3Ma. KbM Ta3u rpyna criaiaT u u3janus, IpeACTaBsIII UTaTHaHCKUS (almc-
TKH PEXUM, BbHIIHATA NONUTHKA Ha MTanus, cbiuo kHury 3a cnanus, Snonus,
CrnoBamikara Abp:KaBa.

I'onsima rpyna 3arnaBus ca NpoNaraHHU U3JaHus 3a BoiiHaTa Mexnay I'ep-
MaHus 1 3arnaja, kakTo u 3a BoitHata cbc CCCP: murmiioMaTuyecku TOKyMEHTH,
COJIUJHU aHAJIM3U OT THUIA Ha Te3u oT I'm3enxep Bup3unr unu AHtoH Kukka,
KaKTO M Mpolara’jHa JUTeparypa, peJHa3HadeHa 3a HelpeTeHIM03Ha MacoBa
nyOnnka. B Ta3u ocHOBHa rpynia BiIM3aT U MyOauKanuu cpeuty BenukoOputanus
u CAILl, mpoTuB 3anmagHaTta mryTokpamnus u dommesu3ma. Karo akenTu TpsioBa
Jla ce ocoyaT IMyOJMKaMUTE 110 TeMaTa 3a HAllMOHAICOLMATUCTHYECKHSI IPOSKT
3a ,,HoBa EBpona“, BKIIIOUHTEIIHO HEMAJIKA IPyIIa 3arjiaBusi OT HEMCKH U Obirap-
CKH{ aBTOpH NPOTUB EBPEUTE.

Bropu Bozel akueHT cpell LeH3ypUpaHnuTe U3AaHus BKIIOUBA IPpoOIeMaTH-
KaTa 3a aBTOPUTAPHUS PEKUM, YCTAHOBEH 1pe3 Mait 1934 r.: Herosure peopmu,
CTOIAHCKa U COLIMAJIHA MTOJINTHKA, IPOMaraH/iaTa Ha OTAEeTHH HETOBH MEpOIIpH-
ATUS — TYK IIOMIaAaT HEMaIbK Opoii mapiaMeHTapHU PeYH Ha MUHUCTPH U JAEIy-
TaTu, MyOIUKaIMK 110 UAEOJIOTHYECKH BBIIpocH U Jip. KbM Ta3u mpobiemaTtuka
crajat ¥ pasInyHUTE MyOIMKaINK 32 BHHIITHATA MOJUTHKA HA CTpaHaTa, BKIIO-
YUTEJHO TakuBa 3a BepcaiickaTta cucrema, Heolickust Mupen gorosop, Obmiect-
BOTO Ha HAPOJUTE, OTHOWEHNETO KbM ChpOust, I'bpriust u n1p.

B crniuchiuTe ca BKIIIOUEHH U 3HAYUTEIEH OpOi N3/IaHus Ha KPaHOIECHUTE
opraamzanuy. Cpen TSX U3MBKBAT MPOTMaraHIHuTe n3anus Ha Xpucto KyHndes,
BOJIa4 Ha KPaTKOTpalHO chliecTByBanaTa Hannonancounanuctuyecka Obirap-
cka paborauuecka naptus (HCBPIT) (1932-1934), ot HeroBata OuOIMOTEKa
»Pomo0opan®.

Hsikonko oCHOBHM M3JaHMS Ha JETHOHEPCKOTO ABMkeHHE (Chro3 Ha ObII-
rapcKUTE HAIlMOHAJIHU JIETHOHM), KaKTO M M3/aHMs Ha Abp)KaBHATA MIIAJEKKA
opranuzanus ,,bpanauk*. OcodeHo 100pe 3aCThIICHU Ca U3TaHUATA HA CHIO3HUTE
,OTer [ancuit* — BeceObirapckust Chio3 U MIIJIKKATa OPTaHU3AIIS.

Cpen nutepaTypara OT 4y>KAH U OBJITapCKH aBTOPHU U3ITbKBA IpyIaTa Ha aH-
TUCHBETCKUTE (AaHTHOOJIIEBUIIIKN) U3/IaHUS, HA PYCKH €MHUTPAaHTH, HA TepPMaH-
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CKara Iporarafja, Takua OT OBJITapCKH aBTOPH, KAaKTO M M3AAHUS, CIIEIIHATTHO
OpPUEHTUPAHH Cpelly OBJITapCKUTE KOMYHUCTH.

Tpsi0Ba 1a ce MOCOYM CHUIECTBYBAHETO HA JBE 3HAUUTEIHU IPYIIH TEKCTOBE,
KOUTO PSI3KO C€ OTiIMYaBaT OT ompenereHata B II0CTaHOBIEHMETO TEMAaTHKA.
IIspBata rpyna e nuTeparypara, IOCBETEHA HA MOHAPXUATA U MPEAU BCUUKO Ha
uap bopuc. Brmrouenu ca ¢akTiHuecky BCHUKH OCHOBHHU OHOTpauyHH KHUTH 32
Hero — ot H. Il. Kamumniicku, H. Atanacos, Henuo Nmmes, K. Temucrokies,
cOopHHIH 110 ToBO, 20-TOMUITHUHATA OT BB3IIECTBHETO MY Ha MPECTOJIA, KAKTO
U TIPOU3BENICHUS C TUTEpaTypeH XapakTep — Hanpumep ot LiBeran YauaHoBcku
u ap. CbBceM SCHO NMPOJMYaBa, Y€ HE3aBUCHUMO OT 3aIla3€HUs MOHAPXUYECKUS
PEeXHUM, U3THYBAHETO Ha HOBO PEreHTCTBO W (POPMAIHOTO CIIa3BaHe Ha IPaBH-
JaTa MpH NMpHEeMaHe Ha 3aKOHUTE W OTKPUBAHETO Ha MapiiaMEHTapHUTE CECHUH,
ollle TIpe3 IMMbPBUTE MECEIN OT YCTAaHOBABAHETO HAa HOBMS PEKHUM BBIPOCHT 32
MOHapXUATa U3k aa npeapenieH. MoHapxuueckaTa TeMa NpUChCTBA B IbPBUS
1 BTOPHSI CIIUCHK € 00110 630 S0 3armaBust.

BropusT TeMaTH4eH KpBI € CBBbp3aH ¢ OBJITapCKUsl HAllMOHAJICH BBIPOC.
Toit BrirOYBa JiuTeparypa 3a Maxkenonus, bemomopuero, HoOpymkaHCKHS
BBIIPOC, KAKTO W MyONHMKAIIMN 32 MUPHATA PEBU3US U Jp., BKIFOYHTEIHO ITbTe-
MUCH, KpPAaeBEACKH TEKCTOBE, €CEMCTHYHU MyOIuKaluu. TaM momnaaar TakuBa
KHUTH KaTo mbTenuca Ha CtunusH Yunuarupos ,,[Ipe3 Makenonus®, ecerara
Ha 3marka Yomakosa ,,CBoOogaTa Ha Makenonus‘, ,,Ema B Oxpun“ ot Acen
KaBaes, kpaeBenckara kaura Ha lumutep Tanes 3a [Ipunen, ,,I'pag Oxpun® ot
Wpan Cuerapos.

XynokecTBeHaTa JUTEePaTypa, OTPa3eHa B CIIUCHUUTE, € CBbP3aHa MPEIUMHO
C MOHApXUATA, HAIIMOHAIHYSI BBIIPOC, OBITapO-TepPMAHCKUTE OTHOIICHHUS. TakuBa
Harpumep ca kaurute Ha JJamsia Kandos, Henwo Unues u np.

AHaIU3bT Ha CIIUCHIIUTE MTOCTABS BHIIPOCA 33 KPUTEPUUTE, IPUIIATaHu [IPU
noxbopa Ha u3gaHuATa. [IpaBu BrieyatieHne OTCHCTBHETO HA HAKOW aBTOPHU U
W3/laHud B criuchiuTe. He ca BKIIIOUEHHM OCHOBHU NEPUOANYHU U3/IaHUS Ha Jie-
ruonepute (Hanpumep ,, [ pya u Bspa*) u paTHULIUTE, ciicaHue ,,JmocTpoBana
noJITUKa™ (IIPU yCIOBUE Y€ OIIe B IIbPBHS CIHCHK € aKIEHTUPAHO BBHPXY
n3nanuara Ha [lersp ATaHacoB). BkirtoueHu ca mutepaTypHU MPOU3BEICHUS 32
Makenonus ot ['eopru KoncraatuaoB u 3nmatka YomakoBa, HO HE U IBTEIUC-
HuTe KHHUTHU 32 JloOpymka n Makenonus ot 1941-1942 r. na [lo6pu Hemupos
WM KHUTaTa C eceTa M mbTenucu 3a Makegonus ot Bnagucnas Anekcues. He
e 00sicHUMO, OCBeH ¢ (hakTa, 4e € MOJBEJCH Mo OTrOBOpHOCT OoT Hapomnus
ChbJl, BKJIFOUBAHETO HA ITbTENHCHATA KHATA HA Xp. bpb3uios ,,Kak mu ce MsipHa
EBpona*® B mepBUs CIUCBK, KAKTO U KHHMraTta My ¢ HHTepBloTa ,,Korato Te
roBopAT* — BbB Bropusl. [Ipu ['eopru KonctaHTHHOB BEpOATHO ¢ 61M30CTTa MY
o opranmzaruute ,,Oren [lancuit™ u ,,bpanank™ u ¢ KaMmagusaTa B mpecara
Cpelly Hero Moke J1a ce OOSCHHM BKIIOYBAHETO Ha KHUTHTE MY ,llancuii” u
,»Meudraren 6e3yMeH".
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B pasriexmanus KOHTEKCT MpaBH BIeUaTICHUE BKIIFOUBAHETO OT cepaTa Ha
HCTOPUYECKUTE M3CIICIBaHUS caMo Ha ,,VicTopus Ha Obyrapute” ot [letsp Mytad-
YHEB, OIIE B TbPBUS CIIUCHK.

OCHOBHM HEAOCTATHIH

Ha mepBO MsicTO, TpsiOBa Aa ce mocoyaT HEOPEKHOTO, HETOYHO M HEITBITHO
OIMCBaHe, CTPEILICHUTE UMEHA — JINYHU U (DaMUITHU, 1 HETOYHO BBH3MPOU3BEIC-
HuTte 3arnaBus. Ciydante ca OyKBaHO JeceTk, kaTo Hanpumep: C. Canazap BM.
Omugetipa Canazap, UB. I'eoprue BMm. UB. I'eopros, I1. Kansamkues M. 1. Ka-
naaauxeB, Cotup HaueB Bm. Cotup Hanes, Oto Paiitep BM. Oto Krompaiitep,
Jlynuo HeGomme BM. Mwimyo HeGonues, Ctedan Cykaue BM. Cokaues, b.
Wnues M. Henuo Unues, T. benues BM. T. Bbiues, I1. Mbukos BM. Ilersp Huu-
KOB 1 MH. Jp. ChIIecTBYBaT U BIIEUATIISIBAIIN KYPHO3H: Taka HampuUMep UMETO
Ha Paiiaxapn XvoH e npeaaneno kato XpoH Paitn Xapa npod. a-p, [Tayn Purep-
Oyt e peacTaBeH BenHbk KaTo [1. Putenbym, BTopu et karo [layn XutepOy
(a xaurata my ,,JleMokpanus u OUKTaTypa™ € MUTHpaHa KaTo ,,JleMokparms u
muteparypa‘), a Ixysene KaBaunoku e cranan /Ixozerne KoBaueBcku. ChiioTo
ce HaOmo/aBa U Npy 3ariaBusTa. JlocTaTbuHo € /a ce Jaje MpuMep ¢ KHUraTa
Ha rocnq) PobOes ,,CBellieH cbI03 Ha JBE ITOKOJIEHUA , cTaHana ,,CbBETCKHS ChIO3
Ha JIBE MMOKOJIECHU.

Bropa 3HaunTenHa rpymna HeJoCTaThIIM € HeNpaBuiHaTa aTpuoyus. Han-
pUMep B ITBPBUS CIHCHK 10T ©MeTo Ha JIroOomup Biagukue ca BKIIIOUEHHU MPO-
V3BEACHHS HA Pa3IUYHHA aBTOPH, OCHOBHO T€PMAHCKH ITOJIUTUYECKHU JTUTIA, aB-
TOpY Ha TEKCTOBE, MyOJIMKYBaHU B M3/jaBaHaTa OT BiaagukuH nepuoanyna 6uo-
nuoreka ,,Hosa Epona® (Bondraur 3ubepr, Puxapa Banrep Jape, Oto Jut-
pux, JI. III. ®on Pyrtkoscku, Oto Kromnpoiitep, Jxysene borait u ap.). [lpu
Brnagukve € BmHCaHO W HHMINO HEO3HAYaBam[oTo 3ariaBue ,,Hosa Empoma®,
KaKTO W 3arjaBuero ,,Maitn Kamng®, kaurata Ha XuTiep, YndTO OBJIrapcKu
npeBoa He e pukcupan Oubnumorpadcku HUTO B yKazaTens ,,bbiIrapcku KHH-
romuc’, HUTO B pemneproapa ,.beiarapcku kuuru 1878—-1944%, wuto B Apyru
OuoIMorpaCKu U3TOYHUIIM.

[Tpumep 3a HEKOMITETEHTHATA M3Pa0OTKa HA CHHCHKA Ca BKJIFOUYCHUTE IIET
KHUTH, CBBP3aHHU C IBIXCHUETO U OpraHu3aluara ,, Ipyx U pagoct™, ObJIrapcKu
aHaJIoT Ha TepMaHcKaTa ,,Criia upe3 pajiocT, KbIeTO ca ChOpaHu Ha €HO MSCTO
MEepUOINKa, ABTOPCKH M3AAaHUS U APYT'HM KHUTH, YacT OT KOMTO ¢ aBTOp Tomop
Bwiues, norpemHo nocoyex ¢ paMuinHoTo ume benues.

OO0muAT U3BOA OT IpErJiefia Ha CIUCHIINTE €, Y€ T€ ca 3paboTeHH KpaitHO
puOBP3aHO U CHOTBETHO — HEMpenn3HO. KaTo nirocTparust 3a ToBa TBbPICHUE
MOKE JIa ce IocoYar CiIydyauTe Ha JyOJupaHe Ha U3/1aHHs, KAaKTO B IIbPBUS CITU-
CBK, TaKa ¥ MEX]ly 'bPBUS U BTOpUs. B 3HaUHMTEIHA CTENIEH TOBA € Pe3yyTaT OT
BITMCBAHETO HA €JTHO U CHI0 MPOU3BEICHHE O] aBTOPCTBO U 10J1 3ariasue. J{y0-
nupanu ca kuuru ot Aun. ['anues, I1. Huukos, Henuo Wnues, I1. Ilees, A. Po3eH-
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oepr, Xanc Jlamepc, Oto Kronpoiitep, Bondranr 3udept, mucMmoTo Ha Paskor-
HUKOB 10 CTayivH ¥ MH. Ap. J[pacTUYeH € CIIydasT ¢ KHUTH, U3AaJIeHu OT J{umu-
Thp [aBpulicku, KOUTO Ca MPOU3BOJIHO OIMCAHU YPe3 Pa3/ICsIHE Ha 3ariaBUETO
(B IBPBUS CHHCHK).

SIcHO W3pa3eHu HEemoCTaThIM UMa M B MPOM3BOJHHUSA W300p Ha 3arjaBHsl.
Karo npumepu Moxke a ce npuBeJaT KHUTH OT BTOPUS CIHCHK: 3Mel [opsiHuH,
,,Hult ympsixme na sxuseit Hapoaa™ u Cr. JI. Kocros, ,,Ilapckara cBatba‘.

Karo mpumep 3a orpanmueHn mo3HaHAA M HUCKa OnOimorpadcka KyiaTypa
Ha ChCTABUTEIUTE MOXKE JIa CE TIOCOYH U (PaKThT, UYe HEMAJIKa YacT OT M3/IaHUsATA,
BKIIFOUCHH B CITUCHIIUTE, ca MyOIMKyBaHH Ha Obarapcku e3uk B [ 'epmanus, 0e3
TOBa 0o0ade J1a € MOCOUYCHO MPH OMUCAHUETO (ITOBEYETO OT peuuTe Ha XUTIep,
kHuTH Ha KHukbpOoksp, I'. Bupsunr, P. Jlaii u np.).

3axkiaroueHue

PasrinenanuTe nBa crmMchbKa OTpassBaT sICHA TEHACHITUS 3a BIMCBaHE 0e3
0COOCHM apryMEHTH, ITIOBEUE OT CUTypHO — M 0e3 mperien de visu, Ha JuTepa-
Typa, KOSTO aBTOMaTHUYHO Ce 00sIBsIBA 32 3a0paHeHa, a PH ChIECTBYBAIUTE 110~
TUTHYECKN ycnoBus 3a MoMeHTa (HapomeH cba, kamnanuu nmpoTuB (hamrm3ma,
,,-FE€CTAIIOBCKUTE areHTHU *, BEJIMKOOBJITAPCKUAT IIOBUHU3HM), TOBA € H CBOCOOpa-
3€H OTPHUIIATENICH aTeCTaT 3a KHUTAaTa U aBTOpA.

BxurrouBaHeTo Ha HAIMOHANKMCTUYECKA U TOPW OaHATHA MATPHOTHUIHA JINTE-
paTypa caMmo 3all0TOo € OT enoxara 10 9 centeMBpu 1944 r., e cBUETENCTBO 3a
TOBA KaK C€ MPOLEIUpa OT UICOJIOrHUecKy mo3uiuu. HabmoaeHusara Haj eH-
3ypHaTa JeHHOCT pe3 cieapaniata 1945 r. cBUAETENCTBAT, Y€ ABATA IbPBU CIIH-
ChKa He ca MpeLeeHT, a MOJell, MaTPHIIA 3a TIOBEICHUE, KOETO B OBJICIIE IIe ce
pasmpocTpe HaJ MHOTO MO-IITUPOK KPBI' aBTOPU U 3arjIaBUSl U B MO-TbJITa UCTO-
pudecKa JUCTAHITHS.

BaaropapHocTn

Ta3u nyOnukanyst € oTIMYeHa ¢ BTOPO MSICTO B KOHKypca ,,[ ofuiiHa Har-
pana B 00JIacTTa Ha UCTOPUS HA KHUTaTa Ha uMeTo Ha ipod. AdgH Axu ['eprosa®,
OpraHU3UpaH OT Y HUBEPCUTETA 10 OMOIMOTEKO3HAHHE U MH)OPMAIIMOHHU TeX-
HoJyioruu u bearapckara OubnuoTeuHo-nHGopMaIMonHa acomuaiys. [Ipapunara
Ha KOHKypca ca ONpelesieHu cbe cnenuaned CTaTyT, a MpoueaypuTe My ce aj-
MUHHUCTpUpAT OT cI. ,,U3maTen.
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THE CENSORSHIP LISTS OF 1944 —
A MATRIX FOR POLITICAL ACTION

Abstract: After the coup on September 9, 1944, and the establishment of the
government of the Fatherland Front (September 1944) restrictive measures were
taken in relation to literature with pro-fascist and fascist content, publications
propagandizing National Socialism and the policy of the Third Reich, as well as
those with anti-Soviet, anti-British and anti-American content. The first two lists
of such publications appear at the end of 1944. However, they also include a wide
range of publications that have nothing to do with the literature officially
declared as subject to confiscation. Impressive is the large number of
publications related to the Bulgarian monarchy, as well as the literature devoted
to the national question, above all to the subject of Macedonia. It can be
reasonably argued that these lists serve as a kind of matrix for political
restrictions, various repressions and mark the beginning of institutional
censorship in the country.
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IIPAKTHUKA U OIIAT
PRACTICE AND EXPERIENCE

INPUHOCHT HA HEHTPAJIHATA BUBJIMOTEKA
HA BBJI'APCKATA AKAJEMUS HA HAYKUTE B Cb3JIABAHETO
HA JUT'MTAJIHU PECYPCHU CbC CBOBOJEH JOCTBII
11O HAIIUOHAJIHA HAYYHA ITPOI'PAMA ,,PABBUTUE
U YTBBPKIABAHE HA BbJI'APUCTUKATA B YYKBUHA“

Cuneun Haitoenosa
Lenmpanna 6ubnruomexa na bBAH
https://doi.org/10.70300/kGO4cDBRLRYA

Pesrome: llenmpannama 6ubnuomexa na bAH uma 6oeam onum 6 cvz0asanemo
Ha OUSUmMaiHu pecypcu cvC c80000en 00cmvn 6 001acCmma Ha Ovba2apucmu-
kama. Ocobeno 3uauumo e netinomo yuacmue 6 Hayuonarmama nayuna npoe-
pama (HHII) ,, bvreapucmuka®. Obpabomxama ce usgvpuiéa upe3z OubIUo-
meuno-ungopmayuonnama cucmema ALEPHS00, kamo pecypcume ce cvxpans-
sam na niamgpopmama DSpace. 3a no-eghexmusnomo pasnpocmpanenue Ha pe-
3yaimamume ce noazeam u yciayeume na Hayuonannama e-ungpacmpyxmypa
KJla/]A-BI'. Uzxknouumenen unmepec npeocmasiasam Ousumaniusupanume Hac-
KOpO yHUKaniHu Konexyuu na bvieapckama exzapxus ¢ Hemanbyn, kakmo u om-
neyamvyume om ouduomexama Ha npogh. Puxapoo Iuxkuo 6 Pum.

Kntouoeu oymu: [lenmpanna bubnuomexa na bAH, oueumannu pecypcu; oviea-
pucmuka, Pvieapcka exsapxus ¢ Ucmanbyn,; npog. Puxapoo [Huxuo

beirapuctrkata € €IHO OT HAyYHHTE IOJIETa, KOUTO BHHATHU IIIE€ UMAT Ch-
IIECTBEHO 3HAYEHUE TIPH U3TPaKIaHETO HA MOJICpHHS OONMUK Ha bbirapus u 3a
'BJIHOUEHHOTO HM YYacTHE B MEXIYHApOJHHUTE H3CIIEIOBATEICKH JIMHIBHUC-
TH4HU o0mHOCTH. [lopanyu chbBpeMEHHUTE TOIUTHKH 110 OTHOILIEHHE Ha XyMaHH-
TapHUTE HAYKH U MOCIIE/IBAIIMTE OT TOBA (UHAHCOBH PECTPUKIIUH, B ITOCITICTHUTE
30 roguHU ce OTYMTa YYBCTBHUTENICH CIaJ B MHTEpEca KbM OBIrapuCTHKaTa OT
CTpaHa Ha POAHUTE U Yy>KAECTPaHHHUTE M3CieAoBaTean. B oTroBop Ha Tasu cu-
tyarust HHIT ,,bearapructuka‘ ce hopmupa kato uaeeH mpoeKT, KOUTO Ja TOIK-
perH 4y KJIeCTPaHHUTE YIECHH B MHTEpeca UM KbM OBITapCKUs €3UK, JIUTEPaTypa,
ucropus 1 kyarypa (Naydenova 2024). [Iporpamara ce oChbIIECTBSIBA B PAMKUTE
Ha TPU eTana, BCEK! C MPOJBIDKUTEITHOCT eiHa roaunHa. JleiiHocTuTe ce huHaH-
cupar ot OromkeTa Ha MUHHCTEPCTBOTO Ha oOpa3oBaHueTo u Haykata (MOH).

52



Ipurockr Ha [lenTpasnara oubanorera Ha beirapcrkara akageMus Ha HAYKHTE. ..

CpexcTBara 3a TpuUTe Teproa Ce Pa3NpeaessaT MeXTy YIacTHUIIUTE — OeHedu-
[UECHTH, KAKTO IIaCH CKIFOUYEHOTO MEXIY TAX CIOpa3yMEHHUE 3a ChTPYyIHHYEC-
TBO C TIPUJIEKAI pabOTEH IUIaH 3a TPUTE eTamna.

LenTtpannara Oubnmoreka Ha beiarapckara akagemus Ha Haykute (LIb-
BAH) pabotu ycuneno mo mporeca Ha aururaim3anus ot 2011 r. (Naydenova
2022). o nuec ca excnoHupanu Han 4500 3arnaBusi, unm Hag 450 000 ¢aiina,
opranusupanu B 32 konekiuu. ToBa ca OMOIMOTEKH Ha BUJIHH YYCHH, Bh3POXK-
JICHCKW KHUTH, IEPUOANYHH U31aHUs (BECTHUIN U CIIUCAHUS ), MUKPO(DIIMHI Ha
cTapoObarapcku pekonucH, Gortorpaduu u np. Te3u TUTUTATHE KOJEKIUHU Ce
chxpansiBat Ha miatgopmara DSpace. B mepuoga 2019-2021 r. I1b-bAH nuru-
Tadu3upa M MPEICTaBs OHJIANH OBITAPCKOTO KYATYPHO HACIEACTBO B PAMKHTE
Ha HanumonannaTta Hay4yHa mporpama ,,KynTypHO-UCTOpHUYECKO HACIeJCTBO, Ha-
LIMOHAJHA TaMeT M obuiecTBeHo paszsutue.? KbMm ckanupanute Haz 40 000
¢haitma ca HampaBeHW CHOTBETCTBAIIM METaIaHHU 1 Ha 0a3ara Ha Ta3W JAEHHOCT
Ce M3rpajay eauHHa CHUCTeMa, ChCTosAMa ce oT obubmuoreunus copryep ALEPH
500 u iarhopmara DSpace. [locTUrHATHAT pe3yiTar € CBOOOIEH JOCTHII J0 H3-
KIIIOUMTENTHO IIEHHUTE MEePUOINYHN M3JIaHus B IUTUTaTHaTa Kojekuus. Ha oc-
HOBAaHHME Ha TOCTHTHATHTE PEe3yNTaTH M CcTa0wIIeH perozutopuil LlenTpamHarta
oubnanorexa Ha BAH yuyactBa u 8 HHII ,,bearapuctuka® ¢ men ga u3mbiIHU JBETE
MOCTAaBEHU 3a1auu B paOOTEH MPOEKT ,,JIuruTamHu pecypeu.

[Ipe3 mppBara roguaa, 2022—2023 1., aHAMUTHYHO Osixa 00paboTeHn u 1u-
rutanusupann [IppBusr, Bropuar u TpeTtust koHrpec mo Obiarapuctuka. Te3u
MEXKyHAPOIHU KOHIPECH 110 OBJIrapuCTHKA CHOUPAT YUeHH — U3CIIe/I0BATENN Ha
e3WKa, JTUTeparypara u ucropusara Hu oT EBpona, Asus u Amepuka. CTOTHIH
W3CIIeIOBATENN OT JIECETKH ABPIKaBH MPEJCTABAT HA Te3HW (GOPYMH aHTPOIIONO-
THYHH, €3UKOBE/ICKH, HCTOPUYECKH M apXCOJIOTHYECKH n3cieaBanus. Uaesra e
Jla ce Ch3/ajie Mpe3 TOJUHNUTE eJHa CBETOBHA OOIIHOCT 1O OBJITAPUCTHKA, KOSITO
Jla OOeIMHY yCUJINTAa Ha MHCTUTYTH, HAYYHH [IEHTPOBE, OMOIIMOTEKH U KOJIETH,
KOWTO JIa pa3BUBAT OBJITapUCTUKATA KAKTO Y HAC, TaKa U 110 CBETA.

3a ms1ata Ta3u OOIIHOCT € 0COOEHO BaXKHO J]a MMa CBOOOEH JOCTBII JIO
BCHYKHU HM3CIIEABAHMSA, TaKa 4e Jla Ce 3aCHIIM MHTEPEeChT KbM OBJITapUCTHUKATA B
qy)KOMHA KaTOo HAyYHOM3CJIeIOBaTeNICKa 00JIacT, akIIeHTHUpaIla OCHOBHO BHPXY
OBATapcKusl €3UK W JIMTEpaTypa, ObJirapckaTa UCTOPHS, U3KYCTBO M KYJITypa
(BKJ1. eTHOrpadus U (HOIKIOP) HA CTYACHTH, JOKTOPAHTH U MIIAJH YUCHH.

B pamkute Ha mppBaTa roguHa 0sixa 00paboTeHu aHAIMTHYHO: [IbpBH KOH-
rpec 1o Owirapuctuka — 11 Toma; Bropu koHrpec no Obirapuctuka — 23 ToMma;
Tpetu koHrpec no ObiTapuctuka — 24 Toma; obmo: 2696 6udarorpadceku 3a-
nuca.> KbM MOMEHTa MaTepuaiiTe OT TPUTE KOHTPeca ca B JUIUTajIHATA TLIaT-
¢popma DSpace.*

Cnen koHCcyAaTanuu B pamkute Ha exkura Ha [{b Ha BAH Oemie koHcTath-
paHo, e ratdopMuTe, ¢ KOUTO pabOTH UHCTUTYLMATA, HE Ca JOCTAThYHH, U 3a-
TOBa Oelle B3eTO peuleHue aa ce u3nomsear ycayrure Ha KJlaJIA-BI', kourto na
MoMarar 3a eKCIUIMIIMPAaHeTO Ha 3HAHWETO, ChXPAaHsSBaHO B OMOIMOTEKATa, U 3a
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HETOBOTO MHTErPUPAHE ChC 3HAHME OT APYru U3TOUYHUIM. OCBEH TOBa 1OCTHIIBT
110 pecypcH, 0a3upaHy Ha U300paKeHUs], € OT CHIIECTBEHO 3HAUCHHE 33 HAYYHUTE
W3CIeBaHNs, HAyKaTa 1 MpelaBaHeTo Ha KyJITYPHHU 3HaHUS, 0cOOEHO B XyMaHH-
TapHUTE HAayKu. Bbopeku de AUruTaiHUTe M300pakeHHs ChCTABISIBAT rOJIsIMa
4gacT OT HH(OPMAITMOHHOTO ChIbP)KaHNE B YEOOCTHITHUTE MTOPTAIH OT N300pa-
YKEHUsI, KHUTH, BECTHUIM, PBKOITUCH, KAPTH, CBUTHIU, KOJIEKIIMH OT €IUH JIUCT U
apXMBHU MaTepHajH, T€ OCTaBaT 3aTBOPEHH, KaTO AOCTHIIBT € OrPaHUYEH C JIO-
KaJHU npuiokeHus. [IpyauHuTe 3a TO3M OrpaHnyaBall u3cieaBanusiTa Gpakrt ca
KaKTO MpPaBHU HESACHOTH, Taka M aJIMUHUCTPATHUBHH NPEYKH, JIUICA HA HAIHO-
HajHa nonutuka. ETo 3amo Hue ce opueHTHpaxMe U 3asiBUXME ydacTHe KaTo
NapTHBOP — JIOCTAaBYMK Ha JaHHH, 3a NPOEKT ,,HalroHamHa WHTEpIUCUUIUIN-
HapHa W3CJIeA0BaTeICKa e-HHPPACTPYK-Typa 3a PEeCypcH U TEXHOJOTHHU 32 ObJI-
rapckoTo €3ukoBO U KyntypHo HacnenctBo™ (KJlalA-BI'). Uuterpupanero B
Ta3n nH(GOPMAIMOHHA CHCTeMa nMa 3a el upe3 npomeca Ha OCR nma ymecHu
NOTpeOUTENNTE, KOUTO CE MHTEPECYBAT OT Ta3H TeMa. Taka Te L1e UMaT Bb3MOX-
HOCT J1a ThPCST MBIHOTEKCTOBO B JOKJIAAUTE B AUTHTAIM3MPAHUTE TOMOBE Ha
KOHI'pecHUTe, KOUTO Ce HaMHpaT B TUTUTAIHATa KOJeKIus ,,bearapuctuka®. Iloa-
Kpemna B TOBa HauynHaHWe okaspatr mpod. Hecucnasa lleneBa-MapuHoBa U 1-p
Maxkcum ['oiiHOB oT MHcTHTyTa 1Mo Maremartuka W mHpopmathka kbM BAH
(Paneva-Marinova et al. 2024). M3non3BaH € OMUTHT, HATPYIIAH OT KOJETHTE OT
Hapognara 6ubnuoteka ,,iBan Ba3os* — [110BauB, KOUTO TIpeaCTaBUXa IIOCTHT -
HATOTO OT TAX B Ta3W Hacoka Ha koH(pepennusata Ha KJlaJ[A-BI" npe3 HoeMBpH
2022 . Besika OCR crbiika e mHOTO BaxkHa. Llenust nporec Ha OCR ce mposais,
aKo M300pakeHNETOo HEe MOXKe /1a ObJie 00paboTeHo crope n3MCKBaHuATa. Beeku
ITOPUTHM TPsAOBa Aa pabOTH NPaBUIIHO BbPXY HA-BUCOKHMS AUANA30H OT U300-
pakeHUsl, 3aTOBa Ha Mazapa UMa camo HsKonko jp00pu yHuBepcaaau OCR cuc-
TEMH, KOUTO Ca IIPOYYEHH U 3aKyIIeHH 3a ObaemaTa padora Ha LI na BAH.®

IIpes Bropus eram ot HHII: ,,Pa3zBuTie u yTBbpXK/1aBaHe HA ObITAPUCTUKATA
B uyxOuHa“, Oelle CKIIOYEHO cropasyMeHue c bbirapckara ex3zapxus B
HcTanOyim, 4usTO 1eN € KaTaloru3aluara Ha cOMpKara OT KHUTH M JUTHTaIH-
3alusTa Ha LBPKOBHUS apxuB. Ilopanm nuiica Ha MHBEHTapeH OIUC, Npeau
CTapTHPAHETO Ha MPOEKTa Oellle 3aTPyAHEHO MOJIyYyaBaHETO Ha TOYHA M IIbJIHA
nH(pOpMaIus 3a IEHHUTE W3JaHus, OT KOWTO HEMajKa YacT ca H34Ye3HAIH
BCJIE/ICTBHE Ha 3aCHUJIEH U3CIIE0BATENICKHA U HAYYEH UHTEPEC.

Bsero Oeme pemenne oOpa0oTkaTa Ha KHHTHTE Jla CE H3BBpIIBA B
oubroTeuno-unpopmaimontata cucreMa ALEPH500, Toii karo 1Ib na BAH
¥“Ma JIBJITOTOJMINIEH ONMUT B 00pabOoTBaHETO Ha MOMOOHW KOJEKIMH, HHTETPH-
paHU B €JEKTPOHHMS KaTajlor, OILIE MOBEUYEe Y€ YacT OT TE3M M3/IaHus ca Beue
HaJIMYHU B Hero. PenakiusaTa 1 MHTErPUPAHETO HA TE3U 3alTUCH ONTUMH3UPAT U
YCKOpSIBAT BBHBEXKJAHETO Ha 0azoBHTe OMOMMOTpad)CKM JAHHHW, KaToO 10 TO3H
HAYWH YCUIIUATA 051Xa HACOUYEHH KbM OINMCAHMETO Ha TOJIsIM MacHB 3a KPaTKOTO
BpeMe, C KOETO eKUIbT pasnoiaraime. Kpaiinata men Oemie onuc Ha efHa [eHHA
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n Oorata OMONMMOTEKa W HEHHOTO MOMYJSPH3WpAHE Cpel] HAYYHHUTE CPEAH H
HIMPOKaTa 00IIeCTBEHOCT.

3a yCHemHOTO pealM3upaHe Ha IMPOSKTHUTE LEIu Oelle HEeoO0XO0IuMOo
IIPOY4BaHETO Ha €K3apXHUICKaTa KOJIEKIHNS € BU3Y, 3a KOETO 0sXa OpraHu3upaHu
JIBE€ KOMaHIUPOBKH, BCSKA OT KOUTO BKJIOYBAILLE 110 [IET PaOOTHU JHH.

Ilo chabpxanue cOupkaTa € pazHoOOpa3Ha, KaTO Hal-TOJNSIM IS, ChbBCEM
€CTeCTBEHO, MMa pENTHO3HATa JUTepaTypa — OOTOCIOBCKH U OOTOCITY:KeOHU
KHUTY: OuOnuy, eBaHrenus, HOTHPAHM MHUHEH, MOJMTBCHMLM; KHUTU 32
I'BPKOBHATA WCTOPUS; MPONOBEAM, MOYYEHHs, clioBa. bpost Ha ydeOHHMIHUTE
CBIIO € TOJISIM, TYK ca KHUTUTE OT OMOJIMOTeKaTa Ha TPETOKIACHOTO YUMIIMIIE B
Jlozenrpan m ot ywmmumero ,,CB. c¢B. Kupun m Meromuii“ B HctanOyi.
Konekmusira e 6orara Ha OpUTHHAIHU OBJITapCKUA W MPEBOJHH XYJI0KECTBEHH
npousBeleHus. VimMa chillo HAYYHONOMYJISIPHA U HAYYHH IMyOJUKAIMK, HOpMa-
THBHU JOKYMEHTH, peuHHLHU U Jap. 3a exuna Ha [1b nHa BAH unTepec npencras-
nsBaT KHUrurte, uznaBanu B Llapurpan, ComyH, ['loMropmkuHa, 3a KOUTO B
npoiieca Ha paboTaTa He OTKPUXME Ja UMAT 3ara3eHu Konus B bearapus.

PesynTarhT OT BTOpHS eTam Ha HallMOHAJIHATa Tporpama € MSJIOCTHOTO
00paboTBaHe, CHTHHpaHE | MOAPEeXIaHe Ha OMOIMOTEYHUTE JOKYMEHTH, KOUTO
ce ChXpaHsBaT B crpajara Ha OBirapckusi Metox B kBapTan ,,Denep. Ilpes
Mecen cenreMBpu LIb Ha BAH Tpaguimonno yuacrtsa B ,,JIHUTE Ha KyATypHOTO
HACJIEJICTBO™, C MOATOTBSHETO Ha H3II0K0a, B KOSATO HAMHpAT MSCTO Hai-
LICHHUTE M3JaHus B eKk3apxuiickara Oubnnoreka. Ilo To3u HauMH Ta3u yact oT
MUCMEHOTO HU KYJITYPHO HACJIEJCTBO, ChbXPaHEHO B UykOuHa, Oelie HarpaBeHa
JIOCTOSIHHE Ha MIMPOKATa 00IIECTBEHOCT.

Tperust eran ot HHII ,,bearapuctuka® npeacrou, Kato B mporpaMara 3a
2025 r. ca 3agaicHU CIIETHUTE LIETIH;

- OBJTapucTUKaTa Jla Wrpac BaKHA POJIsSi KaKTO MPH HM3TPaXIAaHETO Ha

mpejcTaBaTa 3a ChBpeMeHHa brirapus, Taka u 3a MACTOTO Ha CTpaHaTta
HU B Pa3BUTUETO Ha EBPOIEHCKATa U CBETOBHATA LIUBUIIM3ALINS;

- [eJeHAacOYeHA IOAKpena 3a OBIrapucThkara KaTro IpHBIEKaTeIHA
Hay4YHOM3CIIEOBATEICKa 00JacT 3a UyKJIECTPaHHM YUY€HH, aKIeHTH-
palia OCHOBHO BBPXY OBJITapCKusi €3UK W JIUTepaTypa, Obiarapckara
UCTOpUS, U3KYCTBO, HayKa U KyJITypa (BKJ. eTHorpadus u Gomnkiop).

Jpyra ocCHOBHA JIMHUSI B COLMATIM3ALMATA U JUTHTATU3ANNATA HA KHH)KOBHO-
JIOKyMEHTaJTHOTO HaciencTBo B L1b Ha BAH e pabotara BepXy mudaan OHIOBE HA
W3sIBeHH OBITapcku yueHu, npeacraburenn Ha bBAH. B wect Ha 100-romgumamAATA
ot poxxaenreTo Ha npod. Pukapno ukwo ot LIb Ha BAH e moarorsena usnoxo6a
oA pbKOBOACTBOTO Ha pod. Kpacumup Cranues, mperogaBaTen B yHUBEPCUTETa
Roma Tre. Ipod. Pukapyo [Mukuo (1923-2011) He e cpen IMIHOCTUTE, KOUTO ca
W3BECTHH Ha IMHMPOKaTa IMyOInKa, HO TOW € €JIMH OT HalH-W3SBEHUTE MUTATUAHCKU
W3CIIeIOBATENH, KOUTO MPEBEX/AT OBbITapCKH KITACHUYECKH aBTOPH Ha UTATMAHCKU
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e3uk. [Ipodecop IInkno e nscieqoBarten B MONETO HA CIABUCTUKATA C MHOTO IIIH-
POK CIIEKTHp Ha JEHHOCT, HO OCHOBHHUTE My HAay4HH WHTEpech ce (hOKycupaT
BbpXYy bbirapus, Obnrapckata KyaTypa, TUTepaTypa U ObJIrapcKusi e3uK.

Uznoxobata e peanuzupana 4pe3 I0CTHIIA 10 apXHBa Ha OBJITapUCTa, TF00E3HO
mpenocTaBeH oT mpod. CTaHdeB, KOWTO ChXpaHsIBa apX¥Ba M JIMIYHATa My OUOITHO-
teka. [locpencTBoM 16 Tabia ca mpeacTaBeHH TBOPUSCKUAT KUBOT M M3CIICIOBA-
TeJICKUAT BT Ha pod. P. [Tukuo. Excionnpanu ca HemyOnuKyBaHU JOCETa OpH-
THHAIH, Cpe KOUTO JIMYHU JOKYMEHTH, C KOUTO, efBa 19-roauieH, uasa B boi-
rapusi 3a IIbPBY ITBT Tipe3 eceHTa Ha 1942 r., nunmomHaTa My padota Bepxy [lenuo
CnagetikoB (1946), rpamoraTa 3a MexayHapoaHaTta Harpaza ,,bpars Kupun u Me-
tomuii* (1983), opnenun, meanu, GparMeHTH OT KOPECHIOHICHIUITA MY C U3THK-
Hatu yuenu kato fO. Jlorman, I1. lunekos, P. Sxo6con u ap.’

Ib na BAH npoBexaa nperoBopu ¢ pOAHUHUTE Ha YUCHHUS, 3 1a MOKE J0-
KYMEHTAITHOTO MY HACIIE/ICTBO J1a ObJie MUTHTAIH3UPaHO. YacT OT JOKYMEHTUTE
ca ¢ JapCTBEHU HAANMUCH W aBTOrpadH, KOUTO MOKa3BaT HIMPOKATa MalUTpa OT
KOHTaKTH Ha npod. [Tukno xakTo ¢ OBJITapcKH YUeHH, Taka U C OBJITapuUcTH OT
Ipyru ctpanu. bearapckoro yunnuine B PuM nma orpomnara uect mnpe3 2023 r.
Jla TIONTyYr TnYHaTa Onbnmoreka Ha mpod. [Inkmo xaTo mapeHne OoT HacieIHH-
uute. ['onsiMa e KOpecoHJEHIMATa Ha Yy4eHHs ¢ Obarapu kato npod. ['eopru
JumoB u ipod. [eTsp AunekoB. BpoOiie oT apxuBa My U3/1H3aT Kyl UHTEPECHU
HeIIa, KOUTo O6u TpsOBano na ObaaT myOauKyBaHH. Bpb3kuTe My ¢ IpyTH yU9eHU
XBBPJIAT CBETIIMHA BHPXY HCTOPHUATA Ha OBJITaprCTUKATa, HA KYJITypHUTE U Ha-
YUYHHTE BPB3KH IIPe3 BTOpaTa MoJIoBHHA Ha XX BEK, U TO B MOMEHT, KOTaTo 00-
1yBaHeTo Mexay M3rounus u 3anaanus 6JI0K € 3aTpyaHeHo. '

ExurreT Ha 11b Ha BAH npoakmkaBa ycnnusita o AUTUTATIM3AUATA HA 00-
ratute cu poHaoBe. B rutana 3a 2025 1. ce oyakBa 3aBBPIIBAHETO HAa TPETHUS €Tal
ot HHII ,,bearapuctuka®. EKUIIBT HAa TPOEKTa MPEABIKIA CEPHsI aKaIeMUIHU U
OOIIECTBEHN MEPOIIPUATHS 3a MPEJCTaBIHETO Ha MOCTHUTHATUTE PE3YyITaTH H
oOorareHuTe KoJeKIny. PaboTara o oHJaliH pecypcure 1ie 03BoJIM Ha Obira-
pHUCTHKATa Jia Ipeo Ioiee BpeMEHHATa Kpr3a Ipe3 TOCIeTHUTE JBE JeCeTUIIETHS.
Ydyennre B moneTo Ha ObJITapckata UCTOPHS, JUTEpPATypa U KYJITypa Ie uMaT
BB3MOYKHOCT JIa TIOI3BAT JUTHTAITHUTE PECYpPCH U JIa OOMEHSIT I0-aKTHBHO W HH-
TEH3UBHO HH(MOPMAIIHS 110 aKTyaTHH M HA0O0JIeNI POOJIEMH B ITOJIETO Ha ObJira-
puctukara. ExunsT Ha LIb Ha BAH BspBa, ue mo To3u HaYUH 1Ie JONpPUHECE 32
o0orarsBaHEeTO Ha HAYYHOTO MOJI€ C HOBU TEMH U M3CIICIBAHHA.
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THE CONTRIBUTION OF THE CENTRAL LIBRARY
OF THE BULGARIAN ACADEMY OF SCIENCES
TO THE CREATION OF DIGITAL RESOURCES
WITH OPEN ACCESS WITHIN THE DEVELOPMENT
OF BULGARIAN STUDIES ABROAD NATIONAL PROGRAMME

Abstract: The Central Library of the Bulgarian Academy of Sciences has an ex-
tensive wealth of experience in the creation of digital resources with free access
in the field of Bulgarian studies. Especially significant is its participation in the
National research program Development and recognition of the Bulgarian stud-
ies abroad. The procession was made through the integral library automation
system ALEPH500 and the resources are preserved on the DSpace platform. For
better promotion of the results is used also the National e-infrastructure KLaDA-
BG. An exceptional interest represent the recently digitized unique collections of
the Bulgarian Exarchate in Istanbul, as well as the reprints of the library of Prof.
Riccardo Picchio in Rome.
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“Tourism is the main bridge for building understanding. It has a unique
ability to promote peace between and among peoples everywhere.
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Abstract: Among the world’s largest industries, tourism has evolved from a cul-
tural exchange mechanism to a tool with significant political implications for
peacebuilding. The International Institute for Peace through Tourism (1IPT) was
established during the UN's International Year of Peace in 1986, and tourism
was positioned as a “Global Peace Industry” with transformative potential. The
IIPT’s 1988 Vancouver Conference marked a political milestone, promoting
“Sustainable Tourism” and solidifying tourism’s role in international policy to
foster understanding, cooperation, and reconciliation. Key documents, such as
the Manila Declaration (1985) and the Amman Declaration (2000), framed tour-
ism as a strategic instrument for soft power, diplomatic relations, and conflict
resolution. This article underscores tourism’s role in advancing global peace
agendas by analyzing how tourism shapes geopolitical perceptions, addresses
social justice, and supports UN Sustainable Development Goals. The article con-
cludes by advocating for increased research into tourism’s political influence on
peacebuilding while acknowledging the industry’s capacity to bridge divides,
promote inclusivity, and support sustainable global relations.

Keywords: sustainable tourism; library tourism; peace; SDGs; culture of peace

Sixteen centuries have passed since Saint Augustine said: “The world is a
book, and those who do not travel read only one page.” Nowadays, according to
Louis D’Amore the metaphor of “The Book™ as a “traveling machine” and the
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traveling itself, are becoming a bestseller worldwide. The tourism industry is one
of the largest and fastest-developing branches in the world, changing the percep-
tion of society at all levels of our existence (D’ Amore 2013).

Tourism as a key driver of economic recovery and growth

Tourism is linked with other global industries, and because of that trait, the
impact of tourism on economic growth is significant and exponential. This is due
in part to the employment opportunities that tourism provides and the temporary
increase in consumer spending that occurs when individuals travel.

A recently published report by the International Monetary Fund (IMF) reaf-
firms the pivotal role of tourism in economic prosperity. In light of the UNWTO's
projections indicating a potential resurgence in tourist numbers to pre-pandemic
levels by the end of the year, the IMF report points to the favorable implications
that the sector's accelerated recovery will have on specific economies across
the globe.

As indicated in the World Economic Outlook (WEO) Report, “the global
economy is projected to expand by 3.0% in 2023 and 2.9% in 2024. Although
this represents an increase on previous forecasts, it remains below the 3.5%
growth rate recorded in 2022. This indicates that the effects of the pandemic, the
Russian invasion of Ukraine, and the cost-of-living crisis are ongoing”.

The World Travel and Tourism Council (WTTC) has indicated that in 2019,
prior to the advent of the pandemic, travel and tourism (including its direct, indi-
rect, and induced impacts) constituted 10.5% of all employment (334 million
jobs) and 10.4% of global GDP (US$ 10.3 trillion). The latest annual research
from WTTC points out that in 2023, the travel and tourism sector contributed
9.1% to global GDP, representing a 23.2% increase from 2022 and a 4.1% decline
from the 2019 level. In 2023, the number of new jobs created reached 27 million,
representing a 9.1% increase compared to 2022 and a 1.4% decline compared to
the 2019 level. Domestic visitor spending exhibited an 18.1% increase in 2023,
exceeding the 2019 level. Conversely, international visitor spending demon-
strated a 33.1% surge in 2023, yet remained 14.4% below the 2019 total.*

The United Nations World Tourism Organization (UNWTO), in its Manila
Declaration, established that the development of international tourism may “help
to eliminate the widening economic gap between developed and developing
countries and ensure the steady acceleration of economic and social development
and progress, in particular of the developing countries” (Juan et al. 2024).

Tourism as a key driver for peace — a brief historical overview

Tourism has the potential to be a catalyst for peace and mutual understanding
between nations and cultures, as well as a means of facilitating reconciliation
processes. From promoting cultural tolerance to enhancing governmental func-
tionality, this article examines the correlation between sustainable tourism prac-
tices and positive peace indices, offering insights into the ways in which tourism
can contribute to global harmony.

60



The Transformative and Political Power of Tourism for World Peace' from Past to Present

The vision of the International Institute for Peace through Tourism (IIPT)
created in 1986 the International Year of Peace consists of the belief that travel
and tourism become the world’s first global peace industry and every traveler
could be an “Ambassador for Peace.”

The ‘Sustainable Tourism’ concept was first introduced at the 1IPT First
Global Conference, Tourism: A Vital Force for Peace, Vancouver 1988. The con-
ference attended 800 delegates from 68 countries who adopted the new paradigm
for a “Higher Purpose” of tourism. They emphasized the key role of tourism in
fostering travel and tourism initiatives that boost intercultural understanding, eq-
uity, tolerance, and conservation of cultural heritage, and quality of the environ-
ment. They also support the fight against poverty, military conflicts, and terrorism
to support peace and sustainable development.

In the mid-1970s the Government of Canada commissioned the firm of
L. J. D’Amore and Associates to conduct the world’s first study on the future of
tourism and at the same time created the International Institute for Peace through
Tourism (IIPT). The study was implemented through a “North American lens”
and had the following findings about the benefits of the future development of
tourism: booster the levels of incomes, improve education systems, possibilities
for increasing leisure time and wellbeing of the people, opportunities for more
families to travel. For the first time, the social and environmental impact of the
tourism matrix was explored.? 3

Two years later the study was updated in 1978 and the research program
“Tourscan” was created. The program produced 6 to 8 reports per year exploring
the social impact of tourism, trends in travel and tourism, and annual forecasts
for the next year.

The big issue becomes the question of how tourism can change the world
into a better place.

The First Global Conference: Tourism — A Vital Force for Peace was held
in Vancouver, Canada, in October 1988 after two years of preparation. The con-
ference received support from the private and public sectors of the Canadian
travel and tourism industry with the main sponsor Air Canada. At the event, the
concept of “Sustainable Tourism Development” was presented, introducing the
important role of tourism in our global society which consists of the following:

e , Promoting international understanding
Collaboration among nations
Protecting the environment and preserving biodiversity
Enhancing cultures and valuing heritage
Sustainable development
Poverty Reduction, and
Healing Wounds of Conflict.”

According to the International Institute for Peace through Tourism (IIPT),
the important role of tourism was recognized by the governments and industry.
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They emphasized the benefits of tourism regarding social, economic, environ-
mental, and political aspects and the power of this industry in the creation of the
“Culture of Peace”.

Tourism has long been recognized as a significant contributor to interna-
tional relations and world peace (Mattews 1978). In 1986, the United Nations
marked the “International Year of Peace,” reinforcing global commitments to
peace initiatives. Five years earlier, in 1981, the World Tourism Organization
(WTO) issued the Manila Declaration, underscoring tourism’s importance in pro-
moting and preserving peace. The declaration described tourism as “a vital force
for peace” and a “moral and intellectual foundation for fostering international
understanding and interdependence” (Youngsun Shin 2008).

The Manila Declaration began with a powerful statement: Tourism could be
the main power to support global peace and promote understanding and cultural
dialogue. (UNWTO 1985). This marked the first formal recognition by a leading
global tourism organization of tourism’s role as a force for peace, setting a foun-
dational precedent for nations and governments worldwide.

In 1987, the conference titled “Tourism — A Passport to Peace” was convened
in Shannon, Ireland, paving the way for the inaugural “Global Conference on Tour-
ism — A Vital Force for Peace” held in Vancouver in 1988. This pivotal event led to
the publication of the first work focused on “Peace Through Tourism,” edited by
Louis D’ Amore, the founder of the International Institute for Peace Through Tourism
established in 1986, along with Jafar Jafari. Additionally, the “Amman Declaration
on Peace Through Tourism,” resulting from the conference in Amman, Jordan, in
2000, became an official United Nations document.

As preparations were underway for the “Tourism, A Vital Force for Peace”
conference in 1988, one of its organizers published an article in the Journal of
Travel Research. Titled “Tourism: The World’s Peace Industry,” this article in-
dicated that the conference was grounded in the Manila Declaration, which “chal-
lenged the industry to embrace a concept of tourism that underscores its social,
cultural, economic, educational, and political significance” (D’ Amore 1988).

In the ensuing decades, numerous global summits and declarations have re-
inforced tourism’s position as an essential contributor to peacebuilding. For ex-
ample, the Berlin Declaration of 1999 highlighted the importance of cross-cul-
tural exchange and sustainable tourism in conflict resolution. The idea of tourism
as a peace-making tool was adopted by not only individual nations but also mul-
tilateral organizations, which recognized its potential to enhance diplomatic rela-
tions and foster cooperation among states. By aligning political support with sus-
tainable development objectives, tourism emerged as a diplomatic pathway, ca-
pable of bridging divides among nations, cultures, and communities.

The concept of a culture of peace, developed by UNESCO and championed
by the UN during the ‘International Year of a Culture of Peace’ in 2000 and the
subsequent ‘International Decade of a Culture of Peace and Nonviolence for the
Children of the World’ (2001-2010), provides a vital framework for understand-
ing the role of tourism in achieving sustainable peace.
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Peace is the most treasured gift to humanity which supports peaceful rela-
tions not only between societies but also between society and nature. If there is
no peace there will be no tourism either. A concrete example of the linkage be-
tween tourism and peace is tourism in Nepal which passed through a long-armed
conflict (1996-2006) (Upadhyaya 2013).

For the last six decades, tourism has emerged as one of the world’s largest
industries, playing a crucial role in reducing unemployment, driving economic
growth, and facilitating natural resource conservation and cultural exchange
(Honey & Gilpin 2009).

The transformative role of tourism in the post-Covid era

COVID-19 hit negatively all aspects of our global society but one positive
direction after the pandemic was the revival of the tourist industry, especially
with the possibility to build Positive Peace. The statement that tourism is one of
the main prerequisites for global peace gives an immersive direction in front of
the science for discovering the determinants of such a phenomenon.

During the pandemic, as tourism came to a near halt, the sector’s role as a
bridge for cultural understanding and peacebuilding was underscored like never
before. As travel resumed, the industry became a pivotal force in rebuilding
global connections and fostering cooperation among countries. The post-pan-
demic recovery underscored tourism’s capacity to contribute to Positive Peace by
reviving local economies, creating employment, and enhancing intercultural ex-
changes. This resurgence highlighted tourism as more than just a leisure industry
but a crucial element in the collective healing process and the promotion of sus-
tainable peace.

Tourism serves as a vital bridge for fostering understanding and has a dis-
tinctive capacity to promote peace among people globally. The World Tourism
Organization (UNWTO) aligns with UN Secretary-General Antonio Guterres
in advocating for nations to resolve their disputes through peaceful means rather
than conflict, emphasizing the importance of upholding international security
and justice.

The World Economic Forum notes that the recovery of this sector presents
a unique opportunity to reevaluate the impact of tourism on both people and the
planet, aiming to create a more inclusive, sustainable, and resilient future. Shifts
in demand — such as the push for greater digitalization, an increased interest in
nature-based experiences, and the rise of digital nomads — bring forth both chal-
lenges and significant opportunities for new businesses, entrepreneurs, and entire
communities.

The relationship between tourism and the promotion of a widespread culture
of peace is more intricate than it initially appears. It involves a comprehensive
contribution from tourism to the enhancement of global mutual understanding
and peace, requiring an ontological approach that is transdisciplinary, integrating
tourism studies, cultural heritage management, and peace and conflict studies.*
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Recent research indicates that peace through tourism is pivotal in conflict
resolution at various destinations and can also support the broader aim of peace
on both local and global scales. The findings highlight that community involve-
ment in tourism development significantly influences conflict resolution, ena-
bling locals to reap the benefits of tourism activities while empowering them to
enhance their skills through small business initiatives (Sharma et al. 2023).

Ooi (2015) posits that tourists serve as both subjects and objects within the
realm of geopolitics, emphasizing that fostering mutual understanding and empa-
thy is integral to the geopolitical landscape from a soft power perspective. He
argues that tourism can further the goals of soft power by improving understand-
ing of destinations and enhancing their reputations. Consequently, tourism can
play a proactive role in promoting peace, friendship, cohesion, and socioeco-
nomic development in regions while simultaneously enhancing national and in-
ternational perceptions among countries.

The tourism sector possesses the capacity to foster peace, promote justice
for all, and create a conducive environment for comprehensive business growth.
Scholars have noted that religious tourism can serve as a potent social force that
drives peaceful and inclusive development in the developing world. It is con-
tended that interfaith tourism aligns with the United Nations Sustainable Devel-
opment Goal (UN SDG) 16, which focuses on maintaining peace and social jus-
tice in developing countries such as those in Africa (Senbeto 2021).°

Additionally, researchers have proposed that peace tourism, a burgeoning
form of tourism, could serve as a methodology for achieving peace through
tourism initiatives (Erwin & Sturm 2021). Furthermore, tourism is a phenome-
non deeply rooted in social structures, networks, and behavioral dynamics. It is
therefore unsurprising that the belief in tourism's ability to contribute to peace —
by enhancing human relationships, and perceptions, and fostering understand-
ing among people — remains widely accepted and historically grounded
(Farmaki 2017).

Library tourism — a keeper of cultural sustainability and peace

The importance of cultural heritage as an enabler of sustainable development
is widely acknowledged (Giliberto & Labadi 2021). The United Nations 2030
Agenda for Sustainable Development is a framework of 17 Sustainable Develop-
ment Goals (SDGs) with a total of 169 targets spanning economic, environmental
and social development. SDG 11 states “Make cities and human settlement inclu-
sive, safe, resilient and sustainable”. Following this statement, libraries have an
important role in the preservation of valuable documentary heritage and local cul-
ture which strengthens the local communities (Adhikary & Adhikary 2021).

Cultural sustainability has become a growing priority within sustainable de-
velopment agendas and is now often depicted as a fourth pillar, equal to social,
economic, and environmental concerns. Museums and libraries play a unique role
in cultural sustainability by preserving their communities’ heritage (Loach, Row-
ley & Griffiths 2016).
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Libraries are part of the global cultural heritage — memories of the develop-
ment of our civilization. In our world of gobbling capitalism and pervasive con-
sumerism, libraries continue to be islands of humanity and spirituality. Library
tourism is a form of economic, social, and cultural phenomenon that gives tourists
access to the destination’s information and gives them a glimpse of the writer’s
perspective. Library tourism nexus is comparatively an unexplored area in tour-
ism literature (Sinha et al. 2023).°

The Libraries for Peace (L4P) web portal was created to advance the mission
of the Mortenson Center for International Library Programs “to strengthen inter-
national ties among libraries and librarians worldwide for the promotion of inter-
national education, understanding, and peace. Libraries as information, educa-
tion, and cultural centers, and community anchors have a role in advancing peace
internationally.”

For the most part, libraries are known for their secure and welcoming en-
vironments. As they serve as a fundamental knowledge gate of civilizations, the
national libraries, especially, may give valuable insights into the nation’s his-
torical memory.

Library tourism has a long historical precedent. Italian humanists undertook
journeys throughout Europe during the Western Renaissance to salvage unique
manuscripts that had been discarded during the late Middle Ages in abandoned
monastic libraries. In the eighteenth century, libraries constituted a significant
aspect of the Grand Tour and were the subject of considerable travel literature.

Librarians also extend a welcome to library tourists, regular users, and other
visitors. In 2016, the New York Public Library was reported to have hosted 18 million
visitors, a significant proportion of whom were from other municipalities, states, and
countries. In the same year, the National Library of China, the largest library in Asia,
is estimated to have welcomed 5.6 million visitors (Kells 2019).’

In the last several years tourists have changed their behaviors becoming
more curious about the information about the destination they decided to visit.
This fact increased the role of library tourism. There are many ways to develop
this kind of tourism like the presentation of the cultural and historical heritage of
the destination as well as the library itself (Tosic & Lazarevic 2010).

Libraries are key companions of tourists trying to delve into the places they
visit. Through a mix of materials, services, programs, and expert support, libraries
allow tourists to relish the history, culture, and attractions found at their destina-
tions thus making traveling an enriching and memorable experience. With guide-
books and maps to digital archives and cultural events, there are many ways tour-
ists can get involved with the world around them as they set off on meaningful
journeys of discovery from one country to another (Khaydarova 2024).

From a worldwide perspective, many high-quality museum tourism brands have
been formed (Poria, Butler & Airey 2003), giving a lot of references for the integra-
tion of libraries and tourism. Ozinsky (2002) believes that libraries play an important
role in providing the visitor with information and reservation services.
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The flexibility of library institutions allows them to be accommodated in a
variety of buildings, including historical, contemporary, and university buildings.
Additionally, libraries differ in their field of knowledge profiles. The diverse col-
lections, architectural styles, and historical significance of library institutions
around the globe make them attractive and suitable as tourist attractions and cul-
tural hubs (Adhikary & Adhikary 2021).

In the context of tourism, libraries may be viewed as points that could be
incorporated into a tour itinerary, stopping points within a tour route, or heritage
landmarks that allow tourists to access distinctive collections and rare books. Fur-
thermore, they may serve as venues for cultural and tourist events. Moreover,
libraries may engage in presenting exhibitions, creating narratives, podcasts, and
guided tours led by librarians. Libraries may serve as the focal point of special
programs meant to reveal less-known cultural treasures. In summary, library tour-
ism represents a subset of literary tourism, to enable travelers to appreciate their
potential (Traficante 2023).

Libraries, as cultural information institutions, are integral to the cultural
landscape of urban areas. They are assuming an increasingly prominent role in
providing tourism services, extending the scope of library services.

Libraries can boost the cultural understanding between the visitors and the
local population, promoting the cultural identity of the destination (Terziev &
Vasileva 2018).

Libraries not only provide information resources, but they are also part of the
tourist resource. As a symbol of the culture and history of their city, region, and
country, they are inextricably linked to national traditions and regional culture,
which makes it possible and necessary to expand the products and services that
libraries can offer in the field of tourism (Toki¢ & Toki¢ 2020).

Libraries could play a crucial role in the building of a sustainable future re-
garding environmental, financial, and social aspects. Now the main challenge is
how to create through new technologies smart libraries supporting sustainability
as a prerequisite for global peace (Yunus & Ismail 2024).
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PENEH3UH U AHOTAL[TUH
REVIEWS AND ANNOTATIONS

PELIEH3US] HA OHJIAH BUJIEO YYEBHUK
3A U3YYABAHE HA SAITIOHCKMU NOAPAXKATEJHU IYMU

Bapa Hukonosa

Couticxku ynueepcumem ,, Ce. Knumenm Oxpuocku “
https://doi.org/10.70300/8wbu5nYb/dYL

Pesrome: Peyenzusma npedcmass UHO8AMUBHO 8UOEO HOMA2ANO0, KOEMO UMA 34
yen 0a ROONOMO2He 00YYeHUemOo NO ANOHCKU e3UK 8 00IACMMA HA NOOPAXCame-
Hume Oymu. Cvyemasaiiku Kiacuueckume oopaz0eamennu n00xXoo0u u mooep-
HUmMe MexXHUYeCcKu cpedCcmed, UHMePaAKMUSHUsIM Y4eOHUK cu ROCMasst 3a yei od
Hanpasu ooyuaemume CoRpULACMHU KoM 00pasosamennus npoyec. Bxuousaiiku
AHUMUPAHU U300PAdICEHUS U HA2TIEOHU NPUMePU 34 NO-000P0 3aNOMHSHe, NOMA-
2a10MO UHMESPUPAHO NPEOCMAB UCMOPUAMA HA U3CIe08AHUAMA, 800eujume
meopuu, aKkmyaiHume OMKPUMUsL U MHO20 8ANCHO — npe2ied HA U3C1e008amen-
CKUsL RPUHOC HA ObI2apCcKume YUeHu.

Knrouosu oymu: snonucmuka; yuebHu nomazanda, oopazo8amentu UHOBAyUlU;
noopadicamennu OyMu, OHOMAamones

L [MpeayoxkeHoTo 3a pereH3us OHJIAH 0a3upaHo W3AaHUe
Onomamones 8 ANOHCKUS e3uK (UHMEePaKmueeH yueOnux) e
KOJICKTUBCH IMPOAYKT Ha YCHUIIMA, IMOJIOKCHU OT CbMUILIC-
HUIM B paMKHUTE Ha MPOEKT, Peau3upaH MoJi PhKOBOJCT-
BoTO Ha Crena XKuskoBa. Ts € M1 OCHOBEH J1BUTATEN Ha HJle-
UTE U KOHLETILUHITE, 3a0KEHH B y4eOHOTO momaraino. ChbB-
pemMeHHHAT dopMaT Ha y4eOHOTO MOMaraio IMpejjara Ha
YUEHHIIU, CTYACHTH U IPYTH OYHUTATEIH Ha SMOHCKUS €3UK U KynTypa 12 Temu,
B KOUTO aBTOPBT Pa3KpHBa BaXKHOCTTA U MOMYJSIPHOCTTA Ha M3IIOJI3BAaHETO Ha
3BYKOIOIPAKAaTEIHN OyMH, WIN T. HAp. oHoMamone, B SITIOHCKHSA €3WK. Y4el-
HOTO TOMarajo € 4acT OT IPOEKT Ha Tema ,,B ThpceHe Ha HOBM METOJH 3a yC-
MEIIHO MPETNoiaBaHe Ha SIMOHCKUTE OHOMATOIIes, OChILIECTBEH ¢ (PMHAHCOBATa
noA-kpena Ha fmoHckara GoHmanus, U craBa ¢akT OjaronapeHue Hali-Beue Ha
npod)ecHoHaIM3Ma U 3HAHUATA B 00JIaCTTa HA STIOHCKUSA €3UK M KyJITypa Ha JI-p

o
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Crena )KuBKOBa, KOSITO CHOMpa €KUIT OT MIIAAH M aKTUBHH XOPa 332 TEXHUIECKOTO
U3IBJIHEHNE Ha 3a0KEHUTE 00YUYNUTETHH U 00pa30BaTEIIHU LIENH.

SnoHckuTE MOApakaTEIIHU JYMH MPEJICTABISABAT TPYAHOCT KaKTO 32 MPETo-
JaBaTells, Taka U 3a M3y4YaBalllUTe €3WKa TyKICHIU. TPpagullioHHO pa3AessHI
Ha eucetieo (TaCOMOAPAXKATEIHH), 2UoH20 (3BYKOTOAPAXKATEITHN) U 2Umaieo
(MUMETHYHH TyMH 32 CbCTOSHUS), T€ Ca OCOOCHO TPYIHH, Thi KaTO B HHAOEBPO-
MEHCKUTE e3UITH IMOYTH HE CHIECTBYBAT TEXHU CHOTBETCTBHS. Y 4e0OHOTO TIOMa-
rajio mpejiara BUeo ypoIl, KOUTO MPaBsT CIIOMEHaTaTa JIEKCHKa MOo-JIecHa 3a
pa3bupaHe, 3aMIOMHSHE U yIIOTpeoa.

VY4eOHUKBT € HACOUYCH KbM U3y4aBallUTe SIMTOHCKH €3UK MJIaJICKH, IPUBUK-
HaJIM KbM SIPKH BU3YaJTHH €(EeKTH, eKpaHU U Obp3u Thpcadkw. Toi aHTakupa
KaKTO CE€TUBaTa, Taka 1 MHUCJIOBHUA IMTPOLICC U € JICCHOAOCTBHIICH OT BCAKAKBU OU-
TUTAJTHU YCTpOHCTBa. Bupeo momaraioro cTumynupa BhOOPaKEHUETO, aHra-
JKUpa TTaMeTTa U Hali-BaKHOTO — MOTHBHpA y4alllys /3 U3M0J3Ba MOapaXKaTel-
HUTE JTyMH, BMECTO IPOCTO J1a TH CKIIAJpa B MTaCUBHUS PEYHHK Ha e3uKa. [Inc-
Thp, UHPOPMATHBEH U MOTHBHPAIL], OHJIAIH YUeOHUKBT € HHTEPECECH, CTUMYJIH-
palil ¥ mojyIexar Ha OOHOBSIBaHE.

Y4eOHUKBT € M3rpajZieH Ha MPHHIMNIA Ha one-page website, KaTo mbpBaTa
CTpaHMIIa 3aTl03HaBa TIOJ3BATeNsl C OCHOBHATA HJes Ha MPOAYyKTa M Ipejyiara
BPB3KU KbM BHJICA HA YUEHH C IIPU3HAT aBTOPUTET B U3CIIEIBAHETO Ha MOJpaka-
teauute aymu (mout. a-p Kumu Akuta, Yausepcurer Harost) u oHosornunmTE
0COOEHOCTH Ha 3BYKOBETE B SIMOHCKHUS e3uK (jo1t. 1-p Auton Axapees, CY ,,CB.
KnumenTt Oxpuackn™), KOUTO eHepru3npar nojapakaTeiHara JeKCHKa.

Bropara ctpanuma Ha ydeOHHKa chAappika 12 Bujea, Mpe3eHTHPAHH OT
MpernoaaBaTess Mo sIMOHCKHU e3HK 1. ac. 1-p Crena XXuskosa. [locTpnaTenno
ca IpeJCTaBeHN 0COOCHOCTUTE Ha STOHCKaTa (POHETHKA, TUTIOBETE MOpaxka-
TEJIHU JTyMH, CTPYKTypaTa UM U 0OycCJIOBeHaTa OT HEs CEeMaHTHKa, KOTHH-
TUBHO-TICUXOJIOTHYECKH HW3CIIEIBAHUS M COIMOKYJITYpHa OOOCHOBAaHOCT Ha
MUMCTUYHHUTC JyMU.

Ob6enuHsiBaiiku Kiacndeckata (opMa Ha TEKCTa C HOBM WHCTPYMEHTH 3a
CroJieNisTHe Ha WH(OpMAIKs, KaTO BHJEO KIWIOBE, NHTEPAKTUBHU €IIEMEHTH U
Oorara BH3YaJHOCT, Y4eOHUKBT NPEICTaBS ITO3HATH, HO HEJECHHU 3a Iperoja-
BaHC WJIM U3Yy4YaBaHC TEMU 110 MHTPUT'YBAILIO HOB HAYUH. MaTepI/Ia.HI/ITe ca opu-
SHTHUPaHU KbM YUCHHUIIUTE, KATO CE pa3unTa Ha aKTUBHOTO UM Y4acTHE B YUeOHHS
nporec. HOBaTHBEH MO XapakTep, Y4eOHUKBT BKIIIOUBA JICKIMOHHA YacT, pas-
OupaeMo onvicaHue, N300paKeHUs, MPUMEPHU U3PEUCHUS U PEHIla BUIEO KIU-
TMoBe, 3a Jia Ipejajie 6oraToTo ¥ pasHOOOPa3HO MPEJICTABIHE Ha ITBIHUS CIIEKTHP
OT yCeIaHHs, HOCEHHU OT MOAPAXKATEITHUTE TyMHU.

[Nomaranoro HajgMHUHABa TPAJAUIIMOHHATA MPEJCTaBa 3a YIEOHHUK B peauia
acriektd. [IbpBO, BU3yaJIHOTO TIpe/icTaBsHE HA MaTepHaia Ch3/laBa ycellaHe 3a
HETNOCPEACTBEHOCT U yOeauTeTHOCT. BTOPO, N3KIIIOUNTENTHO BasKHA YacT OT MPO-
€KTa ca BHJea, Ch3JaJeHH MPe3 TOAMHUTE OT HACTOSAIIM CTYACHTH, KaKTO U OT
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BB3MUTAHULIM Ha KaTeapa ,, AnoHuctuka®. MOTUBUPALIUAT €IEMEHT HA ChyYac-
THE B yU4eOHUS MPOIIeC Ha ChCTYIEHTH OT CKaMelKaTta JoIpuHacs CJI0KHATA JIeK-
CHKa Ja ObJe BB3MpUETa KaTO MOCTIKHMMA 32 YCBOSIBAHE BBIIPEKH W30pOCHUTE
[0-TOpE TPYOHOCTH. B ombiiHeHNE, aKTUBHOTO y4acTHE Ha CTYACHTH B U3paboT-
BAaHETO Ha IIOMAarajaoTo € CTUMYJIMpPALIO M B ObJEI IUIaH — OMIACHKH 10 ChIL-
HOCTTa CU yeOCalT, TO MOKE €KETOJHO Aa Ob/ic OOHOBSIBAHO U IOIIBJIBAHO C HOBA
CBEXXa MpoAyKuus. J[Ba OT BUIEO KIIMIIOBETE Ca Ch3JaJACHU C IOMOLITA HA A-P
Enena ITangeBa (moxTopant Ha YHHBepcuteT LlykyOa u aBTOp Ha aBTOpUTETECH
TPYA BBPXY crenr(uIHN 0COOCHOCTH Ha MOJpa)kaTeIHUTe AyMH) H T-xa Cta-
Hucnasa L{anoBa (akTUBEH )KypHAIUCT BbB BOJICIIA TEIEBU3HS). BposT rinenanus
Ha TE3 BUea ITOKa3Ba KEJAaHUETO Ha CTYyIEHTUTE Aa CE y4aT OT KOJIETUTe CH,
KOETO B SIMOHCKaTa CUCTEMa CeHnati-koxaii € KIIYOB eIEMEHT 3a OCUTYpsBaHe
Ha MPUEMCTBEHOCT MEX/1y ITOKOJICHUSTA B OIIpe/ielieHa akaJieMiuuHa cdepa.

Ha tpeto MsicTO, y4eOHUKBT Npeaara aHUMUpPaH PeYHUK Ha MOIpaKaTe-
HUTE Oymu. Upe3 cuiaTa Ha aHUMUpPaHUS 00pa3 JUHAMHUKAaTa, HOCEHA OT TX,
CTaBa SICHA U Ce BB3MpHeEMa MO-JIECHO OT yyarius. To3H CeKTop ChILO € OTBOPEH
3a 0OHOBSIBaHE, KaTO MO TO3M HAYHMH II'bPBOHAYATHUAT HAOOp oT okoio 40 Haii-
YeCTO CPEIIaHd MUMETHYHU AyMH IlI€ HapacTBa MPOrPECUBHO.

YeTBbpTO, YIEOHUKBT CHIBPIKA TAPATIEN MEXKAY SAMOHCKUTE U OBJITapCKUTE
nonpaxxatesnu gyMu. C HajexaaTa, e dpe3 3arl03HaBaHe ¢ aHaJI0rMyHa JIEeKCHKa
B MaTE€PHHUS €3UK CTYACHTHT IlI€ YCBOM ChOTBETHATA SIIIOHCKA MO-TIECHO, EKUITBT
Ha MPOEKTa OCHIIECTBH HHTEPBIO ¢ 1pod. a-p Bepdan Brros (BTY ,,CB. cB. Ku-
pui u MeToauii™) — aBTop Ha Hal-aBTOPUTETHOTO MEYATHO M3/IaHKe Ha ObJrap-
CKH €3HK, KoeTo npeactans 700 JIeKCUKaIHU e IMHULIY, aHATTM3UPaHH (OHETUIHO
1 (QYHKIMOHAITHO, U CHa0AEHO C MPUMEPH OT XyJ0KEeCTBEHATa JINTeparypa.

Ha mocnenHo MsICTO, HO OT HEChMHEHA BRKHOCT: Y4€OHOTO IIOMaraio ImoJi-
JIeKW Ha oOoraTsiBaHe, MPOMSHA U pa3iuupsBaHe. ToBa rapaHTupa g00aBsHETO
Ha HOBU MaTepHaJIi, KOPUTHPAHETO Ha 3a0es13aHN HETOUHOCTH M IPUBINYAHETO
Ha CIIEABAIIUTE MTOKOJIEHUS STIOHUCTH B KpPEaTHBHO-TIO3HABATEIHMS MPOLIEC HA
YCBOSIBaHE Ha MOJpakaTeIHaTa JEKCHUKA.

BruttouBaiiky aHUMHpPaHU U300pakeHHsI U HArJIEAHU IPUMEPH 3a I0-100po
3alIOMHSIHE, YU€OHUKBT UHTETPUPAHO IPEACTAaBs HCTOPHTA Ha M3CIIEIBAHUITA,
BOJICIITUTE TEOPUH, aKTyaTHUTE OTKPUTHS U M3CIIETOBATEICKUS IPUHOC Ha OBJI-
rapckuTe yueHH. ToBa € U IbPBUSAT HHTEPAKTUBEH U U3LSUIO EJIEKTPOHEH yuel-
HUK IO AMTOHCKa OHOMATOTIEsl.

BEJIEXKKUA
Onomaroresi B SOHCKUS e3UK. IHTepakTuBeH yueOHUK. B: Onomamone. [onnaiin], [npernenano
na 31.10.2024]. Tocrenno Ha: https://japaneseonomatopoe.wixsite.com/onomatopoeia.
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A REVIEW OF AN ONLINE VIDEO TEXTBOOK FOR THE
ACQUISITION OF JAPANESE ONOMATOPOEIA WORDS

Abstract: The review presents an innovative video text book designed to support
Japanese language education, specifically in the field of mimetic words. By
combining classical educational approaches with modern technological tools,
this interactive textbook aims to actively engage learners in the educational
process. Featuring animated visuals and illustrative examples for enhanced
retention, the guide provides an integrated overview of research history, leading
theories, recent discoveries, and, importantly, a review of the contributions of
Bulgarian scholars to this specific linguistic field.
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PELEH3UU U AHOTALIUN
REVIEWS AND ANNOTATIONS

®OTOTHUIIHO U3JAHUE HA POMAHA ,, JYHABCKHUAT JIOJKAP* —
BB3PAKJAHE OT JIMTEPATYPHUSA APXUB

Anuya Paoesa

Hayuonanua 6ubnuomexa ,, Cs. ce. Kupun u Memoouii

https://doi.org/10.70300/HW3aVdw2GoQy

Pesztome: Texcmvm npedcmasnasa peyeH3us 3a (pomomunHomo uz0anue Ha po-
mana ,, [{ynasckusm nookap “ om JKyn Beph, ocviuyecmeeno no nepsus my npegoo,
Hanpaser om Ilemwp Jlaues, eOun om naii-mooeprume ObI2apcKu XyOOICHUYU OM
30-me co0unu na XX ek, 3a uusamo npesodavecka paboma ce 3Hae MAiKo.

Knrouoeu oymu: [{ynascxusam nooxap, Xyn Bepnu,; I[lemvp /laues; Eedoxus bo-
pucosa; Cmegan Jlaokoes; Hean Bazos, Anpuicko ebcmanue

KakBu ca mMexaHM3MHTE, KOUTO IIpe-
JIOTIpeIeTAT MBTS Ha JaJeHO IpOu3BeJie-
HHE — JIaJIM Jla € Ha CJlaBa, Wi Ha 3a0paBa,
JIOPH aKO € MPO-U3BEIEHHE OT U3BECTEH aB-
Top? ToBa e eAMH OT BB3MOKHHUTE BBIIPOCH,
KOUTO C€ W3MpPaBsiT MpeJa H3CIEeT0BaTEUTE
Ha JUTeparypHara ucropus. Yecto mpous-
BEJICHUS, MT0ETH KbM 3a0paBaTa, ce pasiiu-
4yaBaT OT YTBBPIEHHS OT aBTOpa Mpodui,
JIpyT BT ca TBOPOH, MPETOBTAPAIIN Bede
CB3IaJEHOTO OT mucareis. Tpera Bb3MOXK-
HOCT € TyOJIMKYBaHETO Ha MMPOU3BEICHUETO
CJIeJl CMBPTTa Ha aBTOPA, KOraTo UMETO My
€ BCTpaHM OT HMHTEpecHTe Ha ImyOjMKara.
Psnxo TakuBa TBOpOM MMAT MOIYJSHOCTTA,
C KakBaTO Ce MOJ3BAaT CH3JAJACHUTE IIPH-
JKUBe mpou3BereHHs. OTJacTu TakaBa €
cbadara Ha poMaHa ,,J[yHaB-CKHUST JoaKap*
ot Xyn BepH, uznanen cien cMbpTTa Ha
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mMcaTessi OT HETOBUS CHH. BhIpekn He ocoOeHaTa MOMyJSIPHOCT HA pOMaHa y
HAac, 3a Hero (Haii-4ecTo) B JIUTEpaTYPHUTE CPEIU C€ TOBOPH KaTO 3a BAKHO OT
JIUTEPaTypHOUCTOPUYECKA TJIeJHA TOYKA MPOM3BEACHHE, CBBP3aHO ¢ OBITapc-
KaTa UCTOpHS, HAIIMCAaHO OT CBETOBHOM3BECTEH aBTOp. PoMaHbBT 0Oade oTnaBHA
He MOXe J1a ObJIe HaMepeH, 3a 1a Ob1e n3cieaBan. He Bcuukyu OMOIMOTEKH pas-
roJlaraT ¢ KHMKHOTO TS0 Ha ITbPBOTO M3/AaHKE WIH aKO I'0 UMAT, TO € C HaKbp-
HeHa 1sutocT. llocnennoro m3nanwe Ha ,,JlyHaBckusaT moakap™ € ot 1991 r.
Bcenuko ToBa e mpemomnpenenuio pemeHrnero Ha Hammonamnata OuGnmoTexa
,»CB. cB. Kupui u Metoauii™ na npeusnaae (OTOTHUIIHO €THO OT M3JaHHUATA HA
pomaHna, a uMeHHO ToBa OT 1943 r. B npeBoy Ha [lersp Jlauen. M300pbT Ha mpo-
W3BENIEHUETO M WM3/IATEICKUTE THPCEHHMsSI Ha MHCTUTYNHATA Ca MPEACTABEHU B
Kpas Ha KHUTara B ,,M3maTencku OenekKu™, KOUTO OCBEH OMorpaduuHu JaHHH
3a TIpeBoJlaua M XyI0’)KHUKA Ha KOPHLIATa MPEACTaBIT TEKCTOJIOTHIHHU HAOMIo/1e-
HUS 32 pOMaHa U U3JUPBAYECKUTE MTOIXOIM IIPH ITOATOTOBKATA HAa U3JAHUETO.

B Genexkxute e m3ThKHATO penieHnero Harmonannara oubnuoreka ,,CB. CB.
Kupun u Metoauit* 1a npunoMHy Ha CBOMTE YUTATENN aHTAKUPAHOCTTA Ha aB-
TOpa ¢ BaKHUTE 32 ObJrapckaTa UCTOpHUSl CHOUTHS, 2 UMEHHO BpB3KaTa Ha po-
MaHa ¢ ATIPHIICKOTO BhcTaHne. DOTOTUITHOTO U3aHue Ha ,,/[yHABCKHAT ToIKap™
ot Xy Bepn e mocsereno Ha 120-roaunIHHATa OT CMBPTTa Ha nucatens. [Ipe-
W3JIaBaHETO Ha TO3H M03a0paBeH pOMaH MpeACTaBIIsIBa Bb3MOXKHOCT 33 Bb3CTa-
HOBSIBaHE Ha Ba)KHA YaCT OT JIATEPATYPHOTO HacieacTBo Ha JKyn BepH, HO 1 Ha
BpB3KaTa Ha TOBA HACIENCTBO ¢ brirapus. [IpeocMucissHeTo Ha Ta3u Bpb3Ka U
Ha OoraTuTe Bh3MOKHOCTH, KOUTO /1aBa IO3HABAHETO HA POMaHa 3a Ch3aBaHETO
Ha XWTIOTE3H, CBBP3aHU C APYTH MPOU3BEACHUS OT HaIllaTa JUTEepPaTypHa HCTO-
pusi, € OCBIIECTBEHO OT MPEATOBOPa KbM (DOTOTHITHOTO HM3JIaHUE, HAMMKMCAH OT
npod. EBgokus bopucogsa.

B®B BeThIIMTENHATA YacT Ha M3JAHUETO, o3arjaBeHa ,,EauH poman Ha XKyn
BepH 3a AnpuickoTo BrCTaHHE WM 32 CBOOO/ATa Karo voyages extraordinaires®,
EBnokus boprcosa npocnensasa KyaTypHaTa cutyanust B EBporia 1o Bpeme Ha Ha-
MMMCBAaHETO Ha pOMaHa, KaKTo M ykecToBeTe Ha BepH u nnTepeca My kbM boirapus,
KOWTO mMO3BOINIsiBA J1a OBJie CPOACH 1O OBJTapckara TeMa B TBOPYECTBOTO CH C
Jxopmx baiipon n Buxtop Oro, ot kororo camust BepH e nonusH. ,,bimsko € 10
yma — mame Emoxust bopucoBa, — ue JKynm BepH mo3naBa BaszoBata TBOpOa
[mpeBona na ,,ITox uroto®, 6emn. Mo, 5. P.], cres kaTo ce HHTepecyBa TOJKOBA HAC-
TOWYHUBO OT ObJrapckuTe crouTus™ (Borisova 2024, xiv), U ¢ ToBa MOCTaBs MOCOKA
Ha BITUSIHYE Ha ObJrapckara JIMTepaTypa KbM MPECTaBsHETO Ha ObIrapcKuTe ChOH-
TUSA OT 3anagHoeBporieiickara. EBokus bopucosa ce civpa Ha yAUBUTEIHATA [PU-
ymka Ha Bacun JleBcku n boitdo OrHSHOB ¢ ri1aBHUS repoi Ha ,,Jl[yHaBCKUST J01-
kap“ — Obarapuna Credan Jlaakos.

OcBeH Ha )KaHPOBHTE XapPAKTEPUCTHKH HA ,,J[yHABCKUAT JOAKap®, IpeacTa-
BALIM IO TIPe]] MyOJUKaTa KaTO pOMaH Ha MPECTHIJICHUETO, C MOJIMLEHCKU CIOKET
u uHTpury, EBnokus bopucosa ce civpa U Ha ipyra Ba)kHa 4epTa Ha poMaHa —
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MCTOPUYECKNATE OTCTHIUICHHUS, XapaKTEPHHU 32 POMAaHTHYHO-CEH3aI[MOHHATA JTU-
TepaTypa, KOUTO 00aye pa3KpuBaT W MOTBBPIKAABAaT aBTOPOBUSI MHTEPEC KbM
bankanute 1 cbOUTHUATA TYK Upe3 ,,apryMEHTHPAHOCT B MOYTH peHOpTa)KHATA JIe-
TaWJIHOCT ¥ OYEBHUJHA MEIUIIHA KOMIIETEHTHOCT Ha nucatesns. Toll 3Hae 3a Bbc-
TaHUETO Ha OBJTapuTe U C yBIEYEHHE, ChC CTPACT pa3kas3Ba 3a Hero, KaTo He ce
CBEHH Ja 3aeme no3unus (Borisova 2024, xxviii).

Wznanuero Ha ,,/lyHaBckusr moakap® oT 1943 r., ot koeto HanmonanHara
OmOIIMOTEKa M3TOTBS (POTOTHUITHOTO, € OCHINECTBEHO OT bubamoreka ,,Oto60p*. T
nyOnuKkyBa 1 pomana Ha BepH ,,TaiiHaTa Ha cTapuTe pyIHULIU " CHIIO B MPEBOA
Ha [letsp Jlaues, kakTo u kHUraTa My ,,Henosnarusar Llapurpan®. ®ototunHoTo
W3IaHHe clieABa MoJIMrpaduaecKuTe mapaMeTpy Ha Kaurata ot 1943 r., a npen-
TOBOPBT € Ha XpOMOBA XapTHsl, 3a Jia Mpeaaje Mo TO3M HauuH Bph3KaTa ChBpe-
MEHHOCT — MUHAaJI0. BKITIOUEHN U HAKOJIKO IIBETHU WIIIOCTPAIMH OT (GPEHCKOTO
u3naHue Ha pomana oT 1908 r.

WznaBaneTo Ha poMaH B MPEBO] HAa IIEHEH OBITAPCKH XYT0KHUK € CBOE00-
pa3eH MPUHOC KbM OINO3HABaHE B ITBJIHOTA Ha TBOpuUeckaTta My ¢urypa. IIpes
2017 r. nzneze kaurata Ha npod. X. MeBcuM, KOSTO MPUIIOMHH apTUCTUYHUTE
BpB3KkH Ha [letsp Jlaues ¢ McranOyn. B HavanoTo Ha 30-Te roMWHU XYIOKHUKBT
€ aHTaXMpaH Jia pucyBa uHTepropa Ha CHHsTa JDKaMus U JPKaMusTa ,,Croyeima-
uHue®. [Ipe3 cpuus nepuo, 10 cpeaara Ha 30-Te roauau Ha XX BEK, B TOTaBalll-
HaTa [peca ce MOsBIBAT U HEFOBUTE KPaTKU pa3kasu U penopraxu. [Ipex 50-te
1 60-Te TOIMHM € WIFOCTPATOP U XYIAO0XKECTBEH KPUTHK W M3ITN3a MOHOTrpadmy-
HaTa My KaHra ,,JJlomue (1957). B kpast Ha )xuBoTa cu, 1967 r., mocemnasa [Tapmx
(Mevsim 2017). Hsima o6ave uscieaBanus BbpXy paborara Ha JlaueB karo mpe-
BO/aY, ,,M3marenckure OenexKu KbM ,,Jl[yHaBCKHUAT JIOIKAP TOCTaBAT HIKOH
I'bPBOHAYATTHU MIPUXH, KOUTO O'BJICIIN U3CIIeIBAHUS MOTAT J1a 33 JbI00YaT 1 pas-
HIUPAT.

C ¢orotumHOTO M3maHue ,,JlyHaBckusAT noakap” HammonamHara OuoOimo-
TEeKa yCIIsBa Jia Bb3KPECH 3a OBJITapCKus YMTaTes Tiaca Ha e/InH 3a0paBeH poMaH
Y J1a TIPETI0KH Bh3MOXKHOCT 32 IMTPEOCMHUCIITHETO MYy B HOB KYJTYPEH KOHTEKCT.
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KBM YUTATEJIA

I'OAUIIHA HATPAJIA B OBJIACTTA HA UCTOPUS HA KHUT'ATA
HA UMETO HA ITPO®. T®H AHU 'EPT'OBA 3A 2025T.

YuuBUT, curemectno ¢ BBUA, 00siBsiBa kanaumarcTeane 3a ['oguina Ha-
rpajga B 00JacTTa Ha UCTOPHS HAa KHUraTa Ha MMeTo Ha npod. npu Anu 'eprosa,
KOSITO MMa 3a TIeJT Ja MPOIBIDKU JSIOTO Ha MMCHHUTHS OBJITApCKH YY€H U Ja CTIo-
MOTHE 32 Pa3BUTHETO HA MCTOPHS HA KHUraTa KaTo akaJeMu4Ho nojie. Kanaunar-
CTBa CE C HAy4YHA CTaTHs B 00J1aCTTa HA UCTOPUS HA KHUTATA, KOSITO HE € MyOJIHKYy-
BaHa KbM MOMEHTA Ha IT0/IaBaHETO ¥ 32 YIacTHe B KOHKYypCa.

Omnucanue Ha Harpajara:

IInpBa Harpana: napudHa npemus B pazmep Ha 400 1B, IJIAKET U rpaMoTa

BTopa Harpana: miaker ¥ rpaMoTa

JlokyMeHTHTE 3a KaHAUIATCTBAHE Ce T0JaBaT SIICKTPOHHO Ha ajapeca Ha CIIH-
canue ,,Mzmaren‘: publisher@unibit.bg ¢ tema ,Togumua marpaga ,,Anu I'ep-
rosa‘“ mo 22 anmpuJi 2025 r. Harpanara e ce BpbuM B jieHs Ha [ogumauTe 61o-
nuoteuny Harpaau Ha BBUA nipe3 2025 r.

EDITORIAL

ANNUAL AWARD IN THE FIELD OF BOOK HISTORY NAMED
AFTER PROF. DSC ANl GERGOVA FOR 2025

ULSIT, in collaboration with BLIA, announces submissions for the Annual
Award in the field of book history named after Prof. DSc Ani Gergova. This
award aims to continue the legacy of the distinguished Bulgarian scholar and pro-
mote the development of book history as an academic discipline. Applications
are to be submitted with a scholarly article in the field of book history, which
must not have been published by the time of its submission for the competition.

Award details:

e First prize: A monetary award of 400 BGN, a plaque, and a certificate

e Second prize: A plaque and a certificate

Applications should be submitted electronically to the email address of the
journal Publisher: publisher@unibit.bg, with the subject line “Annual Award
‘Ani Gergova’” no later than April 22, 2025.

The award will be presented on the day of the Annual Library Awards of
BLIA in 2025.
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YKA3AHMUSA 3A ABTOPUTE

Crucanmne ,,MI3garen’ pasriexaa caMmo pbKOIUCH, KOUTO MomnagaT B HETO-
BHS TeMaTHYeH 0OXBaT M ca 0POpMEHH B CHOTBETCTBHE C HACTOSIINUTE YKa-
3aHUs. M3mpaTeHuTe cratuu TPSAOBA J1a ChIBPXKAT OPUTHHATHN HAYYHH DPe-
3YJTATU U UJICH.

C u3mnpaniaHeTo Ha PHKOTHUC WU WIKOCTPAIUS 10 PEIaKIUsATa aBTOPBT Ce
ChIIIacsBa Jia MPEOTCTHITN IIpaBaTa 3a aHOHCUPAHE, MyOIUKYBaHE U Pa3Ipoc-
TPaHCHHE B PEKUM Ha OTBOPEH JIOCTHII HA ciMcaHue ,,3maren. ABTOpCKUTE
MpaBa Ha MyOJIMKYBAaHUTE TEKCTOBE U HIIFOCTPAIMH Ca COOCTBEHOCT Ha W3Ja-
TEJICTBOTO 3a Cpoka, onpenened B 3ATICII.

Crnen monmydaBaHeTO My PBKOMHCHT MPEeMHUHABA MPOIEaypa Ha OIEHKa OT
JBaMa aHOHMMHHU HE3aBHCHUMU PEIEH3eHTH U MpOBepKa upe3 codpryep 3a mia-
ruatcTBo. Ha 6a3zara Ha MpemopbKUTE Ha PEIICH3EHTUTE U IIPOBEPKATa CE B3eMa
pelieHue 3a MyOJIMKyBaHEe WU OTXBBPJSHE Ha phkomuca. CIUCAaHUETO CH 3a-
a3Ba [paBoOTo Ja He IMMyOJIMKyBa TEKCT, 32 KOMTO MPH MPOBEepKaTa € yCTaHOBEHA
cTereH Ha nogooue, Haasumasaiia 10%.

He ce pasrnexxgaTt ppKonucH, KOUTO ca MyOJIMKYBaHH, TOATOTBST Ce 3a I1e-
YaT WIW ca W3MpaTeHu a0 Apyro uimanwe. [Ipeam ma myOnmkyBa pHKOMHC,
CIIMCAaHMETO CH 3ara3Ba MPaBOTO Ja IMOUCKA MMCMEHA JCKJapalus OT aBTopa
3a OPUTHMHAIIHOCTTA Ha TEKCTa M OTIMCAHUTE B HETO PE3YJITaTH, KAKTO U Y€ KbM
HACTOSIIUS MOMEHT PBKOIKUCHT HE € MPEJIJIOKEH 3a MyOJIMKYyBaHEe WK ITy0JIH-
KyBaH B Apyro U3IaHHe.

Pemennero 3a my0iMKyBaHe Ha PBKOIKC CE OMPEACIIS OT IIPEHOPBKUTE HA
PELIEH3EeHTUTE U HE 03HAYaBa HEMPEMEHHO ChIJIaCHe Ha PEJIaKIUATa ChC 3aC-
THIIBAHUTE OT aBTOpa UJeH. PeJakTOpUTE MOrar jJia pelakTupaT pbKOIHUC, KO-
raTto ToBa € He0OXOAUMO.

ABTOpUTE, KAKTO U TEXHUTE HAYYHU WU YIeOHU OpraHu3alnd, He TbKAT
3aruramane 3a myOJuKyBaHe B CHUCAHUETO W HE MOJIydaBaT XOHOpap 3a Mmyo-
JINKYBaHU TEKCTOBE.

ABTOpHUTE Ha MIPUETHTE 3a MyOJIMKYBaHE PHKOIKCH TIOJy4aBaT IMOTBHPAH-
TEITHO CHOOIIEHUE B PaMKHTE Ha IIECT Mecela OT jJaTaTa Ha MpeloCTaBsHe.
[Ipu nurca Ha OTTOBOP B paMKHUTE Ha IIECT Mecella OT JjaTaTa Ha MperocTa-
BSIHE, PBKOMUCHT CE€ CMATA 32 OTXBBPJICH U aBTOPHT MMa IIPABO J1a T'O MPeaoc-
TaBH 3a pa3riieXaHe B IPyro Cliucanue. Marepuann, KOUTO HE ca 0J100peHHU
3a nyOJIMKyBaHe, HE CE BPbBIAT HA aBTOPUTE.

HapyHJaBaHeTo Ha HACTOAIIUTC yKa3aHI/ISI NJIN HA CTUYHUTC HpI/IHHI/IHI/I 3a
nyOJIMKyBaHe Ha HAYYHH TEKCTOBE III€ CE CMATA 3a OTKAa3 OT ChTPYIHUYECTBO
MKy aBTOpa ¥ U3JaHUETO 3a B ObeIIE.

JleTailJIHMTE OMMUCAHUS €A TOCTHITHU B CAWTA HA CMIUCAHUETO:
www.publisher.bg
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GUIDELINES FOR AUTHORS

Izdatel (Publisher) journal considers only manuscripts that fall within its
thematic scope and are in accordance with these Guidelines. Submitted articles
must contain original scientific results and ideas.

By sending a text or illustration to the editorial office, the author agrees to
assign the rights to announce, publish and distribute in open access to the Izdatel
journal. The copyright of the published texts and illustrations is the property of
the publishing house for the term specified in The Copyright Law.

Upon receipt, the text undergoes an evaluation procedure by two anonymous
independent reviewers and verification through plagiarism software. Based on
the recommendations of the reviewers and the plagiarism software, a decision is
made to publish or reject the text. The journal reserves the right not to publish a
text for which the degree of similarity exceeding 10% has been established during
the plagiarism check.

Texts that have been published, are being prepared for printing or have been
sent to another publisher are not considered. Before publishing a text, the journal
reserves the right to request a written declaration from the author about the
originality of the text and the results described in it, as well as that at present the
manuscript has not been offered for publication or published in another edition.

The decision to publish a text is determined by the recommendations of the
reviewers and does not necessarily imply the consent of the editors to the ideas
presented by the author. Editors can edit a text when needed.

Authors, as well as their scientific or educational organizations, do not have to
pay a fee for publication in the journal and do not receive a fee for published texts.

Authors of submitted for publication texts receive a confirmation message
within six months from the date of submission. In the absence of a reply within
six months from the date of submission, the manuscript shall be deemed rejected
and the author has the right to submit it for consideration in another journal.
Materials that are not approved for publication are not returned to the authors.

Violation of these Guidelines or of the ethical principles for publishing
scientific texts will be considered as a refusal to cooperate between the author
and the publisher in the future.

Detailed descriptions are available on the journal’s website:
www.publisher.bg
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