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H»ITBTEBOJUTEJI 11O CBATUTE MECTA B ITAJIECTUHS“ (1898):
BUBJIHNOI'PA®CKU ITB3EJI B CJIEJOCBOBOKIAEHCKATA
BBbJII'APCKA KHU)KHUHA

Tabpuena Anzenosa

Yuueepcumem no 6ubnuomexosnanue u UHGOPMAYUOHHU MEXHOTOSUU
Hayuonanna bubnuomexa ,, Cs. ce. Kupun u Memoouii *
https://doi.org/10.70300/ATxkOIrzYcIRAQFL

Peztome: Hacmosiwyama nyboauxayus ce 3aHumasa ¢ Hexapakmepnume 6ubnuoe-
pagcku noxazamenu Ha Ovireapcko uzoanue om kpas Ha XIX eex. B cvowvporca-
meJieH acheKm KHU2ama cnaoa KoM Kame2opusima Ha NOKJIOHHUYECKama nome-
NUCHA KHUMCHUHA, KOAMO NOONOMA2A XAOdCuume, npeonpueiu nvmysauwe om
6wneapckume 3emu 0o ceemume mecma 6 Hepycanum u Ianecmuna. Ipaxmu-
YeCcKkama 1 HACOYEHOCH KOMREHCUPA 00 20JsIMA CHeneH mpyoHoCmume, KOUumo
Moeam 0a 6b3HUKHAM RPU OPUEHMUPAHEMO HA MUpPSHUmMe no epeme Ha Obieus
nvm Ha noxkrouHuyecmseomo. Couje8peMeHHo peantu3upanemo Ha no00OHo uzoa-
HUE 3aNbI8A 0Ce3aeMO OeUYUMHA HULUA 8 OBII2APCKAMA KHUNCHUHA, MU KAMO
KbM Kpasi Ha eKd He ce OMKPUSAm akmyaiHu cnpasounuyu no memama. Cneyu-
Quxama, KosAMO NpaAGU KHU2AMA 6ne4amansauia om oubauozpagpcra u HayyHa
anedna mouxa, e, we ma e uzoaoena 6 Hepycanum. I'eozpagpckusm obxeam Ha
PEMPOCneKmueHama Hu HAYuOHAIHAa Oubnuocpahus e npeonoaaza HAIUMUemo
HA U30amesicKa u KHUNCOBHA OeUHOCM 8 mo3u pe2uor Humo npedu Oceobodicoe-
HUuemo, Humo cied mosa. ,, [lvmesooumen no ceamume mecma 6 Ilanecmuns "
OMCHCMBA OM CAPABOYHUS ANAPAT HA OBASAPCKAMA KHU2A U NOYMU JIUNCEA 658
@onooseme na bvreapckume obubnuomexu. Oceen ue e npeyeoeHm no MACmo Ha
uzoasame, NvMEGOOUMENAM CbOBPIUCA PEOUYA HESICHU U30AMENCKU eleMenmu,
KOUMo ciedga 0a 6voam npoy4eHu.

Knwouoeu dymu: 6ubnuocpaghcka psoxkocm, nOKIOHHUYECKA Aumepamypa, as-
MOpCKa 0M2080pHOC; Ob2apcKo KHueconeyamane, Mepycarum

BbBenenne

ITokmonHMYECKaTa TUTEPATypa € )KaHpP, KITFOUOB 32 Pa3IpPOCTPAHCHUETO Ha
3HAHUE OTHOCHO CBETUTE MECTa IO CBETA U CHILEBPEMEHHO MPEICTABIsIBA CHC-
TEeMeH crocob 3a popMupaHe Ha KOJIEKTHBHA PEIUTHO3HA UICHTHYHOCT. JKaHpo-
BaTa Q)opMa Ha peHI/IFI/IO?:HI/If{ IIbTEBOAUTEI € ITO3HATA T—IpCS BapI/IaHI/II/ITe Ha Tep-
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MUHHTE OT TPBLUKH 1 JTATUHCKU IPOU3XO0, U3BECTHU KATO NPOCKUHUMAPUL/UMU-
Hepaputi, YAETO TPSIKO 3HaUCHHE € ,,MSICTO 3a MmokyjoHeHue". IIbrenucure 3a cBe-
THTE MecTa ca (pOKYCHPAaHH BHPXY Haii-TIOMYIApHATE JOKauu — Mepycamum,
Csera ropa, CuHail nim roneMu OBJITapcKH MaHACTUPH, KaTo PuickaTa cBeTa
oburen. Te3n u3naHus ca CTPYKTypHpaHH B JBE OCHOBHU HAIIPaBJICHUS — Ja
MIPENCTaBAT reorpa)CKu M JOTMCTUYHO MECTOIOJIOKEHHETO Ha OOCKTHTE W 1a
Pa3KpHAT TAXHOTO AYXOBHO 3HAUEHHE 32 XPHUCTUSHCKATa PEIHUTHs M KyITypa.
OOUKHOBEHO Te ca 0OTaTo WIFOCTPOBAHU C MHOXKECTBO IPaBIOpH, KOUTO Ja TO/I-
KPEeTISIT BU3yallHaTa MPeAcTaBa Ha MOKIOHHMKA 32 MEH3aKUTE U XPaMOBETE, KO-
UTO i€ BUIM 10 bTs ci. C MOJCpHU3UPAHETO HAa TPAHCTIOPTA U BE3MOYKHOCTHTE
3a MbTYBaHE KbM ITBTEBOJUTENINTE 3aMI0YBAT J1a C€ JOOABAT U aKTyaJiHH rpaduiu
1 LIEHOPA3IUCH Ha MapaxoAuTe U BIAKOBETE, KAKTO U WHPOPMALUs 32 ThProBU-
ATa U TIOPSIIKUTE B KOHKPETHHUS PETHOH.

XaHKMHACTBOTO € TPaIuIys OT TOJISIMO 3HaUeHHe 3a ObJrapuTe, 0COOCHO B
Mepro/ia Ha OCMAHCKOTO BJIAJANYECTBO, KOT'ATO XPUCTUSHCKOTO BEPOU3IIOBEIAHUE
HeE € BoJelara peaurus. B TepceHe Ha penuruo3Ha eMaHIMnanys yacT oT 110-3a-
MOXKHHTE GBIrapy HpeAnpueMaT MbTyBaHe 0 MepycaauM M HomydaBaT THTIATa
xamkus. B mepruona Ha brirapckoto Bb3paxaaHe Ta3u MPaKTUKa J00MBa OTPOMHA
TIOITYJISIPHOCT CpeJl CTa0MTHUTE (PUHAHCOBO OOIIECTBEHH MPOCIONKH OT cdepaTa
Ha MaHH(akTypaTa U Thproeusita. Hukona HauoB cniopens yOexaeHueTo, ye B
3psutoTO BB3paKAaHe TPAAUIMATA € MHOTO TO-CHIIHO 3aCThIIEHA U € BBIIPOC Ha
YeCT 3a LSUI0TO ceMelcTBO. Ha To3u etanm TpaHCIIOPTHT € Jajied Mo-HeypeneH U
TPYIIOEMBK, a TBTYBAaHETO — JIBJITO, KOETO MPaBU IOOMBAHETO HA THTIIATA XA KHs
n3KIIounTeNeH mojaBur. C HaCTHIIBAHETO HA MOJICPHU3AIMATA B JICCETHIICTHUSITA
cier OcBOOOXKICHUETO MPECTHXBT Ha TIOKIIOHHMYECTBOTO OTCTHIIBA MPE]] Haropa
Ha [10-CBETCKUTE BB3IJIEH, HABIM3AILM OT 3anaJHuTe cTpanu. HauoB akueHTHpa,
4e KbM HauasioTo Ha XX BeK Bce MO-MaJIKO XOpa BE3IPUEMAT Xa/Ka KaTo IIEHHOCT
U OII1e TT0-MaJIKO OT TsX ce cTpemst kbM Hero (Nachov 1906, 10-12).

3ane3bT Ha MOKJIOHHUYECKATa KYJITypa /10 TojsiMa CTeNeH 00sCHsIBA 3a110
B Iepuo/ia Ha Be3paskaaneTo pasnonaraMe ¢ moBeue MbTENICH U O4epIId 3a TOK-
nonenusTa B Mepycamum. ITbpBarta 1o3HaTa KbM MOMEHTA CTApOIIEUaTHA KHHTA,
,»DOXHI Tpo0*, e m3manena npe3 1858 r. B mpeBoy oT hpeHcku e3uk. Haii-n3Bec-
THUST ['BTEBOANTEN € M3AaHueTo Ha VMBan Momumnos, ,,Onvcanue Ha CBETHUS
rpax Mepycamnm i n306110 Ha CBETHTE MecTa Ha H3TOK™ oT 1865 r. Kuurata e
JYKCO3Ha M 00raTto ykpaceHa ¢ JbPBEHH I'DaBIOPH OT Hail-BUCOKO KauecTBO. B
JOITBITHEHUE Ce cpeliaT 1 Tpu reorpadcku kaptu Ha Xpucto . JlaHOoB o1 1862,
1863 u 1870 r., KakTO ¥ UHPOPMAIIMOHHH Pa3/ICiii 3a XaJKHH B HIKOU BbH3POK-
neHcku kanenaapu (Rashich 1856).

Mo momenta Ha ,JIIpTeBoauTen no cesature mecta B [lamectuns™ mpes
1898 r. B Mepycamum, B 6uG1HOrpadcKuTE PerepToapu U eleKTPOHHH KaTalo3H
HsIMa JIaHHM 32 CTIeIHaTH3UPAHO U3aHuE 110 TeMaTa 3a OKJIIOHHUYECTBOTO CIIe]]
1878 r. IIpTeBOAMTEN OT TO3M MEPUOJ HE € ONMCBAH U B TOJIEMUTE M3CIIEABaHUS,
MOCBETEHH Ha OBJArapckuTe NWIMTPUMH MW TOKJIOHHHYECKaTa JUTeparypa




wIIsTeponure.r mo cearure mecra B [lanecruraa® (1898). 6ubmuorpagckm mp3e.r. ..

(Nachov 1906; Gyurova, Danova 1995; Gyurova 1996). B nayunurte Tpynose
(GOKyCHT € HACOYeH OCHOBHO KbM MEMOApU Ha M3BECTHH OBITApCKU IOKJIOH-
HUIIW, PPKOMKCHATA TPAAULMS Ha MPOCKUHUTAPUUTE U MO-CTAPUTE TIEYaTHHU U3-
nanus. ChbIIEBpeMEHHO H3AaHUETO € M3KIIOYUTEIHO PSIKO M MHTEPECHO OT
TJIeHa TOYKA Ha BCHYKU HAYYHH KPUTEPHH, CBBP3aHH C OBIrapckara UCTOPHS
Ha KHHUTraTa, 1 HECbMHEHO 3aciy’kaBa Jla My Ob/ie 00BpHATO M3CIIEIOBATEICKO
BHUMAaHHUE.

bubauorpadgcko NoKpUTHE U HATUIHOCT B OMOJINOTEYHHUTE U AHTHK-
BapHHUTE MPEKH
OTChbCTBHETO Ha W3AaHMA, OTIEYAaTaHH M3BBH OBITapCKUTE TEPUTOPHUH, B
CIPaBOYHMSA arapar Ha ObJIrapckaTa peTpoCIieKTHBHA OnOmorpadus He € HeoOu-
yaiino. [Ipomyckute ce ApmKar Ha penuna (HakTOpu, HO B KOHKPETHUS CITydait
NpUYUHATA €, Ye CIOope]l U3XOAHUTE JaHHW KHHUTaTa € W3/1ajieHa M OTIeYaTaHa B
Vepycannm — TepuTOpHs, KOSTO KbM TOTABALIHHS MOMEHT € II0J] YIPABICHHETO
Ha OcmaHCcKaTa appkaBa. | 'eorpadckara oTAanedeHoCT, HAIMOHAIHO IIEHTPaIH-
3UpaHUAT OUOIMOTEUCH JCTIO3UT B KOMOWHALIUS C OT/AAIeYeHOCTTa Ha TIeYaTHUTE
IEHTPOBE Ha OBJIrapcKaTa NeyaTHa KHUTA Ch3aBaT PEaHU MPEIIOCTaBKY 3a JIUII-
caTa Ha MHOTO 3arjlaBus B Hammute oudmuorpadceku pereproapu. M3dpoenure ap-
TYMEHTH ca U npuimHa , [ IpTeBoauTen mo cesatute Mecta B [lanectuns na ne ¢u-
rypupa B peneproapa ,,bbiarapcku kauru 1878—1944 u B omnrca Ha AJICKCaHIbP
Teonopos-banan ,,bernrapcku kauronuc 3a cto roxuan. 1806—1905%.
[IpucbcTBHETO HA U3AaHUETO BBHB (QOHIOBETE Ha ObJITapcKuTe OMOINO-
TEKH CHIIO € M3KIFOYUTEIIHO cl1ab0, KaKTo Tokasza OubiarorpadckoTo u3nupBaHe
B €JICKTPOHHUTE KaTajo3u Ha Harmonanxara oubiaunoreka ,,Cs. cB. Kupui u Me-
TOAUK™ M B KaTAIO3UTE HA PETHOHAHUTE U aKaIEMUYHATE OMOIMOTEKN B CTpa-
Hata. B bearapus 3arnaBuero ce OTKpuBa eMUHCTBEHO B HalmoHamHusI IEHTHP
3a wHpopmarms u gokymenTanust (HAITUT), kpaeTo MOXe Ja ce mperjena ae
Bu3y.! EHA OT MHAMKAMKTE 32 HAJIMYMETO HA U3aHUETO B UyKOMHA € GHOIH-
orpadckoro onucanue Ha l{enTpannara 6ubanorexa Ha bbirapckara akagemust
Ha Haykute (LIb nHa BAH) B HanmonannaTa akagemuyHa OubIuoTeuHo-uHGOp-
MallMOHHA cUcTeMa (HABI/IC).2 bubnunoreunaTta equHUIA € KaTaJOrH3UpPaHa 110
CHOpa3yMEHHUe 3a ChbTPYAHUUECTBO MeX 1y bbirapckara ek3apxus B VictanOyin u
bwrirapckara akajemMust Ha HAyKHUTE, YUSTO OOIIIA [IeJT € JIa Ce ONHUIIAT U Pa3KPHUsT
HeHHUTe (OHIO0BE, KOUTO JBJTY FOJUHHU CE€ ChXPaHsIBaT HeOOPaOOTEeH! B MHCTHU-
TyuusTa. EnfHa oT OCHOBaTenHUTE MPUYMHU U31aHUETO Ja C& HAMUPa B TEXHUTE
KOJIEKITUH, € (aKThT, 4e METOXBT KbM EX3apXusiTa € CIIy>KWIJI KaTo BpEMEHHO yOe-
JKMIIE M CTIMPKA Ha Xa/UKMUTE, TIOENM KbM CBETUTE MecTa.> Bh3MOXKHO € KHHrarta
Jla € OCTaBeHa OT IMOKJIOHHUK WM Jia € mpuaodurta ot Ex3apxusra, 3a 1a CIyxH
KaTo OPUEHTHp Ha TOCTUTE. J[PYrHsAT M3IUPEH €K3eMIUISp Ce HaMUpPA B €IEKT-
poHHMs Katanor Ha Harnmonannara 6ubnuoreka Ha M3paen, KbJIETO € 3a4HCIIeH
B KOJIEKIIMATA UM, CBbp3aHa ¢ rofausma.* He ca otkpuru apyru 6udnuorpadeku
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MOJIATKH B OBJITapCcKUTe OMOIMOTCYHH MHCTUTYIIMU M TEXHUTE TUTUTATTHH PETo-
3UTOPUYMH, HO TO3W JEPUIMT ce KOMIICHCHpA JI0 TONSIMa CTENEeH OT YacTHATa
AHTHKBapHAa KHUTOTHPrOBHS B MHTEPHET. B Thproeckure rmarGopMu Ha aHTHK-
BapHUTE KHWKAPHUIIM CIIOPAJUYHO CE 3aCHYaT OOSIBH 3a Mpojax0a Ha M3/IaHu-
€TO, HSKOW OT KOUTO ca Beve HEBAIUIHH [TOPAJIU u3deprBane. Makap U He MHOTO
Ha Opoii, odepTHTe 3a U3TAHUETO B YACTHHUS CEKTOP HAABHUIIABAT OPOS HA EK3EM-
IUISIPUTE, OTKPUTU B OBITAPCKUTE UHCTHTYIINU.

OT mocoueHHTe HAOIIOACHUS MOXE Jla Ce HANPAaBSAT M3BOJUTE, Y€ OYe-
BUJIHO ITbTEBOJIUTEIIAT CE € MOJI3BaJ AKTUBHO OT MOKIIOHHUIIUTE U € KyITyBaH OC-
HOBHO OTBB]I npeieiute Ha benrapus — no bt 3a UctanOyn u [lanectuna, cien
KOETO € BHACSH Y HAC MPU 3aBPbBIIAHETO UM. Taka Mo eCTECTBCH HAYMH KHUraTa
MOTaja B IMYHU KOJIEKIIUH, KOUTO KbM MOMEHTA CE Pa3NpOaBaT aKTHBHO B aH-
TUKBapHaTa KHUTOTHPrOBCKA MpEXKa.

ChabpskaTe/IHU M TUIIOTPA(CKU XapAKTEPUCTUKHA HA H31aAHUETO

Copabpxanuero Ha ,,IIpTeBoauTeN 10 cBATUTE MecTa B [lanectuns e op-
TaHU3UpPaHO B IECT OCHOBHU 4YaCTHU, KOUTO HAIIBJIHO O6C3HC‘I3B3T CIIPAaBOYHUTEC
BBITPOCH, BR3HUKBAIIH 110 BpeMe Ha TOKIIOHHHYECKHUS MapIIpyT OT beirapus mo
Ob6etoBanara 3ems1. B TX sICHO, KpaTKO M ITOCIIEIOBATENHO Ca MPOCIIEeIEH! Opra-
HU3AIUOHHU BBIIPOCH 11O TPAHCIIOPTUPAHETO U IMMOKIIOHHUYCCKUTC CIIMPKU OT HA-
4aJioTo 0 Kpasl.

[IppBara yacT e MocBeTeHa Ha TOJATOTOBKAaTa U CAMOTO TbTyBaHe OT bai-
kaHuTe kbM [lanectuHa. OnmcBaT ce MIaBaHeTo JI0 npucTaHunieTo Ha fAda, wc-
TOPMATA HA IPaja U CyXOIbTHUAT MappyT npe3 JInna u Pamna 3a Mepycamim.
Tyx U3prUYHO ce yroMeHaBa, 4e U3JI0’)KEHUTE HACTABIICHUS 32 TbTYBaHETO Ce OT-
HACST 3a X0paTa, KOUTO TPhrBar oT beiarapus. ABTOPHT 1aBa MmoApoOHOCTH, KaTo
BpeMeTpacHeTo Ha maBaneTo oT Bapna (12 4.) u Byprac (9 4.) no Lapurpazn. B
TabJUIIA ca MPEJICTABEHU aKTyaJIHU 3a MIEPHO/Ia KeJe30IIbTHU CUPKH OT Sda 10
Mepycanum u TexHuTe ABYHOCOYHM rpadmim, pascrosuus u uexn (Tonchev
1898, 3-8). Bropara 4acT ciy»u KaTto o010 BbBeacHHe B CBeTHS Tpaj, KaTo
pasriiexia HeroBaTa UCTOpHS, aMUHUCTPATUBHO YCTPOMCTBO, KBapTaiu U Je-
Morpadusi.

enTpanHo MsICTO B KHUTaTa 3a€Ma TpeTaTa 4acT, KOATO AETaHIHO ONHICBa
HaW-NPUOPUTETHOTO 3a €AUH MOKJIOHHUK MSCTO — Xpama ,,Bb3kpecenne Xpuc-
ToBO. Pa3rnenaHm ca BCHYKM CBETWJIMIA HAa TEPUTOpPHUATA HA PEITUTHO3HUS
KOMIIJIEKC, BKIIOUUTETHO boku rpo06, XbamMbT [onrora, Apyru BaxKHH JIOKaluu
" IMO-MaJIKy IMapakKInuCH. TyK Ca BKIIIOYCHHU U OIMCaHUA Ha APYTI'd 3HAYUMH Ma-
HACTUPH B paMKuTe Ha Mepycamnm, cpea kouTo ca: MacToro Ha TaitHata Beueps,
CHOHCKUAT XBJIM U ApMEHCKHUTE U €BPEUCKUTE KBAPTAIIH.

quB’praTa YaCcT Haco4YBa BHUMAHUETO KbM HU3TOUYHUTEC HOKpaﬁHHHH Ha
rpajaa v no-KOHKpPETHO KbM ﬁoca@aTOBaTa nonuHa u Eneonckara nnanvna. Tek-
CTHT onucsa ['ercumaHckaTa rpajgnHa, MACTOTO Ha Bb3HEeceHneTo u npopoyec-
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kute TpobHuim. [leTara gacT oTBEXa MOKIOHHULIUTE Ha IOT KbM Butneem, Kb-
JICTO Ca OIMCAHU XPaMbT ,,POXKIECTBO XPHCTOBO™ M OKOJIHHTEC MAaHACTHPH, CIIEH KO-
eTo MapIIPyTHT POIbIKABa KbM pexa Mopnan, Hepuxon 1 Mspreo mope. Ioc-
Jle[lHaTa IIeCTa YacT MPOCIeiABa Bh3MOKHOCTUTE 3a TIOKJIOHEHHE Ha ceBep oT Me-
pycammMm kpM Camapus u ["ammnes. Onricann ca mecrara, CBbp3aHU ¢ Onbierickara
ucropwst, B Hazaper, Kana u Operosere Ha TuBeprnaackoTo Mope, KaTo H3JI0KEHUETO
3aBbpIBa ¢ I1aHuHUTE TaBop u Kapmu.

KuamxkHoTO TA1710 ce cbeTon OT 172 cTpaHunm, Chabpika 22 Te9aTHH KOJIH
U € CTPYKTYpUpPaHO BbB (pOpPMAT YETBBPTHHA, KaTO TUTYJIHATa YETBOPKA € J0-
MBITHUTENHO J00aBeHa. ONMUCBaHUAT SK3EMILULSIp MPHUTEKaBa 3ama3eHa MeKa H3-
JaTesicKa MoABBbP3Hs, 3arjlaBHa CTPaHUIla U YBOJHH MapaTekcToBe. bubnuorpad-
CKUTE IaHHM Ha [TOJIBBP3UATA OTPA3ABaT HAITBIHO HH(OpMaIMATa Ha 3arjaBHaTa
CTpaHHILa, 0e3 pa3MUHABaHKsI B TOAWHUTE, HIMEHATa 1 APYTH [eYaTHH MYTaIIHH.

Oprorpadu4Ho, €3UKBT U MPABONKCHT HAITBIHO OTrOBapsT Ha IEpHOa OT
kpast Ha XIX Bek, kKaTo M3MUCBaHETO Ha OyKBaTa , AT M KpaecIOBHUA ,.ep* ca
Cbh0OOpa3eHU C aKTyaJIHUTE YI'bTBAHUS 3a ObJrapckus npasonuc Ha Toxop MBan-
4oB. 3a eyaTHOTO OPpOpMIIEHHE € M3ION3BaH HAbOp OT KIACHYECKH M JIeKopa-
TuBHM mpudToBe. Kinacnueckure mpudroBe MoraT Aa ce KaTeropusupar Kato
aHTHKBA M TPOTECK, a JICKOPATHBHHAT € ompeneneH oT Bacun MomueB kato
romantique U ce OTIMYaBa C OpPHAMEHTHKA B OPUEHTAJICKH CTHI U TPHU3MEPHOCT
Ha rmudure (Yonchev 1964, 149, 321). KomOuHanusTa OT CTHIOBE U TBOpYEC-
KOTO MM IMO3ULIMOHMpPAaHE MoJ (opMaTa Ha apka ca XapaKTepHH 3a TUnorpadgc-
KaTa ecTeTHKa Ha ObJirapckuTe KHUTH OT XIX Bek U He ce pa3nudaBaT OT Au3aitHa
Ha KaueCTBEHUTE BH3POKACHCKH m3anus (Zagorov 2015, 78-82). Tunorpadc-
KaTa yKpaca Ha U3JaHHETO € CEMIUIA, HO HAITbIHO
JIOCTaThyHA, 32 J1a CIIOMOTHE 32 HAaBUTHPAHETO B

TEKCTa U J1a IoA4epTae TEMaTHKaTa Ha ChbIbpXKaHU- WMV,
ero. BuneTkure Ha U31arenckara noABbp3Us U 3ar- o .

JlaBHATa CTPaHUIlA UMAT oBajiHa (popMma u mpeacra- = o -
BAT (acanara Ha Hall-BaXKHUS XPUCTHSIHCKU XpaM B A

o

Hepycanum — nppkBara ,,Be3kpecenue XpucroBo. g e
Bunetkarta Ha 3agHaTa KOpULA MIPEACTABIIABA KOILI- i
HHUIa ¢ HApOBE, aHAHAC U LBETs, C KpbiKallld OKOJIO
Hes Mmuena W nenepyna. MmocTpaTWBHHTE ee-
MEHTH M Ha JBETC BUHETKU Ca HETUIINYHU 32 OBJ-
TrapCKUTE MeYaTHU KHUTH OT nepuoaa Ha XIX Bek u
KBbM MOMEHTA HE Ca OTKPHWBAHH B JAPYTH WU3IAHHUS.
Kommozumusara Ha MeganboHa € AOIThIHEHA ¢ pac-

TEPY 0TI

TUTENHH U (ropaHu MOTHBUA. OCHOBHHST TEKCT € o
HOAIUIATEH ¢ M3YMCTEHA U MHOTOKOMITOHEHTHA Te-

OMETpH'IHA 3aCTABKA, MHULMAN B HAMANOTO HAIBD- ) 1 9 cmpanuya
BaTa IJaBa U rojisiMO Pa3sHOOOpa3ue OT KOHILOBKH, wa usdanuemo
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pa3IuyHu 10 (GOpPMH, pa3MepH U cTrircTrka (dur. 1).

JIrobomuTeH meTaii, KOMTO MOXKE JIa OCTIOPH TOCTOBEPHOCTTA HA M3IaHH-
€TO, €, 4 Ha TUTYJIHATA YSTBOPKA JIUTICBA IICH3yPHO pa3pellecHUe 3a OTIICUaTBaHe
Y Pa3MpOCTpaHCHHUE Ha U3/IaHUETO, 3aAbDKUTeNHO B OcMaHckaTa ummnepus. Oc-
MaHCKaTa MMIIPIMAaTypa 3alo4yBa J1a CE MOsBSBA OIIE€ BBHB BBH3IPOXKICHCKUTE
KHHTH, TIeYaTaHW B PaMKHUTe Ha VMrepusTa u mMpobiDKaBa Ja Ce MOJ3Ba U B
CJICJIBAIIIUTE ISCETHICTHS BB BCUUKH U3JaHUsI, HE3aBUCHUMO OT €3UKa UM — TYP-
CKH, OBJITAPCKH, apMEHCKH, TPBIIKH, eBpericku u p. [lopann Tasu npuannaa 651-
rapckurTe KHUTH, m3aaneHu B Typrms ot OcBoboxaenneTo a0 kpast Ha XIX Bex,
33JIBJDKUTEITHO UMAT TO3W I[EH3YypPEH MPOITYCK, aKO Ca TeYaTaHH B YHUCOH ChC
3aKOHOBUTE Pa3nope 0N Ha CyATaHa U OTTOBOPHUTE MHCTUTYIMH. Haili-BakHaTa
Cpel Te3W MHCTUTYIIUH € MUHUCTEPCTBOTO Ha MPOCBEIIEHUETO, a C JOITbIHCHH-
sTa KbM TEKCTOBETE Ha 3aKOHa 3a revara ce popMHUpaT U APYrd aJMUHUCTpA-
TUBHU CTPYKTYPH, KOUTO OTTOBApAT 32 KAYSCTBOTO HA IMEYaTHUTE U3AaHus. Kbm
MOMEHTA Ha H3/[aBaHeTo Ha ITBTEBOUTENS Mepycannm e cyBepeHHa TePUTOPHS
Ha OcMaHCKaTa IbpKaBa ¥ IeyaTaHuTe B 001acTTa KHUTH CJie/lBa JJa UMaT [IeH-
3YPHO pa3pellieHue, a Jurcara My OyJu CbMHEHUS B aBTCHTUYHOCTTA HA U3XO/I-
HUTE TaHHU Ha 3arJlaBHATa CTPAHMUIIA.

WznanueTo e witocTpoBaHO ¢ ABAIECET U ITET MOHOXPOMHU METaHU T'pa-
Bropu. Te n300pa3sBaT U3BECTHU TEH3aKKU M KITFOUOBU TTOKIIOHHHYECKU CITUPKH
B Ilanectuna, xato manactupa ,,C. npopok Wnus“, rpang Butneem, rpag Haza-
perT, cueHata Ha PoxzaectBo XpucrtoBo, manactupa ,,CB. CaBa®, EneoHckus Xbiam
Y MHOTO JIPYTH XPaMOBE M JIOKAI[MH, CBbP3aHU C SAPOTO HA XPUCTHSHCKATA pe-
surus. [1o oTHOIIEHHE Ha MHTEIPUPAHETO B U3AHUETO TPABIOPUTE CE ACIAT Ha

JIBa TUTIA: ETHUTE Ca OTIEYaTaHU 3aeHO ¢ OyKBe-

T HUs HaOOp, a IPYrUTe ca OTIEeYaTaHH W BIIOKEHHU

oTaenHo. He3aBUCHMO OT CMECBAHETO HA TEXHUKHU
W JIBaTa THIIA TPaBIOPU Ca HOMEPUPAHU M BKIIIO-
YeHH B O0IlaTa MaruHanus Ha W3JaHHETO, KOeTO
MOKa3Ba JIOMbIHUTEIHO BHUMAHUE KbM JICTAHINTE.
ABTOpPCTBOTO Ha TPaBIOPUTE € HEETHOPOIHO, a
MMeHaTa Ha TPaBbOPHUTE HE Ca CTIOMEHATH U3PUIHO
HUKBJEC B YBOJIHHUTE MApaTeKCTOBE W HM3XOJHUTE
nanHay. Ha c. 73 ce oTkpuBa rpaBiopa ¢ aBTop, moj-
nucad karo Manwna (Manilla), Ha ¢. 57 B momHus
NsB BI'bA ce BkAa umero A. [lepoit (A. Deroy),
KOHTO cJie/1 TOMMBIHUTETHO IPOyYBaHE Ce OKa3a u3-
: BEeCTEH (PPEHCKU XYAO0XKHHK, JTUTOrpad M rpaBboOp
il e (Ortoct Bukrop ®pancoa {popoa) (¢pur. 2). Hama
JIAaHHK TOM Ja € (hOKyCHpal XyJI0KECTBEHUTE CH

®uz. 2. Tpasiopa, noonucana ~ VPEAOUMTAHUA BHPXY ITanectuna, THI1 KaTO MOBE-
oM (pencKus XYOONACHUK YeTO My U3BECTHHU IPABIOPH Ca C YKIIOH KbM 3amaji-
Oziocm [Tvopoa HOEBPOIICHCKUTE KYITYPHH 3a0€IeKUTEITHOCTH.
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Toit nMa Hal-MHOTO Ha OpOil aBTOPCKH T'PaBIOPH B TEKCTAa HA ITHTCBOIUTEIS.
Tperusr rpaBbOp CHIO OCTaBa HEMACHTUPHUIIPAH KbM MOMEHTA, MaKkap 4de He-
TOBHUTE N300pa)KCHUS NPEICTABIISABAT TOJISIM JIsUT OT OOIIHs OpOoli Ha rPaBIOPHUTE.
Toit e mocTtaBUn CBOMl MOHOTrpaM, KOWTO MOpPaAM CIOKHATA CH OPHAMEHTHKA
MOXe JIa ce YeTe 10 JBa HaunHa, kato R. S. wmu P. S. Cbc curypHoCcT MOXe na
ce TBBPIIHU, Ye TPABIOPUTE Ca B3E€TH OT APYTH H3IaHUs, BEPOATHO Oe3 pasperie-
HUETO HA aBTOPH W U3JATENU. APTYMEHTH B Ta3U HACOKA Ca XETEpOreHHaTa aB-
TOpPCKa OTTOBOPHOCT W OMUTHTE 33 IPUKPUBaHE HA MMEHA W WHULIMAIA TIPU HS-
KOH TPaBIOpPH Ype3 MOAPSA3BaHE HA BIINTE, KHIECTO TPAJAUIIMOHHO CE€ TOITUCBAT
Ch3IIaTEIUTE UM.

ABTOpCKA U U3aTeJICKA OTTOBOPHOCT

Wznanuero , IIpTeBOAMTEN IO cBsITHTE MecTa B [lamecTuHsa™ e moa aBTop-
cTBOTO Ha cBelleHUK Benuko ToHueB oT Pyce. HeroBoto nme He npuchcTBa Ha
3arjaBHaTa CTpaHHIA, HO € CIIOMEHATO B IPEeAroBopa Ha usgarens. [IpreBoaure-
JISIT € TBPBO U3JJAHKE, KaTO IOPEIHOCTTA € 0TOeIIsA3aHa Ha U3/1aTeJICKaTa IIOABBP-
314 ¥ Ha TUTyna. O3HauaBaHETO Ha IIbPBOTO U3[aHKE TI0 IIPaBUJIO HE Ce MPaKTH-
KyBa OT OIIMTHUTE M3JaTEIH, KOETO MOKa3Ba JIUIcaTa Ha MO3HaHUA B 00JIacTTa.
To3u geraiin KOHTpacTHpa Ha (JOHA HA ECTETUYHOTO U KaueCTBEHO oopmiieHue
Ha KHHTATa, Thil KATO JHOBPEMEHHO ca BUIHU NPO(EeCHOHATN3BM U OTCHCTBHUE
Ha 0a30BH KOMIIETCHTHOCTH.

B npeancnoBueTo cu nzgatenar He onpeaess coOCTBeHaTa CH HApOJHOCT,
HO aKIEHTHUPA BBPXY Ae(UINTA Ha IBTEBOAUTENN, KOUTO JIa TIOJIIOMarar mbTy-
BaHETO Ha ObaTapckuTe mumurpumu (pur. 3). dy-
MHUTE My ca MOTBBPACHU OT (hakTa, ye ACHCTBU-

TeTHO KbM Kpast Ha XIX Bek B ObJrapckaTa KHHXK-
HUHA HSMa aKTyaJleH IMPAKTHYECKU TOJIE3eH Ha-
PBUHMK II0 Temara. ToH CIOMEHaBa, 4ye Xopara
UJBAT HEMOJTOTBEHN W HEOPUEHTHUPAHU OTHOCHO
JIOKAIMATA, TOCIIEIOBATEIIHOCTTa U HCTOPHYEC-
KOTO 3Ha4YEHHE Ha CBeTUTe Mecta. OTTaM mpowus-
W32 W KEIaHWETO My Ja peamu3upa mojo0HO
CIIPAaBOYHO M3JIaHUE, U 3a 1IeJITa U3AUPBA YOBEK C
J00Bp OBJITapCKU €3UK U HEOOXOIUMHUTE YMEHHUSI.
Wzparenar ce cBbp3Ba ¢ AyxoBHuka Benuko Ton-
4yeB, KOUTO ce chriacsiBa Jla ChbCTaBH CIPABOY-
HHKA, TaKa Y€ Ja 000raTy Mo3HaHUITA, BKIIFOYM-
TETTHO Ha BSAPBAIIUTE, KOUTO HE MOTAT JIa TIPEIII-
pueMat nbpTyBane 1o [lanectuna.
Haii-unTepecHure neraiinu B KHUrara ca
CaMOJIMYHOCTHUTE Ha M3JaTels U medataps. imero
Ha m3nartens e U. 3. CamoaymoB, a Ha MeyaTHU-

ne'sANCIOBHE,

Hato INAYS UpAT BUTL, APYTUTH HA PASHN SSHIN HATARS-
+ mm [IXTABOITOIN, RONTO yaccHaBaTs whTemecrsbUNEEA Mo exbe
Tarh ueera m cs. rp. lopyeaanws, wororo sehsa ropuma moce-
THBATE HO WaGDONNO NCI0 HADONI OTH DAMNNTH WAUNS, TAKM
camO m BBarspesurh NOKIOHUILY, KONTO BCOKA TOTTN ToTmEA
NIBTL HA NORIONGENS 0¢3% A UVATH NBRAKLEL BOXETOLE, Kutf-
TO & TR BON, YUATEA N OGRCHAEA mipxy cawTTh MBCTA N TAX-
HOTO CBAVONRO W ueTopwvecko amviomn. Bipry moero ortanu
C1aB mATL XS BNXb 38 CHCTABICNNOTO Ba GUEL Bhpems
W ACTORTAICTAENT IXTBONITETS 1t HOCTONITHD €M NPT de-
TOBBKE €5 aHATeHNC A HETO IIIrApeR 43MKR, €5 KOTOT0 A
NOPA CHTABN I BSNANE ByRIMNEA YUowHATH roph mETOBOtE-
Texh B Buirapes naus.
Ofase, Tan TOXWHA €& HAMEPE HOTVBO GXATORODONCTBO CBE-
momms, Bormso Towsems, mow rp.  Pyeco, mowyro cnofuuxs
LI 0 B3 W CLETABN M-

crommus, KOMTO 1 CAMO 3 MOCAVAKN KATO PAKDBOXCTSO i}l BOYH-
TOI, Ba OBeaE, KORTO GABATE AA €6 MOKIORTH My Iposa To
cnoxes B% o8, 1p. lepyeamnwi m ma pemvkETh Mbera BB epa-
mara Tladecrumona oews; KO CAU@BPONERT0 40 6340 HOWHSO 10~
escurs mn oman Braraps, wuto WBYATI, BLOMGRIONTITS, 1A Mo-
ChTATE B BUVATE uarabuo TAR csATH M meroputecku xbera,
KONTO HENDECTAHHO TOCKTABATL HONAGPONMO WACAO OTH TOTO
KBa60 WA GeMATS HADOTI,

M3 JATEXBTD.

mw—

Que. 3. [Ipedzosop om uzdamens

H. 3. Camooymos

11



Tabpresia Arresosa

mara — ,I'eopruii X. Ananus™. Crnen mpoBepka Ha OCHOBHUTE OBJITApCKH ap-
XMBHHU XPaHWININA CE€ YCTAaHOBH, Y€ 3a TAX HE ce cpemar naHHu. [lomydasa ce
WHTEPECEH N30JUpaH Ka3zyc — MMaMe HaIULe TbPBO U SAMHCTBEHO U3/1aHuE, my0-
NHKyBaHO B Mepycanum, oBepeHo Ha HauMHAEI aBTOP, H3/1aIeHO OT M3aTeN U
neJaTap, YMUTO UMEHa, Taka (OPMYJINPaHH, HE ca PETUCTPUPAHU HUKBE, KAKTO
B KOHKPETHHS IIbTEBOIUTEIL.

Ha npbB nornen nznokeHUTe NpeanocTaBku (GOpMHUPAT CEPUO3HO MPOTH-
BOpEUHE U MOPAXKIAT CKENTHIM3bM OTHOCHO aBTEHTUYHOCTTA Ha m3naHueTo. [lo
TO3U BBIIPOC OMXa MOTJIM Jla c€ AOIyCHAT JBE Bb3MOXKHOCTHU. [IbpBara e, ue KHu-
rara € MUCTU(HKALMS ¥ € OTIevaTaHa eAHOJINYHO B bbarapust ot nuie, KoeTo € U
W37aTeN, U IIevaTap, HO 1oJ13Ba rceBJoHuMHE. [Ipeamnonoxenuero ce 6a3upa Ha ap-
TYMEHTH, KaTo OTJIMYHATA 3al03HATOCT Ha M3larens ¢ AedpuuuTuTe Ha Obirapc-
KaTa ITbTENUCHA JIuTepaTypa U OTKPUBAaHETO Ha aBTOp OT Pyce, Koiito na ru 3a-
mbiHU. M3BOAMTE OT IIieiHa TOUKa HA ChBpEMEHHATA 32 eroxara H3aTesicKa mpo-
Oykius 1 ycwnusita, kouto M. 3. CamonymoB monara, 3a Ja HaMepu HOIXOJSI
aBTOp, Ca MO-TPYJHO NPEOAOJIMMH OT TOJIIMa TUCTAHLIHUS C OTJIE/l Ha MECTOKUBEE-
HETO Ha aBTOpa W MECTOM3/aBaHeTo. Pa3cTosHMETO MmpeAmonara cloKHa U Haco-
YeHa KbM MHOTO JIMIa KOPECIIOHJCHIMSA, KOSTO OU cie[Bajo Ja OCTaBU Clea B
apxuBHaTa Mpexa. Kilo4oBusAT mokaszaten TyK € Aajid ABETE JHLa UMaT AocTa-
THYHO Ha OpOi KHUTH, 32 Jja o0e3nedaT (PMHaHCOBO OM3HEca CH, ThI KaTro OT HKO-
HOMHYECKa TJIeJIHa TOYKA €JHO M3JJaHUE HE ONpaBlaBa CHIISCTBYBAHETO U W3-
pPBKKaTa Ha IisU1a reyatHuia (BK. u3Boaure B Zagorov 2013, 171-181). JIpyr, ma-
Kap ¥ BTOpOcCTeneHeH (akTop e jurcara Ha IeH3ypHa Oelexka 3a rmevaT Ha oc-
MaHCKHUTE BIIACTH — BA)KEH MapKep 3a 3aKOHOBO OTIIeuaTaHara ObJrapcka JuTepa-
Typa B OcMaHcKaTa JbpsKaBa.

BB3MokHO € numara Aa He ca 0T OBJITapCKU MPOU3XOA U IIBTEBOAUTEIAT
Jla He € eJMHCTBEHUST TEXCH U3/IaTEJICKU TPOYKT, HO JIa € C MOIPABEHH U T10-
Obirapenu Oubmuorpadcku TaHHU. B mos3a Ha Ta3u XHMIIOTE3a MOXe Jia ce Io-
coyar HSIKOJIKO aprymeHTa. CaMoOyMOB TBBPIH, Y€ M3BOAMTE 332 HEOOXOIU-
MOCTTa OT TaKaBa KHUTA ca MPOJUKTYBAHH OT MPUIDKIANINTE HEOPUEHTUPAHU
ObArapcKy MOKIOHHUIM. CHIIEBPEMEHHO C€ THPCH YOBEK ¢ T0OPH MO3HAHUS T10
OBJIrapcKu €3WK, KOWTO Aa s Hamume. B moaxpena chiio MOXe Ja ce U3ThKHE
TEMaTUYHOTO THIOrpadcko opopmieHre. BUHeTKUTEe HAa U3AaHUETO ca u3pado-
TEHH C UHTEHIIHS U TIEPCOHATTM3UPAHO, C HETHITUYHU 32 ObJIrapcKaTa KHIDKHIHA
€JIEMEHTH — U3TJIe] KbM MECTHA 3a0eNeXuTeTHOCT (Xpama ,,Br3kpecenue Xpuc-
TOBO‘) U €K30TUYHH IIJIOOBE.

3a1p1004YEHOTO IPOYYBAaHE HA MAIIECTHHCKUS MeYaT M0Ka3a, 4e Mo-BIpHO
e BTOPOTO IPEIONIOKEHN)E U ITHTEBOUTENIAT ¢ oTiedatad B Mepycamam. Jloc-
TOBEPHOCTTa Ha Ta3W XUIIOTE3a ce JOKa3Ba OT CaMOJIMYHOCTTa Ha neyataps, ['e-
opruii X. AHaHus, YMeTO aBTeHTHYHO ume e JDkypxu Xabud Xaunauus (Jurji
Habib Hanania). Xananus ¢ u3BecTeH MajleCTUHCKH KYPHAIHCT, PSIAKTOp Ha
HE3aBHCHMHUS exkeHeBHUK ,,An-Kync* (Al-Quds), uneto 3arnasue o3navyapa He-
pycanum. Tolt ocHoBaBa newatHUua npe3 1894 r., Ho T4 1biro GyHKUNOHUpA 0e3
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paspernieHne 0T OCMaHCKUTE BIIACTH, KOETO 0OOSICHSABA JIUIICATa Ha IIEH3YPHO I103-
Bormerne B kamrara (Hanania 2007). Cmopex Moxamen CroneiiMan 1Mo ToBa
BpeMe B [lamecTuHa MMa cepro3eH MOJEM Ha XPUCTUSAHCKUTE NMEYATHULIU, ThHI
KaTo €CTECTBOTO HA PeAIU3UPAHUTE OT TSIX U3/IaHUA € PEIUTHO3HO U HE CE CUUTA
3a 3arIaxa OT OCMaHCKUTE BJIACTH B TO3H PETHOH. XaHaHU ]aBa M35Ba HAa CUTY-
arusATa ¢ IeYaTHUIIATa CH OIlle B TbpBUs Opoii Ha ,,An-Kync* mpe3 1908 r., kato
e npuaoGun uuens npes 1906 r.: , Benukn nevarnumy B Mepycanum 6s1xa npe-
JTUMHO C PeUTHO3HA IIeJl, KaTo BCsiKa paboTelle B 1Moy3a Ha CBOSITA IEHOMUHA-
s, [...] lokaTo 4akax M3aBaHETO Ha JIMIICH3, C€ CA00UX C JATHHCKHU U IPBIIKH
nipuTOBE B MOATOTOBKA 33 Ch3aBAHETO HA MEUYATHUIIATA U 3aTI0YHAX Ja TH HU3-
MOJI3BaM 3a TievaTaHe Ha MaTepUaNH 32 TYPUCTH, U3BBPIIBANKY U3AATEICKATA CU
JelHOCT TaitHO. ToBa 3aemallle yCUIHITAa MU B MPOIBDKEHHE HA TPU Mecela.
Hsikoli 10101 Ha BIACTUTE 33 JICHHOCTTa MM, 051X IIOCTABEH I10JI CTPOT HAJ[30p
(ten3ypa Ha meyaTa) u padorarta mu crips (Suleiman 2009, 85-86). Otkposenu-
eto Ha /[xypmxn XaHaHus 00SICHSIBA BCHYKH BBIIPOCH OKOJIO OTIIEYaTBAHETO Ha
»lIpTeBoauTEN MO cBsiTUTe Mecta B [lanectuns®. U3nanuero, cbC CBOSATA HEYT-
PAJIHOCT U MHUPOJIIOOMB YUTATCIICKM KOHTUHICHT, HE IPEJACTaBJIsiBA HUKAKBa
omacHocT 3a OcmaHckara qppxkaBa. ChIIEBPEMEHHO TO € JOXOJOHOCHO MOpaan
JIECHOTO CH JIAHCHPAHE CPe/l HEOPUEHTHPAHUTE MMOKJIOHHUIIH, KAaKTO C€ IOoI4Yep-
TaBa W B mpearosopa. [lopaau ciokHata cutyaiusi, B KosTo XaHaHUS MTyOIu-
KyBa, JOKaTO M34YaKBa Pa3pelIUTEIIHOTO CU, HETOBUTE U3JAHUS ca TPYAHH 3a
uneaTudrkanys. ToBa ce IbIDKH Ha ITPaKTHKATA 1a afanTHpa IMETO CH Ha €3HKa,
Ha KOWTO € U3JaHUETO, a KAKTO C€ KOHCTaTHUpa, e3UIUTE ca pa3HooOpa3Hu — ce-
MUTCKH, 3aI1a/ITHOEBPOIEHCKH U claBstHCKU. Ta3u ocoOeHocCT, ChoOpa3eHa che 3a-
OeleXXUTEeTHUTE MY €3MKOBH KOMIIETEHTHOCTH, MY TI03BOJIsIBA Ja ipedopmynupa
UMETO CH CIIPSMO HAIIMOHATHUTE €3UIH, KOETO 3aTPYyIHIBa OMOIMOTEIHUTE CIie-
MUAIMCTH W W3CJIE0BaTeNINTe NMPU Pa3lIO3HABAHETO HAa HEroBaTa paHHa HeJe-
TaJIHa MIPOTYKITHSL.

Nznoxxenurte akTy mokas3ear, 4e iMa BCUYKH MTPEOCTaBKH ,,[ [bTeBou-
Ten 1o cBaTuTe Mecta B [lanectuns® (1898) na ce cumra 3a aBTEHTUIHO U3IaHNE
Ha OBJTapcKu e3uK, orrevatano B ObOetoBaHara 3eMsi. KbM MOMEHTa ocTaBaT
HEsICHU CTaTyChT U uAeHTHYHOCTTa Ha n3natens M. 3. CamoaymoB. Moxke fa ce
JIOITyCHE, Y€ TOBa € 1iceBIoHNM Ha J[>Kyp pxku XaHaHuUs, Thil KATO OT IPOYYCHUTE
MaTepHaIM He CTaBa U3BECTHO Ja CH € ChTPYAHHUYMI C IPYTH XOpa B paHHATa CH
MevaTHa JISHHOCT, a OT JIpyTra cTpaHa, TOM uMa JOCTaThYHO BUCOKO 00pa30BaHueE,
3a ja ObJie penaKkTop U u3aten, He camo rnevyatap. OCBEH TOBa ce U3SICHSBA, Ue
M3IAHUETO € Pa3NpPOCTPAaHABAHO Ha MSICTO, 3a€IHO C OCTAHAJINTE XapaKTEPHH 3a
MMOKJIOHHWYECKaTa CyBEHUPHA THPTOBHUS CTOKH. Taka ce OOsSCHSBAT MOYTH ITBJI-
HOTO OTCHCTBHE Ha M3JaHUETO B OBITAPCKUTE OMOIMOTEKH W HAIMYHETO MY B
YqyXJIeCTpaHH! (POHJIOBE.

Wzcneapanero uaeHTH(GHUIMPA HHTEPECEH MAPKETHHIOB U3AATEICKH MO/
XO/l, KOUTO JIEHCTBA CTUMYJIMPAIIIO BHPXY JIFOOOMUTCTBOTO U IMOKYIATEITHUTE Ha-
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MEpEHUsI Ha YUTATEIIUTE — T€ ca U3KYIICHH OT M3/IaHue, oTneyatano B O0eToBa-
Hata 3eMs oT Obsrapu. [logoOHY MoAX0aM HE ca YYXKAW Ha OBITapCKUTE W Ha
qy)KTUTE U3AaTeNN, HO MaTepusTa € Oerio npeacTaBeHa B HaydyHaTa JInTeparypa
kbM MoMeHTa (Angelova 2020). KazycsT e moka3zaTesieH Haii-Beye MO OTHOIIIe-
HHE Ha TOBAa KOJIKO MOXKE Ja OBbe pa3HOOOpa3eH MPOM3XOabT Ha OBJITAPCKUTE
kaurn B OcMaHckaTa uMmmiepus ciaen 1878 . 1 KOJIKO HEesSICHH ca TEXHHUTE KOJH-
YEeCTBEHH MapaMeTpPH U HCTOPUUYECKH PEaHu.

3akia0ueHue

W3BoauTe, KONTO MOXKE J1a CE HAIIPABAT OT HACTOAIIETO POYYBAHE, Ca, Ue
IO ce oTHacA 110 ObJrapckata KHWKHUHA 10 Kpast XIX Bek, oTChCTBHETO Ha OHO-
nrorpad)CKH TaHHU W apXMBHU MaTepuaii He € OT 3HAUCHHE 3a peajHaTa Kap-
THHA Ha W3IaTeNICKHs On3Hec ¢ Obarapcku m3ganus. OT eqna cTpana, ciaeq Oc-
BOOOJKJICHUETO M3CIIeIOBATEIICKATA JIMHUS € OTUETIIMBO IPEKbCHATA MTOpaIy He-
SICHUA CTATyT Ha 6’]:JII‘21pCKI/ITC KHUT'H, OCTaHaJIK 341 I'paHula, U TPYAHOTO UM
W3IUPBAaHE ¥ OTYNTAHE B OMOIHOTPaCKU CIIPAaBOYHHUK ¢ KOHKPETEH reorpadcku
U XpoHoJorudeH ooxsat. OT Ipyra cTpaHa, KOHCEpBAaTUBHUTE NPEACTaBH, 3aJ10-
KCHU B HalllaTa HCTOPHYECKa M KHUTOBEJICKA HayKa, MIPeroiarar, 4¢ KOJIKOTO
MO-CTap W MCTOPUYECKH 3HAYMM € M3CIICIBAHMAT MEPHOJ, TOJIKOBA MO-BHCOK €
NPECTIKBT Ha HAYYHHUTE U3CIICABAHMSA. Ta3u 3aBUCHMOCT MOXKE J1a C€ TIOTBBPAN
C METPHUKHTE Ha NPOBEJCHUTE M3CIEABaHUI B MUHAJIOTO U cera. HaGmonasa ce
OTY4eTNHNB aUHHUTET KbM OBJITapckaTa PHKOIMCHA, ITBPBOIICYATHA U CTapoIIe-
YaTHa KHUTA, HO HE U KbM CIIEZ0CBOOOK/ICHCKATa HH KHIDKHUHA.

HechMHEHO € HE00X0AMMO J1a ce 00BPHE MO-CEPUO3HO BHUMAaHUE Ha O'bJI-
rapckara KHAra B CTPaHCTBO M ClIe]] 3HaKoBaTa 3a Obiarapute 1878 r., Thil KaTo
TOBA € Ba)KHA U TIO/IIICHsIBaHA NapajieJIHa HUIIKa, (JOpMHUpaIla HallaTa KHIKOBHA
KYJITYpa, KOSITO HUE, BOJTHO WJTU HE, CME M30JIUPAJIK OT HAYYHUS CH QOKYC.

BaaropapHocTn

Ta3u nyOnukanus e peanuzupana o npoexr ,,[ludpos peneproap Ha Ob1-
rapckata KHwKHHHA B Ocmanckara umnepus (1878-1923)* ¢ morosop Ne KII-
06-H95/14, punancupan ot ®ouy ,,Hayunu uzcneapanus™, ¢ phbKOBOIUTEN AOII.
1-p Bacui 3aropos.
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“A TRAVELOGUE TO THE HOLY PLACES IN PALESTINE” (1898):
A BIBLIOGRAPHIC PERPLEX
OF POST-LIBERATION BULGARIAN BOOK

Abstract: The present study examines the unusual bibliographic characteristics
of a Bulgarian edition from the late 19th century. In terms of content, the book
belongs to the genre of pilgrimage travel literature, designed to assist pilgrims
(hadjis) journeying from the Bulgarian lands to the holy sites in Jerusalem and
Palestine. Its practical orientation largely compensates for the navigational
challenges laypeople might encounter during the arduous journey to the Near
East. Furthermore, the realization of such a work addressed a significant lacuna
in Bulgarian literature, as contemporary reference guides on the subject were
notably absent toward the end of the century. The primary feature that renders
this book remarkable from both a bibliographic and scholarly perspective is its
place of publication: Jerusalem. The geographical scope of the retrospective
national bibliography does not typically account for Bulgarian publishing or
literary activity in this region, neither before nor after the Liberation. “A Guide
to the Holy Places in Palestine” is absent from the standard reference apparatus
of the Bulgarian book and is virtually non-existent in the holdings of Bulgarian
libraries. Beyond being a precedent regarding its place of publication, the guide
contains several unreliable bibliographic elements that cast doubt upon its
overall authenticity.

Keywords: bibliographic rarity; pilgrimage literature; authorship; Bulgarian
printing; Jerusalem
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THE GOLDEN AGE QUEENS OF CRIME FICTION IN THE REALMS
OF BULGARIAN PUBLISHING

Vanya Yakova
University of Library Studies and Information Technologies
https://doi.org/10.70300/xzvp3NhPspFgmgRA7

Abstract: This publication constitutes an attempt, through the utilisation of em-
pirical means, comparative analysis, and historical comparison, to ascertain the
reasons why some of the most renowned and influential authors, perceived as the
Queens of Crime fiction during the Golden Age of the genre, have not been
granted their rightful place in Bulgarian publishing industry and have remained
unknown or little known to the reading public. With the exception of Agatha
Christie, authors such as Margery Allingham, Ngaio Marsh, and Dorothy L. Say-
ers, regardless of their contribution to the development of the crime genre, re-
main neglected and underappreciated by Bulgarian book publishing.

Keywords: Queens of Crime; Golden age; crime novel; Bulgaria; book publishing

Introduction

The presence of women authors of mystery and crime novels is not an un-
common occurrence in the sphere of world literature and publishing. They occupy
a significant part of the literary space in this genre, and in some cases, it could be
argued that they dominate contemporary bestseller lists. It is evident that a num-
ber of these ladies have exerted a profound influence on successive generations
of writers, whilst concurrently establishing the foundations for novel approaches
and trends within the development of the crime genre. Conversely, within the
Bulgarian context, the presence of women authors specialising in crime fiction is
minimal. It is highly probable that this scarcity of female crime writers in Bul-
garian publishing is attributable to the prevailing societal attitudes towards
women and the pervasive patriarchal dynamics that penetrate both the familial
and societal contexts. “Society’s expectations of her appear to limit her horizons
for fulfilment, mainly to the realm of emotions (love for her partner, children,
home), with the result that her creative expressions are mainly directed towards
confessional short poetic forms* (Trendafilov 2010).

During the Golden Age of the genre, when renowned writers such as Agatha
Christie, Margaret Allingham, Dorothy L. Sayers and Ngaio Marsh emerged on
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the scene, Bulgarian publishers primarily focused on translating works by authors
like Edgar Wallace and Sir Arthur Conan Doyle. Additionally, they published
sensational tabloid stories with attention-grabbing titles, centering on renowned
detectives and their exploits. During this period, even the few Bulgarian authors
of mysteries and crime stories were men who, in most cases, used pseudonyms
that had no connection to Bulgarian names. What is more, even their protagonists
were predominantly given Anglo-Saxon names, and the events in which they par-
ticipated transpired in various countries around the world (Aretov 2007).

Methodology

The study employs a multifaceted and comprehensive research methodology,
incorporating a variety of approaches. The framework employs a range of empirical
methods, comparative analysis and historical comparison, each of which contrib-
utes to a detailed and substantial examination of the subject matter.

The empirical component of the study is grounded in collected and examined
data from established bibliographic sources. The data are then subjected to bibli-
ometric analysis, enabling identification of trends within the output. These anal-
yses organise, classify publications and provide quantitative insights into fre-
guency and development.

A comparative analytical approach allows for juxtaposition of datasets, time
periods and categories. A historical comparison examines key phenomena in a
broader temporal context, contributing to understanding continuity and change.

The empirical material is synthesised from the National Library “St. st. Cyril
and Methodius” and the National Academic Library and Information System
(NALIS) online catalogues. These repositories provide reliable access to biblio-
graphic records. Through integrating these approaches, the study aims to achieve
objective and comprehensive analysis grounded in theory.

Results

In relation to the period designated as the Golden Age in the development of
crime literature, scholars and researchers have divergent definitions of the time
period in question. According to Stephen Knight “it is usually taken as the period
between the two World Wars, though some start it earlier, with the publication of
E. C. Bentley’s “Trent’s Last Case” in 1913, 2 and the first critic to use the term
dated it from 1918 to 1930, followed by ‘the Moderns’ 3; major texts in ‘golden
age’ style were also produced after 1940, both by new writers and by figures from
the earlier period.” (Knight 2003, 77). It is argued by other researchers of crime
literature that, within the United Kingdom, this period “has a convenient point of
origin in the publication of Agatha Christie’s first novel, “The Mysterious Affair
at Styles”, in 1920, and the reign of the ‘Queen of Crime’ continued until long
after the Golden Age is normally considered to have ended, in the wake of the
Second World War.” (Scaggs 2005, 26).
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Regardless of the precise temporal context, four women attained such dis-
tinction within the genre that they came to be collectively designated as the
“Queens of Crime”: Agatha Christie, Margery Allingham, Dorothy L. Sayers,
and Ngaio Marsh. These authors established themselves as leading figures in a
mass cultural publishing phenomenon that secured a global readership. It is evi-
dent that both Christie and Marsh were honoured during their lifetimes with the
publication of one million copies of their works within a single year, in recogni-
tion of their extraordinary popularity. Nevertheless, it has been posited by some
that Allingham achieved a higher sales figure than Christie during her lifetime.
Conversely, it is less significant to consider the number of books sold by an indi-
vidual in a given year or over the course of their lifetime. Instead, the focus should
be directed towards the substance and quality of their literary contributions. The
principal achievement of the Queens of Crime lay in their adaptation of the short
detective tale into the extended form of the crime novel, while simultaneously
codifying and reconfiguring its narrative conventions to address the cultural anx-
ieties of their historical moment. Their literary output was notably prolific: Chris-
tie authored 66 crime novels, three collaborative detective novels, and 154 short
stories; Marsh produced 32 novels; Allingham wrote 17 novels and 20 short sto-
ries; and Sayers composed 11 novels and 21 short stories (Drayton 2024).

Despite their indisputable contribution to the development of the genre, as
well as their international popularity and recognition, the Queens, with the ex-
ception of Agatha Christie, remain underappreciated by Bulgarian publishers
from the beginning of the 20" century till present. This phenomenon can be at-
tributed to the distinct characteristics of Bulgarian book publishing, which has
undergone numerous developmental stages. In order to facilitate a more profound
comprehension of the prevailing attitudes and emergent trends within this indus-
try, it would be advantageous to undertake a historical examination of its devel-
opmental stages.

The initial phase under scrutiny is that of the Bulgarian Renaissance, which
is defined as the period from the conclusion of the 18" century to the emancipa-
tion of Bulgaria from Ottoman domination. It is during this era that the founda-
tions for the nascent Bulgarian culture and literature were established, accompa-
nied by the development of its distinctive characteristics and literary genres. This
stage is characterised by literature that is predominantly “religious and instruc-
tive,” while concurrently undergoing a “process of dissemination of translated
and Bulgarianized fiction.” (Benbasat 2014, 212).

The second stage is from the Liberation to 1944/1948. (The conditionality
of the period is determined by which event is defined as its end: In 1944, Bulgaria
underwent political changes and joined the socialist bloc. However, a significant
proportion of book publishing continued to adhere to the traditions of the preced-
ing period. Similarly, in 1948, general nationalisation was proclaimed, resulting
in the gradual nationalisation and state control of all printing houses, bookstores,
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and book production.) In this phase, alongside the dissemination of translated lit-
erature which had been initiated in the preceding period, the development and
prominence of contemporary Bulgarian literature was evident. In the context of
the crime genre, it is notable that during the initial post-Liberation decades, the
predominant focus was on the publication of translated works, which entered the
Bulgarian market with a delay of approximately ten years or more. For instance,
one of Sir Arthur Conan Doyle’s most renowned works, “The Hound of the Bas-
kervilles”, was initially published in “The Strand Magazine” in the UK from Au-
gust 1901 till April 1902, whereas in Bulgaria it was not published until 1919.2
Conversely, following the First World War, the emergence of Bulgarian authors
of crime fiction was notable, predominantly writing under foreign-sounding pseu-
donyms and utilising sensational titles (some of which coincided with or resem-
bled already published translated titles). This practice enabled straightforward
profit generation for publishers, with rapid sales within the market.

The third stage of the book publishing history under scrutiny in this study is
from 1944/1948 to 1989. This period, as the literature suggests, was one of so-
cialism, during which the book publishing industry was highly ideologized and
censored. In the early years, crime fiction was rejected on the grounds that it was
decadent, reactionary and incompatible with the high moral values and founda-
tions of socialist society. The belief was that “crimes and their perpetrators are
fundamentally impossible in socialist society” (Aretov 2007, 208). It was not un-
til the second half of the 1950s that attempts were made to revive the genre, with
the early 1960s marking a period of significant development in the realm of Bul-
garian crime fiction, particularly in the subgenre of the spy novel. With regard to
translated titles, “priority was given to Soviet literature, followed by other authors
from the socialist camp, and finally to Western authors” (Benbasat 2014, 326).

The fourth stage, which commenced in 1989 and continues until the present
day, saw the advent of democratic changes in Bulgaria. This period can be char-
acterised by the privatisation of part of the book publishing industry. Conversely,
the state censorship that had been in place during the preceding period was abol-
ished, thus granting individuals the liberty to select authors and literary works at
their discretion. It is characteristic of the initial phase of this period that “books
of a variegated and licentious nature, in juxtaposition with those of the most sober
and superior calibre, became an emblem of the revitalising urban existence. [...]
Crime novels alongside Bibles, palmistry alongside horoscopes, pornography,
retro, tear-jerking adventures.” (Benbasat 2014, 362, 364).

In light of the divergent phases of development witnessed in the realm of
Bulgarian book publishing, it comes as no surprise that, in spite of their global
acclaim and popularity, bibliographic references in the online catalogues of the
National Library St. St. Cyril and Methodius and the National Academic Library
and Information System (NALIS), reveal that, with the exception of Agatha
Christie, the other Queens of Crime fiction remain relatively obscure or virtually
unknown to Bulgarian readers.
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Ngaio Marsh

Dame Edith Ngaio Marsh (1895-1982), a New Zealand—born writer, pro-
duced a wide range of literary and cultural works, including essays, theatrical
productions, critical reviews, songs, and short fiction. However, her most endur-
ing reputation is primarily based on the 32 detective novels she published be-
tween 1934 and 1982. In 1928, Marsh temporarily relocated to England, where
she is known to have composed her first detective novel, “A Man Lay Dead”. The
manuscript was then submitted to Agatha Christie’s literary agent, Edmund Cork
of the Hughes Massie agency, who successfully secured its publication in 1934
with Geoffrey Bles. Marsh’s work within the genre of detective fiction is pre-
dominantly characterized by adherence to the established classical traditions of
the form. The settings of her narratives are frequently set in English villages and
country-houses. Furthermore, the socio-political perspectives portrayed in the
works are predominantly conservative. Notwithstanding the author’s commit-
ment to established norms and conventions, her work demonstrates a notable de-
gree of originality, particularly manifested in its sophisticated and nuanced han-
dling of psychological realism and the evolution of characters. The recurring de-
tective figure of Roderick Alleyn of Scotland Yard, present throughout Marsh’s
works, is emblematic of conventional attributes of aristocratic authority and ra-
tional scepticism towards human behaviour, whilst simultaneously being distin-
guished by a marked absence of eccentricity.

The bibliographic reference indicates that a single record for Ngaio Marsh
is extant: “Talent for Crime: First Meeting with Inspector Roderick Alleyn” (“Ta-
lant za Prestaplenie. Parva Sreshta s Inspektor Roderik Alen”), published by Era
Publishing House in 2021, translated by Yulia Cherneva. A subsequent investi-
gation of the Era Publishing House website revealed that in 2022, another book
by the same author was published, which is not listed in the online catalogues of
the National Library or NALIS, yet is available for purchase in certain online
bookstores. The book’s title is “Death in a Tuxedo: A Second Encounter with
Inspector Roderick Alleyn” (“Smart v Smoking. Vtora Sreshta s Inspektor Ro-
derik Alen”), and it was translated once more by Yulia Cherneva.* Despite the
assertion in the 2021 publication’s title that this constitutes “a first encounter with
Inspector Roderick Alleyn,” a thorough examination of Marsh’s literary works
discloses that the original title of the first book is “Artists in Crime”, which was
published in 1938, and is the sixth book in the “Roderick Alleyn” series. This
assertion may be further substantiated by the observation that the second book
published in Bulgaria, is originally entitled “Death in a White Tie”” and also pub-
lished in 1938, is the seventh book in the original series.®> This practice is not a
recent innovation within the Bulgarian publishing industry. Frequently, a series
is either not published in its original sequence or only certain titles within the
series are selected for publication. There are no specific criteria for selecting
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books from a series; most likely, the choice is determined by the publisher’s pref-
erences and assumptions about which books will be more interesting and profit-
able than the others.

Margery Allingham

Margery Allingham (1904-1966) occupies a significant position in the
canon of British crime fiction and is widely regarded as one of the genre’s most
distinguished and influential writers. The impact of her work has been profound,
with subsequent generations of authors including J.K. Rowling acknowledging
its influence. As Agatha Christie states: “Margery Allingham stands out like a
shining light. And she has another quality, not usually associated with crime sto-
ries, elegance.”®

Allingham was born in Ealing, London, in 1904 into a family with a
longstanding literary tradition. Her early exposure to literary culture, particularly
through the encouragement of her father, fostered her development as a writer,
and by the age of thirteen she had achieved her first publication in her aunt’s
magazine, Mother and Home. Her initial engagement with the genre of detective
fiction occurred with “The White Cottage Mystery” (1928), which was first pub-
lished as a serial in the Daily Express in 1927. The novel represents a confident
debut, demonstrating narrative control, structural ingenuity, and an unusually
bold resolution. However, Allingham is best known for her creation of the serial
detective Albert Campion, a hybrid figure combining elements of the amateur
sleuth and the adventurer, who appears in nineteen novels and approximately
forty short stories published between 1929 and 1968. In addition to the Campion
series, her work includes ten standalone novels, three thrillers written under the
pseudonym Maxwell March, and nine collections of short fiction. Allingham’s
Albert Campion, a character that would become pivotal to her literary identity
and a defining feature of her contribution to crime fiction, was first introduced in
“The Crime at Black Dudley” (1929). Albert Campion is presented as a morally
ambiguous figure who initially adheres to the conventions of the eccentric detec-
tive prevalent in 1920s literature. His ostensibly superficial appearance and in-
sincere demeanour can lead others to underestimate his significance; neverthe-
less, in times of crisis, he has repeatedly exhibited unanticipated competence,
adaptability, and reliability. As the series progresses, Campion evolves into a
character of mounting seriousness and authority.

During her lifetime, her works achieved exceptional commercial success, at
times surpassing those of Christie. While the author’s reputation is chiefly asso-
ciated with her detective novels from the Golden Age featuring Campion, her
literary production encompasses a wide range of genres, including thrillers, ad-
venture narratives, romance, and comedy. Allingham’s fiction, which spans six
decades marked by profound political and social upheaval in the 20™ century,
reflects both the stylistic conventions of the detective genre and the broader his-
torical transformations of her era. In her opinion, the mystery story is comparable
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to a four-sided box: “a Killing, a Mystery, an Enquiry and a Conclusion with an
Element of Satisfaction in it.”’

A bibliographic search reveals that the online catalogues of the National Li-

brary contain two collections of stories translated into Bulgarian in which Alling-
ham’s name appears. The first of these is entitled “A Very Dangerous Crime.
Contemporary World Crime Stories”, published in 1994 as a literary supplement
to the weekly digest ,,Zhena“ (Woman), is a notable example of this genre. The
second collection, “More Christmas Mysteries”, was published in 2020 by Era
Publishing House, translated by Yulia Cherneva, and a reprint of this edition was
planned for 2021. It is interesting to note that the catalogue lists a further ten
entries for works by Allingham, but these are all original English editions, with
the first three books registered in 1975.
The results of the bibliographic search conducted in the NALIS catalogue demon-
strate that the sole collection of short stories published by Era Publishing House
in 2020 is listed therein. Further research has revealed that in 2019, the same
publishing house published another collection of short stories, which includes a
story by Alingam — “Mysteries at Christmas”. However, the book does not appear
in either of the two online catalogues mentioned above, yet is available for pur-
chase in certain online bookstores.

Dorothy L. Sayers

Dorothy L. Sayers (1893-1957) was an English writer of detective fiction
and is often regarded as one of the most significant and widely read authors of
the British Golden Age. She was born in Oxford, where her father, the Reverend
Henry Sayers, served as headmaster of the Christ Church Cathedral Choir School.
Initial education was provided by governesses until the age of fifteen, after which
she attended the Godolphin School in Salisbury before winning a scholarship to
Somerville College, Oxford. Although Sayers is best known for her detective
novels, her earliest and most enduring literary passion was poetry, a genre in
which she continued to write throughout her life. Her literary activities extended
beyond fiction to include playwriting, translation, and literary criticism. Influ-
enced by writers such as Willkie Collins and Arthur Conan Doyle, Sayers sought
to restore detective fiction to a level of literary seriousness that she believed had
declined since their era. The critical principles under discussion are articulated in
her introduction to Great Short Stories of Detection, Mystery and Horror (1928—
34; later published as The Omnibus of Crime), an anthology that was influential
and authoritative in its time and which is considered definitive within the genre.

With the exception of a small number of short stories, Sayers’s detective
fiction frequently draws on her personal experience. The artist favoured settings
familiar to her own life, including a Scottish fishing community, an advertising
agency, and the academic environment of Oxford University. The characters in-
habited by the author are the products of her intellectual interests; the same au-
thors are read by her, familiar poets are quoted, and the music she herself admired
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is engaged with. Consequently, her novels provide a vivid portrayal of the social,
economic, and cultural conditions of her period.

Critics have occasionally argued that Sayers’s methods of murder are overly
elaborate and that some would be implausible in practice. Others have suggested
that her novels are excessively detailed or overly literary in style. Nevertheless,
during her lifetime she was the recipient of widespread critical acclaim, and her
works were translated into numerous European languages.

The first novel in Dorothy L. Sayers’s detective series, “Whose Body?”, in-
troduced the amateur sleuth Lord Peter Wimsey. He remains one of the most en-
duringly recognisable aristocratic detectives in crime fiction and went on to fea-
ture in ten further novels and twenty-one short stories. Wimsey approaches de-
tection with a distinctly amateur ethos and, in the earlier works, bears some re-
semblance to P. G. Wodehouse’s Bertie Wooster. Compared with many Golden
Age detectives, he is a more rounded and emotionally accessible character,
marked by vulnerability and notable for developing and maturing over the course
of the series. Wimsey is portrayed as highly cultured and intellectually accom-
plished: he is knowledgeable about art, an avid collector of books with broad
literary tastes, and a gourmet possessing an extensive understanding of wine. His
skills extend to campanology, espionage, cryptography, cricket, and various
forms of self-defence. These abilities frequently contribute to the resolution of
his investigations, as do his wealth, generosity, and personal charm. In many re-
spects, Wimsey represents an idealised vision of the English gentleman, compa-
rable to Sherlock Holmes. However, this idealisation is qualified by his flaws;
while he is neither racist by the standards of his time nor overtly snobbish, his
arrogance can provoke resentment, and his occasional rudeness may be socially
uncomfortable.’

A bibliographic search of the online catalogue of the National Library re-
vealed that translations of Dorothy L. Sayers’ literary works first appeared in
Bulgaria in 1984. The Plovdiv publishing house Hristo G. Danov published the
collection of short stories “Lord Peter Inspects the Corpse” (original title “Lord
Peter Views the Body”, 1928), with a print run that was quite high by contempo-
rary standards — 66,600 copies. In 1997, the Sofia-based publishing house
Abagar published the novel “Five Red Herrings” (original “The Five Red Her-
rings”, 1931), translated by Irina Dimitrova. This book is the sixth in the series
about Sayer’s gentleman detective Lord Peter Wimsey. In 2020, the publishing
house Pergament Press released literary translations, of the works entitled
“Whose Body Is It?” (original title “Whose Body?”, 1923) and “A Cloud of Wit-
nesses” (original title “Clouds of Witness”, 1926), which were rendered into Eng-
lish by Mariana Hristova. A bibliographic search in NALIS revealed that there
are thirteen entries, and all of them for the two of “Lord Peter Inspects the Body”
(1989) and “Five Red Herrings” (1997). It is notable that neither of the two cata-
logues under review included the 2025 Pergament Press publication “Mysterious
Death. The Mysteries of Lord Peter No 3.” (original title “Unnatural Death”,
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1927). In contradistinction to other series, this one exhibits more or less a uniform
translation. The reference also demonstrated that three years prior to the initial
translation of the series (1981), James Barbizon’s book “Dorothy L. Sayers: A
Biography” by Scribner’s, New York, was listed in the catalogue. This book is
accompanied by a foreword written by Anthony Fleming.

Agatha Christie®

Dame Agatha Mary Clarissa Christie (née Miller) was born in 1890 in Tor-
quay, England. She is widely regarded as the most commercially successful au-
thor of crime fiction in the world, with sales of her books exceeding one billion
copies in English and approximately the same number in foreign language trans-
lations. The subject’s literary output is exceptionally voluminous, and includes
66 crime novels, 14 short story collections, and the longest-running play in his-
tory, “The Mousetrap” (1952), along with numerous other stage and radio plays.
It is evident that her stories have been adapted on multiple occasions for both film
and television.

Christie’s formative years, characterised by an unconventional upbringing,
exerted a profound influence on the evolution of her imagination. Her inaugural
published work was a poem that appeared in a London newspaper. Christie her-
self used to claim that the poem was written when she was only 11 years old,
while she was suffering from the influenza virus. However, a new discovery re-
veals that the poem — “Steam vs Electricity” and signed by AMC Miller, where
the first three letters stand for “Agatha Mary Clarissa” — was printed in the “Mid-
dlesex County Journal and Ealing and Acton Gazette” on Saturday 8 1905 when
she was actually fourteen (Bernthal 2025). Notwithstanding this early creative
experience, it was not until fifteen years later that she made her debut in the crime
genre. During the First World War, the writer commenced the composition of
detective stories, initially as a form of experimentation, prompted by a wager with
her sister Madge. Writing also served as a means of overcoming the monotony of
her daily work in a hospital clinic.

The path to literary acclaim was arduous and laden with challenges. The
completion of her first novel was followed by a period of considerable effort,
culminating in its publication subsequent to a series of rejections. However, it
was not until 1920 that the Belgian detective Hercule Poirot was introduced to
the reading public for the first time with the publication of “The Mysterious Af-
fair at Styles”. The character was not based on a real person, but was inspired by
Belgian refugees who had settled in England during the war, including in the au-
thor’s hometown. According to Christie, the establishment of a detective charac-
ter was predicated on the selection of a suitable model, which in this case was a
former police officer from Belgium. This individual was deemed to possess the
necessary qualities to embody the character of Poirot. This first novel was not
translated into Bulgarian until 1991, when it was translated by Vasil Antonov and
published by Multitrack Publishing House.
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Following the end of World War I, Agatha Christie pursued her prolific lit-
erary career, engaging with a diverse array of genres, including but not limited to
the crime genre. By 1938, she had already published nearly 30 novels when her
book was first published in Bulgarian. The novel in question was “The Murder
of Roger Ackroyd” (1926), which, according to bibliographic sources, remains
her only work published in Bulgaria before the nationalisation of the country. The
translation was printed in issues 7—10 of the “Selected Works” library by the
Knipegraf printing house, and was translated by M. Rankova.

However, after 1944 it took another twenty and so years Agatha Christie’s
work to be translated into Bulgarian. Again, the publishers relied on “The Murder
of Roger Ackroyd” under a different title Alibi. As Mihaela P. Harper claims this
change may have been prompted by some ideological marketing strategies, “tar-
geting an audience that was supposed to have acquired a much more delicate sen-
sibility regarding murder and crime during the years of socialism.” (Harper
2017). Following a thorough bibliographic investigation, it was discovered that
the National Library’s online catalogue contains 294 entries of works by Agatha
Christie. It is noteworthy that a number of the more widely held titles have un-
dergone periodic reprinting. For instance, the book “Murder on the Orient Ex-
press” has been published in six different editions by various publishers between
1991 and 2017. Similarly, “Death on the Nile” has also been published in six
editions. Furthermore, “Ten Little Niggers” (renamed “And Then There Were
None”) has been published ten times between 1967 and 2023. Other titles being
published throughout the years are: “Five Little Pigs; “Poirot’s Early Cases”;
“The ABC Murder”; “Hercule Poirot’s Christmas™; “Murder is Announced”;
“Lord Edgeware Dies”; “Why Didn’t They Ask Evans”; and many more.

As demonstrated above, an analysis of the Bulgarian book market reveals
the relatively late arrival of the Queens of Crime, despite their prominence in the
rest of Europe and their contribution to the development of the crime genre. By
way of comparison, following the conducting of bibliographic searches in the
online catalogues of the German and French national libraries, it was ascertained
that the initial translation of works by A. Christie, M. Allingham, D. L. Sayers
and N. Marsh appeared shortly after their initial publication. The reason for
choosing to compare specifically the publishing industries in Germany and
France is that, during the Golden Age, both countries played significant role both
in publishing original and translated crime fiction, as well as in establishing key
traditions of the genre (Pezzotti, 2022).

According to the online catalogue of the Deutsche Nationalbibliothek®, the
first translation of a work by Agatha Christie was published in 1927 —“Mord auf
dem Golfplatz” (“The Murder on the Links”, 1923), translated by Irene Kafka,
published by Georg Miiller Verlag, Munich. The same year was published an-
other A. Christie’s novel — “Die Memoiren des Ministers” (“The Secret of Chim-
neys”, 1925), translated by Elise von Kraatz and published by Moewig &
Hoftner, Dresden. In 1928, “Roger Ackroyd und Sein Mérder” (“The Murder of
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Roger Ackroyd”, 1926) was published by Drei Masken Verlag, Dresden, with a
translation by Irene Kafka, while the Bulgarian translation was not published until
1938. As stated in the aforementioned catalogue, the initial publication of a trans-
lation of Dorothy L. Sayers’ works in German was in 1936: “[...] eines natiirli-
chen Todes” (“Unnatural Death”, 1927), published by Tal Verlag, Wien and
Leipzig, with a translation by August Flesch von Bringen. Margery Allingham’s
“Flowers for the judge” (1936) was first published in German in 1937 under the
title “Blumen fiir den Richter” by Tal Verlag, Wien and Leipzig, with a transla-
tion by Marie Rieger. In 1947, the first German translation of Ngaio Marsh’s
“Surfeit of Lampreys or Death of a Peer” (1941) was published under the title
“Familie Lamprey” by Antius-Verlag, Liibeck.

On the other hand, a survey of the online catalogue of the Bibliothéque na-
tional de France'” reveals that the inaugural Agatha Christie novel to be translated
into French was “Le meurtre de Roger Ackroyd” (“The Murder of Roger
Ackroyd”) by Libr. Des Champs-Elysées, Paris in 1927 and was translated by
Miriam Dou-Desportes. It is worthy to note that “Le sept cadrans” (“The Seven
Dials Mystery”), another novel by A. Christie, was initially published in French
in 1929, coinciding with its debut in the UK during that same year. The afore-
mentioned survey, revealed that the first translation in French of a novel by Mar-
gery Allingham appeared in 1932 — “La Maison des morts étranges” (‘“Police at
the Funeral”, 1931), published as an editions of “Nouvelle Revue critique”, Paris,
with a translation by P. Saurel; the first translation in French of a novel by Doro-
thy L. Sayers appeared in 1934 —“Lord Peter, detective” (“Strong poison”, 1930),
published as an edition of “Nouvelle Revue critique”, Paris, with a translation by
Perrine Vernay; Ngaio Marsh’s “Died in the Wool” (1945) was first published in
French during that same year under the title “Morte dans la laine” by Presses de
la Cité, Paris, as part of the collection “Cosmopolis” and was translated by Jeanne
Fournier-Pargoire.

Conclusion

The reasons why the Queens of Crime, who were popular even during their
lifetime, contributed to the development of crime fiction and influenced a number
of later authors, have been neglected in Bulgarian publishing for years, remain
unclear. A superficial analysis might suggest that the apparent lack of interest
exhibited by Bulgarian publishers of crime fiction, particularly during the post-
Liberation era, could be attributed to the influence of gender discrimination and
entrenched patriarchal stereotypes concerning women’s creative aptitude within
the genre. However, the plausibility of such a hypothesis is questionable, given
the absence of numerous prominent male authors from the publishing lists of the
first half of the 20™ century.

One potential explanation for this underestimation can be found in the lim-
ited knowledge of English-language crime literature possessed by Bulgarian pub-
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lishers during the various periods of the development in the field of book pub-
lishing. However, this explanation cannot be accepted as entirely convincing, as
the authors analysed enjoy considerable popularity outside their national literary
contexts. An exemplary illustration of this phenomenon is the translation of Aga-
tha Christie’s novel The Seventh Dials Mystery, published in 1929, into French
in the same year under the title Le Sept Cadrans.

A further significant factor is to be found in the economic logic of the book
publishing market, which is oriented towards quick returns and a preference for
lighter, mass-market and easily marketable reading material. This practice gives
rise to an oversaturation of the market, which is already significantly limited in
terms of territory, further complicating readers’ choices, especially in the absence
of a targeted advertising strategy for higher-value works. Consequently, even ex-
emplary works within the crime genre may remain unacknowledged.

In addition to these factors, it is imperative to consider the historical context
of the creation of the works in question. These were produced shortly before,
during, or immediately after World War Il. Furthermore, the time lag in their
arrival on the Bulgarian market must be taken into account. In consideration of
the particular characteristics that characterised the Bulgarian book publishing in-
dustry during the specified period, it is challenging to accept the hypothesis that
the absence of a significant proportion of quality crime literature from the Bul-
garian book market was primarily attributable to the lack or difficulties in acquir-
ing copyrights.

Irrespective of the particular reasons and circumstances, it is evident that the
Bulgarian reading public is deprived of the opportunity to become acquainted
with a number of emblematic and artistically significant works in the field of
crime fiction, which have exerted a profound influence on the development of the
genre over the years.
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Abstract: The paper discusses the little-known English Renaissance play The
Courageous Turk (1618) by Thomas Goffe with specific focus on the significance
of the figure of Alexander the Great who appears as an exemplum to the protag-
onist — the Ottoman sultan Amurath (the historical Murad I (1326—1389). I argue
that the trope of Alexander, as a cultural bridge between East and West, was em-
ployed by Goffe to challenge students in England (the presumed audience of this
Oxford academic play) to think critically about certain culturally imposed as-
sumptions about the “Turk”. Furthermore, the paper aims to introduce the work
to Bulgarian scholarship and popularise the unique inclusion of characters re-
lated to Bulgarian history. Lala Shahin Pasha, the famous commander who
helped secure Ottoman control of the Bulgarian lands and likely died in Kazanlak
(c. 1388) is given a prominent role in the play. The Bulgarian tsar Shishman also
makes an appearance, thus firmly locating the story within a spatio-temporal
framework of Bulgarian history. This fascinating aspect of the dramatic narration
merits more serious scholarly attention than has been given previously, and is
integral to my study.

Keywords: Thomas Goffe; Jacobean drama; early modern academic drama,; Ot-
toman empire; Tsar Shishman of Bulgaria

Introduction

The political stance of the English monarchs Elizabeth I and James I to-
wards the Ottoman Empire was marked by the realpolitik of the former and the
more pronounced ideological orientation of the latter. The establishment of the
Levant company in the late sixteenth century facilitated and sustained diplomatic
and trade relations between the two countries, even though the idea of opposing
a common catholic enemy, expressed by Queen Elizabeth’s correspondence with
Murad III emphasising their shared animosity towards “all kind of idolatries”
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(McJannet 2006, 5), lost its appeal with James I’s ascendance to the throne of
England and Scotland in 1603. The new king ended the war with Spain and liked
to fashion himself as a crusader, famously writing a poem praising the naval vic-
tory of the Holy League against the Ottomans at the battle of Lepanto in 1571;
nevertheless, he secured the future of the Levant trade by issuing a new charter
in 1605. Merchants, envoys and English captives fuelled the popular fear of Mus-
lims in general as fierce pirates and eternal enemies of the crusades, while at the
same time Londoners enjoyed buying much loved luxury goods from the East,
sold in places such as Britain’s Bourse, or the New Exchange, which opened in
1609. This cultural interaction intensified the process of defining English national
identity by virtue of imagining a Muslim “Other”, characterised by bloodthirsti-
ness and excessive passions but also, importantly, by the exercise of courage and
imperial prowess which was grudgingly admired.

Public theatre in England naturally responded to current affairs and re-
flected the concerns, but also the fascination and curiosity, generated by the Ot-
toman “Other”. The characteristic image of the Turk dated back to the medieval
mystery plays, which revelled in an anachronistic demonisation of the worship-
pers of Mohammad; for example, Herod was portrayed as Muslim in the Coven-
try cycle while in the York Cycle “Mahound” was the false god at whose bidding
the Pharaoh chases Moses across the Red Sea (MacLean and Matar 2011, 28;
McJannet 2006, 18-19). The Muslims, and especially the Turks, typically stereo-
typed as cruel and deceitful, occupied a central place on the English Renaissance
stage both in terms of dramatis personae and conceptual metaphor. Among such
notable plays are “The Turk or Mulleasses” by John Mason (c. 1607), performed
by the King’s Revels, Whitefriars (children’s company), “A Christian Turned
Turk, or The Two Famous Pirates” by Robert Daborne (1610-12) and “Osmond
the Great Turk, or The Noble Servant” by Lodowick Carlell (1622—circa 1638),
performed by the King’s Men. A closet play, “Mustapha”, was written by Fulke
Greville in c. 1596.

The Courageous Turk — story and context

In addition to the above-noted dramatists, Thomas Goffe (1591-1627) au-
thored two semi-historical “Turk plays” — “The Raging Turk, or Baiazet II” and
“The Courageous Turk”; together with his third known play, “The Tragedy of
Orestes”, they belong to the more restricted early modern field of academic drama
performed by Oxford university students. Goffe graduated from Christ Church
College, Oxford; later, he became bachelor of divinity and served in the parish of
East Clandon, rather than pursuing the dedicated career of playwright. “The Cou-
rageous Turk” was performed in Oxford in 1618, and it is likely that Goffe also
acted in it, taking the leading part of Amurath [ (Goffe 1974, vii). Goffe’s plays
were published posthumously, in 1631-2. The first edition, a quarto dated 1632,
can be found in the British Library, London, and the 1968 (and 1974) Malone
society reprint is the standard modern edition.
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“The Courageous Turk” tells the story of the Ottoman ruler Amurath I (the
historical sultan Murad I) who, infatuated with the beautiful captive Greek
woman Eumorphe, has abandoned his military and royal duties. His tutor Lala
Schahin (the historical Lala Shahin Pasha) organises a court entertainment, a
masque, in which the figure of Alexander the Great appears to chastise those men
who let women and sexual dalliance hinder their progress to glory and conquest.
Shaken by this classical exemplum, Amurath beheads his concubine and embarks
on a military campaign against the Christians, culminating at the battle of Kosovo
(1389) where his advance is cut short by the Christian captain Cobelitz (Goffe’s
version of the famous Milo§ Obili¢).

The play is heavily reliant on Richard Knolles’s popular book “The Gen-
eral Historie of the Turkes”, published in 1603 and re-printed many times during
the following decades. Collating various sources, mainly from Latin, Knolles’s
task was “not to reassess the Ottomans and their place in history, or to discover
new information about them, but rather to harmonise the cacophony of existing
accounts and establish points of consensus regarding the Ottomans...” (Ingram
2015, 68). Joel Slotkin (2009, 161) notes that Goffe combines events from
Knolles’s description of the lives of two different sultans: acts 1-2, dedicated to
Amurath’s change of mind regarding his concubine, utilise material from the ac-
count of Mahomet II (Mehmed II, 1432—1481) and his infatuation with the beau-
tiful Greek Irene, while acts 3—5 dramatize episodes from the life and death of
Amurath I (Murad I, 1326-1389). Knolles’s book appeared at a time of major
changes in the attitude towards the East, prompted by King James I’s accession
to the throne and exemplified by a surge of anti-Muslim propaganda, such as the
publishing of Abraham Hartwell’s translation of Lazzaro Soranzo’s “The Otto-
man of Lazzaro Soranzo” (1603). Not surprisingly, in the light of what Su Fang
Ng calls “James’s role as crusading king” (Ng 2019, 136), in his dedication
Knolles praises James’s poem “Lepanto”, published in the same year.

In terms of subject matter and source material, Goffe’s text resonates with
other plays performed at the commercial theatres at the time. However, “The
Courageous Turk” is the only Turk-themed play from the given period that, to my
knowledge, incorporates the figure of Alexander the Great. Moreover, although
the play has attracted a fair amount of scholarly attention over the last few dec-
ades, it has only been subjected to a fragmentary consideration in studies about
the cultural interplay between England and the Ottomans, as in Vitkus (2003),
Burton (2005), McJannet (2006), McJannet and Andrea (2011), and Dimmock
(2005). The presence of Alexander the Great in the play is generally overlooked;
a notable exception can be found in in Grogan (2020).

As this brief overview of the academic afterlife of the play contends, “The
Courageous Turk’s” multifaceted nature has not been sufficiently recognized in
early modern critical discourse. In order to fill this lacuna, this paper introduces
a more holistic view of Goffe’s text which will bring together three different
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strands inherent in the play. These are: the importance of the presence of Alexan-
der the Great, the academic context of the work, and its essence as a “Turk play”.
The following questions may be asked as a starting point: 1) what are the creative
and moralistic implications of the presence of Alexander the Great as a role model
for Amurath in “The Courageous Turk” and 2) to what extent does Thomas
Goffe’s deliberate correlation between Alexander as a ubiquitous cultural symbol
in Christian Europe and the Ottoman sultan influence the early modern English
reception of the stereotypical Turk and the Balkan region?

Key to understanding the importance of Alexander the Great’s signifi-
cance in the play is precisely its academic performance context. Goffe’s text be-
longed to an educational practice that represented an essential tool to prepare stu-
dents for their professional and public lives. In this context, Christopher Marlow
summarises the principal function of academic drama: “the generations of ‘bash-
full Grammarians’ who attended Oxford and Cambridge during the golden years
of university drama had the opportunity to improve their confidence, sociability
and oratory through performance” (Marlow 2016, 173). In line with the ethos of
academic plays, the trope of Alexander as a cultural bridge between East and West
could have been employed by Goffe to challenge English university students (the
presumed audience of the play) to think critically about certain culturally imposed
assumptions, such as the ingrained ideas of “Turkness”, implying rash and violent
behaviour, and the ambivalence of the figure of Alexander as a role model. By
extension, these interpretative facets could have influenced the perception of the
Balkans, the birthplace of Alexander, as an arena of conflict between Christians
and Ottomans.

Amurath asks Lala Schahin to produce an entertainment celebrating love;
and so, the performance (in the form of a Jacobean masque) staged by Schahin
includes a few amorous divine couples, including Juno and Jupiter, and Venus
and Mars — all easily recognizable by the Oxford audience. These stock divinities
are flanked by Hector, Achilles and Fame personified, while Alexander the Great
appears reading Homer. He is offered the lavish gift of captive women, but refuses
them and scoffs at those who find such dalliance worthier than conquest. Fame
instructs that “this thy scorne of Lust shall be | proposed to all Kings example to
posterity” (1.5. 357-358). In the scene leading to the murder of his concubine,
Amurath ruminates the fate of kings who must choose between duty and love,
and foresees Eumorphe’s future acts of infidelity. This is highly reminiscent of
the troubled brooding of the protagonist of “Othello” (performed in 1604), but
also of the trope “The Sultan and the fair Greek”, which was dramatized on the
London stage in at least four different versions during the fifteenth and sixteenth
centuries (Vitkus 2003, 99-101). In Knolles’s account of the life of Mahomet the
Great (Mehmed II), the conqueror of Constantinople is equally fascinated with
the beautiful Greek captive Irene to the extent that his amorous affair jeopardises
the maintenance of his power. The janissaries, discontent that “his fierce nature
was now by her well tamed”, plan to oust the sultan, while “Mars slept in Venus’s
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lap” (Knolles 1610, 350). In the life of Mahomet the Great, the equivalent of Lala
Schahin’s histrionic entertainment (where the apparition of Alexander makes his
appearance in Goffe’s play) is a lengthy speech by a faithful pasha, which pro-
vokes Mehmet to behead his lover in an act of affirmation of his royal status and
military power.

Alexander the Great — between East and West

In the crux of “The Courageous Turk” — the conflict between emotion and
reason, love and duty — what the appearance of Alexander does to the susceptible
Amurath is to motivate him to murder the woman he loves and to return to war
as the only way to attain glory and self-fulfilment. One interpretation would be
to validate Alexander as a role model but to critique Amurath’s imperfect emula-
tion — the rash and bloody murder he commits — as a logical manifestation of his
own flawed nature. Amurath’s frenzy may be seen to exemplify a stock character
in a one-dimensional play about the stereotypical Turk which, according to Dim-
mock (2005, 201), fails to reflect the complexities of the image of the Ottomans
in early modern England. However, Slotkin’s more in-depth treatment of the
character of Amurath sees Goffe as creating “a protagonist whose potential for
social action is defined by the opposing demands of love and war, and both love
and war become debased as Amurath navigates his way through their conflicting
imperatives” (Slotkin 2009, 162). In this sense, the play departs from the conven-
tional “self-congratulatory anti-Ottoman propaganda” (Slotkin 2009, 162). Slot-
kin concludes that, notwithstanding Amurath’s savagery, various factors, includ-
ing the introduction of Cobelitz as an antagonist whose treacherous murder of the
sultan undermines his piety (he approaches Amurath pretending to surrender) as
well as Amurath’s genuine feelings towards Eumorphe, tragically twisted by Lala
Schahin’s plot, help the audience to identify with the sultan, and thus resist the
binary opposites “[us vs. them]” distinction (Slotkin 2009, 169).

Slotkin does not consider the appearance of Alexander. Yet, it is precisely
the latter’s presence that helps the play transcend the existing cliché about the
Turks and provokes the audience to consider the universal implications of the
notions of duty, extreme passion and manipulation. Any assessment of Amurath
needs to be tied in with Goffe’s invitation to reassess Alexander in the light of his
negative character traits. The fact that it is the classical hero Alexander who
brings out the Turkness in Amurath, seems to suggest that such emotional excess
may not be limited to the Turks, especially in relation to a role model so familiar
to English readers and audiences.

Alexander is remarkable in his ability to overcome cultural boundaries in
his fictional afterlife. Wondrous stories about his conquests, as well as his jour-
neys over land, sky, even to the depths of the ocean, were greatly enjoyed by
Europeans, Persians and Turks alike. In addition to the numerous versions of the
ancient Alexander Romance, in the West, Alexander was set to become one of the
Nine Worthies, or Three Good Pagans (with Julius Caesar and Hector), of the
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Middle Ages. In the Quran, Alexander as the sacred two-horned one (his famous
attribute adopted from the Egyptian god Ammon Ra (Stoneman 2022, 9) is de-
picted as building the wall against Gog and Magog, while the Persian tradition
legitimises Alexander’s conquest by imagining him as a half-brother to Darius
(Kastritsis 2016, 243). The two major Alexander (or Iskender, to give him his
Turkic name) Anatolian narratives dating from the fifteenth century, Ahmedi’s
and Hamzavi’s, are seen as belonging to the strong Anatolian tradition of oral
public storytelling/performance.’

Whether Goffe’s decision to include Alexander was prompted by familiar-
ity with the Ottoman tradition, as Jonathan Burton (2005, 40) seems to suggest,
remains a matter of conjecture; even though the significance of the figure of Al-
exander in the shared cultural heritage of Europe and the Middle East is beyond
doubt, so is, however, the fact that this was a play written for English audiences
who were familiar with the classical image of Alexander mediated via the Euro-
pean medieval romance tradition. Indeed, the Oxford spectators were likely to
have been influenced by references to contemporary events concerning none
other than the king himself. According to the author and fellow of Oxford Uni-
versity Robert Burton, when visiting the newly opened Bodleian Library in 1605,
James “in imitation of Alexander, at his departure brake out into that noble
speech, If T were not a King, I would be a University man” (Ng 2019, 138).

Connecting Alexander, this network of cultural references, to the equally
well-known image of the Turk enables a more critical look at the polarizing assess-
ment of his personality, and in turn opens an avenue towards the discussion of am-
biguity of emotions, kingship and power which would certainly have intrigued Ox-
ford students. The appearance of Alexander and his effect on Amurath can be seen
as a nod towards the significant early modern interpretative current that perceived
Alexander as ambitious, talented, charismatic, but also impulsive, cruel and a
drunkard. For example, the humanist George Buchanan, James I’s tutor, opposed
monarchical privileges and accused Alexander of being “the world’s most famous
robber” (praedo clarissimus) with “an unrelenting appetite for fame, and a raging
thirst for blood” (Famae dira fames, sitis et vesana cruoris) (Ng 2019, 138). Ben
Jonson writes of the “voluptuous, rash, giddy, and drunken Macedon” (Sejanus
1.1.145-146). In Sir William Alexander’s closet play The Tragedy of Alexander,
perhaps the most substantial appearance of Alexander in English Renaissance
drama, the ghost of the title character opens the play with a speech recounting and
lamenting his rash deeds, including the deaths of Cleitus and Callisthenes. Enjoying
immense popularity at the time with its republican or indeed, nihilistic, stance and
sensational depictions of violence, Lucan’s epic poem Bellum Civile was an inspi-
ration for both playwrights and intellectuals in Renaissance England, a fact which
has prompted Paleit (2013, 10) to define the period between 1580 and 1650 as “the
age of Lucan”. The poet’s harangue against Alexander demonstrates his contempt
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for the “crazy offspring of Pellacan Philip” (Lucan 2008, 20-52) and merges Alex-
ander and Julius Caesar into a collective image of an inhuman force, an irrational
menace, not unlike the stereotypical Turk.

The complexity of “The Courageous Turk” lies in the ambivalent assess-
ment of Amurath thanks to Alexander’s liminality. In addition to their contradic-
tory nature, both Amurath and Alexander occupy a dynamic locus between the
East and West. The legacy of Alexander is carefully localised and appropriated
by both Christians and Muslims. A good example of the anachronistic anti-Mus-
lim image of Alexander is the 20,000-line long “Buik of King Alexander the Con-
querour”, attributed to Gilbert Hay and enjoying popularity during James I’s
reign. The Muslims associated themselves with the classical, pagan character of
Alexander — he was called “Iskandar of Rome” (Iskandar-i Riim), in order to en-
sure he is not to be confused with the infidel emperors of Byzantium (Kastritsis
2016, 266). An avid admirer of Alexander and classical literature, Mehmed 11
allegedly commissioned his biography in the same format as Arrian’s life of Al-
exander (Barbour 2003, 19).

The ideological “updates” positioned Alexander at the heart of a geopolit-
ical identity debate, which Goffe avoids by presenting Alexander in his pagan
attire. However, the distinction between “us and them” made difficult by the
shared reverence for Alexander is further complicated in the play due to the lim-
inality of the area where Amurath wages his war against the Christians, which is
also where Alexander comes from — the Balkans. Amurath is confronted by Laz-
arus and Sasmenos (Shishman), described as “governors” of Serbia and Bulgaria,
respectively. Shishman, writes Knolles, accepts to be an Ottoman vassal, but later
renounces his imposed obligation to the sultan, refuses to supply him with sol-
diers, and fights against him. Goffe chooses to depict Sasmenos as a firm Chris-
tian oppositional force against the Turk; together with Lazarus, the Bulgarian
ruler is among the main adversaries of the sultan in the decisive battle of Kosovo
(1389) and anachronistically dies on the battlefield (the historical Shishman died
in 1395). Amurath also perishes but his army is victorious, and in Goffe’s time
the play implicitly reminded the audience that Alexander’s homeland had been
under Ottoman rule for two centuries. The Christian population suffering under
the Turks, who had subdued “the fierce Bulgarians” (Knolles 1610, 188) was a
stark reminder of what might befall the rest of Europe. Alexander had morphed
into an eastern demigod, and it was now the West that was on the brink of being
subsumed by the East, led by the Turk — “England’s primary eastern object of
fear and fantasy” (Barbour 2003, 15).

Conclusion

The dying Amurath exclaims: “I am but an actor, and must strive | to per-
sonate the tragic ends of Kings” (5.4.1850-1851), but the notion of acting on the
world’s stage has even more specific implications since it is tied in with the strong
meta-theatrical element contributing to the complexity of the message of the play.
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In fact, Amurath’s emotional state is manipulated twice in a play-within-a-play —
first by the character Alexander at the masque, and later in the sultan’s own bed-
room, by Lala Schahin himself, disguised as Amurath’s father’s ghost who scolds
his son for neglecting his royal duty (2.4). The devastating effect of these histri-
onics may be credited to Amurath’s typical gullibility and short temper as a ste-
reotypical Turk; however, that does not negate the fact that both performances are
conceived by Lala Schahin with the clear intention to steer the sultan’s mind back
to what he sees as the right course. The success of Schahin’s project points to the
power of theatre to influence the mindset and behaviour of its spectators, which
could be seen as both ironic and self-congratulatory (related to Goffe’s impact as
a playwright) but also as a topical reference to the famous royal masques — a
dominant form of both entertainment and political debate (or occasionally even
criticism) during James I’s reign.

The tradition of academic drama in Oxford and Cambridge often featured
classical plays, predominantly performed in Latin. Although “The Courageous
Turk” is written in English, notes in Latin and Greek printed in the margins and
the scene of the classically-themed masque, where the vision of Alexander ap-
pears, align the text with the linguistic and literary material studied at the univer-
sity. At the same time, as this paper has sought to elucidate, the presence of Al-
exander in an academic play about an Ottoman sultan represented more than a
mere exercise in the field of classical antiquity; it offered a subtle commentary
on contemporary events transpiring on both the domestic and the international
scenes. Moreover, it demonstrated how Alexander the Great could uncannily
bridge the cultural distance between the English audience and the Turkish
“Other”, while cautioning that rashness and irrationality might counter-intuitively
result from ideals of duty and kingly ambition. Seen through the prism of Alex-
ander the Great’s appearance in the “The Courageous Turk”, the relationship be-
tween East and West in the play emerges as strikingly malleable.

Historical events transpiring on the Balkans were not unknown to the Eng-
lish readers thanks to works such as Knolles’s famous “Generall Historie of the
Turks”. However, by introducing the image of Alexander the Great as a polyva-
lent symbol relevant to both Christians and Muslims alike, Goffe’s play reimag-
ined the conflict between Amurath and the Balkan rulers in a way that inspired
the audience to think about the region diachronically. Such a view could broaden
the early modern understanding of the Ottoman Empire as a conglomerate includ-
ing Christian lands, such as Bulgaria and Serbia, as well as to facilitate an assess-
ment of a common, shared classical past uniting Englishmen and Turks, but also
extending to the people living on the Balkans.
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NOTES
! Ahmedi’s work has also been valued for its encyclopaedic nature and philosophical

insights (See KASTRITSIS 2016, 249).

2 James paraphrased the anecdote concerning an apocryphal meeting between Alexander
and Diogenes; when asked by Alexander if there was anything he wanted from him, the
Cynic requested Alexander to move away, so that he does not block his sunlight.
Impressed, Alexander then allegedly exclaimed that if he was not Alexander, he would
like to be Diogenes.
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Memoouii “. Beneackume 6xrougam TUUHO 8b3NOMEHAMENHO NOCAAHUE U MOTUM-
6eH mekcm, o3aznasen ,, Morumea kem bozopoduya *, kamo u dsama mexcma ce
Xapaxkmepuzupam cvC cuinu agmooduozpaguunu eremenmuy. Cmamuama cumy-
upa mesu OenedcKu 8 pamKume HA NO-WUPOKAMA MPAOuyus Ha HAONUCHUMe
npaKmuku 6 Ovjaeapckume ne4amHy KHueu npe3 nepuooa Ha Bwv3pasicoanemo u
noouepmasa MAXHAMA CHMOUHOCH KAMO NbpPEUYHU UCTIOPUYECKU U3IOYHULU.

Kniouoeu oymu: Anpuncko evcmanue; Ilemxo T. @pancos, bvacapcko v3padic-
Odawue; npunucka

Hacrosimoro HaydHO choOIIeHNE MMa 32 11e] Ja BbBEAE B HAY4YHO oOparte-
HHE HEM3BECTHH JI0CETa MMCMEHHU CBHUAETENICTBA, JaTUPAIU CKOPO CIIEA MOTYIIa-
BaHETO Ha ATIPUIICKOTO BbhcTaHue B [IbpBU peBomtonioneH okpwr. CTaBa BBIIPOC
3a KpaTku nmocianus Ha cBereHuk [letko T. @panros (1855-1931). Bepxy crapo-
nevatHa kaura (Ct/73.1486; ex3. Xll) ot dhonna na Harmonamxara OubmmoTtexka
,»CB. cB. Kupmin u Meroauii* (HEKM) ce oTkpuBaT HAKOIKO MPUITUCKH. B KHMK-
HOTO TSUIO ca BKJIFOYeHHM JBe 3ariaBusl. [IspBoTo e ,,Kocmorpadus (PprkoBOACTBO
3a yuunmmara) ot 1873 1., mpeBo OT pycku Ha Obarapcku e3uk.! OpuruHambT
Ha IPOU3BEICHUETO € Ha aBTopuTe Anekcanabp ©. Mamunus (1834—1888) u Kon-
crantuH 11. Bypenun (1836—-1882), npenogasarenn B MoCKoBcKaTa THMHA3Us, a
OBJirapckaTta ajanTalnys € Ae0 Ha yuyuTess W aBTop Ha yueOnunu Jumutsp I1.
Enues (1841-1882). bparapckoTo n3gaHue moj3ea 3a mbpBoodpas TPETOTO PeaaK-
THUPAHO ¥ IOIBIHEHO pycko n3aanue oT 1870 r. Y4eOHOTO phKOBOICTBO ChABPKA
101 ¢urypu, m3naneso e B ThpHOBO U € OTIIEYaTaHO BHB BrieHa B KHUTOMPO/IaB-
Huuara ,,JI. Commep u cue®. B ChIIOTO KHUKHO TSUIO € HOABbP3aH U MPEBEICHUST
OT aHTTIMHCKH e3uK y4ueOHuk Ha 1-p Kansun Kbp1bp (1807-1872) ,,Hausuina kaura
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3a Anatomus u pusnonorus‘? (Cr./72.1403; ex3. XVI) or 1872 r. ITo BpHIIEY Ge-
JIe3U JINYH, Y€ MOJBBP3UATA € OT €10XaTa Ha MPUTEKATEIIS.

Ha rpp6a Ha TUTyNHATaA CTpaHUIIa HA TBPBOTO M3JAHUE B PEKOMIUIEMEHTA
ce OTKpHUBa clieHaTa PhKOIMUCHA OelexKa, MMcaHa OT €IHa U ChIIa PbKa C JINIaBo
macTuio:®

,»JATATEII0 KaTo BUAMII HAa PABHO MECTO KyIl OT MPBCT WM JAPBEH KbM
HCTOK KPBCT HeKa Jla TH KaTo ca3pell Ha Tyl MECTO Jia ca CIIpell, He Aa IUIadmII,
HUTO A2 aJIMII, HUTO CBELIMLA Ja MU HAJUII, HO CBECHO Ja Ma IIOMEHENI, aKo
yOudarn na pudent: boxke mpoctu ot mokou rpemHus cu pad Ilerka Tomopos, Ha
cBeTa 05X a3 yMpas3eH U IpeKapBax XHBOT IPO3EH HU 3Has KOra Ia ca CBbpIIAT
MOUTE JIHH, JaJH 1€ UMa HAKOM Ja Me momene ot’ Bora kpaii“.® Ha cnenpamara
CTpaHuLA TEKCTHT MpoAbJiKaBa: ,,Ciell cMapTa MU Ja ca aJe Ha YUTATUIIETO 3a
criomeH Ha umero Mu I1. T. ®panro[s] 1876 r. 20 anpunuii*® (¢ur. 1, 2).

TekcThT npeAcTaBisABa KpaTKa JIMYHA W3MOBE/, TUIIMYHA 32 U3Ka3a Ha MHOTO
JlyXOBHUITH. B Hest aBTOPBT TOBOPH 32 CMBPTTa U MOJIH Ja O'b/ie IIOMEHYBaH CaMo C
J00po. JInun CHITHO 9yBCTBO 3a CTpaX, CaMOTa W HECHTYPHOCT, KOETO BEpPOSTHO €
CBBpP3aHO ¢ 0OCTAaHOBKATa CJIe/I MOTYIIAaBaHETO Ha BhCTaHMETO. BTopara wact nMa
3aBelIaTeNieH XapakTep W IOKa3Ba JKEIaHHe UMETO My Ja ObJe 3ama3eHo 4upe3
JTapEeHUE 32 YUTATUIIETO.

Ha npeanocnennara crpanuna (Ne 130), cnen kpast Ha TEKCTa BB BTOPOTO
W3/IaHue, TO/IBFP3aHO B KHIKHOTO TSUTO, C€ OTKPHBA OIIE €HA MPHUIKCKA OT Ch-
LIS aBTOP, HAMKMCAHA ChC ChLIOTO MACTUIIO. TS rJacu CliegHOTO:

,MoiutBa boropoauuna. boropoaune matu McycyBa cMuiM Cs 3a MEHS
rpemHuil pab, ¥ MH Omasu KPaTKOBPEMEHHUS >KUBOT OT HEMpPUATENH, U OT
HENpacHus cMepTH, Bboropomuie TH, KOSTO CH IO-TOPHA OT eXepo(UMUTH’
HecpaUMHUTH, MOJIEeM TH Csi OOroMaTH OMOJH CHHA TBOSITO Ja Ma M30aBH OT
BEYHOTO MY4YEHHsI W Jla Ma BCEJIH B JKUBOT BEUHMH, M30aBH BCHYKH HapOJ
onarapckuit. 1. T. @paHroBCKUil € COUMHIIT Ta3U MOJIMTBHUYKA KATO € CEJaT KUB
B rpo6a cu B BpeMe Ha B[beTanueto|® B ¢. ['[opuu] [Typuera] 1876 rox., maii 28ui,
cBoO[oma]“ (¢ur. 3).

[Mpunuckara mpeacTaBisBa MOJUTBEH aredl KbM boropomuia, monba 3a
MUJIOCT, MPOIIKA U CIIACEHUE, HE CaMO JIMYHA, HO U 3a LieJus Hapo. B HanuuHuTe
myOMKYBaHU MeMOoapy U cOOpHUIH, TpuntucBanu Ha [letko dpaHros, 1ocioBeH
TEKCT Ha ,,MosuTBa boropoanyna“ ¢ ropHara GopMyIHMpOBKa HE € OTKPHUT. ToBa
03HayaBa, Y€ MPUIKMCKATa BEPOSITHO HE € OTIIeYaTBaHA B OCHOBHUTE U3/IaHUS HA
aBTOpa U CIEJOBATEIHO € IBbPBUYCH JOKYMEHT C MOTEHIMAIHO YHUKAJIHO
CBhABPKAHUE.

[IpunmckuTe, KaTo UCTOPUYECKH HAPATUB HA MUKPOUCTOPHATA, OTIAaBHA
Ce M3M0JI3BaT KaTo aBTEHTUYHU UCTOPUYECKH M3BOpU. B pennna nznanus ca 00-
HapOJIBAaHK MapTHHAITHY OEJIeKKH OT pa3jInieH XapakTep 3a nepuojia Ha brirap-
CKOTO BB3paKIaHe, BKIIOUHTENHO ciiex OcBOOOXKISHHETO, KOTaTo TPaauIusaTa
3a BIIMCBaHE Ha KpaTKa WHpOpMaIysi Ha OSJIUTE 1MOJIeTa Ha KHUTH U IEPHOAUYHI
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M3/IaHus TPOABIDKABA Ma ObJie MPAKTHKA CPeJl ONMPEACTICHH TPYIH OT ObJrapc-
KOTO 0011ecTBo. Hali-uecto aBToprTe Ha MPHUITUCKH Ca TyXOBHHUIIM, KAKTO U B
ciydast (Nachev; Fermandziev 1984, 7-8). [Ipunuckute BbpXy CTapOneyaTHUTE
kauru B HBKM ca o6exT Ha u3cnenBane u myonukysane (Kirilova 2013; 2020),
HO KbM MOMEHTA IUTUPAHUAT EK3EMILISIP HE € MPOYYBaH M TEKCTOBETE B HETO ca
HETIO3HATH.
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B ciydas BHMMaHue 3acimyxaBa (PaKkThT, 4e rpymara OT HPUIHMCKH
ChIbp)Ka BCHUKA OCHOBHHM €JIEMEHTH, KOUTO HEBHUHATH Ca HAJHMIE MIPU MOJ00CH
TUM U3TOYHUIM. Ha mbpBO MsCTO, B Hesl € MOCOYEHO MMETO Ha aBTOpa, KOETO
MO3BOJIIBA TEKCTHT Ja OBbJE CUTYPHO CBBpP3aH C KOHKpPETHa HMCTOpUYECKa
nmnaHocT. imero Ha [letko dpaHros ce cmioMeHaBa B ObirapckaTa UCTOpPHS Haii-
BeYE 3apaJl KOHTAKTUTE My C OEI0UEPKOBCKUS allOCTOJI — YUUTEIS PEBOIOIHO-
Hep bago Kupo Ilerpos (1835-1876). Bzema yuacTue BbB BHCTAHHYECKUTE JIBU-
KeHUsI B ThpHOBCKHM OKpBI' MOKpail yerata Ha mon XaputoH XanadeB (1835—
1876) n orOpanara Ha [IpsHOBCKHS MaHACTHP IO BpeMe Ha ATIPUICKOTO BbCTa-
Hue. Tl KaTo ce cracsiBa OT rudern, a 1 06JarolapeHue Ha CBOETO JbJIT0JIETHE U
CTpEMEX J1a OCTaBH IUCAHO CIOBO, TOH CTaBa aBTOp Ha JAECETKH MIPOU3BE/ICHUS,
MPEeJUMHO C MEMOAPEH XapaKTep, CBbP3aHU ChC CHOMTHUSI OT PEBONIOLMOHHUS
xuBoT Tpeau OcBoboxneHuero. Hapem ¢ ToBa cbh3maBa M XyOOXKECTBEHH
TEKCTOBE, BABXHOBEHH OT PEBOJIIOIMOHHATA TeMaTnka. Cpes Hali-M3BECTHUTE My
npousBesieHus ca ,,[IpukmouenusTta Ha J{psHoBckus MoHacTup Ha 1876 ronnna“
(1880), aganTipaHo u KaTo ApaMaTyprudHo npousseneHue (1885).

OcBeH TOBa TEKCTHT M HA JIBETE MPHUIHCKH € 3alla3eH B ISUIOCTEH U SICHO
4eTUM B, 0e3 (parMeHTapHH JIMIICH WM IIOBPEAH, KOUTO YECTO 3aTPyAHSABAT
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WHTEpIpeTanusiTa Ha Mo00HN MapTUHAIHHA CBUIETENICTBA. MSCTOTO Ha 3aIlvc-
BaHe CBHINO e ordenszano — ¢. ['opan Typuera, cienq OcBOOOXKIEHIETO TIpenMe-
HyBaHO B bsima yepkBa. Hamume e m TouHa AaTHpOBKa, KOATO Ch3JaBa
BB3MOXXHOCT PBKOMTUCHUSAT TEKCT Aa ObJIe IPEU3HO CHTYUPaH B XPOHOIOTUYHHUS
KOHTEKCT Ha ChOTBETHUTE CHOUTHS U TIpoIiecH. AKO TPH ITbpBaTa MPHUIHCKA Ja-
tara 20 anpmi1 BeposTHO € MoOaBeHa BTOPHIHO ¢ MOJIMB, TO 28 Mail ¢ BIHUCaH
KaTo Jara 10 BpeMe Ha ChCTaBsiHEeTO Ha TekcTa Ha . 130 (¢ur. 3). Ilpunukute B
MacCTHIIOTO, TIOYEPKa M CTHJIa Ha M3Ka3a MOJICKa3BaT, 4e € Bb3MOXKHO JBETE MPH-
MUCKY J1a ca TpaBeHH T10 €THO U CHIO0 BpeMe. 3a [eNTa aBTOPHT MU3II0JI3BA Mpas-
HUTE M0JIeTa Ha KHIDKHOTO TsUT0, KOETO MMa noapbKa. [IbpBaTa npunucka e u3-
nUcaHa Ha rbpOa Ha TUTYJHATA CTPAHUIIA, KBJETO HAMA JAPYT TEKCT, U 3aBbPIIBa
MIpeId HayalloTO Ha TeKCTa Ha CJe/Baliara, a BTopaTa MPHIMCKa € JoOaBeHa B
Kpasi, ce MOCIEAHNTE U3PEUCHHUS OT MeYaTHOTO MpousBeneHue. U nBere npu-
MUCKH UMaT aBTOOHOTpaUvHU EIIEMEHTH — BPEMETO U MSCTOTO, KBJIETO aBTOPBT
ce HaMUpa, KaKTO U JYIIEBHOTO MY CHCTOSIHHE B OH3W MOMEHT, KOETO T'H MPEB-
pBIlla B TPAIMBO 32 MOMbJIBaHE HA OHorpadusaTa Ha IEATEIS.

Harata cpBnaza ¢ OH3U MEpUo]] HETIOCPEICTBEHO CIiel MTOTYIIABAHETO Ha
BBCTAaHHETO BHB BCHUYKH OKPBH3HW, BKIIOUHTEIHO Cieq pa3rpoma Ha boreBara
yeTa. ToBa e BpeMeTo, KoraTo BCE OIIle TI0 MeCTa TEKAT pa3cie/lBaHus Ha OCMaH-
ckata BiacT. @panros B3ema y4yactue B 6oesere mpu JpsSHOBCKUS MaHACTHD B
nepuona 28 ampun — 8 maii 1876 r. (Teodosiev 2020, 54). Ha 8 maii ce ykpuBa B
nieriepa 70 11-0 9uciio Ha CHIHS MECeTl, KOTaTo ce MpUOupa B OAIIMHUS CH JIOM.
TBH KaTo TOU U ApyrapuTe My MPELEHBAT, Y€ MACTOTO € OIIACHO, T€ CE MECTAT
B CKpUBAJIMIIIE B IOMa Ha BhcTaHWKa Tomo AH4eB. OCHOBHOTO CBUJIETEIICTBO 32
TOBa KaKBO € MTPABIJI B IOCOYEHUS OTPS3BK OT BPEeMe, UBa OT CaM¥si HETO B CIIO-
MEHHUTE MY, KbAETO TOU crojens, ye oT 11 maii B npoabsmkenue Ha 10—-15 nuu
JKMBEe B CKPUBAJIHIIC U HE ce 1moka3Ba Ha 0su1 st (Frangov 1896, 49). B nay4-
HUTE H3CIIe[BaHMS, TOCBETECHH Ha )KUBOTa Ha DpaHroB, ce mpuema, ye B riepuoaa
11 maii — 1 rOHH TOH Ce yKpuBa U He ce BpbIna B Gammuust cu qoMm (Teodosiev
2008, 559-560; Teodosiev 2020, 55). 3a chirus MepHoOa UMa U APYTH CBEICHUS
—ye OpaHroB ce 3aHMMaBa C KHIKOBHA JICHHOCT BBIPEKH OllacHaTa 00CTaHOBKA
(Teodosiev 2020, 75-78). B nu4nus My apXuBeH (OH]I ca 3aMa3eHU U JIPYTH Pb-
KOIIMCH OT TOBa BPEME, KOUTO MOTaT Jia ce 0OBBpKaT ¢ jeitHoctra My.® Taka
Npe/ICTaBEHUTE TIPUMKCKU JIOMBJIBAT OIIe I[OBEYEe JIMYHHUTE EMOIMH Ha
CBEILIEHHKA B €IHO TBHPJIE HECUTYPHO M Pa3MUPHO BpEMeE, KOTaTO JKUBOTHT MY €
3actpamteH. [loka3arenHa 3a ToBa € M3MOA3BaHATa OT HEro Meradopa BbB BTO-
para nmpumnucka — ,,KuB B rpoba‘“‘. B mo-mmpok KOHTEKCT, KPaTKUTE PHKOMTUCHU
CBUJICTEIICTBA W3BEXKJAT HA MpPEJCH IUIaH BBIPOca 3a ChJ0ATA HA OLENeNIUTE
YYaCTHMLIM BBB BBCTAaHUWETO, KOWTO IUlallaT C [€HaTa Ha CEPHO3HU
TICUXOJIOTHYECKH TPaBMH, IIPEKUBEHH Mpe3 MPONIeTTa U JIATOTO Ha 1876 T.

B 3akimouenue, Moxe ga ce OTOENEeKH, Ye CTapOleUaTHUTE KHUTH B
OMONMMOTEKNTE W JIMYHUTE KOJEKUMH HAAXBBPIAT POJSTa CH Ha OOMKHOBEHH
HOCUTENM Ha TeKCT. Te chXpaHsIBaT IJIACTOBE OT JMYHA, COLMANHA U KYJITypHa
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MaMeT, pa3KpUTH Ype3 OenexKd, TOCBEIEHHs U ciequ oT ynorpeda. MimeHHO B
Te3W MPHUBUIHO BTOPOCTETICHHU AETAWIN C€ OTKPHUBAT IIEHHHW CBHJICTENICTBA 3a
JTyXOBHUS JKMBOT U MHTEJIEKTYaJTHHUTE IMPOIIECH Ha €rmoxaTa, KOCTO MpeBpbIla
BCsIKA KHUTA B YHUKAJIEH HCTOPUUECKH U3BOP. BhIpoc Ha BpeMe U LieJeHacoueHa
00paboTKa Ha BCHYKH €K3EMIUIIPH OT CTApOIEYaTHH KHWTH, ChXPaHSBaHU B
OMOIMOTEKNTE M JTUYHUTE KOJEKIUH, € /1a C€ Pa3KpHUsT Olle HEemOo[O03hpaHuTe
TaliHU, KOUTO T€ KPHUAT.

BEJIEZKKHN

! OpurvHansT Ha 3arnaBueTo € ,,PykoBoaCTBO KocMorpaduu u pusnueckoil reorpaduu:
JUI THMHA3UI ¥ € W37a/IeHo 3a TbPBH BT Ipe3 1867 r.

2B opuruHan ajanrauusTa e ot ,,First book on anatomy and physiology* ¢ mbpBo u3za-
Hue oT 1848 1.

% TekcThT € NpejIcTaBEH Ype3 OChBPEMEHEH MPABOIHUC, HO ChC ChXPaHEeHa OPMTHHAIHA
JICKCHKA.

4 TlocneHUTE TPH IyMM Ca BIHCAHM C MOJIHB.

® [TocneanaTta gyma He ce ueTe 100pe.

® TatnpoBKara € u3nMcaHa OTHOBO C MOJIMB. BB3MOKHO € J1a € JIOMBIHUTENHO BIIMCBAHE,
3aI10TO B IPYT'H PHKOIIMCH Ha CHIHS aBTOP CE HAOJII01aBa BTOPUYHA peIaKIHs HA HAKOU
JaTd C MOJIMB BBPXY MAacTHJIOTO, KOETO II0Ka3Ba IO-KbcHa Hameca. [logoOHO
MIO3UIIMOHNUPAHE € JIOTHIECKH U MHTEPIIPETATHBHO ONPAaBAAHO, Thi KaTo Ch3/1aBa BPbh3Ka
MEXAY ICHXOJIoTHYeckata armocdepa cienq MOTyNIaBaHETO Ha BBCTAHUETO U
€BEHTYaJHOTO MO-KBCHO J00aBsiHE Ha JaTara. Taka XWIIOTe3aTa He OcTaBa M30JIMPaHO
HaOJI0ZIeHNe, a ce BIHCBA B MO-IIMPOKHMS KOHTEKCT Ha CTpaxa, HECHUTYpPHOCTTa U
MOCJIEABAJIOTO B3CTAHOBSIBAHE Ha crioMeHuTe 3a choutusaTa. Bixk. HBKM — BUA, ®@. Ne
151, a.e. 6, 1. 168-171.

" XepyBuMHuTE.

8 Tasu yacT OT TeKCTa € 3aKOJAMPAHA C TOUKH.
9HBKM — BUA, ®. Ne 151, a.e. 5, 1. 153—167; a.e. 6, 1. 119-143.
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ECHOES OF THE REBELLIOUS SPRING OF 1876:
MARGINAL NOTES BY PRIEST PETKO T. FRANGOV

Abstract: This study introduces into scholarly circulation previously unknown
marginal notes written by Priest Petko T. Frangov (1855-1931) shortly after the
suppression of the April Uprising of 1876 in the First Revolutionary District. The
texts were discovered in a bound volume containing two 19th-century printed
books preserved in the collection of the National Library “St. St. Cyril and Meth-
odius.” The notes include a personal commemorative message and a devotional
text titled “Prayer to the Mother of God,” both characterized by strong autobio-
graphical elements. The article situates these marginalia within the broader tra-
dition of inscription practices in Bulgarian printed books during the National
Revival period and emphasizes their value as primary historical sources.

Keywords: April Uprising (1876); Petko T. Frangov; Bulgarian National Re-
vival; marginalia
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HOBH ITOJIXOIH 1 UHOBALIUH
NEW APPROACHES AND INNOVATIONS

PA3PYHIIUTEJIHU TEXHOJIOI'MU U BUBHEC MO/JIEJIN
B CbBPEMEHHOTO KHUT'OU3JABAHE

boan Kekoes
YHueepcumem no bubnuomexosHanue u qu)OpMCllﬂlOHHu mexHoocuu
https://doi.org/10.70300/wHwWhBAmMh5SmYum6ayY lwttgm6Q

Pezrome: CvoepeMeHHOMO KHU2OU30ABAHE NPEMbPNASA OUHAMUYHA MPAHCHOp-
Mayust noO GIUsHUE HA Peouyd paspyuumenty mexHoi0euu U UHOBAMuUHU Ou3-
nec modenu. Hacmoswama cmamust uscinedsa 2100anHusi KOHMEKCm Ha mesu
npOMeHU, Kamo UOeHMu@uyupa Kuo4o8u paspyuiumenti mexHouio2uu 6 00-
JACMMA HA KHU2OU30ABAHEMO — OM OUSUMATUZAYUIMA HA CbOBPAHCAHUECMO U
e/IeKMPOHHUMe KHU2U, npe3 niamgopmume 3a camousdasane u neuama npu no-
UCKgaHe, 00 6b3X00a HA AYOUOKHUSUME, ADOHAMEeHmMHUmMe MOoOelU U HABIU3A-
Hemo Ha U3KYCMEEeHUs: UHMENeKm 6 uz0ameickume npoyecu. AHAIU3uUpanu ca
npakmuyeckume egoekmu om mesu MmexHoL02UU U CEbP3aHUMe ¢ Msx OUsHec Mo-
denu bpxy mpaouyuoOHHAma u30ameicKka 6epuea Ha 0CMOUHOCABAHE — KO-
yumMenHo NO-HUCKU bapuepu 3a agmopume, NPOMAHA 8 OUCMPUOYYUIMA U Map-
KemuHea, KaKkmo U HO8U NPeOU3BUKAMENCMEa, Kamo NPeHacuane Ha nazapa u
Heobxooumocm om eapanmupane Ha kavecmseomo. Cmamusama npeocmags ax-
MYanHu OAHHU U NPUMEPU, ORUPALIKU Ce HA MeNCOYHAPOOHU USMOYHUYU HA AHe-
JUUCKU, (PPEHCKU, KOPEUCKU, KUMAUCKU U SNOHCKU e3uK. B 3axntouenue, ce omx-
POSIBAM HAYHUHO-NPUTLONCHUIME NPUHOCU O HAGIUSAHEMO HA Me3U MEXHOL02UUL —
nosuuieHa egheKmusHOC, nO-002amu 6b3MONCHOCMU 3d YUMAamenu u aemopu,
HO U He0OX00UMOCH OM A0ANMAayUs Ha U30ameICcKume Cmpame2uu KoM HO8amd
OUSUMATIHA PEATHOCI.

Kntouoeu oymu: xuueousoasane;, pa3pyuumentu mexHoiocuu, camous0asane;
CeKMPOHHU KHUU, NeYam ApU NOUCKEAHe, AYOUOKHUSU, USKYCMEEH UHMENeKM

BnBenenne

W3paTenckara MHAYCTPUS ce HaMupa BbB (asa Ha AbI00Ka TpaHchopma-
s, 00yCI0BEHA OT I10ABATA Ha T.HAp. ,,pa3pyIIMTEIHH TEXHOIOTUH ! — HOBOBB-
BEJICHHS, KOUTO KOPEHHO MPOMEHST YCTAaHOBEHHUTE MPOIECH M OU3HEC MOJEN
(Salani, Tapfuma 2025; Haviid et al. 2017). Kimacuueckure NpakTHKKA B KHATOM3-
JIaBaHETO — OT T0A00p Ha aBTOPH U PEJAKIIMOHHA MMOArOTOBKA JI0 [Ieyar U pasIi-
pocTpaHeHHne — OUBAT MPEIU3BUKAHN OT HU(PPOBUTE TEXHOJOTMH U MHTEPHET,
KOHMTO OTBapST B3MOKHOCTH 32 HOBU (DOPMH Ha Ch3/1aBaHe, pa3lpOCTPAHEHHUE U
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notrpebieHne Ha chabpKaHne. KoHmenmusTa 3a ,,pa3pymnTesHa TEXHOIOTHS
BbBezieHa oT K. Kpucrencen, onmcsa TeXHOIOTHH, KOUTO HE IIPOCTO YCHBBPILICH-
CTBAT CHIICCTBYBAIIU MPOAYKTH, a Ch3/1aBaT U3IUI0 HOBA MapajurMa Ha nasapa,
U3MECTBallku yTBBpJCHUTE Kommnanuu U npaktuku (Salani, Tapfuma 2025). B
KOHTEKCTa Ha KHHTOM3ABaHETO IWTHTATM3alUsATa M HHTEPHET JOBEIOXa
MMEHHO JI0 TaKaBa IMPOMSIHA — IIPEMUHABAaHE OT aHAJIOTOBH KbM IH(poBH ¢op-
MaTH, HOBH KaHaJIM 3a JOCTBII 10 YUTATEIUTE U IPEOCMUCIISIHE Ha POJIsATa Ha ca-
MHTE U3IaTEIH.

B rno6anen mamal mnpes mocieHuTe 1BE JeCeTUICTHS KHUTOM3/1aBaHETO
MPEXHUBS HIKOJIKO BBJIHW Ha JAWTHTANHA peBojrouus. Expa ycnemHoro gaHcH-
paHe Ha CHeNUATU3UpaHu ycTpoiicTBa 3a yerene (Hampumep Amazon Kindle
nipe3 2007 1.) u CBbpP3aHUTE OHJIAH KHIDKAPHUIIN PUIaI0Xa Ha AUTUTATN3AIH-
ATa XapakTepa Ha ,,pa3pylIuTelHa TEXHONOTHS , ThH KaTo Ch3/Ia0Xa peajlHa ai-
TepHATHBA Ha [I€YaTHATA KHUTA U HAallpaBUXa CaMOU3/[aBaHETO MAaCOBO JOCTHITHO
3a apropute (Haviid et al. 2017). IIpe3 mocaeqHOTO A€CETUIICTHE JAETbT Ha SIICK-
TPOHHHUTE KHUTU W ayTUOKHHUTHTE B TIO0ATHUTE NMPOAAKOHN MOCTOSIHHO Hapac-
TBa, MaKap M C pa3JIM4HU TEMIIOBE B oTeHuTe pernonu (Phalen, Harris 2017).2
Bwnpexn Te3un pazianuns o0IaTa TSHACHIHS € SICHA — ChbBPEMEHHOTO KHHUTOM3-
JlaBaHE BCe IMOBeYe ce NeUHUpPA OT OuSUMAIHU NPOOYKMU, Niamg@opmu u yc-
Jiyeu, KOUTO M3UCKBAT OT TPAIWIIMOHHUTE U3AATENU Aa ce aanTHpaT, WIH PUc-
KyBar Ja 3aryodr peneBaHTHOCT. LlenTa Ha HacTosIIaTa CTaTUs € Aa CHCTEeMAaTu-
3Mpa OCHOBHHTE Pa3pyIINTEIHH TEXHOJOTHH M CBBP3aHUTE C TAX OM3HEC MO-
JIeNi, KOUTO MPOMEHAT KHHI'OM3aBaHETO, W JIa OLEHU TAXHOTO BB3JICHCTBHE
BBPXY HHIIyCTPHUSATA, YUTATENNTE U aBTOpuUTe. [10-71011y ce pasriexaaT cesieM oc-
HOBHHM HAalpaBJICHUs HA TEXHOJIOTWYeH NpoouB: (1) qururanu3anus Ha KHUTHTE
U €JICKTPOHHU YeTLH; (2) OHJIaiH THProBUs U IIaT(GOPMH 32 €IEKTPOHHO pasIl-
poctpaneHue; (3) caMou3iaBaHe W JIEMOKpaTH3alHs Ha U3JATEIICKUTE YCIYTH;
(4) medar npu mouckBaHe; (5) ayIHMOKHUTH U CTPUUMHUHT Ha ChIbpxaHue; (6)
a0OHAMEHTHHU MOJENH 33 KHUTH; (7) M3KYCTBEH MHTEJEKT M aBTOMATU3aLHUs B U3-
JATEJICKUTE MPOIIeCH. 3a BCsKa OT Te3U 00J1acTH ca 00ChAeHN HOBUTE OU3HEC MO-
JIeNTA ¥ IPaKTUUECKUTE OTPAXKECHHUSI BBPXY CEKTOPA.

JluruTanuzanus U eJIeKTPOHHH KHUTH

[IspBaTa u Hali-pyHIAMEHTAIHA IPOMSHA € IThJIHATA AUTHTATN3AIUSA HA
ChAbLPKAHUETO. [IPEeBPBINAHETO HA KHUTHTE B CICKTPOHEH (opMaT MpPOMEHH
HAuYWHa, MO KOWTO Te Ce Ch3/IaBaT, Pa3lpPOCTPAHIBAT U yeTar. ENeKTpOHHUTE
KHUTH (e-KHUTH) eIMMUHHUPAT Pa3sXOIUTe 3a TedarT W CKIAMd, a JUCTPHOYyIHITa
CTaBa MUTHOBEHA M TJ00amHa upe3 uHTepHeT. HOBOBBBEAEHUATA JOBENOXA JI0
noOHUdicasane Ha Oapuepume 3a HaGIU3aHe HA Ta3apa: HOBH aBTOPU MOraTr Ja
MyONMKYBAT IUPEKTHO B JIWUTHUTACH BU, 0€3 1a MHHABAT MPE3 TPAAUITHOHHHUS
¢untep Ha m3marencrteata (Haviid et al. 2017). Kakro otbensssar XaBua u He-
roBuAT ekumn npe3 2017 r., mosiBaTa Ha yCIENIHNA yCTPOMCTBA 3a YeTEHE U IJIaT-
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(dhopmHu 3a e-KHUTH ,,IPUIaJie Ha AUTUTAIN3ALIITA XapaKTePUCTUKUTE Ha pa3py-
LIMTEJIHA TEXHOJIOTHS, IPEBPBIIAHKN CaMOM3JaBaHETO B CEPHUO3HA OILIMS 32 aB-
topute” (Haviid et al. 2017).

B pesynarar 3HaUNTENTHO ce yBeIMYH NpearaHeTo Ha 3aryiaBus Ha 1masapa,
ThH KaTO aBTOPUTE MOIYyYHXa HOBH KaHAJIH 33 JOCTBII 10 ayJUTOPUS U TTO-TOJIAM
151 ot ipuxoaute (Haviid et al. 2017). CBeToBHHAT Ha3ap Ha eNEKTPOHHHN KHATH
JTHEC Ce OLCHSBA Ha IECETKU MUIUAPAH JOJapH, a TO3U Ha ayTUOKHUTH PacTe C
Haz 25% rompumno.® B maxou crpanu (CAILL, Kuraii) e-KHUrUTE 3ae€xa ChIIECT-
BEH MasapeH Jsul, Aokato B apyru (Ppanius, SMoHUS) MpexoasT € mo-0aBeH
(Phalen, Harris 2017). Slcen e obaue oOIIUST TPSHA: YATATESIUTE BCE TOBEYE IIe-
HAT yIOOCTBOTO Ha UU(PPOBHUS AOCTHIT 10 KHUTHUTE.

JururanuzanusaTa MOCTaBU W HOBHM HpeausBukarenctBa. llosBuxa ce
mpobJeMu KaTo MUPaTCTBOTO Ha (aiioBe, Hy)KaaTa OT CTaHAAPTU3UPaHU (Hop-
matu (EPUB, MOBI) u BbIpocure 3a cripaBeauBoO LEHOOOpa3yBaHe Ha e-KHU-
rute. Mzgarennre eKCIepUMEHTHPAT C MOJEHN Ha IIyOJUKyBaHe — HAallpUMEp OT-
JIOKEHO M3[]aBaHe Ha €BTHHA e-KHUTa cjiell IpeMuepara Ha TBbpJa Kopuua, npo-
nak0a Ha KOMOMHHMpaHU HakeTH (TieyaT + eJeKTPOHHO u3aaHue) u ap. llenra e
Jla ce MOHETH3Hpa AUTUTAIHOTO ChIbpKaHue, O0e3 1a ce 0be3LeHsIBa CTOHHOCTTa
Ha kHurarta. [1o Ta3u aMHUS MOXKe a ce 3aKIII0YH, Y€ AUTHTANM3aUsITa Ha KHU-
TUTE HAIOXKHU MPEOCMUC/IsIHE HA U31aTeJICKUs Ou3HeC MOJeN: OT eIHOKpaTHa
npoaax0a Ha GU3NIECKU IPOLYKT KbM MHOT000pa3ue oT Hu(poBU yCIyru — UH-
JUBHUIYAHU NMpoaaxOu, aDOHAMEHTH, OTAaBaHe IO HaeM Ha €-KHUTHU, MOJENH
,,0€3IIaTHO C peKyiaMu™ U T.H. Tsl CBIO Taka Ch3/Aaje HOBU IIIOOATHH UTPAyH
(mampumep Amazon) ¢ OrpOMHO BJIHMSHHME BBPXY IUCTpUOYILMATA U JIOBEAE J0
MO-TOJIsIMa KOHKYPEHILIUS, HO U /10 YBEeJIMYaBaHE Ha Bb3MOXKHOCTHUTE 3a Lsjara
KHIDKHA €KOCHUCTEMA.

Ownuaiin miatgopmu U camousiaBaHe

JIMTUTaTHATE TEXHOJIOTUU OTBOPHXA ITHT 32 OHJIAKH miaTdopmu 3a pa3-
NMpocTpaHeHHe HA KHUTH U JIUPEKTEH JIOCTHII JI0 unTareinrte. Haii-BiusTenHa
cpen tax e Amazon — 4pe3 Kindle ekocucremara cu koMrnaHusTa 3a00UKOIHN Tpa-
JMIOHHUTE KaHAH (KHIKApHHUII, TUCTPUOYTOPH) M TOCTABU U3/IATEITUTE B 3a-
BHUCUMOCT OT HeiiHarta maTdopmMa. Amazon He caMO PojaBa KHUTH, HO U TUK-
TyBa yCJIOBUS — IICHOBH PAaBHUIIA, OTCTHIIKH, JIOCTHII JIO YATATEICKU JaHHH, KO-
eTo mpepasnpenenu croiHoctta B Opanma (Wormser 2014). HoBute ronemu
mwiatdopmu (Amazon, Apple u ap.) npuHyKAaBaT U3IaTEIUTE Aa ce (POKYCHUpaT
BBPXY CBHIIWHCKATA CH POJIS — MOA00P M Ch3JIaBaHe Ha ChAbPXKAHUE, HO TH JIH-
[IaBaT OT KOHTpPOJa BBPXY AMCTPUOYIHMATA W TpErnopbKara Ha 3ariaBHsl
(Wormser 2014). /Taec ,,0T ycTa Ha ycTa“ € 3aMEHEHO OT aJITOPUTMHYHH ITPETo-
PBKH U PEIICH3UN B HHTEPHET.

[MapanenHo, MHTEpHET POAM SBICHUETO caMOM3AaBaHe. ABTOPHTE Beue
MOraT caMH Ja IyOJMKYBaT KHUTHTE CH B eJIEKTPOHEH (popMaT upe3 miatdopmu
karo Amazon Kindle Direct Publishing, 6e3 mocpeqHH4ecTBOTO Ha TPaUIIOHEH
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u3aten. ToBa IeMOKpaTH3UPa W31aBaHETO U B3PUBHU OpOsi HA HOBUTE 3arjiaBusl
Ha maszapa (Haviid et al. 2017). CamousmaBamuTe ce aBTOpH 3ala3BaT 3HAYH-
TEJHO TO-TOJISIM [T OT MPUXOANUTE U UMAT MPSKA BPH3KA C YMTATEIHUTE, KOCTO
HSKOM OT TSX MPEeBbpHaXa B CepHO3eH Ou3Hec. M3rpanu ce mapanenHa eKocuc-
TeMa OT YCJIyTH — Te4aT MPH MOMCKBaHe 32 (PU3UYCCKH KOIIHs, IUIATCHH PeIaK-
TOPCKHU yCITyTH, OHJIAlH peKJiaMa — KOSTO MOJIoMara He3aBucuMuTe aBTopu. He-
3aBHCHMO OT YCIIEXHUTE, TO3U MOJIET IOBE/IC U JI0 HABOJHEHHUE OT ChAbpP:KaHHUE.
XWUIsId HOBU KHUTH M3JIM3aT BCEKH JICH, KOETO MPaBU KOHKYPCHIIHATA 3a BHH-
MaHHETO Ha MOTPEOUTEIINTE 0KECTOUCHA.

AnroputmuTe Ha mpofaxOeHuTe miatGopMu (HampuMmep KiIacanuuTe U
CHCTEMHTE ,,KITHEHTUTE KYIyBaT ChIIO...*) peliaBar 10 rojsiMa CTEIeH Koe 3ar-
JaBue 1Ie ce OTKpou. [TomyIapHOCTTa B COIMATHUTE MPEXH ChIIO € (HaKTop —
sienrero BookTok B TikTok Hampumep chKUBH NPOAaXOUTE Ha MHOTO T10-
CTapy KHHUTH U Ch3/1aJIc HOBU OECTCETbPHU OT 3arjiaBHsi, JBJIT0 BPEMe OCTaHAIH
Hezabenaszann. Msmatenure ce CTpeMAT Ja ce BB3MON3BAT OT TE3U OOIIHOCTH,
MakKap M Jia He MOTart MpPsIKO J]a T KOHTPOJIUPAT.

B 0006mieHue, oHnaiiH miaTGopMHUTe ¥ CAMOM3IABAHETO JIEMOKPATH3HU-
paxa myOJIMKyBaHEeTO U pa3iIuprxa H300pa 3a YNTATeIIMTE, HO TIOCTaBUXa TPaIu-
[IMOHHUTE M3JATENU Tpe] HeoOXOAMMOCTTa Ja J0Ka3Bar jgobaBeHaTa CU CTOM-
HOCT. B elvH CBSIT, KbICTO BCCKH MOXE J[a H3/1a/I¢ KHHUTa, POJISTA Ha U3/IATEIs Ce
IPOMEHS — OT CTPOT Ta3ay Ha BXOJa KbM KypaTop Ha KaueCTBOTO M JOCTABUHK
Ha po(eCHOHAIHY YCIIyTH 3a aBTOpA.

IleyaT npu nouckBaHe ¥ HOBY NMEeYATHHN T€XHOJIOTHHU
Hpyra pa3pymurenHa HUHOBalKs € ne4aTbT npu noucksane (Print-on-
Demand, POD). TpaauiiMOHHO U3/aTeUTe TeYaTaxa rojeMH THPAXH Ipe/iBa-
PUTETHO, C PUCK MHOT'O KHUTH J1a OcTaHat Henpoaaaenu. [Ipu moaena POD kuu-
rara ce OTIedaTBa B AUTHTAJIHA NIEUYAaTHUIA CAMO NpU NOLYYEHA NOPBUKA, TOPU
U B eJUHMYHA Opoiika. ToBa cTaHa Bb3MOXKHO OarofapeHue Ha yChbBBPIICHCT-
BaHETO HA JAUTUTAIHUS MeYaT — BUCOKOCKOPOCTHUTE MAIlIMHU MO3BOJISBAT UKO-
HOMHUYECKH e(DEeKTUBEH MeuaT Ha Majkd Thpaku. Bueapssanero Ha POD mpo-
MEHHU JIOTUCTHKATa Ha KHUTOPa3NpOCTpaHeHNeTo. M3naTensar Bedye Moxe Aa noj-
IbpKa 3ariaBus B Katayiora cu 0e3 gpu3uyecku CKiiaJ — KHUTaTa BUHArd € ,,Ha
CKJIaa" BUPTYaJHO M CE€ OTIIEYaTBa MpH HyXkaa. Taka ce mM30srBaT pa3xoau 3a
CBPBXTUPAXK M ChbXPaHEHHUE, a PUCKBT OT OpaK 3HAYMTENHO Hamassia.” Criopen
npoyuBane Ha AAII 73% oT nzgarencrBaTa miaHUpaT Aa pa3UpsT ynoTpedarta
Ha TeYaT NP MOMCKBAaHE U KPATKUTE AUTUTAIHU THPAXKH TPE3 CIEABAIIUTE TO-
uan.8
[legarsT py NOKMCKBaHE MO3BOJIH U MO-TOJIsIMa I'BBKABOCT IPH yIIpaBJIe-
HUETO Ha HanuyHOocTUTe. M3garennTe Beye 4ecTo mycKaT Mo-MajKd MbPBH TH-
paku 1 ObP30 JOMEYaTBAT CIIOPE]] ThPCEHETO, BMECTO Ja PHCKYBAT C TOJISIMO KO-
naecTBo ek3emmuspu.’ ToBa cTana 0cOGEHO LIEHHO 110 BPEME Ha MaHIEMUATA,
KOTaTO BEPHUIHTE Ha AOCTaBKa Osixa HapymeHu — ¢ POD kHurure moxkexa na
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CTUTHAT 10 YUTATEIUTE BBIPEKH MPOOIEMUTE C TPAIWIIMOHHUS TedaT. Jpyr
IUTIOC € €KOJIOTUYHUAT — MO-MAJIKO MU3XBbPJICHA XapTUs U MO-KPaTKU TPAHCIIOP-
THY BEPUTH, ThI KaTO KHUTHTE Ce Ievarat 0Jau30 1o nmorpedurens. B rimobdanen
IUTaH ce TOBOPH 3a MOJENHU Ha ,,[iedaT OJM30 10 KIMEHTa", KOUTO Ja HaMalsT
BBIVIEPOJHMS OTIIEYATHK Ha KHUTrou3aasanero.* Pasoupa ce, kauectBoto Ha POD
B MHHAJIOTO OeIlle CIIOPHO, HO THEC TO € 3HAYMTEITHO ITOI00PEHO U 32 ITOBEYETO
YUTATENN € Hepa3IuIuMo oT odceroBus nevat. Llenata Ha enuanna npu POD e
MAaJIKO TI0-BHCOKa, HO C€ KOMIIEHCHa OT JIMIIcaTa Ha CKJIaI0BH 3aryou. Excriept
KaTo bpyk YopHBp npHU30BaBaT HHIYCTPUATA AA ,,[IPETbPHE" Ta3U TEXHOJIOTUS U
Jla UHBECTHUPA B OILIE MO-TOJIIMOTO M yChBBPIIECHCTBAHE, 32 J1a C€ HaMaJIl OTPOM-
HOTO MPaxoCBaHe NP TPAAUIMOHHKSA MOJieN.” B 3akrouenue, nevyarsT npu 1o-
HCKBaHE PEBONIOLUOHHU3UPA MPOU3BOJCTBEHATA CTpaHAa HA KHUTOU3/IaBAHETO,
MpaBelKy sl MO-ThBKaBa, e)EKTHUBHA M ycToiunBa. ToBa € MpUMep Kak HOBUTE
TEXHOJIOIMHX MOraT Ja CIIECTAT pa3Xoau U CAHOBPEMEHHO C TOBA Aa OTTOBOPAT Ha
€KOJIOTUYHUTE U3UCKBAaHUS Ha HalleTo BpeMe. ChIIEBPEMEHHO TEXHOJIOTHSTA €
paspyluTenHa 3a Kilacuieckara roysiMa oceToBa MpOMHUIILIEHOCT.

AyYIMOKHUTH U HM(POBO ayauo

Enna ot Hali-TUHAMHYHNTE TEHICHIUH B U31aTEICKNs OM3HEC € BB3XOIBT
Ha ayAHOKHUTHUTE U 300110 HA ayANOCHABPKAHUETO KaToO anTepHaTUBeH (op-
Mart 3a ,,9eTeHe’’. Makap ayJIMOKHHUTHY Ja CBIIECTBYBAT OT JCCETHICTUS, JHEIII-
HUAT UM OyM ce IBJDKM Ha pa3lpOoCTPaHEHUETO Ha CMapT(OHU M CTPUIMUHT
iatdopmu. Xopara Morar aa ,,deTaTt’ chC CIYIIaIKH, I0KaTo modupar, crop-
TyBaT WJIW BbpUIAT AOMAIIHU 3aJa4d — BPEME, KOCTO II€UyaTHaTa KHUI'a HE MO-
JKelre 1a ycBoH. JlaHHNTe 1oKa3BaT IByIU(PEH PHCT HA ayINOCETMEHTA B MHOT'O
crpanu. Hanpumep B CAILl mpuxomure OT ANTUTAITHY Ay IMOKHUTHY Ca HApaCHAITN
¢ Hax 20% mpe3 2024 r., nocturaiiku okono 2,4 mupa. gonapa.* Ouaksa ce rio-
OaJHUAT Ta3ap Ha ayJMOKHUIH Ja HaaxBbpau 11 mupa. monapa g0 2025 1.3 Ay-
JMOKHUTUTE TIPUBIMYAT HOBA ayJIUTOPHS — XOpa, KOUTO HAMAT BPEeMe WIH HaBUK
Ja 4eTat Mne4yaTHu KHUIu, HO C YAOBOJICTBUE CJIyIIAT. Tazn TCHACHIUA pa3ln-
psiBa OOIIUS KHIKEH Ta3ap, BMECTO MPOCTO JIa OTHEMA JISIJT OT MeYaTHHs. 3a u3-
narenure ayauoGopMaThT U3MCKBA HOBH YMEHUSI U WHBECTHIMM — HacMaHe Ha
aKTHOPH 32 CTYAMHHH 3aIIUCH, MAPKETUHT KbM ,,ciaymmatenu‘. [losBuxa ce u cre-
mmanusupann mwiathopmu (Audible, Storytel, Scribd u ap.), koo mpemmarar
JOCTBII JI0 XWJISIM ay THOKHUTHY Ype3 a0OHAMEHT WM MOKyNKa. MozensT Ha abo-
HaMeHTa (CIIylIam HeorpaHHYEHO CPELLy MeceyHa Takca) IpOMeHs oTpeduTe-
CKHUTC HaBUIU U ITOCTABA BBIIPOCH 3a KOMIICHCAIIUATA Ha U3AATCIIUTE U aBTOPUTE
— MPUXOJMTE CE€ PA3MPENEeNAT Ha 0a3a CIyNIaHus, a He JUPEKTHU MPOAaXKOH.
Brnpeku Te3sm HOBH MOZENH, ayTUOKHUTUTE CE€ YTBBPIMXa KaTO KIIOYOB Cer-
MeHT. [TouTn Besika GecTcebp KHHUTa cera U3ii3a eHOBPEMEHHO U KaTo ayauo
— MPU3HAK, Y€ W3/IaTeNIUTe Bh3NPHEMaT ayJIMOTO HE KaTo 3aruiaxa, a KaTo Bb3-
MO>KHOCT 32 pacTex. AynnodopMaThT ChILO TaKa AaBa BTOpa MIIaJOCT HA MHOT'O
3aryIaBusl: KJIACHYECKU WM CTapyu KHUTH, U3YETEHH OT MOIYJISIpeH aKThOp, MOraT
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Jla CTaHAT XUTOBE TOIMHU CJIe/l U3JaBaHEeTO CH. BakeH TEXHOJIOTHYEH MOMEHT
TYK € Pa3BUTHETO Ha CMHTe3upaHus riac upe3 Al. Bede cemectByBat codty-
epH, KOUTO MOTaT aBTOMATHYHO JIa TCHEPHpAT ayIMOKHHUTa ¢ JOCTAThYHO TOCTO-
BEpeH Iac. 3acera ayJuTOpHsITa MPEINOoYUTa YOBEUIKOTO M3IIBIHEHUE, HO B
Oym3ko OBAeIe aBTOMATH3aUATa MOKE J]a HAMalld JPAacTUYHO Pa3XOAHTE 3a
MPOM3BOICTBO HA 3aIMC O CHINECTBYBaI] TeKCcT. ToBa O6u JOBENO A0 OIIE Io-
OoraTo ayuochabpIKaHUE, HO TIOBJIMTA BBIIPOCH 32 aBTOPCKUTE MpaBa U Kadec-
TBOTO. B 00001meHne, ayAMOKHUTHTE MTPOMEHNXa HAYMHA, IO KOWTO TOTpeOs-
BaMe JINTepaTypa, ¥ pa3mupruxa o0xBaTa Ha KHUTOM3AaBaneTo. Mzmatenure, Ko-
UTO YCIIEAT JIa UHTETPUPAT ayAMO(QOPMATUTE B CTPATETHUTE CH, TICUESIIAT JOCThII
JIO TIO-IITUPOKa MyOIrKa U HOBU IPUXOU. A 32 YATATEIUTE, WU TI0-CKOPO CITy-
LIaTEJINTE, CE OTKPUBA Bb3MOXKHOCTTA 114 ,,4€TaT" MOBEYE, BIUCBAIIKY KHUraTa B
3a0BP3aHOTO CH €XKEIHEBUE.

AOOHAMEHTHH YCJIYTH U MOJEJIM HA J0CThII

Jururanuzauusata pogu U a0OHAMEHTHMS MoOJeJ 33 KHUTU — T.Hap.
,»Netflix 3a KHUTH®, TPY KOMTO YMTATEIIAT MOJTyYaBa JOCTHII A0 Lisla Ou0InoTeKa
cperry Mecevna Takca. [lmatrdopmu karo Scribd, Storytel u Kindle Unlimited
npeasiaraT HeOrpaHHUeHO YeTeHe Ha rojisiM Opoil 3aryaBusi cpeily (ukcupaHa
cyma. To3u Mozen mpoMeHu mapajurMaTa OT IMOKYIKa Ha OTAEIHA KHUra KbM
notpebJieHre Ha ycIyra. 3a 3anajleHUTe YUTaTeTn aD0OHaMEHTBT € U3rO/ICH — MO-
rat Ja ONUTBAaT MHOTO KHUTH, 0€3 Ja IUIalar 3a BCsKa OTAENHO. 3a N3aTeNnTe
U aBTOpUTe 00ave MOJENBT MOCTaBs BhIPOCa 33 BH3HATPAKICHUETO — MPHUXO-
JUTE Ce pa3NpeneNiT Ha 0a3a MPOYeTeHH CTPAHUIU WK JsUT OT OOLIOTO YeTeHe,
KOETO TMOHSKOra HaMmajsiBa e(eKTHUBHATa LieHa Ha KHuUra. Hskou romemu usna-
TEJIN ce BB3IIPOTHBHXA /1 BKIIIOYBAT HOBUTE CU OECTCEN'bPU B HEOTPAHUUEHH yC-
JyTH, 32 J1a He 00€3IEHT ChAbPKAHUETO. BbIpeKku ToBa a0OHAMEHTHHTE TIIaT-
(bopMH ITeHensAT NOMYJIIPHOCT, 0COOCHO CpeJl MIIaIuTe TUTUTATHH IIOTPEOUTEIH.
B cxananHaBckuTe cTpaHu Hampumep Storytel € cTaHal OCHOBEH KaHail 3a ay-
JINO- ¥ €JIEKTPOHHU KHUTH, ONIPEAEIISIMKY IOPH YUTATEJICKUTE HaBULIK. Ha npyru
nazapu peryjianuu (KaTo 3aKOHOBO (PMKCHPaHUTE IICHH BbB DpaHIMs) orpaHu-
YyaBaT HEOrPAaHUUYEHNUTE YCIIyTH, HO HATUCKBT OT HOTpedutenute pacre. AGoHa-
MEHTHHMST MOJIEN € IBOMHO Pa3pyIINTENIEH: OT €1HA CTpaHa, yBeJlIndaBa JOCThIIa
JI0 KHUTH (KOETO € KyJITypHO IMO3UTHUBHO), OT Apyra CTpaHa, Hajara Ha u3/1aTeln-
cKkusi OM3Hec HOBa (pUHAHCOBA JIOTUKA U KOHKYPEHLMA 38 BPEMETO Ha YUTATEIs
HE caMO Cpelly Ipyr'H KHUTH, a U CPElly BCHUKU BHUJIOBE JUTHUTAIHO pa3Bicye-
Hue. banancupaneTo Ha TO3M MOJIET Taka, Y€ YUTATEJINTE /1a ca JOBOJIHH, a aBTO-
pUTE /1a MoTydaBaT CIpaBeUIMBO 3aIlialllaHe, € MPeIn3BUKATeIICTBO, KOETO HH-
IyCTpusTa oule pemasa. B kpaliHa cMeTka a0OHaMEHTHHUTE YCIYT'H BEPOSITHO 1€
OCTaHaT 4aCT OT KHMXKHMUA 11a3ap, oco0eHo 3a JUTHTAITHOTO ITIOKOJICHUEC YN TATCIIH,
CBHUKHAJIX C JOCTBHII BMECTO IIPHUTCIKAHUE. HB)IaTeHI/ITe CKCIICPUMEHTHPAT C XHO-
PHUIHH MOAXOAM (HampUMep MpeJoCTaBsiHe Ha M0-CTapy 3arjiaBusi B aDOHAMEHT,
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a HOBHUTE — 3a MpoJiaxk0a) ¥ BHUMATEITHO CIICAIT KaK TO3H MOJEN BIHsIC Ha TbJ-
TOCPOYHOTO MOTpeOICHNE Ha KHUTH.

H3kycTBeH HHTEIEKT U ABTOMATH3AIHS

Hagnu3aneto Ha u3kycTBeHus1 mHTeNeKT (Al) npencrasisBa Hail-HOBaTa
BBJIHA Ha TEXHOJIOTHYEH MPOOUB B KHUTOM3IaBaHeTo. Al Bede ce mpuiiara B MHO-
KECTBO M3JATEJICKH MPOIIECH: aBTOMaTH3UpaHa KOpeKLus (Hanpumep copTyepu
karo Grammarly), MalmMHEH IPeBO Ha KHUTH, TeHEpUpaHe Ha pPe3loOMeTa U Me-
TaJaHHH, MIPETIOPHPUYNTETHH aTOPUTMHU 33 YWTATEeNH U Ap. Te3n MHCTpyMEeHTH
MOBHIIABAT €()EeKTUBHOCTTA, YCKOPSIBAT MPOAYKLMATA U HAMaJsiBaT Pa3XouTe.
Al TexHONOTHHM Ca BHEAPEHH B LENUS U3IATEIICKH LIUKBJI, KOETO BOJH IO ,,CEH3-
MHYHa TpaHc(opMalis Ha n3aaTenckara Bepura Ha croitnoct (Salani, Tapfuma
2025). Hanpumep rojieMu M3JaTeNICTBa SKCIIEPUMEHTHUPAT C AITOPUTMH 32 aHa-
JIN3 HA PHLKOMUCH, KOUTO MPEBIKIAT Ma3apHHs TOTCHIIUAT Ha TEKCTa, WU U3-
TIOJI3BAT MAIIMHEH MTPEBOJ, 32 [1a Pa3IINPAT KaTaJo3UTe CH Ha ToBede e3uiu. ['e-
HepaTUBHUTe Moaeau kato GPT-4 mopu Morat na cr3gaBar pazoupaeMu TeKC-
TOBC, KOCTO IMOCTAaBA BbBIIpOCA JaJiu €AUH JACH Al HssMa yacTHYHO Ja 3aMC€HHU 4Y0-
BEIIKOTO TBOPYECTBO MPH HAKOM TUIIOBE ChAbpKaHue. [[pakTraeckuTe momsu oT
Al ca oueBHmHU — MO-OBP30 peAaKkTHpaHe, MO-TOYHO TapreTUpaHe Ha MapKe-
THUHI'a (qpe3 aHaJIu3 Ha I'0JIEMU MaCHBU OT YHUTATCIICKH ILaHHI/I), OINITUMH3HPAHE
Ha AUCTpuOyIMATa U Ap. M3cnenBanusta mocousat, ye Al Moxke ia ce pasriexia
KaTo ,,pa3pyIIuTETHA TEXHOJIOTHS B TPAAMIIHOHHATA M3aaTesicka cpeaa (Salani,
Tapfuma 2025), Thii KaTo MpaBU HAKOW KIACHUECKH (DYHKIMH M3IUIIHHA WA
MPOMEHs TEXHHS XapakTep. Hanmpumep Kopekropckara JeHOCT Bede 710 ToisiMa
CTETIeH MOXe J]a Ce aBTOMAaTU3Upa, a MpeBoaduTe u3nonspar Al karo momoni-
HUK, KOWUTO 3HAYUTEITHO yCKOpsiBa paboTara M. Hapes ¢ Bb3MOKHOCTHTE ce T0-
SIBSIBAT U HOBM MpPeIU3BHKATEJCTBA. EJMH OT TSAX € MpaBHUAT acleKT — KOH
MPUTEKABA aBTOPCKOTO TpaBo, ako Al ydactsa B cb3aBaHero Ha Tekcta? [Ipyra
€TUYHA JUJIeMa € CBhp3aHa ¢ IPO3PavyHOCTTa — YUTATEIHNTE TPIOBa JIH J]a 3HAST,
aKo €JHa KHHUTa € YacTUYHO HamucaHa win npeseaeHa oT Al? Coiio Taka mma
OIraccHUsA OT YHI/I(i)I/IHI/IpaHe Ha CbABPKAHUETO, AKO BCUYKHU HU3AATCIIN CE BOOAT
OT JIaHHU U aJITOPUTMH — PUCK € J1a Ce 3aJlara caMo Ha KHUTH, HalCaH! 110 ,,pop-
MyJIH‘, KOUTO aITOPUTMHUTE COYaT KaTo ycnemHu. M3parennTe noaxoxaar BHU-
MaTeNHO. BbhBexkaT ce BhTPENIHU CTaHIapTH 3a €TUYHO M3MoJi3BaHe Ha Al a
penakropure ce 00ydaBaT 1a padOTAT CbBMECTHO C MHTEIMI'€HTHH HHCTPYMEHTH,
BMecTO Aa ObaaT uamecteHu oT TsaX. [logBaBat ce HOBU poiH, Karto ,,Al penak-
TOp* — CHEeNUAIUCT, KOWTO HACTpOBa W HaOIIOAaBa M3KYCTBEHHSI MHTEIICKT B
nporeca. bescmopro Al mie ce uHTErprpa BCe MO-ABIOOKO B M3AATEICKUS OM3-
Hec. Toli HsAIMa Ja 3aMEHH YOBEIIKAaTa KPeaTHBHOCT, HO 1Ll TIOEME PYTHHHUTE
3a]]a4uu U 11e Jia/ie Ha Tpo()ecHOHATUCTUTE Bh3MOXKHOCT Jia ce (POKYCHPAT BbPXY
BHUCOKOLCHCHHUTE aCIICKTHU — pa3BUBAHEC Ha UACHU, TBOPUYCCKU HO)I60p 1 KaydecT-
BeHa pepakuus. B To3u cMuchn Al e He mpocTo pa3pywmuTes, a ¥ KaTajau3aTop
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Ha CBOJIIOLIUATA — U3JIATEIIUTE, KOUTO TO YCBOSIT Pa3yMHO, II¢ MOBUIIAT MPOIYK-
THBHOCTTA CH M IlI¢ MOTAT Jia U3aBaT IMOBEYe U MO-Pa3HOOOPA3HO ChIbPKAHUE
¢ Hanmunute pecypeu (Salani, Tapfuma 2025).

3axiiroueHue

CBBpeMEHHOTO KHUTOM3/IaBaHe ce TpaHC(opMHpa MO/ HaTHCKA Ha pas3py-
HIMTEITHUTE TEXHOJIOTUH, HO CHIIEBPEMEHHO HAMHUPA HOBY ITBTHIIA 32 Pa3BHUTHE.
AHaIM3BT MOKa3a, Y€ JUTHUTAIHUTE WHOBAIIMM — €JIEKTPOHHH KHUTH, OHJIAHH
wiatopmu, reyar Ipy MOUCKBaHe, ayANOCTPUHMHUHT, a0OHAMEHTH 1 U3KYCTBEH
UHTEJICKT, Ca JOHECIU 3HAYUTEITHH MPHIIOKHH TTOJI3U: TIO-TOJIsIMA IOCTBITHOCT Ha
KHUTHUTE, TI0-HUCKU MPOHM3BOJICTBEHH M JUCTPUOYIIMOHHH Pa3XxOIy, HOBH IIH-
POKH BB3MOXXHOCTH 3a aBTOpUTE (HAIIPUMEp CaMOW3/IaBaHe) u Mo-0oraTt n3oop
3a untarenure (Haviid et al. 2017; Zhang 2025). Kuurara craBa 10CThIIHA HaB-
CSIKBJIC U IO BCSKO BPEME — MOYKEM J1a sl YeTEM Ha eKpaHa, Ja s Ciyliame, Ja s
oTneyarame Ipu HyK1a, KOETO YCHJIBA POJIsiTa M B ChbBPEMEHHOTO MH(MOPMAIH-
OHHO OOIIECTBO.

Hapen ¢ muttocoBeTe Te3u MPOMEHH MOCTABSAT U ChIECTBCHH MPEIH3BHUKa-
tencTBa. [1a3apbpT € MpeHAaCHTEH OT ChABbPKAHKE, KOCTO 3aTPyIHSIBA OTKPOSBa-
HETO Ha Ka4yeCTBEHUTE TBOPOM M Haylara HOBHU ITOJXOJH 32 MapKETHHT U KypH-
pane (Haviid et al. 2017; Zhang 2025). 'ojeMuTe TeXHOJIOTHYHHU IUTATPOPMH 3a-
BOIKOBaxa CHJIHU IIO3UIINUU, I[HKTyBafIKPI YCJIOBHUA HAa TPAAUITMOHHUTE U3AATCIIN U
KOHIICHTPHUpAiKu JocThia 10 unTarenckara ayauropus (Wormser 2014). Mo-
JIeTTH KaTo a0OHAMEHTHUTE U CBOOOTHOTO CAMOU3/[aBaHE MOCTABST BHIIPOCH 32 YC-
TOMYMBOCTTA Ha MMPUXOJUTE U Bb3HATIPAXKACHHUETO HAa TBOPUUTE. Hasmm3aneto Ha
Al bk M3UCKBa alaniTUpaHe Ha NPO(eCHOHATHUTE MPO(MIIN U paBHATa paMKa
KbM HOBHUTE PEATHOCTH. BhIpexy ToBa OOIIUAT M3BOJ €, Ye M3/aTecKaTa UH-
JIyCTpHsl HE € 00peveHa OT TE€3M Pa3pyIIMTEIHU TSHACHIIUN — HAMPOTHUB, TSI CE
BUJIOM3MEHS U oOorarspa. KHurara He u34yes3Ba, a ce MposBSIBa B HOBU (OpMHU.
TpanuunoHHHUTE U3ATENN, KOUTO YCIEAT J1a HHTETPUpPAT HOBUTE TEXHOJIOTHU B
CTpaTeruuTe CH — HaIpUMEp Jia U3M0II3BaT JaHHuTe U Al 3a 10-100po pazoupane
Ha MyOJIMKaTa, a MpeAioKaT KOMOMHUPAHH POTYKTH (Tieyar + JUruTaieH 10c-
TBII), 1a Ch3JaJaT OOIIHOCTH OKOJIO ChbPYKAHUETO CH — 1€ 3aIa3sT Ba)KHATA CU
poJIsi Ha TOCPEIHUIM MEXKIY aBTOpa M YMTaTellsi M B JMIHTalHATa ernoxa. B
KpaﬁHa CMETKa paspymIUuTCIIHUTE TEXHOJIOTYUN B KHUTOM31aBaHETO HE YHUIIOXKa-
BaT KHUTATa, a 5 IpeHacsT B Obaeniero. Te JeMoKpaTu3upar JOCThIIa 10 TBOP-
YeCTBO M 3HAHHE, TPABAT MHIYCTPUSITA TO-I'bBKAaBA M €(PEKTUBHA U CTUMYJIHPAT
MHOBAIIMH B HAYMHA, 110 KOWTO Ch3/1aBaMe U CIIOZCIISIME HCTOPHH. 32 U3aTeITUTe
NPEN3BUKATEIICTBOTO € JIa CE aanTHpaT MPOaKTUBHO — J]a IPUEeMaT IPOMEHUTE
KaTO Bh3MO)KHOCTH 32 PACTEX H JIa IPOIBIDKAT MUCHATA CH J1a Pa3IIPOCTPaHsIBAT
IEHHU UJEU, KaTO B CHUIOTO BPEME rapaHTupar CTOMHOCT M KaQ4eCTBO B HOBHS
UPPOB KOHTEKCT.
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DISRUPTIVE TECHNOLOGIES AND BUSINESS MODELS
IN CONTEMPORARY BOOK PUBLISHING

Abstract: The publishing industry is undergoing profound changes propelled by
disruptive technologies and novel business models. This article provides a com-
prehensive analysis of how at least seven key disruptive innovations — including
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digitization and e-books, online retail and self-publishing platforms, print-on-de-
mand (POD), audiobooks and streaming, subscription-based “all-you-can-read”
services, the integration of artificial intelligence (Al), and data-driven algorithms
— are reshaping the global book publishing landscape. Emphasis is placed on the
practical implications of these developments, such as reduced entry barriers for
authors, restructured distribution and marketing channels, and emerging chal-
lenges like content oversupply and quality control. Drawing on 26 scholarly
sources in English, French, Korean, Chinese, and Japanese, the paper highlights
the transformative impact of e-reading devices (e.g., Kindle) in legitimizing dig-
ital publishing, the surge of self-publishing granting authors a larger share of
industry value, the adoption of POD technology enabling leaner inventory and
sustainable practices, and the rapid growth of audiobooks — averaging over 25%
annual increase globally — which together with e-books are altering consumer
habits. Subscription models (e.g., Kindle Unlimited, Storytel) are examined for
their disruptive “Netflix-like” effect on book consumption, alongside their con-
tentious revenue implications. The article also explores how Al is streamlining
editorial and production workflows and is considered a disruptive force in the
traditional publishing environment, raising both efficiency and intellectual
property questions. In conclusion, it is argued that these disruptive technologies,
while challenging traditional publishing paradigms, offer scientific and practical
contributions — greater democratization of content creation, enhanced
operational efficiency, and enriched reader experiences — provided that
publishers adapt their strategies to harness digital innovation and uphold quality
and diversity in the literary ecosystem.

Keywords: book publishing; disruptive innovation; e-books; self-publishing;
print-on-demand; audiobooks; artificial intelligence
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TEOPETUYHU ACIIEKTH
THEORETICAL ASPECTS

TEKCTBHT 3A JELA ¥ IOHOIU B HAKOJIKO KPUTHYECKHA
JEGUHULIAN

Anexcanopa Anmonosa
Hncmumym 3a numepamypa npu bvreapckama axademus na naykume
https://doi.org/10.70300/n4LfVfkxX8KI

Peztome: Hacmosuusm mexkcm Conocmass mvpceHusma 6 0epuHuyusama Ha no-
HAMUemo ,, iumepamypa 3a 0eya u oHowU ** 8 HAKOIKO MeKcma Om pasiuiHu ne-
PUOOU HA KpUMUYECKama Hu MUCHI: npedeosopa 6 kHueama na llemvp Jumum-
pos ,, Hawama oemcka numepamypa. Yacm 1. [loezus: npedocmasumenu *“ (1927),
8vgedeHuemo 8 knueama ,, bvaeapcka demcko-ronowecka nposa* (1979; 1987),
cmamuama ,, CbcmosHue Ha aumepamypama, npobiemu Ha nucamenus...” om
kuueama ,, Kpumuuecku npeeneou. Iloeneou evpxy aumepamypama 3a deya u
fonowu* (1985) na Cumeon AHnee u cmamuume ,,Ocobena, o Hederuma ' u
., Mucnu npeou npaszuuxa “, exmouenu 6 moma ,, [lemcka aumepamypa. Mcmopus
u kpumuxa“ (1975) na Huxonaii Anuxos. Ilocouenume mexcmose paszepvujam
PA3TUYHU NOOCTNBAU KbM ONPEeOeIsTHemO Ha TUMepamypama 3a oeya u I0HOWU:
upes HellHus adpecam, HCAHPOBU, CMUIUCHUYHU U MEeMAMUYHU 0COOeHOCmU,
NPUHAONIENCHOCH, HO U 000CObeHOC 8 0OWUA TUumepamypen npoyec, ypes na-
padoxcume u OCHOBaHusmMa oa ce npobnemamusupa cmamymuvm u. Hacmos-
WUAmM meKkcm, 4acm Om no-20/8AMO0 U3CAe08ane, pabomu ¢ ROHAMUEmo ,, iume-
pamypa 3a oeya u oHOWU * 6MeCcmo ¢ NOHAMUEmo ,,0emcka aumepamypa‘* no-
PAaou MepMUHONOSUYHAMA HEMOYHOCH, PEnpoOyYUPAHA 8 Pa32aediCcOanume Kpu-
MUYeCcKy CMmamuu, Kosmo ompassnea 00bpKeanemo mexncdy agmop u aopecam.

Kntouoeu oymu: rumepamypa 3a 0eya u IOHOULU, KPUMUYECKA A8MOPepeKCUsL;
depunuyus,; Hemwvp Jumumpos, Cumeon HAnes; Hukona Hnros

OnutbT 112 ce AeuHUpa NOHATHETO ,JIUTEpaTypa 3a Jela U IOHOLIH , ce
3aBpbhIa MEPHOANYHO B TEKCTOBETE HA JUTEPATYPHU KPUTHIM U WCTOPHUIH OT
Pa3IMYHU NEPUOH — JIUTEpaTypara 3a Jela 1 FOHOUIN NPEIN3BUKBa U3CIIE0Ba-
TEJIUTE C Bb3pacTOBaTa JUHAMMKA Ha CBOS a/ipecart, OT KOSATO IIPOU3NIH3a U JUHA-
MUKaTa B CUTYHPAHETO U B OOLIHS TUTEPATYpEH MPOIEC — TEMATHYHO, CTUIIOBO,
XKaHpoBo. McropuuuTe Ha nuTepaTrypara 3a Jielia U I0HOIIM ca U HellHU Teope-
TUIH, BbBEICHUETO C 0OIIOTEOPETHYEH XapaKTep € MOYTH 3aAbIKUTEIHO B JIH-
TEepPaTypHOUCTOPUIECKHUTE U JIUTEPATYPHOKPUTHUECKHUTE U3CIIEIBAHUS, 38 KOUTO
€ XapaKTEePHO ChIIIO TaKa BKIFOYBAHETO HA aBTOOICHBYHN KPUTHIECCKH HAOIIO/Ie-
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Husl. Hacrosimmara pazpa®oTka — Majika u3Bajika OT MO-TOJISIMO H3CIIEIBaHE — OT-
pa3siBa HAKOIKO IOICTHIIA KbM ASPUHHALINATA HA TUTEpaTypaTa 3a Jera 1 IOHOIITH
B TekcToBe Ha [leTbp Jumurpos, Cumeon SlneB u Huxomnait SIHKOB, KOUTO MOKa3-
BaT U KaK W3CJIeIOBATENN U U3AaTeNU pedIieKCHpaT BbpXY CBOsITa padoTa, omnpe-
JIEJISIT CMUCHIIA U 33JJa4UTe, OLICHABAT CTaTyca M.

Bopxy cpumHaTa Ha IUTEpaTypara 3a Jiella U FOHOIIN Pa3ChXIaBa B IMpe/l-
roBOpa Ha KHHUrara cu ,,Hamara nercka aureparypa. Yact 1. [loesus: npeacraBu-
terw™ (1927) ome Iletsp Jumurpos. Tora n3nanne CuMmeoH SIHEB ompenerns KaTo
,ITbpBaTa M300110 Y HaC KHUTA BbPXY MPOOIEMHUTE Ha AETCKO-FOHOIIeCKaTa JINTe-
parypa““ (Yanev 1987, 13, 14).! [lersp JIUMUTpPOB 3am04Ba CBOS PEATOBOP — JIO-
THYHO — C OIMWT 3a OIpEJessTHE Ha MOHATHETO, KbM KOETO MOAXOK/a, IICUXOIIPO-
¢wmmpaiiku: ,,Jlerckata nuTeparypa — TOBa € JAyIIara Ha JETETO, U3MHCaHa Ype3
CIIOBECHH 00pa3y Ha KHUTA... ToBa 3Ha4W: OTpa3siBaHE HA €AWH CrienU(pHUCH MHD
B HETOBAaTa BL3IPHEMYMBOCT U HETOBOTO MposiBienue’ (Dimitrov 1927, 6).2

Crietn(pIHAAT JETCKU MUpP JaBa OCHOBAaHUE Ja CBHIIECTBYBa TUTEpaTypa
3a gema. KakbB e obaue HEHHUST PO U MOYXKe M M3001I10 /1a ce Ch3aje mpo-
¢un Ha aBTOp M TEKCT 3a Aeua? OTBbA UMIEpaTUBA Ha KAHOHU U TPaBUIIA, KaK-
BUTO, TBHPIU JMMHUTPOB, HsIMa B M3KYCTBOTO, TUCATENAT 3a Jiela € ,,00Bbp3aH,
OTpaHHMYeH", TOW Ce BPBIIA HA3aJ KbM JETCTBOTO M B CBHIIOTO BpeMe moadupa
u3pasa KaTo Bb3pacTeH. B cxBaljaHeTo Ha KpUTHKa 00pa3IoBOTO TBOPYECTBO 32
Jiena € TPUeIUHHO: CUJIHO ChIbp)KaHHUE — ChC COLIMAJIEH OTTEHBK JOPH, TOAHE-
CEHO B CHBBIIIEHA Xy[AOKeCTBeHa (hopMa ¥ ¢ MHOTO HacTpoeHHe. CBEeTHT 3a Jie-
TeTo TpsOBa Aa ObJic ABTEHTHYHO UHTEPIPETHPAH, a Ob/ie He TEH/ICHIINO3HO Be-
CeJl M PaJIoCTeH, HO JIa IIPOBOKKPA M Bb3IIMTaBa €MITaTHs.’

BbB BEBeieHHETO CH B ,,bbarapcka nercko-toHomecka nposa“ (1979; 1987)
Cumeon fHeB opmynupa mopeaniia oT BbIIPOCH, B KOUTO Ja 00XBaHE TEPMUHA
JIATEparypa 3a Jela 1 IOHOIIN *; ,,KaKBO 03HAYaBa TO3U TEPMHUH", ,,KAKHB € HETO-
BUAT 00XBAT*, IMaMe JI1 OCHOBAHKUE J]a OTACIISIME JIUTeparypara 3a Jera 1 I0HOIIIH,
Y C KaKBH €CTETUYECKH KPUTEPHUN 000CO0sIBaMe Tas3H ,,aBTOHOMHOCT™ CIIPSIMO 00-
HIMs IUTEpaTypeH npoliec, Kak (GyHKIIMOHUPA Bb3PACTOBUSAT KPUTEPUH 1 AU aJi-
pecarbT € OIpeseNnsill, IpH TOJIOKEHNE Ye IsIa TIOPEANIia ToJIeMHU KHUTH UMaT
YUTATENN OT Pa3NIUdHU Bb3pacTu. KaTo mso — ,,kakBU ca BCHIIHOCT TPAHUITUTE U
KPUTEpHUTE 3a IETCKaTa 1 HeleTCKaTa JIuTeparypa‘.

B Tbpcene Ha meduHMIMS Ha TOHATHETO SIHEB MOCOYBa, Y€ OT €qHA
CTpaHa, TuTeparypara 3a Jela 1 IOHOIIH € crieuduyHa, HO OT Apyra cTpaHa, He
CJIe/IBa Ta3H CIIeUU(PUYHOCT Ja 51 OTAeNs OT od1ara mTeparypa. [IspBusr onpe-
JISIIATEN € Bh3PACTOBHSAT aJjpecart, HO TIOHEXXe Bh3pPAaCTUTE MPENNBAT, TUTEPaTyp-
HUTE MOJXOAM — ChIN0. M ThKMO AMHAMHUKATA Ch3AaBa U OTPAaHHUEHUSTA, U BPH3-
kute (C. SlHeB T Hapuua ,,KOMIUIEKC OT AWHAMHUYHU XYJOKECTBEHO-M3pa3HU
cpenctBa’ (Yanev 1987, 6) Ha nutepaTypara 3a Jiella ¥ FOHOIIY ¢ 00IIara JInTe-
parypa. KoMruiekchT (Beue 1o OTHOIIIEHHE Ha Bb3PACTOBHUS KPUTEPHIA) € IIPOMEH-
JIUB U BbB BPEMETO, 3aTOBAa TEKCTOBE, HAIIMCaHU 3a J€I1a, CTaBaT JOCTOSHHE Ha
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LsUIaTa JUTEpaTypa U 00paTHO — KHUT'H, Ch3[a/ICHU 33 Bb3PACTHU, OUBAT MIPUIIO3-
HaTy KaTo KHWTHY U 3a Jena. Br3pacroBara MpoMEHIMBOCT Ha afpecara ce IPeB-
phliIa BbB (PaKTOP MPH ONPEACSIHETO HA TOHATHETO. Upe3 MpoITycKIIBaTa Bb3pac-
TOBa TpaHMLIA HA YnTaTessl SIHeB He camMo HaOMIONaBa U aHAIW3Upa OTHOLIEHUETO
Ha JITepaTypara 3a Jelia KbM/CIIpsIMO 001iaTa IuTeparypa, HO U IIpeAsiara aHauium3
Ha ChCTOSIHUETO Ha ChbBPEMEHHATa 0011 JIUTepaTypa Mpe3 aHajIu3 Ha CbCTOSHUETO
Ha ChBpPEMEHHATa JIUTepaTypa 3a Jena.

Ocp3HaBaHETO HA JIMTEpaTypara 3a Aela KaTo IbJIHOLEHHO U3KYCTBO SHEB
0TOEIISI3Ba KATO YacT OT MPOIECa Ha CAaMOOCH3HABAHETO M, KOETO CE CITy4Ba C pas-
JIMYHA TPOABILKUTEITHOCT B Pa3IMYHUTE HalMOHaNHU nuTepatypH (Yanev 1987,
10). KpuTukbT Thpcu HavyanHUTe (HaKTOPH B KOHCTUTYHPAHETO Ha €JHa HallHo-
HaJIHA JIETCKA JIUTEPaTypa, JIOTHKAaTa B 000COOsIBaHETO M B OOMIMS JIUTEpaTypeH
npouec. JlehuHupanero Ha MOHITHETO (TEpPMHHA), KOETO O3Ha4aBa JeuUHUpaHe
Ha JABWKEHHETO KbM XyJIO)KECTBEHAa aBTOHOMHOCT (0Ch3HABAHETO HA POJia JIUTepa-
Typa KaTo U3KyCTBO), HACOYBA KbM aHAJIN3 U Ha XyIO)KECTBEHUTE CPEACTBA B Ta3U
CBOJIIOLIMSA, U HAa MPOMEHUTE B €CTETHUECKUTE CH3HAHMS, KOMTO 51 BB3IPHUEMAT.
Karto pasmexna XxynoxecTBeHUTE IIEHHOCTH Ha JeTeTo, SIHeB 3akiroyasa, 4e JeT-
CKOTO €CTETUYECKO Ch3HAHHE € IT0-01130 10 (POJIKIOPHOTO, OTKOIKOTO 10 JIUTEpa-
TypHOTO. [loAcThI KbM AeDUHNIMATA HA IOHATHETO € U M3CIECABAHETO Ha XapaK-
TepHara negarorniecka QyHKIMS Ha JUTeparypara 3a Jela U FHOIIH, paboTara i
B MOJIEJIMPAHETO Ha T.Hap. ,,HAllMOHAJIEH Bh3MUTATEIeH naea .

B crarusra ,,CrcTOsHHE Ha TUTEpaTypara, mpodIeMH Ha MHCaTeNs ... OT
kHMrara ,,Kputudecku nperiean. [lorenu kbM tuTepaTypara 3a ena 1 FOHOIIH
(1985) Cumeon flHeB mombiBa ONpPENEICHUETO Ha MOHITHETO ,,JIUTepaTypa 3a
Jena v I0HOMIM®, KaTo MoJYepTaBa, Y€ B Hallara JUTEepaTypHa Tpalulus He ce
HaOIr0aBa psi3Ka rpaHUIla MEXy MUCAHETO 32 Jiella U IMCAHETO 3a Bb3PacTHH,
HEIIIO MOBeYE, ,,Hal-100puTe OBJITapCKHU IMOSTH U MTUCATEIIH ca OWIIM OOMKHOBEHO
Hali-100pu moetu U mucatenu 3a aerna“ (Yanev 1985, 127). KputuksT 0THOBO
oTOeIs13Ba TPYAHOCTUTE B OUEPTaBAaHETO HA ABTOHOMHA TEPUTOPHS Ha JIUTEPATy-
para 3a Jiera; MHOTO JJOOpH KHUTH MUIIAT, MaKap W WHIUICHTHO, U ,,HEIETCKH'
aBTOPHU — cpeJl UMeHaTa TyK ca Banepu [lerpos, Bepa Myradunena, Hopnan Pa-
makoB, MBan JlaBunkoB, Credan Llanes u np. ,,Moxem ma kaxxeM, TBbpAH SHEB,
L0 C€ OTHACS 10 IOHOIIEecKaTa JIUTepaTypa Hail-100puTe CPaBHUTEITHO MTOCTHKE-
HUS HEpS/IKO WJBAT UMEHHO OT TaKWBa IHCATENH, a HE OT CIEIHATH3HPAHUTE
JeTcKku aBTopu. M KoeTo e olie Mmo-nogyepTaHo — HOBUTE TEHIACHLIMH B Ipo3ara
U TI0E3HsITa, KOUTO CE peann3upaxa B JeTCKaTa JInTeparypa npe3 MoCIeAHUTE JIe-
CeT — IMEeTHaJIeCeT TOJMHMU, ca CBbP3aHH SPKO MMEHHO C TAKWBa HECTaHJIAPTHH
astopu’ (Yanev 1985, 132). HoBaTtopckuTe HHBEHIINH WABAT THKMO IIPH U334~
HETO OT ,,0rPaHUYCHUS KPBI' Ha TIPEICTABH U XyIO0KECTBEHU IPUHOMH*, BB3X0XK-
JIaT OT XyJI0KECTBEHOTO BU3HOHEPCTBO. KbM JiehnHIpaHETO HA MOHATUETO MO-
JKEM Jia OTHECEM U BIDKJIAHETO Ha SIHEB 3a ChIbpiKaTelHaTa U CTHIIMCTHYHATA
MPOMEHJIMBOCT (HampUMep NPOMEHIMBATA AOMHHALMA HAa PEATMCTUIHOTO HaJ
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MIPUKA3HOTO W (PaHTACTUIHOTO), )KAHPOBOTO 0OOTaTSIBaHE, TEMATHIHOTO Pa3HO-
o0pa3ue (0T 3aBPBIIAHETO B MATPHUAPXATHOTO MUHAJIO JIO THPCEHETO Ha ITyjica Ha
CBHBPEMHUETO).

Brpxy omnpeeneHneTo Ha auTeparypara 3a Jena paschxkaasa u Hukomnaii
SIHKoB B TekcTa cu ,,Oco0eHa, HO HefenuMa™, MyONnKyBaH B KHATATa ,,/IeTcTBO
u nercka nmuteparypa’ (1971), Bxirroder u B Toma ,,JleTcka aureparypa. ctopus
u kputuka“ (1975). Ome B 3anmaBueTo Ha crarusara cu — ,,Oco0OeHa, HO Hefe-
muma“ — SJHKOB hopMynHpa CBOETO BIKIaHEe, HACOYBA KbM KOJIeOaHUTa B OTIpe-
JIEJISTHETO Ha IENINTE U 33/Ia9nTe 1, Ha Xy[JOKECTBEHHS M CTaTyC, KbM OTAEIISTHETO
M C Pe3KU M BUCOKH I'PaHUIM OT JINTEpaTypara 3a Bb3PacTHU C apTyMEHTa 3a pa3-
JIUYHUTE CBETOBE, KOUTO JIEIaTa U Bh3PAaCTHUTE OOUTABAT, M OTTYK — KbM HE00-
XOIIMMOCTTa OT Pa3NIUYHU MOAXOAW, KbM BIDKIAHETO 3a JIMTepaTypara 3a Jerna
KaTo ,,lipeionpeeicHa, cnenuanta“. [Ipy aHamu3a Ha TOHATHETO (PYHKIIMOHHUPA
Y CXBaIllaHETO, Y€ YTHJIUTAPHOTO MHCaHe, MUCAHETO HAPOYHO, C ,,yMUCHI, € B
paspes ¢ OMpeeNIeHUeTO 32 U3KyCTBO — MMUCATENST HE TBOPH MParMaTuyHo, T.e.
HE TBOPH CITEIIHATHO 32 JIeIa, HO TEKCTOBETE My MOTaT Ja ObJar ,,JOCTHITHA * 32
nena. Criopes; ToBa BIDKIaHE CIIEIOBATEIHO HsIMa JTUTepaTypa 3a Jiena, a JuTepa-
Typa, ,,JOCTBITHA™ 3a Jena. ,,JJoCTBIIHOCTTa™ Ha TeKCTa 3a Jiera o0ade He TIOHH-
JKaBa €CTETHUYECKUTE My KadecTBa, a HAIPOTHB, HOCH TBOPUECKO cBOeoOpasne u
CJIIOKHOCT; HE CaMO He yOMBa Xy/lI0KECTBEHOCTTa, HO pa3iupsiBa o0xBata (aape-
cara) Ha MPOU3BEIICHUATA.

OcraBaiiku Ipy TPYAZHOCTUTE B Ae(PUHUPAHETO Ha TUTeparypara 3a Jena,
STHKOB (hopMynHpa BBIIPOCa AU TOBOPEHETO ,,CTICIIUATTHO HE U30JIMPa Ta3H JH-
Teparypa, U B OTTOBOP OTOCIISA3BA, Ue BHIIPEKH 4€ TIIABHUS (POH ChCTABJISBAT IIPO-
W3BEJICHUSTA, HAIWCAHU ,,CIEINATHO 3a Jiela, ,,HeMPEeKbCHATO Ce H3BBPIIBA
€/IMH WHTEPECEH U MHOTO MOKa3aTelleH MPoIleC — KHUTH, TIPeAHa3HAYeH! 32 Bb3-
pacTHH, MOCTENICHHO MUHABAT B Kpbra Ha JeTcKoTo uyetnBo™ (Yankov 1975, 20),
siBlieHUe, koeTo HaOmonaBa u C. Suer. OcraBa o0aue ONpe e/ ITHETO Ha ,,CTICIH-
¢ukaTa“ (HOCTHITHOCTTA Ha TEKCTA U 3a Jera) U TyK SIHKOB 000011aBa 1Be BUXK-
JlaHUSI — OTHOCHO HAJIMYMETO WJIM JIUIICaTa Ha ,,TeMaTHYHATa OTPaHUYCHOCT
,,HEJIETCKUA TEMHU"* Ca HAlIPUMEP COIHATHUTE, ITOJIMTUHUESCKUTE, TIXHOTO U3KITFOY-
BaHE M30JIMpa JIETETO OT OOIIECTBEHUTE MPOOIEMH, 3a Aa My OCUTYPH ,,0€300-
na4yno aerctBo. [lox amen 3a ,,6e3rprkue, B yOSKICHUETO, Ue TUTEpaTypaTa 3a
Jleria TpsioBa Ja CTOM Jayied OT ,,rpybara® qeiiCTBUTETHOCT, SIHKOB BI)K/Ia TPUK-
PUT areln 3a ,,anoauTHIHoCT .’ JIMICBa KIacOBO-TIapPTUEH OAXO0J, HapyIleHa €
,»AJIEHHOCTTA® criopen WACHHO-€CTETUUECKUS KPUTEPUI B Ch3aBAHETO HA XYJIO0-
»ecTBeHaTta TBopOa. [lapTusTa mocraBs Xy0’KECTBCHUTE IMapaMeTPH U PHKOBO/I-
HaTa 3a/1a4a Ha KPUTHKaTa’, KOSTO MO TO3M HAYMH HEIBYCMHUCIIEHO 3asBABA CBO-
ATa POl U B MOJEIMPAHETO Ha BB3MUTATEIHUS MPOIEC, B MOIUTH3AIMATA HA
MaJIKUTE 4pe3 JiuTeparypara: ,,OT ToBa KakBa JIMTepaTypa 3a Jela UMaMe | I
“MaMe, 3aBHCH B 3HAYMTEIHA CTENICH U KaKBH I'PakIaHU Bh3IIUTaBaMe U I11¢ Bb3-
nutaBame’ (Yankov 1975, 26). 3aroBa u He cienBa Ja ©Ma TEMaTU4YHA OTPaHU-
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YeHOCT B JINTEpaTypara 3a Jena, TS AOIMycKa BKIIOUYBAHETO W HA COIMAITHO 3Ha-
YUMH TE€MH; TIOJIUTH3AlMATa HAMHPA CBOETO OCHOBaHHE BHB (HIOCcO(UsTa, e
,»Ha JieriaTa Moke ¥ TpsiOBa Jla ce TOBOPHU 3a BCHYKO, HO Jla C€ TOBOPU ChOOPa3HO
TSAXHATa TICUXHKA, ChOOPa3HO TEXHUSI CPABHUTEITHO OIPaHUYCH JKU3HEH OMUT U
e3uk” (Yankov 1975, 23). Be3pacroBara crieninduka € BaxkeH (akTop 3a IHca-
TeJs U criopes SIHKOB KOJKOTO T0-MaJika € Bh3pacTTa Ha ajgpecara, TOIKOBa 3a-
JladyaTta Ha Imucarelis € Mo-TpyJHa MOpaau XyA0KECTBEHOTO YMEHUE Ha KOHKPET-
HUS, SICCH €3WK.

B cratusra ,,Muciu npenu npazauka‘“ (1956), BkmodeHa B ,,JleTcka mre-
parypa. Uctopus u kputuka“ (1975), H. SlukoB ¢popMmynupa HAKOIKO (YHKIHH,
THUT 3aJa4K, Ha KOUTO MOXKE J]a CTHIIM ONPEACICHUETO Ha IUTepaTypara 3a Aena:
TS ,,JIoArIoMara (popMHUpaHeTo Ha Ch3HAHHUETO™, ,,KAIIBAHETO Ha XapaKTepure,
,»YTBBpPKIaBaHeTo Ha uaeanute’. ColuaniHara u Mo-KOHKPETHO MOJIUTHYECKATa
HACOYEHOCT € ChIIECTBEHA XapaKTEPUCTHKA Ha JIUTEpaTypara 3a Jela U KpUTHU-
KBT, KOUTO € M PENAKTOP, M U31aTeN’, 0TOeNA3Ba HelHATa HEI0CTaThUHA U HEe-
(hvkacHa TBOpUECKa HACOYECHOCT ,,IT0 JIMHUATA HAa HA-TJIAaBHOTO M HAITpaBIICHHE
— KOMYHHCTHYECKOTO Bb3nuTaHue Ha MinazgexTa (Yankov 1975, 84). [legaroruy-
HOCTTa C€ Pa3IInupsiBa UICOTOTHICCKH, €TUIECKUTE UIealli Ca COIMAaTUCTHYEC-
KHTe, MPOSKTUPAHU B OBJIEIIETO KaTo KOMyHHUCTHYeCcKH. He camo crasBaneTo, HO
Y U3BUCSBAHETO HA UICHHO-ECTETHUECKHUS KPUTEPUH B TEKCTA 32 JIe1la OTPEEIIsT
,»JIyXOBHOTO 3/IpaBe Ha HAIINUTE Jiela U BHYIH, YTPELUIHUTE CTPOUTEIH Ha Pa3BU-
ToTo conmanuctrdecko odmectBo* (Hadjikosev 1989, 11).

Bwnpeku ue Bp3nuTarennuTe, GopMupamnute QyHKIUHA Ha JIUTeparypara
3a Jiella ce MUCIIAT ¥ KaTo JOMHHUPAIIY B XapaKTEpPUCTHUKATA M, IETCKAaTa KHUTa
He cienBa f1a Obae yueOHo mocobue. TekcThT 3a Aena TpsoBa 1a Osra oT TumaK-
THU3Ma, OT MOPAJIM3aTOPCTBOTO U OT cXxeMara Ha u3o0paxeHue. M mo nuHUs Ha
,,MJIEHHOTO", 1 110 JIMHUS Ha ,,6CTETHYCCKOTO  TPsIOBA J]a pa3liupsiBa U Ha0aBs Ch-
JIbpokanus. MoxkeM Ja mpoueTeM (QYHKITHOHAIHH JIS(UHUIIUY Ha TIOHSITUETO MPe3
KOHKPETHU TPEITMCAHNS, KOUTO OTPa3sBaT BIDKAAHUATA Ha SIHKOB 32 TEMaTH4HO
u opmaiiHO cBocoOpa3ue: TpsAOBa Jia Ce Ch3/IaBar ,,Xy0aBH, YBICKATEIIHA KHUTH 32
CHbBPEMEHHMUSI )KHUBOT, 32 MMOCTHIKEHUATA Ha HAIETO COLUAIIICTHYECKO CTPOUTEIIC-
TBO®, TEKCTHT HE TPOBA TPOCTO J1a CE HACENsIBa ¢ OUTOBH PEATUH, KaTO TPAKTOPH,
KOMOAWHH, YIapHUIIH, HO TPSOBA J1a C€ Ch3/AaJarT ,,yBIeKaTeIHa UHTPHUTra, IPUMaM-
nMBa, 3aBaasBaia armocdepa, 3BpHTANL, urpus ctux‘ (Yankov 1975, 86). Bua
BB3NHUTAHUETO HA YyBCTBAaTa BIIM3aT U POMAHTHKAaTA, U (PaHTA3UATA, KOUTO CJIEBA
Ja ObJaT XyJIOKECTBEHO CTHUMYJIMPAHU. ,,3aI10 HAIIPUMED ,,JI03UPOBKATA* HA PO-
MaHTUYHUTE YEPTH Y TEPOUTE WM rpUKara 3a Bb3UTAHUETO Ha YyBCTBAaTa B Ha-
IIUTE JETCKU KHUTH ca TOJKOBa OCKbIHU? |...] Kak mie ch3naBame Oompw, sKu3HE-
PaloOCTHU, TBIHOIIGHHHU XOPa, a He TOCIYIIIHHU, €THOCTPAHYUBH, OTPAaHIHYCHH YO-
Beuera, 0e3 Jla HacouBaMe B IIMPOTa MUCIUTE M YyBCTBaTa UM, 03 J1a pa3BuBaMe
noera Ha ¢anrasuara um?* (Yankov 1975, 87). [lenarornunoctra He ciiesBa Jia
ce pa3dupa U mpuiara HaCTaBHUYECKH, HO TICHUXOJIOTMUECKH YMETI0, CbOOpa3eHo, ¢
n00pe noaOpaHu HHCTPYMEHTH 3a Bb3ACHCTBUE; IEAArOrMYECKO ¥ €CTETUYECKO HE
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CJIef[Ba J1a ce MPOTHBOTIOCTABSIT, a /1a CH ChACHCTBAT. ACHMUIIMPAHETO Ha BH3IHUTA-
TeNHUTE (PYHKINH B ,,XyAOKECTBEHO-00pa3HaTa cucTeMa™, Koeto SlHeB HaOmonaBa
BBbB BBBEIICHHETO CH B ,,bhirapcka jercko-roHoriecka npo3a™ (1979), e yact ot
Mpolieca Ha CaMOOCBH3HABAHETO Ha JIUTEpaTypara 3a aena. MaeiHo u ectetnyecko
Cce TIOCTaBAT B Hepa3prBHA BpBh3Ka B HANMEHOBAHUETO Ha KPUTEPHS, KOUTO MaHH-
(ecTrpa oprannyHaTa CBHP3aHOCT Ha (hopMa u chaAbpKaHue. MneitHo ce pasmm-
psiBa KbM HACOJIOTMUECKO, 3aTOBA U PA3/ICISIHETO HA KPUTEPUS 32 ,,WACHHO  OT KpH-
Tepus 3a , XyIO)KECTBEHO B Ch3J]aBaHETO W/WIIM OIIEHABAHETO Ha TEKCTA 3a Jiera
3aJIara oracHaTa aroJINTHIHOCT, 32 KOSATO IHUIIAT U SIHKOB, 1 XamKuKoceB (,,A 1mo-
MaKOCTIMBO HEMIO OT pa3elisTHeTo, OT MOALCHIBAHETO WM MPOTUBONOCTABSIHETO
Ha MICWHOCTTA Ha XyI0XKECTBECHOCTTa JIUTeparypaTa He To3HaBa*, TBbpIU SIHKOB
B ,,I1o akryamau Beipocu Ha kputnkara“™ (Yankov 1985, 192).

JIBOMHOCHCTABEH, ,,WACHHO-ECTETUUYCCKUAT ® KPUTEPHH KOPECHOHAMpa C
JBOMHOTO QYHKIIMOHATM3UPAHE HA TEKCTa 3a JIella — U KaTo MeIarornyecku, U KaTo
VAOBOJICTBEH; IBOMHATa (PYHKIIMS HOCH ,,TBOWHOTO MOJAHCTBO Ha IUTEparypara
3a iena — T4 € ,,u3KyCTBO, KOeTo (MOXKe J1a) CITYKH U Ha regarorukara’ (Georgieva-
Teneva 2025, 59). JIBete GpyHKIMH ce peau3upar BbB (JOPMHUPAHETO HA MOZICIIHTE,
kouto Mitanen EHYeB mie m3ciezBa mo-KbCHO B ,,CIOMeHBT Ha jotodarure. Ko-
MYHUKATHBHHU CTPAaTeTUH Ha JINPUUYECKHs TEKCT B ObIrapckara moesws 3a jaera‘
(2000) — marepHanKCTUYCH, KOUTO 00CITY)KBa COIMAIIHOTO CTaTYKBO U € MeAaroru-
YCCKH HACOYCH, U HaﬁI[HaJICH, KOMTO MOCTaBs B LOCHTHpA CU HCHHOCTUTEC HA ACTCTO,
urpara, cmexa. Te3n Moneny ca CBbp3aHu U ¢ 0coOeHaTa IMO3UIKS Ha aBTOpa: Bh3-
pacTeH, KOUTO THIIe 3a Jena, 000co0sBaT ce B HEOOXOIUMOCTTA OT MPEOI0IIIBAHE
Ha pas3ji4yuAaATa — B COLMAIIHU POJIM, B OIIUT, B LICHHOCTH. Axo IIBPBUAT MOICIT
ciieziBa ,,IPUHIIAIIA Ha PEATHOCTTA", BTOPHSAT CJIeNBa ,,[IPUHIIAIIA HA YIOBOJICTBH-
€T0“, KOUTO CHIIECTBYBAaT U B MHOTO CMECEHH ()OPMH OT CaMOTO 3apakIaHe Ha
JTeparypara 3a jielia, a IPOMEHJINBATa UM JOMUHALUS 0hOpMs eTaruTe B pa3Bh-
THEeTO M. U TyK ompeensiil B ChOTHOIICHUETO MEX /Ty MOJICIIUTE € TICUXONPOQUITBT
Ha ajjpecara, pa3JIndYHOTO BIKJIaHe 3a ,,JIETCKOCTTa".

[Mpumep 3a mpoMsiHa B IOMUHANKATA HA MOZIETINTE, 32 M3MECTBAHE Ha TMa-
TCPHAJIIUCTUIHHA OT HaﬁI[HaHHHH IIPUHOMUII MOXKEM J1a OTKPUECM B I1OsIBATA HA JIU-
pudeckuTe TekcToBe 3a aena Ha Ynuo CTosH — B U3cienBaHero cu ,,rpu u ur-
pauku B aerckara noesus Ha Ynyo Crogu* OrnsiHa ['eopruesa-TeneBa nocousa:
,»Y Unao CTOSH DUCTaHIUATA MEXIY BB3PACTHHUS U JIETETO CE CKBHCSBA PS3KO,
M300pa3saBaHUST CBAT OT Mpeo0aaBallo CoLualieH cTaBa MpeoliiagaBalo nai-
muaneHn” (Georgieva-Teneva 2026). Undo CTosSH OTKpHBA U MPECH3IaBa JETETO
He ¢ Je(UIMTUTEe Ha HEelopacHall Bb3pacTeH, a ¢ KauecTBara Ha Heropara ak-
THBHA — TBOpYECKA — Ipupoaa. KynTypHuTe ABMKEHMSI B CXBAILAHETO HA JETETO
Oenesxar v ABWXEHUS B AePUHULIMATA HA JTUTEpaTypaTa 3a Jiela, B HEHHOCTUTE —
ChIIbpIKATEITHH B JOPMAITHU, KOUTO s1 OCHOBaBaT. [lefarornyeckara u ecreTudec-
KaTa (QyHKIIMU CIOSIBAT M KOHCTUTYMPAT HOBU HUBA Ha (YHKIIMOHUPAHE HA TEK-
CTa 3a Jela — MCUXOJIOTUIECKOTO U (PUI0CO(CKOTO, KOUTO KOMIUIEKCHO, B3aUM-
HOCBBP3aHO C MEJarorudeckoTo M XyJO)KECTBEHOTO, MOJEIIUPAT Bb3JCHCTBUETO
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My. lepununmsara Ha TeKCTa 3a Jela ciIel0BaTeIHO Ce pa3BUBa C (PYHKIIMOHAJ-
HOTO MYy pa3BHTHE.

He camo nurepatypata 3a geua, HO U TPYAHOCTHUTE B Je(UHHUPAHETO U
MpeACTaBIsABaT CBOEOOpa3eH KyATypeH (PeHOMEH — TOH MPOCBETBa B KPUTHUUEC-
KaTa pelenuys Ha OTACTHUTE Xy[JO)KECTBEH! TEKCTOBE, (OpMHpPa U OTAEIICH Te-
opeTudeH aucKypc. TekCThT 3a Aena ’KMBee U B 3a/a4ara, U B yIOBOJICTBHETO,
pa3posiBa ¥ paslIupsiBa MPOOIEMHUTE CH MOJIETa, & TPYIHOCTTA B OTNPENEIISTHETO
My M37jaBa ThpCellara pencTaBa 3a JETCKOCT, 0Tpa3eHa B IUIOOTBOPHA IPOITyC-
KJIMBOCT Ha TPAaHULIUTE — Bb3PACTOBH, KAHPOBH, TEMATUYHH, CTUITUCTHYHM.

B pasmienanute paspabotku Ha I1. JJumutpos, C. SneB u H. SIukoB ce
04epTaBaT 1Ba OCHOBHH THIIA KPUTHYECKHU MOAXOIU KbM Ae(HUHULMATA HA TEKCTa
3a JieTa: TeopeTHdeH, pe3 punocodusaTa U ICUXOIOTHATA Ha TeHe3Hca, U (PyHK-
LUOHAJIEH, IIPE3 COLUAIHOTO My IOBEACHUE, 3a/laull, IpUIoKeHus. Te3u mnon-
XOJIM Ca €CTECTBEHO OOBBP3aHHU, KAKTO 0OBBp3aHM ca MOHITUATA 33 CHIIUHA U
3aJa4M; T€ ChAbPIKaT aBTCHTHYHA UH(GOPMALUS 32 COLIMAIHUTE M UIE0JIOTHIeC-
KHATE KOHTEKCTH, B KOUTO Ta3M JIMTeparypa 1 KpUTHKaTa i ce peanuzupar. Karo
JEMOHCTPHpPAT €cTeTHdecKara, coluanHara u ¢puiocodckara TyBCTBUTEIHOCT
Ha KpHUTHKaTa, TeKcToBeTe Ha JlmMuTpoB, SlHeB U SIHKOB O0TBeXmaT KbM (peHO-
MeHa Ha KpuTHYecKara aBTopediexcust.

BaarogapHocTn

CrarusiTa € yacT oT 10-00eMHO H3CiieIBaHe BbPXY KpUTHUECKaTa aBToped-
JIEKCHsl B 00JIacTTa Ha JIMTepaTypara 3a Jiella U IOHOIIH, Ch3JaJeHO 10 MPOEKT
»DBITrapckara muTeparypa 3a nena u roaomu X X—XXI B.“, punancupan or Goxa
»Hayunu m3cnenBaaus’ ¢ gor. Ne KI1-06-H60/7 ot 17.11.2021 r.

BEJEXKHU

! CbBceM MONMBTHO MU ce MCKa Ja oTOenexa yoexkIeHHeTo Ha JJMMUTPOB, e nogo0eH
JUTEPaTyPHOUCTOPHUYECKH U KPUTHUYECKH Mperie] e Ob/e Mojie3eH He caMo Ha YyuTare-
JIUTE — POAUTENN U YUHUTENIH, HE CaMO Ha M3CJIe/IOBaTeNINTe, HO U Ha CaMHUTE IHCATEIH
(Bx. Dimitrov 1927, 5).

2B neduHuIMATa HA TUTEPATYpaTa 3a JENa JIEKHU MCUXOJIOTH3MBT; OCBEH JIa MMa MOETH-
YeH Jap, MUCaTeNAT TPsOBa ,,[a MM03HaBa JaeTckara ayma™ (Bx. Tsanev 1939, 7).

3 Kaxro me nanuue u I. [{anes B mo-kbcHus cu Teket ,,JIuteparypa 3a gena® (1939), ne
TpsiOBa J1a ce MOIHACS CaMO BECEIIOTO, PAJIOCTHOTO: ,,Ha nerara He OuBa 1a ce qaBa camo
e/lHaTa CTpaHa Ha xuBoTa. McTrHara 3a XopaTa TpsOBa Jja MM ce Ka3Ba HaBpeme. Beuu-
KHAT BBIIPOC € KaK IIe UM ce Kaxke Ts. 3a Tas 1ejd € HeoOXOAUMO ChOUTHUATA B IIPOU3BE-
JICHUETO Ja ObJaT Pa3IOIOKEH! TaKa, 9e KUBOTHT Ja M3IIBKHE C BCHIKUTE CH CTPAHH U
BCE MaK OOIIMAT TOH Ha pa3kasa Ja 0bJe JKU3HEPaZOCTeH, OOMIMAT CMUCHI ONTHMHUCTH-
YeH, a Xy/I0)KeCTBEeHaTa uaes Ja IeicTBa Ha Hall-ToOpUTe CTPaHHU OT AeTCKara Ay, 1a
BB3MHUTABa JIETETO B JIIOOOB KBbM CIPABEAIMBOCT, a My BHYyIIaBa CTPEMEX KbM I00poO,
KBbM ciTyx0a Ha 00II0TO, KbM BB3BHUIIICHU uaeany  (Bxk. Tsanev 1939, 62).

4 B xom1a Ha Ie(PMHMPAHETO Ha MOHATHETO M CBHP3aHOTO C HETO XYIOKECTBEHO 060C06sI-
BaHe (CaMOOCH3HABAHE) HA JUTEpaTypara 3a Jena SIHeB mocovsa JIMIcaTa Ha BHUMaHUE
HA HAIIWTE JTUTEPATyPHHU UCTOPHUIIN U KPUTHUIIA KbM Hesl; KbM MOMEHTA Ha U3CIICIBAHETO
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TercrsT 3a fera H HOIIH B HAKOJIKO KDHTHYECKH JeQHHHIIHH

Ha STueB (1979) yueOHMIIUTE 1O IeTCKa InTeparypa u kaurara Ha [lersp Aumurpos ,,Ha-
mara aetcka aureparypa. Yacrt ¢ (1927), ,,Jlerckara nureparypa cpes enoxara Ha Bb3-
paxnanero” (1966) u ,,Jlercka nuteparypa — ucropus u kpuruka“ Ha H. SIuko (1975)
n3uepnBar oubnuorpadusTa.

> OnacHoCTTa OT JAENOIUTU3ALKSA TPEBOKHU U APYTH KPUTHLM OT IIEPHOAA, BXK. HAPUMED
crarusita Ha CuMeoH XaKUKOCEB ,,3a J1a Bb3JI€3EM Ha BHCOKOTO. .. BbB ,,BBiImeOoHusT
CBAT Ha IETCTBOTO®.

¢ Cpen mporpaMHHTE TEKCTOBE B TOBA OTHOIIEHHME IIe TIocounM Hanpumep eopru-L{ane-
BuTe ,,JlureparypHaTa kputrka cieq Jesetn centemBpu 1944 u ,,Mucnu 3a KpuTHKara
W HEHHOTO >KaHPOBO pa3HooOpasme™, u ABata oT 1959 1.

7 3a paborara Ha H. SIHKOB B 3HAKOBOTO H3IATENCTBO ,,OTEIECTBO" BIXK. TOBEYE B CTATHATA
JUMUTPOBA, M., 2025. U3narenckara IeHHOCT — OTTOBOPHA U JICJIMKATHA 00JIacT 3a
MJIa/I0TO Nokojienue. HabmoneHus BbpXy aMOMIIMO3HUTE MPOESKTH Ha M3aTelICTBO ,,OTe-
4yectBO. B: Cwepemennama b6wacapcka numepamypa 3a oeya u wnowu. Cbet. A. AHTO-
Hosa. Codus: UL ,,bosta [Tenes*, 115-130.

8 Wnu, xaxro mume I. Ianes B ,,3a nuTepaTypHaTa KpUTUKA®, ,,eIHO IPOM3BEICHIE MOKE
Jla BB3JICUCTBA ChC CBOMTE MIEU JIOTOJIKOBA, JOKOJKOTO THSI MIEU Ca MOMy4miIn yoeau-
TEJTHO XyAOKECTBEHO BhILThIIEeHUE  (BK. Tsanev 1980, 22).
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THE TEXT FOR CHILDREN AND ADOLESCENTS -
FEW DEFINITIONS

Abstract: The present text compares the searches for the definition of the “liter-
ature for children and adolescents” concept in several texts from different peri-
ods: the preface to Petar Dimitrov’s book “Our Children’s Literature. Part 1.
Poetry: Representatives” (1927), the introduction to the book “Bulgarian Chil-
dren’s and Adolescent Prose” (1979; 1987) and the article “State of Literature,
Writer’s Problems...” from the book “Critical Reviews. Perspectives on Chil-
dren’s Literature” (1985) by Simeon Yanev, the articles “Special, but Indivisible”
and “Thoughts Before the Holiday”, included in the volume “Children’s Litera-
ture. History and Criticism” (1975) by Nikolay Yankov. The texts mentioned un-
fold different approaches to defining the literature for children and adolescents:
through its addressee, genre, stylistic and thematic features, affiliation, but also
distinctiveness in the general literary process, through the paradoxes and
grounds for problematizing its status. The present text, part of a larger study,
works with the “literature for children and adolescents” term instead of the “chil-
dren’s literature” term due to the terminological inaccuracy reproduced in the
critical articles under review, which reflects the confusion between author and
addressee.
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1IPAKTHKA U OIIUT
PRACTICE AND EXPERIENCE

JBETE JIMLIA HA EJTHO CHUCAHME.
3A BbJTAPCKO-CPbBCKOTO JETCKO U3IAHUE ,,®APYE*

Enuzabema I'eopeues
Coguticku ynueepcumem ,,Ce. Knumenm Oxpuocku “
https://doi.org/10.70300/xJKISPhk4QFrdAK18MrnczUr

Pestome: Hacmosiwama cmamusi pazenesicoa nosuyuoHupanemo Ha 08ye3uyHomo,
Owva2apcko-cpvocko, demcko chucarue ,, Papye* ¢ KoHmexcma Ha OUUMATHAMA
mpancgopmayus Ha cvepemennama medutina cpeoa. Iloouepmasa ce, ue Hogume
MEXHONOSUU HEe 3aMecmeam MpaouyuoHHUme MeOutiHu Gopmu, a 600sm 00
MAXHOMO CbEMECMHO CbUecmeyéane u (QYHKyuoHamHa adanmayusi. B mosu
cmucvn ,, Papue” ce ananusupa kamo meouer NPoOOyKm, KOUMO UHMezpupa
neuamet u OueUmaier popmam u e CboOpaseH cvbe cheyupuuHume nOMpeOHOCmu
Ha cvepemennama Oemcka ayoumopus. Cnucanuemo @QyHKYUOHUPA Kamo
KYJIMYPHO-NOCPEOHUHeCKa Niameopma ¢ siICHO U3pa3ena MUCUst 3a CobXpaHsasamne u
penpeseHmayus Ha e3uKoeama U KyJamypHama U0eHmuyHoCcm Ha Obi2apcKomo
manyurncmgo 6 CwvpOust, KaKmo u 3a CHMUMYAUPAHE HA MeXHCOYKYIMYPHAMA
KomyHuxayus. pes paznoobpasnu pyopuxu, UHmepaKxmueHu Gopmu u aKkmueHo
yuacmue Ha dumamenume mo NOONOMA2A PA3GUMUENO HA YeMUGHU HAGUYU,
MBOPUECKU KOMNEMEHMHOCIU U 00PA308AMeNHU NPAKMUKU cped deyama.

Knrwuosu oymu: oueumannu meduu, demcko cnucarnue, ,, Papue*; ogyezuunocm,
MENCOVKYIMYPHA KOMYHUKAYUSL, HemeHe, 0emCKO MEopYecmaeo

B ycrnoBusita Ha TEXHOJOTMYEH HANpeIbK W HENPEKbCHATH WHOBAIMU
CpeacTBaTa 3a KOMYHUKALWA, MEAUUTE U ayJUTOpHUATA NIPETHPIIABAT ChbIICCTBCHU
Tparcdopmarmu. Te ce mposiBSIBaT B HAUMHA Ha Ch3/IaBaHE U PA3NpPOCTPaHEHUE Ha
ChIbPKaHUe, B MOsBAaTa HA HOBH YYaCTHHLM B KOMYHHKALMIOHHUTE IPOLIECH, B
pa3Ho00pa3ueTo OT KaHalW 3a IpeAaBaHe Ha WH(opMalus, BbB (OpPMUTE Ha
B3aHMOJICHCTBHE, KAKTO ¥ B CTEIIEHTA 1 XapaKTepa Ha MOTPEOUTEIICKOTO yUacTHe.
B kpaifHa cMeTKa Te3u NPOMEHHM OKa3BaT BIMSHHE BBPXY HauHMHA, 1O KOWTO
MEINNTEC (1)YHK]_II/IOHI/IpaT KaTO MHCTUTYLHWH, OpraHu3alvii U KOMYHHKAIIMOHHU
CHCTEMH, W TIPOMEHST POJIATA Ha ayJJUTOPHATA KATO MOTPEOUTENN U MOTyJYaTeIH
Ha ChIbpKaHHE.

OmnnaiiH u oduiaifH cpeara JHEC BCEe MO-UYECTO CE BB3MPHUEMAT KAaTO €IHO
1I51J10. I/IHTeI‘pI/IpaHeTO Ha AUTHTAJIHUTE TCEXHOJIOTMHW B C€XKXCIHCBHUTC YOBCIIKN
B3aMMOOTHOILICHUSI HE Ch3aBa MNapajielHd PEamHoCTH, a (opMUpa B3aUMHO
NperyIeTeHN aclleKTH Ha €AHO OOIIO MPEXMBSIBAHE, KOETO M3rpakia ChbBPEMEH-
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FErnusabera l'eopruer

HaTa conuaiHa aedctBuTenHOCT. [lo To3m HaumH ce HAOIIOAABAaT MOCTEIIEHHO
HOpMaJTM3UpaHe Ha TEXHOJIOTUUTE B €KETHEBHETO M YTBBbp)KIAaBaHE Ha TAXHATA
pOJIA HE caMO Karo MOCPEAHHK, HO M KaTo (hakTop, KOHTO oOorarsiBa pa3inyHd
cepu Ha voBemkus xuBoT (Baltezarevic 2024). HapnuzaneTo Ha HOBUTE MEIHU
Y IIUPOKOTO Pa3MpOCTpaHEHNE Ha MHTEPHET MOCTAaBAT BBIIpOca 3a OBACIIETO Ha
TpagumuoHHNTE Menuu. OOCHKIa Ce Tald Te IIIe Ce 3aMa3siT YCTOWYHBO, M0 KaKbB
HAuWH LIe C€ aJanTHpaT KbM HOBUTE KOMYHUKAIIMOHHH YCJIOBHS M 1O KakBa
cTenieH 1me Opmar TpaHchopmupann. OcoOeHO 3HAYMM OCTaBa BBIPOCHT 3a
Pa3BUTHETO HAa TPAAUITMOHHY (POPMHU KaTO KHUTHTE, CIIMCAHUATA ¥ BECTHUIIUTE B
YCJIOBHATA Ha AWUTUTAIHA cpeaa. JlHec AOCTBHIBT 10 MHGOPMAIMS M KYITYpPHO
CBIbpXKaHUE € B TOJISIMa CTEIICH MPEHECEeH B JUTHTATHATA Cpella, KaTo HHTEPHET
Wrpae BakHA POJIA B Pa3MPOCTPAHEHHWETO HAa HOBWHHU W Pa3NUYHU (HOpMH Ha
n3KycTBO. [loTpebuTenure Bce Mo-4ecTo ce OPUEHTHPAT KbM OHJIAHH W3TOYHHIIH,
KBJIETO Upe3 pa3inuHy IUIaTPOpMH HAMUPAT JUTEpaTypa, My3UKa U XyJ0)KeCTBe-
HU TIPOM3BEJICHHS, ChOOpa3eHH C TEXHWUTE MHTEpeCH. 10Ba pa3BUTHE MOCTaBS
aKIEeHT BBPXY CIIOCOOHOCTTA HA TPAJWIIMOHHUTE MEIUH [l CE aAanTHPaT KbM
HOBHUTE KOMYHUKAlIMOHHHU MOJIEJIH, & HEe BBPXY TAXHOTO M3ue3BaHe. B To31 KOHTEKCT
TSIXHATa YCTOMYMBOCT CE€ CBBpP3BAa MMEHHO C YCIIEIIHATa MM TpaHchopMmamus B
murutaiHara cpena (Digitalna 2024).

B ycrnoBusita Ha MHTEpHET JOMHMHALMS M BCE IO-BUAMMO NPUCHCTBUE HA
eNeKTpoHHUTe Meauu, npe3 2016 1. B Llapubpox € ocHOBaH MyNTHMEIUIHHUST
naTepHeT noptan GAP Ha Obpnrapcku u cppOCKy e3uK.' OCHOBATEN Ha IMOpTalia €
Copyxenne ,,EmOnmema‘®, koero cw3maBa cbimo FAR TV u aBye3sndHoTo
(OByITapcKo-cpBOCKO) JeTcko cnucanue ,,Papue”. ExHa oT OCHOBHUTE MUCHH Ha
®AP e chxpaHsSBaHETO Ha €3WKa, KyITypara W TPAJAWIMHATE Ha OBITAPCKOTO
HAIIMOHAJHO MAIIWHCTBO B ChpOUS, KaKTO U M3TPaXIaHETO HA MYITHKYJITYpEH
MocT Mexny Cepous u benrapus. UndopmarsTa, cBbp3aHa ¢ HaceIEHUTE MeCTa,
B KOWTO >XHUBESAT MPEICTaBUTETN Ha Obiarapckata obmrHocT B CwpOms, ce
pasnpocTpaHsiBa cpe 00IIecTBEHOCTTa ObP30, EPEKTUBHO U MTPOGECHOHATHO Ype3
pa3HooOpa3Hu GopMu Ha TpejacTaBsHe. [Ipe3 MmociaeIHUTe TOAWHM MEAuATa Ce
YTBBbpKJaBa KaTo pas3llo3HaBaeMa C TOBA, Y€ HAChPUYaBa YOBEUIKHTE IIEHHOCTH,
TOJIEPAHTHOCTTA U IEMOKPATUYHUTE TTPUHIHIIH.

Crucanme ,,dapue®, kaTo yact ot npoekTa Ha nopraia AP, e pesynrar ot
CTpeMeka Ha Tpyla EHTYCHacTH Jia MpPEJCTaBiIT Ha CHhBPEMEHHOTO JETCKO
MOKOJICHUE JIUTEpaTypaTa, TBOPUECTBOTO, U3KYCTBOTO M KYJITypaTa Ha OBbJIrapcKust
U cpbOCKus HapoA. ToBa ce OChLIECTBSABA KAKTO Ype3 MEYaTHOTO U3/aHHUE, KOETO
clieiBa TO-TPIMIIMOHEH MeueH (opMaT, Taka M 4Ype3 Heropara eJeKTPOHHA
BEpCHs, KOATO € TIO-JIOCTBITHA U MPEIOYNTaHa OT ChBPEMEHHUTE MIIAJIM YUTa-
tenu. [Ipu Te3n oOCTOSITENICTBa CIIMCAHMETO, Ch3HATENHO WJIM HE, CE BIHCBA B
MEJIMifHA | JINTepaTypHa TPAUILISL, KaToO Ype3 CBOETO ABY(POPMATHO MPUCHCTBUE
(TIegaTHO W €IEKTPOHHO) Mpeayiara ChabpiKaHue, ChoOpa3eHo ¢ TOTPEOHOCTUTE U
OuaKBaHMATA HA nenara u oHomute B XXI Bek.
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JlBere sturja Ha eqHo crmcaHue. 3a ObJIrapcko-cpbockoTo gJercko uznanue ,,Papue”

HDapue® — oT JxKeJIaHUE 10 CIIUCAHUE

Cop0bust € MyATHKYITYpHA IbpPKaBa, XapakTepU3Upalla ce ¢ HUINYKUe Ha
MHOXECTBO MAILWHCTBEHH OOILIHOCTH, KOMTO pa3BUBAT KYJITYpHa JACHHOCT Ha
coOctBeHuTe cu e3unu. ExHa oT TAX e Obarapckara OOIIHOCT, KOATO CIIEH
Btopata cBeToBHa BoliHa (hopMHpa aKTHBHA M3JATENICKa JECHHOCT, BKIIFOYBAIIA
KAaKTO KHWIHY, TaKa W MEPUOJWYHMU W3JIaHHS — BECTHUK ,.bpaTcTBO, ciucanue
»MocT* u feTckoTo crucanue ,,JIpyrapue” (Georgiev 2024, 161). Te3u usnanus
Cce MPEeBphIIAT BbB BaXHO IIOCPEIHMYECKO 3BEHO MEXAy Obarapckara H
IOrOCJIABCKATa, a 0-KbCHO U CPpBOCKaTa KyJITypa.

B pamkuTe Ha 00pazoBaHHETO, KyJNTypaTa U TBOPYECKOTO pa3BUTHE Ha
Jelara pojsiTa Ha MeOUWTe € chllecTBeHa. [lokorneHust nena B OuBIIA
IOrocnaBus uzpactBar cwc cucanme ,,/{pyrapde”, koeto QyHKIIMOHUPA U KATO
cBOeoOpa3Ha aHTOJIOTHUS Ha CphOCKaTa 1 ObJTapcKara IeTCKa JIUTeparypa, Kato
noMaraso B 00y4eHHETO M0 OBITrapCcKy €3WK M KaTO MPOCTPAHCTBO 32 M35Ba Ha
JETCKO TBOPYECTBO — JIUTEPATYPHU MPOU3BEACHUS U pUCYHKH. M31anuero mpek-
paTsiBa chlIecTBYBaHETO cu B HauanoTo Ha 2013 r. Ilepuoast cnex 2013 r. sicHo
OTKpOsIBa JIMIICaTa Ha CHBPEMEHHO JETCKO CIIMCaHHE, KOETO Ja OTroBaps Ha
MOTPEOHOCTHTE HA Jenara OT OBJITapCKUTE OOIIHOCTH W Ja TH M0OMImKaBa 10
auTeparypata M Kyarypata Ha bwiarapus m CepOus, KaTro ChILEBPEMEHHO
npezsiara J0CThIIeH M3TOYHUK Ha WHPOPMAIU U ChIbpiKaHUE 3a 3a0aBCHHUE.
[Tpu Te3u 0OCTOSATENCTBA KYNTYpHHUTE JCHIIM MOJYEpTaBaT HEOOXOAUMOCTTA OT
ajanTanys KbM CBBPEMEHHATa [ETCKa ayIuTOpHs, KOSITO BCE II0-YECTO Ce
OpPUCHTHUPA KbM EJICKTPOHHHUTE MEIUHM KaTO OCHOBEH M3TOYHHK Ha 00pa3oBaHHe
u pasmiedyeHue. B Ta3m Bpwp3ka MmecTHara TeneBusus B LlapuOpon B mepuona
2011-2013 r. peamusupa IBYe3WYHH JETCKH 0Opa3oBaTEIHO-Pa3BICKATEITHH
npenaBanus ,, Knunoy u xmnanera® u ,,Jlononaiuu®. IlpenaBanusra ce pagsat Ha
nomyJisipHOCT cpen 3putenute B [lapubpon, a upe3 miatpopmara YouTube npe-
JaBaHeTo ,,llomoHaiu*® qocTura u 10 MO-IITUPOKA aAyAUTOPUSL.

B3 ocHOBa Ha HaTpymaHUs ONUT C TE3W MpeJaBaHUsl CAPYKEHHE
»,EMOiema“ pa3paboTBa ujes B paMKuTe Ha uHTepHET noprana ®AP 3a cb3na-
BaHe Ha JieTcKa cTpaHula ,,bapue”, mpeqHazHaveHa 3a Hali-MaJIKUTe YUTATEINH.
Ta3u mbpBOHAYAIHA KOHLEMLNUS BIIOCIEACTBHE c€ TpaHC(HOPMHpPa U pa3BUBa B
NPOEKTHO MPEIJIOKEHNE, YHHTO pe3yiaTaT € HW3AaBaHEeTO Ha EIHOMMEHHO
JIBYE3WYHO CIIUCAHWE 3a Jiella W IOHOIIM. 3a OCBIIECTBSIBAHETO HA TPOEKTa
»Papue” B kpas Ha 2019 1. cnpyx’eHHeTo moayyaBa Moakpena or Munucrepc-
TBOTO Ha BBHIIHHUTE paboTH Ha PemyOmka benrapus. Bnocieactsue, npes Mapt
2020 ., e cp3maneHa cTpaaumara ,,dapue’, a MaJIko Mo-KHCHO CITUCAHUETO 3aIT0YBa
Jia ce MyONMKyBa KaKTO Ha XapTHEH HOCUTEI, TAKA U B €JICKTPOHHA BEPCHSI.

Pa3unraiiku Ha IBITOrOAMIIHUS CH OIUT B padoTara c Aena, pelakTopbT
Ha CIHMCaHWeTO pa3paboTBa JeceT PyOpHKH, MpeJHa3HAYCHU Ja OTroBapsAT Ha
YUTATEJIICKUTE WHTEPECH Ha JeTla W MIIAJSKH Ha BB3pacT oT 8 g0 17 roguHm.
Brnpeku 4ye Ha NpbB morien HoA00eH MOAXO0M MOXKE Ja M3IJIeXIa Hpean3BU-
KaTeJleH IOpaJn 3HAaUMTeNIHaTa Bh3pacToBa pas3iiMKa B 1ieJieBara rpyna, MpaKkTu-
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Kara [I0Ka3Ba, ye pyOpHUKHTE ca AHAKBO IPUIOKUMH KAaKTO 3a II0-MaJIKUTE, TaKa
U 3a [I0-TOJIEMHUTE YUTATENH. 3a IbpBaTa Ipyla Te NPeICTaBIsiBaT HHTEPECHO U
MOJIE3HO YETHBO, JOKATO 32 MO-MAJIKUTE YUTATENU U3MBIHABAT M (QYHKIHMA Ha
CTHMYJ 3a puaoouBane Ha HOBH 3HaHUs (Georgiev 2021, 192). Beuuku pyopu-
KM ca peajn3upaHy upe3 pa3IMdHU pa3Ka3BaTeHU U ONHUCATENHU (HOPMHU, KaTo
OCHOBHATa UM LIEJ € Ch3[aBaHETO HAa JINTEPATyPHOXYAOKECTBEHU M HAy4HO-
MOMYJISIPHU MaTepUaNd ¢ TIOTEHIHAN 32 TeJaroruiecko npuioxenue. [lpu te3n
obcTosTencTBa 0c00CHO 3HAUYCHHE NMa (DAaKThT, Y€ ChABPKAHUETO € TOCTHITHO U
B EJIEKTPOHEH (OpMaT, YeCTO CHIPOBOJICHO OT BHIEO- U ayAMOMATEpUaIH,
CcboOpa3eHn C HMHTEPECHTE W TMOTPEOHOCTUTE HA CHBPEMEHHUTE IOKOJICHUS,
KOETO C€ OKa3Ba ChIIECTBEHO MPEIUMCTBO.

TekcToBeTe, BKIIOYEHHU B CIIMCAHUETO, C€ IIyOJUKYBAT HA €31MKa HAa OPUTH-
HaJla — OBJITapCKH WM CPHOCKH, KaTO TOBA C€ OTHACA MPEJUMHO 3a JIUTepaTyp-
HUTE Tpou3BeeHus. [1o OTHOIIEHHE Ha OCTaHAJIMTE MaTepUalld pelaKIIMOHHATA
MOJIMTHKA MPEIBIKAA MPUHLIMII HA €3UKOBA POTALMs, PU KOWTO, aKko NajeHa
pyOpuKa B enuH Opoii € myOIMKyBaHa Ha CPhOCKH €3UK, B CIIeIBAIIINAS OpOii TS ce
npeacTaBst Ha OBJITAPCKH €3UK. 3a ABye3UUHATa OpraHU3alus Ha TEKCTOBETE BHB
»Papue” OrnasHa ['eopruena-TeneBa nocousa: ,,Bceku TekcT BbB ,,Dapue’ us-
JIM3a caMo Ha e3HKa, Ha KoiTo e HanucaH. He Oux ka3ana, e numcaTta Ha MPEeBO
e Oapuepa mpes YuTaTeNIuTe, KOUTO BIAJEsAT CaMO eAWHUS €3UK. ThKkMO 00paT-
HOTO — JIMTICAaTa Ha MPEBOJ CTUMYJIHUpA JIOOOMUTCTBOTO, MOJINOMAraHo ot 00-
aTa CiIaBsHCKa OCHOBA Ha OBITapCKUs U CPHOCKUS, KAKTO U OT o0Iara az0yka
— kupuiunara. MHTepechT KbM MyONuKanusTa Ha T. Hap. ,,BTOPU™ €3UK (e3HuKa,
KOKTO HE € IOMallleH WX He € JOMUHHUPAIIT) Kapa YUTaTelIs J]a Ce BIleJa B TeKCTa
BHUMATEJIHO M J]a M3MHTA MOJIOKUTEITHH €MOLIMU OT BHUKBAHETO B OOLIMA MY
CMHCHJI. BipoueM OT Tak1Ba MO3UIMHM CE 3aII03HaX U a3 C pell TEKCTOBE Ha CPBO-
CKH €3HK, MyOJrKyBaHu BbB ,,Papue’ (Georgieva-Taneva 2024, 247).

[Ipu ¢dopmupaHeTo 1 HA30BAaBaHETO Ha JieceTTe PyOpPHUKH B MIBPBHUTE TET
Opos Ha cricanue ,,dapye’ peaaKIMOHHUSAT TOIX0/] CE OCHOBABA HA /1A KIIIOYOBH
MPUHIMIA: OT €HA CTPaHa, CTPEMEX KbM HAMMEHOBAHUsI, KOUTO C€ BB3IPUEMAT
€/IHaKBO WJIM CXOJHO Ha JBaTa €3WKa, a OT JIpyra — TeMaTHYHa ChOTHECEHOCT
MEXY 3arjlaBUeTO Ha pyOpHKaTa U ChABbPKAHHETO Ha IMyONMKyBaHUTE MaTEepH-
aJTd, TIPH OCUTYpPsIBaHE HA PAaBHOIIOCTABEHO MPEJCTaBsiHE Ha OBJITapCKusl U cphOc-
kus e3uk. O0pa3sT Ha Maiikus ¢ap, ,,Papye’, GYHKIIMOHUpPA KaTO 00eIUHSBAII]
KOHLIENTYaJIEH €JIEMEHT, KOWTO CTPYKTypHpa BCUUKH PYOPHKH U B CHIIOTO BpeMe
OPHMEHTHPA YNTATEJICKOTO BB3IPHEMAaHE, KaTO HACOYBA JIBI)KEHHUETO TPE3 ChAbP-
YKQHWETO Ha CIIMCAHUETO OT HAYaJloTo J0 Kpas.®

PyOpukure ca cnennute:

3apaBo(eii) — B ABye3WMYHATA CTPYKTypa HA CIIMCAHHUETO, C PEAyBaHE Ha
CpBOCKU M OBJITApCKU €3UK, pyOpuKaTa ,,3paBo(eil) cIy)kH KaTo BhBEJICHUE
OpHUEHTHP 3a yuTaTesd. Upe3 MoCTOSAHHUSA NO3PaB ,,3paBeUTe, MAJIKU U FOJIEMH
npusitenu ,,Papue” mpencraBs ChIbPKAHUETO Ha Oposi, KaTo HAKPaTKO
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BbBEXIAa BCHUKM pyOpuku. Taka ome Ha mbpBara cTpaHuua ce ogopMms
cBOeoOpa3Ha ,,kapTa‘ Ha N3JaHUETO, KOSITO €JHOBPEMEHHO MOAPEKIa MaTepraa
Y IPOBOKHUPA YUTATEIICKOTO JFOOOMUTCTBO.

Meradon — pyOpukarta ,,MeragoH* npeacTaBsi Hali-HHTEPECHUTE U aKTy-
aJIHU CHOUTHS, CBBP3aHHU C IeLa, CIIYIHIIN CE B IEpHOAa MEXLy 1Ba Oposi Ha CIIu-
CaHMETO, KaTO Hal-3HAYMMHUTE OT TSIX HaMHUpaT MACTO B IIEYaTHOTO u3naHue. B
eJICKTPOHHATA BEPCHS Ha CIIMCAHUETO ce MyOJIMKYBaT U JOIBIHUTEIHN MaTepu-
aJIv, KOUTO HE €a BKIIIOYEHH B KHIKHOTO M3/IaHKE, HO Ca PEIEBAHTHU U 3HAUUMHU
3a CbOTBETHUS IEPUOL.

dapuenequ(ja)s — eHuukioneausaTa Ha ,,Papue’, win ,,Oapueneaus’,
npecTaBiIsiBa pyOpuKa, MpelHa3HaueHa 3a JI0O003HATEIHU Jena, IPOsIBSIBALIH
MHTEpEC KbM HayKara, IPUPOAHUTE siBiIeHH, KocMoca 1 pa3nudHu T000NUTHH
¢daxTi. CbABPXKAHUETO € MPECTaBEeHO o] (hopMaTa Ha KpaTKH, JOCTHITHH pa3-
Ka3uera, KOUTO KOMOWHHpAT MO03HaBaTeHa HH(OpMAIUs C eIEMEHTH Ha TpH-
Ka3HO II0OBECTBOBAHHUE.

bubéanorexka — pybpukara ,,bubnmmoreka“ e neHTpadHa 3a CIIMCAHHUETO,
THI KaTo HaChp4aBa YETECHETO W 3all03HABA JIeLaTa ChC ChBPEMEHHU OBJITapCKU
Y CPBOCKHM aBTOpPHU W TEHJCHIINH B JIeTCKaTa IuTepatypa. B Hes ,,Papue’ Bimza
B POJIATa HA )KyPHAIMCT U MHTEPBIOMpA TOCTyBAIUTE NMcaTenu. BempocuTe, Ko-
UTO 3a]1aBa, ca ChoOpa3eHH ¢ JIeTcKaTa MePCreKTHBa U OTPa3sBaT THITUYHUTE WH-
TepecH Ha Miafata ayautopus (Hampumep: ,,Paskaxkere WHTEpecHa MCTOPHUS OT
nerctBoTo cu®, ,,Kora 3amounaxre na numere?*, ,,Ilo-TpyqHO 1 € Aa nuieTe 3a
Jera, win 3a Be3pactaHu?®, ,,KakBo Bu BrpxHOBsIBa Aa numiere?”, ,,Kak ce 4yBCT-
BaTe Ha cpely ¢ jaena?”, ,,O0uyare ju J1a YeTeTe U KaKBU KHUTH 4yereTe?”, ,,Ba-
LIETO MMOCIaHue KbM HalUTe YuTaTen...). B pamMkuTe Ha metHagecerTe Opost Ha
crnmcanuero ,,dapye’ npoBexJa MHTEPBIOTA C penuna OBJIrapcKu JIETCKU Muca-
Tenu, cpex kouto Ilerss Anekcanaposa, Becena ®@namOypapu, Panoctuna Huko-
noBa, Anera JlydeBa, FOmus CrnmpunonoBa — FOnka u ['eopru KoncranTuHOB,
KaKTO U ChC CPBOCKM aBTOpH Kato Munoe Panosry, Slcmuaka Iletposuy, Bronera
Vouy, Vpom Ilerposuy, Bpanko CreBanosuu, I'oprana Tumornesny. OcBeH TsX
rocTH Ha pyOpukaTta ca u nucarenure Enpun Cyrapes, Haramna [Tanny, MBana Muna-
HOB, Enmzabera ['eoprues, Jluana ﬁeneHKOB, CreBan MuowieBud u ap.

Anumanm(ja)s — Tbi KaTO aHUMALMOHHUTE (UIMH ca Ba)KHA 4acT OT
JIETCKUS CBAT W OYIIT CHIIEH WHTEpecC, eTHOMMEHHATa PyOpHKa 'l MPeaCTaBs
noctenHo. IIpod. Pagoctuna HeiikoBa or HAT®U3 ,Kpwscteo Capados®
BBBEXK/a JlelaTa B OCHOBUTE U ,,TAHHUTE" HAa aHMMalUATa, KaToO MpPEACTaBs
TEXHWKH, TPUHIUIN Ha [BIKEHHE, CIeHOorpadus W HAKpaTKO MpOoCIeasBa
Pa3BUTHETO HAa U3KYCTBOTO.

3eneno home (3esqieHO KbOIIE) — €KOJIOTHATA W IMPHUPOJATa CHIIHO
WHTEpecyBaT Jelara W IOHOIIWTE, 3aTOBa BETEPHHAPHUAT JIEKap W MPHUPOJIO-
moburen ot Lapubpox Cepreii MBaHoB mpencTaBs yBlIeKaTeIHH, alalTHPAHU
TekcToBe 3a Crapa MIaHWHA U 33 NTULUTE, BICYYTUTE U APYTH KUBOTHU B TO3H
paiion Ha CppOusi.
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Jletonuc — pyOpukara ,Jleromuc” mpeactaBs TOOOMUTHH (AKTH OT
uctopusita Ha Llapubpon u pernona, npociensBaiiki pa3BUTHETO HA MECTHUS
KYJITYpPEH HBOT — TeaThbp, OMOIMOTEKa, U3KYCTBO U My3HKa. UecTo nimocTpu-
paHu cbe cTapu QoTorpaduu, TEKCTOBETE N3IPAKIAT AOCTHIICH 3a Jella HCTOPH-
YeCKM pa3Ka3, Karo ChIIEBPEMEHHO 3alla3BaT HAAEXAHAa HH(OpMATHBHA
CTOMHOCT M MOTaT Jja C€ M3I0JI3BaT 3a yU4eOHH LIEH.

Tun-Tun — pyOpukara ,, Tun-Tun* e HacoueHa KbM THHHEHIKbpCKaTa
ayIUTOpHs U Ch3/1aBa IPOCTPAHCTBO 3a aKTMBHO ydacTue U cebenspassiBane. T
JlaBa BB3MOXKHOCT Ha MJaIuTe YHUTaTeNd Aa IyOJIMKyBaT CBOM aBTOPCKHU
TeKcToBe  (oTorpaduu, KaKTo ¥ CBOOOTHO /1a CTIONENIAT MHEHHS U ITO3HUIINH TI0
TEMH, CBBP3aHU ChC CBETa OKOJO TsX. [lo To3n HaumH pyOpHKaTa HachpyaBa
TBOPYECKOTO MHUCIIEHE, KPUTHYHUSA TOTIEA U aHTKUPAHOCTTAa HA MOJAPACTBA-
LIUTE C aKTYaJTHH BBIIPOCH.

Komuxe — Lapubpoa e rpaa, B KOWTO € pOJCH €1H OT IbPBUTE XYI0XK-
HUIM Ha KoMuken B CrpOust — Metoau [letpos. Karto ce momxoxna ¢ pazoupane,
4e fenaTta U MIaJe)KUTe IMaT OTPaHUYeHH [TO3HaHM 3a MECTHATa KyITypa H 3a
JIUYHOCTUTE, AONPUHECIIH 32 HEMHOTO pa3BHUTHE, criucaHue ,,Dapue’ Tv 3amos3-
HaBa ¢ TBOpUecTBOTO Ha [leTpoB upe3 mpumepa Ha komukca ,,[ [ lubun‘, cp3ganeH
10 eHOMMEHHHUS paskas Ha Mopaan Moskos. KoMukcesT, oTneuatan mpes 60-Te
ronguHu Ha XX BEK OT U3MIATEICTBO ,,bpaTrcTBo* B Hut, e cTpykTypupas B et
YacTH, KOUTO ca MyOJUKYBaHU MOCIEAOBATEIHO B IPBUTE MET OOl HA CIIHCAa-
HUETO.

Xopockon — nocieHaTa pyoprKka B CICAHUETO € TOCBETEHA Ha 3a0aBHUS
XOopockor. Ype3 XyMOpUCTUYEH TOAXO0/ TS MPEACTaBS Pa3TUYHUTE 30AHaKATHU
3HAIM B HECTAHAapTEH U UrpoBu opmar. B mepsus Opoii e BKiIroueH OOMKHOBEH
,»Xa-Xa“ XOpOCKOII, BbB BTOPHS — 3a0aBEH JII000BEH XOPOCKOII (,,[IlyHKHU-LIyHKH "),
B TPETHSI — XOPOCKOIL, IIOCBETEH Ha CTPaXxoBeTe Ha 301unTe (,,0ay-0ay), a B 4et-
BBPTHSA — XOpOCKOI, CBBp3aH C MBTYBaHUATA Ha 30JMAKAJIHHUTE 3HAIU
(,puyyyy*) u T.H.

MUHHCTEpCTBOTO Ha BBHIIHUTE pPaboTH Ha Pemybnmka bwirapus
¢uHaHcupa mpoekra ,,PyOpuka dapue” 3a ome aBe roguHu.’ PemakiuoHHaTta
MTOJINTHKA HA CIIMCAaHUETO NPOABIDKABA J1a CE pa3BHBa B IIOCOKA HA alaliTUPaHE
Ha CHIbPXKAHUETO KAaKTO KbM IE€YaTHOTO, TAKa U KbM EJIEKTPOHHOTO H3/IaHUE,
BKITIOYHTEITHO YPEe3 CHCTEMHO MPOCIIE/sIBAHE HA MTyOIMKyBaHaTa HHPOPMAITUS B
yeOcatiTa. B To3u niporiec pyOpuKUTE ca TOpa3BUTH U ChOOPa3eHH C HATPYHaHHS
OTIUT HA PEJAKLIMOHHUS €KUII TP OATrOTOBKATa Ha IbPBUTE NET OpoS.

[IppBOHaUamHaTa KOHIENNNS CHUCAHUETO Ja ObJEe HACOUEHO €IHOBpE-
MEHHO KBbM JIella ¥ IOHOIIX, TIOCTENIEHHO € Mpepasriielana U U30CTaBeHa, KaTo
aKLEHTHT € NIOCTAaBEH BbPXY J€llaTa B HayalHA YYWIMIIHA Bb3PAacCT U TEXHUTE
cnennuanu naTepecu. OCHOBHUTE pyOpuKH, Kato ,,Meradon®, ,,bubnmoreka‘,
»3€IIEHOTO Khote*, ,,dapuenenus’ u ,,XOpOCKON*, ca 3aMa3eHu, JOKATO YacT OT
OCTaHAJIUTE ca 3aMEHEHH C HOBU — ,, TeaTbp™, ,,dapuenrpa’, ,,dapuenmc(im)arenu’
u gp. ,.bubnmoreka”“ ocraBa neHTpasHa pyOpHMKa, Karo OT WIECTHS /0
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mecTHageceTus Opoit ,,Dapue ,,pasroaps ¢ lllumo Emmu, ['opmana Tumo-
treBud, Auera Ilemmd, 3opan Ileneckn, JImmm CrmacoBa, Credan Mutwnd, Mast
dwnrvueBa, boxxana Anocronosa, Maprapura Hpymesa, [lets Kykynesa u ap.
Chb10 Taka B Ta3n pyOpuKa ce MpeIcTaBsT TBOPOU OT KIACHYECKH OBIATapCKu U
CpBOCKH AETCKH MUCATENH, KAKTO ¥ CTUXOBE U [IP03a OT CbBPEMEHHU aBTOPH.

Penaknuonnata Komerus IOCIENOBAaTENIHO c€ cbhoOpassBa ¢ IHOTped-
HOCTHUTE Ha IeTCKaTa ay JUTOPHsL, KaTo aHAJIN3HUpa peaKLIMUTE Ha YNTATEITUTE KbM
HOBOBBBEJCHUATA B CIIMCAHUETO, BKIIOYMTEIHO OOpaTHaTa Bpb3Ka, M3pa3eHa
ype3 KOMEHTapH B coUanHuTe Mpexu. CrennarTHo BHUMaHKE IIPU MIPEJICTaBs-
HETO Ha yeOcaiiTa M TEYaTHOTO HW3JaHHWE Ha CIHCAHUETO® ce OTHeNs Ha
rpaduuHUS AU3aiiH, WIIOCTPAMHUTE W LSJIOCTHOTO BU3YalHO OpOpMIICHHE Ha
TEKCTOBETEe M MH()OPMALIMOHHUTE MAaTEPUAIIN, KOUTO JOTPHHACST 3a MO-SICHOTO
BB3NPHUEMAaHE M IMO-TOJsIMaTa UM IpHUBJIEKaTeNHOCT 3a uutarenure. OcBeH
npoQ)eCHOHANHUS aHTRKUMEHT Ha TrpadUYHUsI PEJaKToOp, CHUICCTBEH MPHHOC
KBbM (PMHAIHUS BU3YyaJleH OOJIMK Ha CIIMCAHUETO UMAT M ChTPYIHULIUTE — MJIaIu
XYAOKHULM U KOMITIOTBPHH crienuanuctu ot Llapubpon.

Crnen crapTupaHeTo Ha yeOcaliTa M MOpPaad HEBB3MOKHOCTTA YacCT OT
IUTaHUPAHUTE JEHHOCTH C JeLa U IOHOIIH Aa ObJaT PeIN3UPaHU B YCIIOBHATA Ha
nangemus, ,,Dapue” ce aganTupa KbM HoBaTa curyauus. IIpe3 ampun Ha
Facebook ctpanmmata Ha cnmcanmero € o00SBEH KOHKYpC IOJ HaJCIIOB
»»KKHUITOMalHCTOPCTBO — ObAM OOEI] KHUTOTBOPEI — HATIPaBH M U3MPATH KHUra*.’
WHunuatrBata NpencTasisaBa JUTEPATYPEH H XyN0)KECTBEH KOHKYPC, B PAMKHUTE
Ha KONTO y4acTHHUIIUTE (JIe11a) Ch3AaBaT COOCTBEHU KHUTH, KATO HAITUCBAT TEKCT
U TO WIIOCTPUPAT, CJeJ KOETO H3MpamaT CHUMKH Ha TOTOBHUTE TBOpOM Ha
€JeKTPOHHUS ajapec Ha penakuusra. [lo To3m Hauuu ,,Dapue ce BKIOUBA
AKTUBHO B OpPraHM3MPaHETO M 000raTsBaHETO Ha CBOOOAHOTO BpeME Ha Jiela U
poauTeNn TO BpeME Ha COLMalHaTa HW30JIallusl, HaJOXKeHa BCIEACTBHE Ha
naHaeMusaTa. B kpas Ha KOHKypca BCHUKH JIETCKH MPOM3BEACHMS ca IpeJcTa-
BeHH Ha Facebook u Instagram crpaHuiuTe Ha CIMCaHUETO, & BCEKU YYACTHUK
MoJTy4yaBa Mo eJeKTPOHEH BT YOCTOBEPEHHUE 32 y4acTre — JAUIIIIOM 32 ,,[TbPBO-
KaueCTBEH KHUTOMaNCTOp.

JlurepaTypHuTE KOHKYPCH KaTo (hopMa 3a npeAcTaBsHe U HachpyaBaHe Ha
JIETCKOTO TBOPYECTBO B €M0XaTa Ha COLMAHUTE MPEXH U HHTEPHET Ce
YTBBPKAABAT KaTo e)eKTUBEH MOJIEN 32 KOMYHHUKAIIHS C YATATEICKATa ayuTO-
pus. Ilpes 2021 r. cnucanue ,,dapue® peanusupa ome eIUH KOHKYpC, Ha TeMa
,»KHHrara KaTo HObTENMOKa3aTen', KOWTo mnpuBiauda Hajx 150 ywyacTHUIM —
MomueTa U Mmomudera or CopbOust, benrapus, bocra n Xepuerosuna n YepHa
ropa. Haii-moOpure TBOpOM ca myOJMKyBaHM W MIIIOCTPUPAHH B CaMOTO
CIIMCaHME, @ OT BCUUKH MMOIy4YEHU IPOU3BEIEHMS € ChCTaBEHA JUTUTAIHA KHUTA
noJ 3ariasue ,,Kmura kao mytoka3 — Knurara karo mprenokasaTen, myOJInKy-
BaHa Ha yeOcaiita Ha PAP. [lo TO3M HAYWH BCHYKM YYaCTHHUIM TOTydaBaT
cBO€00Opa3HO MPHU3HAHUE U HArpaaa Mo pa3indHa Gopma.
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BuammocTtTa Ha ciMcaHWETO W ChABPKAHUETO Ha Imiardopmara ,,Farce
3HAYMTEITHO HAapacTBa ChC Ch3AaBaHETO HA podmin BbB Facebook u Instagram.
3a kpaTtko Bpeme ,,Papue” npusiuua Hax 1000 nocnegoBarenu, KOUTO AKTUBHO
B3aMMoJeicTBaT ¢ nyOnukauuuTe. Upe3 coLMaTHUTE MpPEXH CTaTHHTE,
TEKCTOBETE, WIIOCTPAIMATE ¥ BHASOMATEpHUAINTE JOCTHTaT [0 MO-IITHPOKa
aAyTUTOPHSI M C€ Pa3MpoCTpaHsIBAT MO-akTUBHO. OOpaTHaTa BpB3Ka, BKIIOYH-
TEJIHO OT YUTATeNX U3BBH JIMMUTPOBrpaj, ce MpeBpbhlla BbB BaXKCH CTUMYI 32
MMO-HATATHITHOTO Pa3BUTHE HA TPOEKTA.

C men momydaBaHe Ha oOpaTHa BpB3Ka W OIIEHKA Ha KadecTBOTO Ha
peanu3upaHuTe ASHHOCTH € POBEACHO aHKETHO MPOYYBAHE CPe YUTATSITUTE U
MoCJeIOBaTeIUTe HA CIHMCAHHWETO, KaKTO B TIeYaTeH, Taka M B EJICKTPOHEH
¢hopmat. Bp3 0CHOBa Ha pe3ynTaTHTE OT MPOYYBAHETO, HACOYEHO KbM OIIEHKA Ha
MPOEKTa U CHABPKAHUETO HA CIIMCAHUETO, MOXKE J]a C€ 3aKIIOYH, Y€ BCUUKH
PECHOHEHTH OLIEHSBAT HEroBOTO KadyeCTBO BHCOKO (CpenHa oleHka 5,92 mo
mectobanHaTa cuctemMa). AHKETHPaHUTE M3Pa3siBaT MOJIOKUTETHO OTHOIICHHUE
KbM O(OpMJIICHHETO ¥ CHABPKAHHUETO Ha pPYOpUKHTE, KaTO OMPEAeTSAT
CIIMCAHUETO KaTo: ,,cymnep™, ,,AHTEPECHO", ,,3a0aBHO", ,,IOYYHUTEITHO", ,,TIOJIC3HO",
,»MOJIEPHO®, ,,TEXHUYECKH H00pe M3pabOTeHO* W ,,BU3yalTHO IMPHUBIEKATEITHO" .
Cpen mo-yMmMepeHUTe KPWUTHYHH MHEHHS C€ OTKPOSIBAT KOMEHTapW OT THIIA:
,»JJOHSIKBJIE CKyYHO Ha MecTa“, ,,B OTIEIHH YacTH € HO-TPYAHO pa3Oupaemo‘.
Cpen OCHOBHHTE MPEMOPHKH Ha PECTIOHACHTHTE CE OTKPOsSiBa HEOOXOAUMOCTTA
OT TO-ACHO (DOKycHpaHe BBPXY IO-TACHA IleNieBa Tpyla, a UMEHHO Jena B
HavajiHa YYMJIUIIHA BB3PacT.

Karo ce ocp3HaBa, ye uuTaTeNUTe Ha CIUCAHHUETO, MOCETUTENIUTE Ha
yebcaiiTa 1 TIocjeIoBaTeNIuTe B conuanante Mpexkn Facebook u Instagram nmar
MOTPEOHOCT OT MO-ITBIHOIEHHO Bh3MPHEMaHe Ha JTUTEPATYPHOTO ChIIbPIKAHUE
4pe3 CIyXOBH M BU3yanHu (opmu, ,,Dapue” ce ctpemu J1a OTTOBOPU Ha TE3H
OYaKBaHMA. B JombIHEHNE KbM aHOHCUTE W MPEICTABIHUATA HA MHTEPBIOTA C
MMcaTelld, peallu3upaHd dYpe3 BHIAEO- M ayauodopMaT U CHIPOBOJACHH OT
AQHMMAIIOHHH EJIEMEHTH, KaKTO W KbM KpaTKUTE JOKYMEHTAIHU (QUIMHU,
MOJTOTBSIHA OT TUHHEWKbpH, Tarpopmara Ha ,Dapue mnpeanmara u
AHUMAIMOHHY aJlalTallid Ha CTUXOTBOPEHHS M TPUKA3KH, KOUTO Pa3IIHAPSIBAT
BB3MOKHOCTHTE 3a Bh3IPUEMaHe Ha INTepaTypHUTE TeKcToBe. Taka ce mosBuxa
»ddapue Ha pa3xoaka™® u ,,Pazurpann kmumKu can .’ Bcuaku Te3u ,,HETpaau-
UUMOHHH (OpPMH Ha MpeAcTaBsHEe OsfXa HW3KIIOUUTETHO A00pe MpHETH OT
YUTATEIUTE U M1OCIIEI0BATEIUTE.

Crnen Tpu TOOMHM MOAKpENa OT ObArapckara IbpKaBa 3a pealn3upaHeTo
Ha mpoekrta ,,Dapye”, B pamMKuTe Ha KOATO Osixa moAroTBeHW 15 Opos Ha
CIHMCAHHETO, KAKTO U TEKCTOBH, ayAHO- U BHJIEOMAaTepHalil Ha CTpaHULATa MY,
chaercTBUeTO Oeme mpekpareno. Capyxenue ,,EMOnemMa™ ycmst upe3 HMpoOeKT
KbM MuHHCTEpCTBOTO Ha KynTypara Ha PemybOmmka CepOus ga ocurypu
CpeZACTBa 3a U3JaBaHETO Ha eIMH Opoii Ha CIICaHUeTo, myOonrKyBaH npe3 2023 r.
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Kum:ken Bapuant? Enexktponen Bapuant?

[Ipu odopmMsIHETO Ha CIMCAHUETO PENAaKLMOHHATA KOJIETHS H3X0XKIa OT
aHamM3 Ha MOTPeOHOCTHTE W OYaKBAaHMATA Ha Hal-MilafaTta 4YWTaTelIcKa
ayautopusi. KHWKKHTE ¢ KapTHHKH ca cpe]] MbpBUTe GOpMH Ha MEYaTHH MEINH,
C KOWTO JiellaTa ce CpeIlaT B paHHa Bb3pacT. Te 4ecTo ce yeTaT ChbBMECTHO C
poauTend WM APYrHM WICHOBE Ha CEMEICTBOTO, KaTO IO TO3M HA4MH ce
CTHMYJIHpa BHOOPaKEHUETO, Pa3IInpsIBa C€ JIEKCUKAIHUIT 3arac U ce pa3BuBaT
e3uKoBUTe KomnereHTHOcTH. OcBeH ToBa ce (opMHpa U KPeaTUBHOCT, KOATO
BIIOCJIECTBHE C€ HAATPaXkJa M pa3BUBa B IO-KbCHUTE €Tanu OT AETCKOTO
n3pactBane. [IpexogbT OT KHMKKH C KapTHHKH KBbM IO-CIOXHH TEKCTOBH
(dbopMH, BKIIOUUTEIHO KHUTH, CE MOANIOMAara 3HaYMUTEIHO OT CIIUCAHUITa, KOUTO
M3IIBIHABAT BayKHA IOCPEAHNYECKA POJIS B U3TPAXKIAHETO M YTBBPKIABAHETO HA
HaBHIIY 32 YETCHE.

Bcuuku BUIOBC MCIIUHU UTPAAT CbIICCTBCHA POJIA B )KUBOTA HA ACTETO KaTO
M3TOYHHULM Ha WH(OpMaLus, CpeCTBa 3a 3a0aBIeHNEe U KOMYHHUKAIHS, KAKTO U
KaTo (hakTOpH 3a HErOBOTO ISUIOCTHO pa3ButHe. [lemata oT mokoneHusra Z u
Anda nmHec u3pacTBaT B CpeAa, AOMHHHpPaHa OT CMapTQOHH M IOCTOSIHHA
MHTEPHET CBBP3aHOCT, KOETO T MOCTABsI B YCJIOBHATA HA MHTEH3MBHA MEAUNHHA
cpena. PakT e, 4ye MIAagUTE IOKOJECHUS IPOSBSIBAT NPEANIOYUTAHUE KbM
CBbBPEMCHHUTE MCIHUU MU TIXHATa HUHTCPAKTHUBHOCT. B’preKI/I TOBa, KOrato
TPaJUIIMOHHUTE MeAUUHN (POopMHU OBJAT MPEACTABESHH IO MOAXOIAII U ChOOpa-
3€H C TAXHATa MEPCIEKTHBA HauuH, JI0003HATEIHUTE ACLa M FOHOLIN MPOABI-
JKaBaT a MposABABAT HMHTCPEC U KbM TAX, BKIIOYUTCIHO KbM KHWXKXKHUTE C
KapTUHKW, KHUTUTE W MEYaTHHUTE CIUcaHus. B chIIoTo Bpeme ce HaOmogaBa
SCHO U3pa3eHa HeOOXOANMOCT OT HAIMYME Ha AUTHTAIHA aJTepHATHBA.

ITo-ronsimata 4acT OT CbBPEMEHHHMTE H3CIEIBAaHHs NOTBBPXKIABAT, ue
MIIQIUTE XOpa IMPEAINoYuTaT KOHCyMalusATa Ha I/IH(bOpMaHI/ISI, BKIIFOUHUTCIHO
YETEHETO Ha KHUTH W CIIMCaHHMs, B €NIEKTpOHEH ¢opmat. EnekrpoHHara kHHra
WIN €JIEKTPOHHOTO CIIMCaHWE MPECTABIsIBA AUTUTAIHO M31aHHE, ChCTOSIIO CE
OT TEeKCT W/WIM W300paKEHWUs,, JOCTBIIHO 4Ype3 pasziIuyHH yCTPOHCTBA —
NEPCOHANHN KOMIIOTPH, TabneTH, MoOWiIHH TenedoHu (cMapTQoHH) WU
CHELMAIN3UPAaHU €JeKTPOHHH dYeTiu. Bceuuko m3OpoeHo ¢opmupa MeauitHo
IPOCTPAHCTBO, KOETO € €CTECTBEHO M OJIN3KO /10 €XEeIHEBHETO Ha jAeuara —
MPOCTPAHCTBO, KOETO T€ BB3MpPUEMAT KaTo CBOE. B ChBpEMEHHUTE YCIIOBHSI
YCTPOMCTBAa KaTO KOMIIOTPH, CMAapT(GOHH U EINEKTPOHHM UYETIH H3IIBIHABAT
IBOWHA (QYHKIHMS — Ha MHCTPYMEHTH 34 KOMYHHUKAIMi M Y4€HEe, KaKTO M Ha
CBOEOOpa3HM ,,MTPAYKH " HAa THEITHATA JIETCKA KyITypa.

B ycnoBmiTa Ha CBBpEMEHHHTE TEXHOJOTHH M pPa3HOOOpa3HUTE
M3TOYHUIM Ha WHPOpPMALMS MeYaTHUTE CIUCAHUS 3a Jela U MOAPACTBAILH Ce
MPEeBPBIIAT B OTHOCHTETHA PSAKOCT. ANanNTHpalKkh ce KbM €KETHEBHETO Ha
MJIAJIOTO TIOKOJICHHE, MHOYKECTBO MHTEPHET MOPTAIH, CIIEKTPOHHU CIIMCAHUS H
yeOcaiiToBe mpenjiarar ChIbp)KaHHE, OPUEHTUPAHO KbM JIETCKaTa ayIuTopus,
KOETO OOMKHOBEHO € CBBP3aHO MPEIUMHO ChC 3a0aBJIeHHE W pa3BICUCHHE U B
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[O-Majika CTeleH HachbpdaBa dYeTeHeTo Karo mporec. opum mpu momoOHa
HAacOYEHOCT YETEHETO W 3aJbJI00YEHOTO pa30mpaHe Ha TEKCT YeCTO OCTaBaT
U3BBH (OKyca Ha eJIEKTPOHHHUTE pPecypcH 3a Aeua. AHaIu3bT Ha yeOcalToBe,
MOPTaJIK U OTpaHryeH Opoii eNeKTPOHHN cliucaHus 3a Aena B CbpOust moka3ga, ue
Te3n IaThOopMH TIpeajIaraT CPaBHUTEIHO MaTbK 00eM JUTepaTypHH TEKCTOBE,
KaTo aKIEeHThT € IOCTABeH NPEANMHO BBHPXY KadeCTBEHH XYAOKECTBEHHU H
oOpasoBareiHd Marepuand. EnuH or moOpure mpuMepu B Tasu objacT e
HHTEPHET CHHCAHHeTo ,,[abma“'® — miaTtdopma 3a HacbpUYaBaHE Ha JETCKOTO
TBOPYECTBO, KOETO IpeIara pa3sHoo0pa3HO ChAbP)KaHNE B €IEKTPOHEH (popmar,
Ccb0Opa3eHo ¢ MHTEPECUTE M HABUIIUTE HA ChbBPEMEHHNUTE MJIaly YATATEIH.

B®3 ocHoBa Ha aHanmu3 Ha AOOpPH MPAKTUKU B JETCKU M3AaHUS, KOUTO
MOMYJISIPU3NPAT IJIUTepaTypaTa, HaykaTa W KyiITypara B INHPOK CMHCHI,
PEeAAKIMOHHUAT eKUIl Ha criucanue ,,dapue’ nHTerpupa Te3u MoAXou KakTo B
,»Crpanuna dapue®, Taka 1 B CaMOTO CIIMcaHue. Bcuuku OpoeBe Ha CITUCAHUETO
ca nocteria B PDF dopmat Ha cTpanunara ,,@apue®. Te ca necHu 3a mperien u
cBOOO/THO JOCTBITHH 32 BCEKH, KOWTO JKeJae /1a Ce 3a103Hae CbC ChAbP)KaHneTo. !

3akinoueHue

CBBpPEeMEHHOTO JETCKO CIMCAaHHWe, PpasriekIaHo KaTo TpaJuIMOHHA
MeauiiHa Gpopma, mpuaoOrBa HOBa PYHKIMS B YCJIOBHSITA HA AUTHTAIHATA CpElia.
Ot Hero ce ouakBa He camo Jia IPEACTaBs IuTeparypara, HaykaTa U U3KycTBaTa
B JIOCTBITHA U OJIM3KA JI0 IeTCKaTa ayAuTopus opma, HO U 1a TH MHTEPIpEeTUpa
110 HA4YHH, KOMTO ChOTBETCTBA HA KOMYHUKAIIUOHHUTC HAaBUIIU HAa CbBPEMCHHUTE
nokosieHus. Camo Ipy TakaBa aanTaius CIUCAHUETO MOXKeE J1a OCTaHE 3HAUYUMO,
NPUBJICKATEIHO M YCTOMNYMBO KaTO MEAWIHA NMPAKTHKA, HaChpyaBalla TpaiHus
uHTEepec KbM dYeTeHeTo. OcOoO0EHO CBINECTBEHO TYK € HWHTErpupaHeTo Ha
Ka4eCTBEHO BHU3YaJIHO, XYHOXKECTBEHO M 00pa30BaTeNTHO ChABbPKAHHE C
JUTUTAJIHA KaHallu 3a pPasnpoCTpaHCHHUEC. HOHBJ’IHI/ITGHHO 3HAQ4YCHHUEC HMa H
BKJIFOUYBAHETO Ha MHTEPAKTUBHU €JIEMEHTH, KOMTO IO3BOJISIBAT HA Jelara Ja
OBJaT He caMo MOTPeOUTENH, HO U Ch3/IaTeNIN Ha ChIbp)KaHUE Upe3 MPeACTaBsHe
Ha CBOH TEKCTOBE U UJICHU.

B To3M cMHCBI IETCKOTO JBYe3WdHO crnmcanue ,,Papue’ mpencrasisiBa
npuMep 3a MEAMIHHA IPAKTHKA, KOATO Ype3 MYJITHKYJITYPEH U IByE3UUCH TTOIXO0/T
JIOTIpUHACS 33 MOIMYJISPU3UPAHETO KAKTO Ha Pa3NInuusATa, Taka W Ha OJIM30CcTTa
MEXKIy cpbOCKaTa U ObJrapckarta Kynrypa. Upes cTpykrypara Ha pyOpUKUTE U
JMHAMUYHO Pa3BUBALIOTO CE ChABPKAHHE CIIMCAHUETO Ch3JaBa MPOCTPAHCTBO
3a PaBHOIMOCTABEHO BB3MpHEMaHE Ha JBaTa €3UKa M KyJITYPHH KOHTEKCTa OT
CTpaHa Ha JeTcKara ayauTopus. To3um ¢akT € MHOro Jo0pe (hopMyaupaH OT
I'eoprueBa-Tanesa: ,,JlyxoBHaTa ciMOM03a Ha OaJIKaHCKUTE HAPOAU MMa MHOTO
JWIa, HO €JHO OT TAX € OCOOEHO OYapoBaTEeNIHO, 3aIIOTO HOCH YEpTHTE HA
JIETCTBOTO — TOBa € crucanue ,,Papue’ (Georgieva-Taneva 2024, 247).

ENeKTpoHHOTO NMPUCHCTBHE HA CIUCAHHETO, KAKTO W M3IOJI3BAHETO Ha
ay/Ino-BU3yaliHH (YOPMATH M COLIMAITHA ME/INY 3HAYMTEITHO Pa3lIMpsBaT 00XBara
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Ha HErOBOTO BB3JIEHCTBHE, KATO OCUTYPSABAT JOCTHII 10 ChIBPKAHUETO HA MHOTO
no-mupoka ayguropusa. Ilo to3u HaumH ,,DPapue” HAAXBBPAS JIOKAJTHUTE
TpaHUIY ¥ JOCTHTA [0 Aela U CeMEHCTBa, BKIIOUYUTEIHO B AHACIOpaTa.

CriucanueTo yTBbpKIaBa HaesTa, 4e o0muTe eHHOCTH B ObJIrapckara u
cpbOcKaTa muTepaTypa QyHKIMOHHpAT KaTo KyJITypeH MOCT M KaTto ¢opMma Ha
KPOCKYJITYPHO IyXOBHO eaWHEHHe. EJIHOBpeMEHHO C TOBa [BYE3UYHOTO
MyOJMKyBaHe Ha TEKCTOBE MOJANIOMAara pa3BUTHETO HA CUMETPHUYCH OMIIMHIBU3HM,
KOMTO AONpUHACS 32 HHTEIIEKTYAITHO 000TaTsABaHE U 32 M3rPakJaHe Ha 9yBCTBO 3a
KyJITypHA OJIM30CT OTBBI mojiuThueckute rpanuiy (Georgieva-Taneva 2024, 252).

»dapue mpeacTaBisBa CEPHO3HO OPraHM3alMOHHO H  TBOPYECKO
NPEIU3BUKATEICTBO 32 BCHYKH, BKJIIOYCHH B HETOBOTO Ch3/AaBaHE, KaTo B
CBIIIOTO BpeMe OCHOBHATa My IIeJl, HAChPYABAHETO HA YETCHETO, € TIOCTUTHATA.
Ha Bwrpoca Ha ,,®Papue” kakBO MOCIaHUE MMa 32 YUTATEIUTE Ha CITUCAHHUETO,
I'eopru KoncranTuHOB 0TroBapH: ,,O0MYaiTe KHUTUTE, 3al[0TO TE MHOTO BaXKHH
HeIla MOTraT Jla BU KaxkaT. 1 gake 1ie BU MOJCETAT Kak 1a ,,ipodnTaTe™ u cede
cu. HempemeHHO 111e BM HAIpaBsIT MO-yMHH, IO-YBEPEHH U MO-Chpaeyan. 1 To
HE3aBUCHUMO B KaKBa BHJHWMaA (bopMa Ca KHUTI'UTC: KHM)KOBHA WJIM CJIICKTPOHHA.
BaxxHo e na ru mogbupare B CBOS )KUBOT — TaKa KaKTO MOAOMpaTe Hail-qo0pute
cu npusitenu!“ (Konstantinov 2021, 14).

CrnoHcopupaHe HA HAYYHOTO H3C/IeIBaHe

TeKkcThT € M3rOTBEH MO MPOEKT ,bbiarapckara nureparypa 3a aeua u
IOHOIIN: XYZ0)KECTBEH! KOHTEKCTH U PEICTITHBHA XOPU30HTH , QUHAHCUPAH OT
HUC na Codwuiickus yausepcutet ,,CB. Kimmment Oxpuncku‘, noroop Ne URI
80-10-27/01.04.2026.

BEJIEKKHU

! Mynrumenuen wuntepuer nopran DAP. Ilapu6Gpox. [online], [mpernemano Ha
28.04.2026]. Joctoemro Ha: https://far.rs/sr/pocetna/.

2 'pasknancko capyxenue ,,EmM6rnema, che cenanume B Jumurposrpan (Lapubpon), e
OoCHOBaHO B kpas Ha 2015 T. KaTO HEMpaBWUTEJICTBEHA M HECTOMAHCKA OpTraHM3allus,
aHTa)XupaHa ¢ oOIIecTBeHa MH(OPMAIMs U MMPOU3BOJICTBO HA MEIUHHO ChIAbPIKAHHE.
HeroBata geiiHocT € HacOYeHA KbM 3aCTHITHUYECTBO 32 IEHHOCTUTE Ha TPakJaHCKOTO
00IIIeCTBO, KAKTO U KbM ChXpaHsBaHE, YTBBPXKIABAaHE M JIOPa3BHBAaHE Ha KyJITypHaTa
UICHTUYHOCT Ha OBJITapCKOTO HAIMOHAIHO MAIIMHCTBO Ha TEpUTOpHATA Ha PemyOmka
Cop6us. OcHOBHATA I1eJT Ha CPY’KEHUETO € TPETOCTABIHETO HAa OOCKTHUBHA HH(POPMAIIHS
W CBH3J]aBAHETO HA JIBYC3MYHO MEIWHHO ChIBPIKAHHE, KOCTO MMa 3HAYCHHE KaKTO 3a
MeCTHaTa OOIIHOCT, TaKa U B I0-00II] OOIIECTBEH IIIaH.

3Poponajci, 2026. [online], [mpermemano mHa 28.04.2026]. JocThHHO Ha:
https://www.youtube.com/results?search_query=poponajci.

4 Penaxrop Ha criucanuero e Enusabera [eoprues, mucaTelka, IpeBoauka 1 6ubiuore-
KapKa, XyJ0’KeCTBEH peJakTop € rpapuuHuIT qu3aitnep Munana BunenoB MunaHos, a
PEAAKIMUOHHUAT CHBET CE€ CbCTOU OT YJICHOBE HAa PCAAKIITMOHHUA CKHUII Ha ITopTaJia (I)AP
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> BUJIEHOB, TII., 2026. ®apue 3a Tpera NOpeaHa TOJMHA I PajBa Hai-MalKuTe
yuratenu B CbpOus u peruona Bue: @AP. [online], [mpernenano na 28.04.2026]. doc-
teHO Ha: https://far.rs/bg/2021/12/15/farche-za-treta-poredna-godina-she-radva-nai-
malkite-chitateli-v-serbia-i-regiona/?utm_source=chatgpt.com.

® TupaxbT Ha xapTHeHarta GopmMa Ha crincanueTo e 120 6poHKHU U To ce pasnpocTpaHsBa
6e3mIaTHO B 00pa30BATEIHNUTE U KYJITyPHH HHCTUTYIIUU B CPEINTE, KHICTO )KHUBEE OBII-
rapcKOTO MAIIWHCTBO, HO M B OnbimoTtekute B CrpOust u bparapus, cpen nucaTemny, me-
JIaro3w, Aema U APYTH 3aHHTEPECOBaHH.

" Ha xoHKypca mocTbiouxa okono 30 NpousBeleHUs — Pa3IuyHH , KHUFOMAHCTOPCKH'
MIPOEKTH Ha Jiera Ha BB3pacT oT 4 no 16 romuan ot buenuna (Pemy6imka CprpOcka),
Benrpan, Cypaynwmma, JlazapeBam, JleckoBam, VYxkune wu Llapubpox. Ocsen
WHIUBHIYaJIHM y4YacTHs Ha MJIaJd aBTOPH, B HaJIpeBapara ce BKIIOYMXa M LETU
KJIacOBE, KaKTO M JIMTEPATypHH KPBXKOIM, MpeacTaBuian Hajx 20 JuTepaTypHH H
XY/I0’)KECTBEHU TBOPOU, 00EIMHEHU B COOPHHMITH.

8  @apue Ha pasxoaxa“, 2026. B: YouTube. [online], [mpernemano na 28.04.2026].
Hocrterno Ha: https://www.youtube.com/watch?v=CJInRfIUK]Lc.

® Pasurpanu kmumku can®, 2026. Bss: @AP. [online], [mpernenano Ha 28.04.2026].
HocremHo Ha https://far.rs/farce/2021/09/29/farcetov-razigrani-knjiski
dan/?fbclid=lwY2xjawKJIXA5leHRuA2FIbQIXxMQBicmIKETFQSkFMcVB6SjQwelBh
ROZ5AR784TSSCohVqc6SFChuWISZ0kk45z9HTB7tjBL8H-1GIr3fr-
gOpgxxIL5gUw_aem_-Vj8C5QKYgO8DAhQOWTTfCg.

10 MurepHer uyacomuc 3a MOACTULAKE Jedjer cTBapanamTsa. B: Tabna. [online],
[mpernenano Ha 28.04.2026]. JoctemHo Ha: https://www.tabla.org.rs/.

1B choTBeTCTBHE C TEHIEHIMHTE 3a ONAa3BaHe HA OKOJIHATA Cpela U HachpyaBaHE Ha
€KOJIOTMYHOTO Ch3HAaHUE criicanue ,,Papue ce oTrnevaTBa BbpXy PELUKINpaHa XapTHsl.
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PEINEH3UU U AHOTALIUH
REVIEWS AND ANNOTATIONS

3A EJHO HEHHO BUBJINOTI'PA®CKO U3JAHUE

T'anuna Anocmonosa

Hayuonanna myzuxanna axademus ,, [pogh. Ilanwo Braoueepos
https://doi.org/10.70300/IngJe4elFHN7i40n56NRRIGISdkp

Peztome: Peyensusma npedcmags uzoanuemo ,,3apa Auneenosa. Kusom, omoa-
OeH Ha KHueume *‘, ROCBEMEHO HA 3HAYUMA Pueypa 6 OvIcapcKomo OUbIUOMEKO3-
HaHue, bubauoepaghus u KpaezHanue npe3 eMopama NOA0GUHA HA MUHATUSL 6EK.
Krnueama cvovpoica cmamuu om 3apa Aneenosa, oyenxu 3a Helinama paboma u
CHOMeHU 3a Hesl, cped KOUMO ce OMKPOABAm MUCIUme Ha OUsuU HeliHu Koeu
om Pecuonanna oubnuomexa ,, I1. K. Asopos** 6 bypeac.

Knouoeu oymu: 3apa Aneenosa; bubnuomexosnanue, bubiuospaghus, KpaesHauue,
Pecuonanna oubnuomexa ,,I1. K. Asopog

B kpast Ha MUHaNIaTa TOAMHA Ce TTOSBH HOBO

3apa Anrezosa usnanue B oudbnuorpadcekara chepa — ,,3apa AH-
Hugom, omoaden Ha KHuzume resioa. JXKusot, otnaneH Ha kaurure (Angelova
2025). To e mocBeteHo Ha 3apa Anrenosa (1929—
2023) — 6ubnuorexoBe, bubmuorpad u Kpaeses,
OocHOBHa (urypa B byprackara okpbxkHa OHOIHO-
Teka (mHec Permonanna omonmoteka ,,I1. K. fIBo-
pOB*) Tpe3 BTOpaTa IOJIOBUHA HA MHUHAIMS BEK.
Ponena B byprac, B ceMelcTBOTO Ha M3BECTHUS
kamxap MBan Xpycanos (1889-1961)%, or 1952 r.
Ta ¢ Oubmmorekap B byprackarta rpasacka (mmo-
n 4 KbCHO OKpBKHA) OMONIHOTEKa, KBJIETO Ch3/IaBa M
P — pbkoBoM CrpaBOYHO-METOAMYHUS OTHEJN, CTUTa
10 JUIBKHOCTUTE TJIaBeH OMOIMoTeKap M 3amMect-

HUK-IUpeKTop. Paboruia e ¢ peaniia 1upekTopu Ha OubnuoTekara — JJonuo Bb-
3enoB (1942-1956), Kars Kaponesa (1956-1964, 1969-1973), fluka Henera
(1965-1966), Koucrautun Ienes (1966-1969), Ienka Hosuesa (1974-1991),
Kocrapunka Xpycanosa (1991-2006). 3apa AxrenoBa uma JbJITOTOAMIITHH ITPO-
(hecHOHAIHM KOHTAKTU C BOJCIIM UMEHA B OMOJHUOTEYHOTO /110 ¥ OubIuorpa-
¢usra B bearapus, cpen xouto ca Kocrantunka KanaiimkueBa (qupekTop Ha
Harmonasnnara 6utbnauoreka ,,Ce. Kupuin u Metoauit™ ot 1965 mo 1983 r.), nmpod.
n-p Pagxa Konesa (nqupexrop na Haponnara 6ubsvoreka ,,/MiBan Bazos* B [1inoe-

Cyscmabumen

[Onman Kyiommsites
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1B oT 1988 mo 2012 r.), n-p Kpemena 3otoa, nmpod. n-p Mapuna Kosaues, Crte-
¢dan Kpanes, Xpucrto XamkuxpuctoB u ap. Ilencnonnpa ce B kpast Ha 80-T¢ T0-
JUHH, HO IPOJBIKABA J1a ChTPYIHUYM Ha OMONIMOTEKaTa U 1a 3aMeCTBa U He-
00X0AMMOCT CBOM KOJIETH JI0 Ha4aJOTO Ha HAIIUS BEK.

3apa AHTenoBa € aBTOp WM ChCTaBUTEN Ha Haa 80 cripaBoYHO-OMOIHOT-
padcku m3naHus (HIKOM CHBMECTHO C HEWHH KOJIETH), IIOBEYETO OT KOWTO ca
nyOnMKyBanu oT Byprackara okpbxkHa 6uonuoTeka.? Haii-06eMHOTO OT Te3H U3-
nanus e ,,Ctpanmka — Cakap. Yact 1. [Ipupogo-reorpadcku XxapakKTepUCTUKH
(ceBmectHO ¢ AHToHHA KypreBa, Koctanmuuaka XpycaHoBa u Jp.), U3aI€HO OT
Haponnara 6ubnuoreka ,,Kupun u Metoauit™ (naec Hanmonanna oubnuoreka
,»CB. c¢B. Kupun u Metoauii*) nmpe3 1986 r.

Cpen Hali-3HAYUTENIHUTE TPYNOBE Ha 3apa AHIENOBa € U HAPBYHUKBT
,» 1 a0JINIH 32 KIacupuIupaHe Ha KpaeBelCKa JIUTepaTypa Mo JeceTuuHaTa Kia-
cudukanus* (cpBMectHo ¢ Mapun Kosaues), nznanes ot Hapoana 6nbmmoreka
»Kupun u Meroauii“ npe3 1982 r. Beue kaTo neHcuoHep 3apa AHrenaoBa cb3gaBa
MOCIIETHUS CH MHOTO BaXKeH TPyl — bubnmorpadckus ykazaren ,,[leproguaaust
nevat B byprac u byprackus kpait 1885-1993%, uznanen ot YHuBepcaiHaTa Ha-
yaHa 6ubmmoteka ,,I1. K. SIBopoB* mpe3 1994 r.

Kuwrara ,,3apa Anrenosa. JKuBoT, OTIaJ€H HA KHUTUTE  ChObpAKA HEHHU
TEKCTOBEC OT pa3IM4HU I'OAUHHU, O6XBaHlaHII/I Inepuoa ot 6HI/I3O IIOJIOBUH BCK (OT
1956 no 2005 r.), B peauua nepuoauuny uznanus.® Te npocienssar npodecro-
HaJHUA BT Ha 3apa AHTeNOoBa, crienuduKaTa Ha paborara 1, HAydHUTE M WHTe-
pecu, KOUTO MOXKe Jja ce 000co0T B HAKOJIKO Tpynu. Exqnarta o0xBama cratuuy,
MOCBETEHN Ha CIpaBOYHO-OMOIHMorpadckata paboTa, M3rOTBSIHETO Ha KapToO-
TeKH, Onbmuorpadckara 0OCBEOMEHOCT M YMEHUSTA 32 H3MOJI3BaHE HA KHIDKHUTE
(boH0Be Ha OMOIMOTEKATA OT PA3JIUYHU YATATEIICKH MPYITH, 3a/1aYUTE HA OKPBXK-
HUTe OMOJIMOTEKH B CTpaHaTa, OpraHu3alusaTa U crerudukata Ha OnOInoTeY-
Hute Qonmose. Tyk TpsiOBa 1a ce otOenexar cratuure ,,BriedaTiieHus ot chBemia-
HHETO Ha CIpaBovHKTE OTaen — aekemBpu 1970 r. (Bibliotekar 1971, Ne 4, 23—
24), ,3a 3amaunTe Ha OKpHKHUTE OHOMMOTEKH. OTroBOp Ha eIHa CTaTHs’
(Bibliotekar 1971, Ne 7-8, 57-60), ,,3a MsICTOTO Ha OKpBXKHaTa OMOIMOTEKA B €MH-
HaTa cucTeMa Ha 6ubimoteuHoTo obcyxksane’ (Bibliotekar 1975, Ne 5, 22-25), ,,3a
no-100pa oubmorpadceka ocseoMeHocT Ha yntarenure’ (Chernomorski 1976, Ne
8119, 4), ,,CupaBouno-6ubmmorpadckara padora™ (Bibliotekar 1981, Ne 7, 11-14),
»Jla ce mpeomornee TecHoBemoMcTBeHOTO Muciierne” (Chernomorski 1987, Ne 105, 4).

Bropa rpyna opopmsaT myOnukauuuTe, CBbp3aHu ¢ UCTopusiTa Ha byprac-
KaTa OMOIMOTEKa, C PA3BUTHETO M B MPOABIDKCHUE HA HSKOJKO JCCETHIICTHS,
KaKTO ¥ ¢ Mpo0JIeMH, POU3THYAIIN OT CTPYKTypaTa ¥ MaTepuajHara i 0asa —
Harpumep ,,CripaBouHo-Oubmorpadcekara padora B OKpbmxHaTa OMOIHOTEKA —
Byprac* (Bibliotekar 1960, Ne 6, 27-30), ,,Pa3pactBa ce aeiinoctra Ha OKpPBK-
nara 6uonmoreka* (Chernomorski 1960, Ne 3207, 4), ,,Oxpbxaata OnbInoTeKa —
Byprac. Cneunanna ynranus® (Bibliotekar 1966, Ne 12, 37-38), ,,KapTtoTekara
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3a cTaTUM OT OBJITapCKus nepuoAndeH nedat B OkpmkHaTa 6ubinoreka B byp-
rac“ (Bibliotekar 1967, Ne 11, 21-24), ,,M3munar et (Bibliotekar 1973, Ne 10,
30-35), ,,ChkpoBuiamiia Ha KHWKOBHO OoratcTBo™ (Chernomorski 1973, Ne
8222, 3), ,,MosTa npodecus (Bibliotekar 1978, Ne 4, 18-19), ,,Byprackara xo-
MyHa u OuOmmotekarta” (Myastoto... 1990, 15-24), . IIsT npe3 roaunHute"
(Neftohimik 1989, Ne 18, 5).

Cratuute, 4acT OT KpacBeACKUTE U3CIIeIBaHUS Ha 3apa AHresoBa, opopMAT
Tperta rpyna. Cpen TsX 1me oToenexa ,,AKTUBEH BIIOT 332 KPaeBEACKHU MPOYUBaHU
(Chernomorski 1987, Ne 41, 4), MaTepuraiuTe, IOCBETEHH Ha rucaTens KoHcTaHTHH
[TetkanoB, koiTo B meproma 1925-1929 r. prkoBoau OOmuHCKaTa OHOIHOTEKA B
Byprac —,,BapxHOBeH meBel] Ha HapoaHata 1ynieBHOCT (90 TOOMHH OT pOKICHHETO
na Koucrantun Ietkanos)“ (Chernomorski 1981, Ne 12158, 4) u , ITucaresckara u
oubnmoreunara neiiHocT Ha Koncramtua IletkanoB B byprac (1920-1930 r.)“
(Bibliotekar 1982, Ne 11, 46-48), kaxto u ,,Ot [Tanapoc no Capadobo‘, , ITo mupsita
Ha u3rydenus npectk’ u ,,UepHoMopcku pap* ocBeTsBa JeceTuieTusTa®,

ETo 3amio kHMraTta mpejcTtaBisBa cBoeoOpasHa ucropus Ha Byprackara
OuOJIMoTEKa Mpe3 MUHAIKSA BEK, B Pa3BUTHETO HA KOSATO 3apa AHrenoBa uma
MHOT'0 3HaUUTEJICH MPUHOC.

B kpas Ha xkHUTraTa ca myOINMKyBaHH OLIEHKH 3a paboTara Ha 3apa AHTre-
JIOBa, KAKTO U crioMeHu 3a Hes. ETo manka vact ot Tax. [J-p Kpemena 3oroBa:
M Koaxo e npusimno, ye ms npoovixcasa 0a pabomu u cvzoade 0Koo cebde cu
€0Ho 50po om bubauozpaghu kamo Aumonus Kypmeea, Hamanus Bviuesa, Koc-
maounka Xpycanoea, Koumo uje npoovixcam oubauospagpckume mpaouyuu Ha
oubnuomexa ,,11. K. Aeopos*, we 2u paswupam u ycvevpuiencmeam. B 6voewe
Mo8a s1I0PO HENPEeKbCHAMO We ce Y8eaudasd, 3aujomo HagIU3aAHemo Ha KOMNIOM-
pume 6 6ubIUOMeEKama HAMA 0a OMMeHU Hyscoama om oubauozpagu *“ (Zotova
1990, 53-54); Tlenxa Mopuesa (aupextop Ha Byprackara 6uGnuorexa ot 1974
1o 1991 r.): ,,lopoocm 3a konexmusa na 6ubIUOMEKAMA U 3a PLKOBOOCHMBEOMO
u bewe, ue 3apa Anzenosa e y8ajicagana u GUCOKO yenena 6 cpedume Ha OUOIU-
oepagume om Hayuonannama bubruomexa, om 2ojemume YHUSEPCUMEMCKU U
nayunu 6ubruomexu* (Angelova 2025, 137); Kocragunka XpycanoBa (Iupek-
Top Ha byprackara oubimoreka ot 1991 no 2006 r.): ,, [Ipenodasamensim Hu no
ucmopus na bubauomeunomo oeno Xpucmo Xpucmos wecmo 0asauie npumepu ¢
oubnuomexume ¢ cmpanama. bypeackama 6ubauomexa obuxHoseno beue 0o-
owvp npumep. C 0obaskama, ue mam pabomu 3apa Aneenosa, eoun 2oasm npoge-
cuoHanucm, u moga obscuasa scuuko. Ts u conpyeom u Aneen Aneenog osxa no-
JIOJACUTU OCHOBUME HA MOOepHOmo bubauomeyrno deno 6 bypeac u obracmma.
3apa beute 0byuura decemxu bubIUOMeEKAPU, 0COOEHO 8 0OIACMMA HA KPae3Ha-
Huemo. M ms omcmossauie RpuRyunume Ha Cb8PEMeHHOmo GubIUOmMeyHO 0eo
00 kpas Ha npogecuonannus cu nom** (Angelova 2025, 138); Haramus Konesa
(mupexTop Ha Byprackara oubnuoreka ot 2006 no 2014 r.): ,, Mmax wecmma u
npusuiecusama 0a 6v0a HeliHa y4eHuyKa u 8 onpeoeiien nepuoo 0a bvoa uacm om
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exuna u (om 1976 2. 00 ommeznsnemo u om pabomuomo nonpuwe). [...] B ova-
eus cu npoghecuonanen onum 3apa Aneenosa sunazu e buia dgueamen Ha HAll-
cvuecmaenume YUCmo npodecuoHanti OetiHoCmu, KOUmo u3ouesHaxa asmopu-
mema Ha 6ubnuomexama ¢ npogpecuonamume cpeou“ (Angelova 2025, 141);
Antonnsa KypreBa (mparoroawmieH 6mbmmorexkap B byprackara 6mbimoreka):
., 3apa Haucmuna bewte UKIIOUUMeENeH NPopecuoHanucm, beute ce HALONCUNA
Kamo makaea He camo 8 bubauomexama, Ho U 6 ysiama cmpaua. Hamawe xo-
Jle2u 8 Cmpanama, KOUmo 0d He 3Haexa HeliHOmo ume u 0d He 208opexa 3a 3apa
Aneenosa c ysadxcenue. 3a meH beute uecm 0a paboms c Hes, 0a s HAOIOOABAM
u da ce yua na mvuxocmume 6 3anasma‘ (Angelova 2025, 144).

CucraButensat npod. a-p FOnuan Kyrommkues e ¢b31an MHOTO IIEHHO W3-
JIAaHKE, KOETO € MPHUHOC KbM UCTOPHATA Ha OMOTHMOTEYHOTO JENI0 B CTPaHATA OT
BTOpAaTa IMOJIOBUHA HA MUHAJIUS BEK.
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A VALUABLE BIBLIOGRAPHIC PUBLICATION

Abstract: The article presents the edition “Zara Angelova. A life devoted to
books”, dedicated to a significant figure in Bulgarian library science,
bibliography and regional studies in the second half of the last century. The book
contains articles by Zara Angelova, evaluations of her work and memories of her,
among which the thoughts of her former colleagues from the “P.K. Yavorov”
Regional Library in Burgas stand out.

Keywords: Zara Angelova; library science; bibliography; regional studies;
., P.K. Yavorov** Regional Library

Prof. Galina Apostolova, PhD

National Academy of Music “Prof. Pancho Vladigerov”
94 Evlogi and Hristo Georgievi Blvd.

1505 Sofia, Bulgaria

E-mail: galina.apostolova@gmail.com


mailto:galina.apostolova@gmail.com

HUsznarer Vol. XXVIII, Issue 1, 2026 Publisher

PEINEH3UU U AHOTALTUNA
REVIEWS AND ANNOTATIONS

3A EJTHA PA3JIMYHA JOPA TABE 1 HEMHATA JIOBPYIKA:
KYJTYPEH KOHTEKCT U JIMTEPATYPHA I'EOI'PA®US

Mas I'opuesa

YHueepcumem no bubauomexosHanue u qubopmaquHHu mexHoJjocuu
https://doi.org/10.70300/E9haGAQRBM

Peszrome: B peyenzusma za xuueama ,,/lopa Iabe u /Joopyooca” om Kpemena
Mumesa cu nocmassame 3a yen 0a oyepmaem Uscied08amecKus Memoo u 0d uz-
6e0eM NPOOYKMUBHU NOCOKU 30 PA3WUPABAHE HA TUMepamypHama ouozpagpust
Ha noemecama u YNIbMHAGAHE HA NOZHAHUEMO 34 CLEPEMEHHAMA COYUOK)I-
MypHA Cpeda, KAKmo oYepmasame HOGU MeMAmudnu 10pa 8 IUmepamypHama
KOMRapamusucmuka u coyuonozusi ¢ oopazume na [[oopyosca. Bmecmo oa 3a-
dasa meopemuuHa pamKa, U3Cie008amenKama NoKaA3ea espUCUYHUmMe 6b3-
MOJNCHOCMU HA CHNOCTNABUMETHOMO PA32IENHCOAHEe HA OOKYMEHMATHUme u Xyoo-
JIcecmeenume UsMoOYHUYY, NPEEPbUALKY APXUSHOMO HACLEOCHE0 68 OCHO8A HA
CbBPEMEHHUSL PA3KA3 3A OCMUCTSHE HA 8PB3KAMA MedCOy Tumepamypd, meop-
yecka ouoepagus u eeoepagpusi. Ilpednoscenomo usciedsane eOHOBPEMEHHO e
YeHeH HayueH NPUHOC U e OMBOPEHO KbM WUPOKAMA YUmMAamencka nyouxd.

Knrouoeu oymu: /lopa I'abe; J{oopyoaxca; tumepamypa u eeoepaghusi; apxue
EnHa oT oBTapsiHuTE U GaHATU3UPAHU TEMHU

KPEMEHA MITEBA B HallMOHAJTHATA JTUTEPATypHA UCTOPUS, C KOSITO Ce
BBBEXKIAT PEIIMIIa OT BOJCIINTE NUMEHA B KAHOHA, €

AOPA I'ABE 3a Bpb3KaTa MeX/Iy TBOpEla U MPOCTPAHCTBOTO, B
U TOBPY]IKA KOETO € POJIeH M U3Pachi, OT KOSTO CE€ M3BEXKIA
[ ol o - KaKTO PETHOHATHOTO CBOe0Opa3re Ha XyI0KeCTBe-

HUS MY CBAT, TaKa 3aJbJDKATEIHO CE I[MOCOYBA H
JIBYEIMHCTBOTO HA PETHOHAIHOTO C OOHIOXYMaH-
HOTO 00001eHne. He Ouxme Moriau ga mojaseaem
, ounorpadusra va Jlopa 'abe oy Ta3u cxema. J100-
« MEHE JOBEPYIRA ME CBIIATE - pyIUKa € pOTHUAT M Kpaid, HO camaTa Ts € OT Iule-

Jopa [25e., MeTo 0e3 10M U pojauHa — ,,J1a He 3a0paBuIll, Ye CH
BHyukara / Ha unap JlaBuma!“, 3apbuBa mpeau
cMBpTTa cu Oama u (,,Jlpyrosepka‘). Kakro B ToBa
CTHUXOTBOPEHHE, APYyTaje e ObJeM MPEHECEHH B TaJ€YHU IPOCTPAHCTBA: B I10-
emarta ,,JIlyHaTnuka“ BeqHO ca chOpaHu coduiickute Tomocu — ,,[k]yderara Ha
»Anekcanapp HeBcku®, ,[H]a mameTHHKka OpOH30BUS KOH®, ,,peicure 1o ,,I1u-
porcka®, Butoma — u ,Kynata Ha ubpkBara ,,CBera Mapus®, ,,KpakoBcKaTta

WSRATENCTBO “MATATIOP 74+
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crapa Karenpaina“, ¢ reorpa@cku HepuKCHpaHUTe MaKCHMATHO OOIITH — MUHATA
1oJ| 3eMATa, ,,FOJIEMUTE CBETOBHU Mapaxoiu’, cibHIETO. IIpocTpaHCTBOTO Ha
HelHaTa TMpHYecKa TePOrHS ce ChbU3MEpBa C MOHATHS KaTo cBiT u Hebutue, a
HACTOSIIIETO — C ,,TUChKa Ha TpeHa . JKureiickure u npodeCHOHATHUTE LIEJIN BO-
JIAIT TI0eTecaTa Mo Pa3InIHA MapIIPyTH, TPEKOCSBAIIH TPAHUIIUTE.

MosxeM obaue ma pasmo3HaeMm ocoOeHaTa M HMPUBBHP3aHOCT KbM JoOpy-
JDKa, ThI KaTo TOMOHMMBT C€ MOsABABA B penuia HelHH TBopOH. ChadoBHATa
MMOCBETEHOCT Ha POJHATA 3€Ms, YIUIBTHEHAa C MHOTOOPOWHH JINTEpAaTypHH, a H
YUCTO Omorpad)WyHM WM COIMATHU CBUAETEICTBA, € pasriieJaHa B KHHUTaTa
»Jopa ['abe u I[oprzDKa geno Ha Kpemena MuTeBa, JbITOrOAUIICH yPEAHUK
B JJom-namerHuK ,,opnan Moskos®, rp. Jlo6puu (Miteva 2024). KM Hoskopus
MeMmopwuain cieq; cmbprTa Ha Jlopa ['abe mpe3 1983 r. e cp3maneH Gpoua HAa HEWHO
UMe, KbJIETO C€ J00aBAT HOBHU JOKYMEHTH, YACTO TMOIYJIIPHU3UPAHE C U3JI0KOH
WJIM HAy4YHU CECHUH BJIM3a B IIporpamara My.

C kaKBO Ta3u KHUTA J00aBs HEIIO HOBO KbM MTO3HAHKETO 3a MToeTecaTa, 3a
KOATO, M3TJIEXK A, ,,6 Ka3aHo mouyTH Bcuuko™ (Miteva 2024, 6)? Eto m3xomHaTa
TOYKa 3a aBTOpKaTa Ha KHUrara, KOATO B YBOJHUTEC CU AyMHU, CJICO KAaTO IIpPU-
BeX1a n3o0miHaTta Oubirorpadus ¢ nmpoconorpadui U JOKYMEHTAITHU H3TOY-
HMIIM 3a IToeTecaTa, 0000I11aBa:

,»,HancTHHa, Thil KaTO € Halll ChBPEMEHHUK, 32 Hesl ce 3Hae TBbPAE MHOTO.
ToBa e KOJKOTO BSIPHO, TOJIKOBa M HeTOUHO. OKa3Ba ce, 4e B KHBOTA U BCE OIIe
nMa Hepa3OyieHu TaitHu. [lanm ToBa € CirydaifHOCT, WIIM caMaTa TS Ch3HATEITHO
€ Ch3/1aBajia JISTeH 1 0KoJIo uMeTo cu? Mosxke ou u asere (Miteva 2024, 6).

[MogxoxwT, n36pan ot Kpemena MuteBa, € 1a IpeACTaBu KaKTO CBEIICHU-
ATa OT JOKYMEHTHTE, BKIFOUHUTEITHO HEOTJIACEHH JIOCera apXWBHU HM3TOYHUIIH,
Taka u ToBa, koeto [lopa ['abe pa3kasBa 3a cebe Cu MITH 32 KOETO CBHJIETEIICTBAT
MMOETUYHUTE M TEKCTOBEC, B CHIIOCTABKaA C NPEAXOAHU U3CJICABAHNUA U CIIOMCHUTEC
Ha Te€3U, KOUTO ca s MT03HaBau. M3naraiiku pa3HOpPOJHUTE U3TOYHULM, TS IIPABU
OTHT JIa TIOCTUTHE TO-I00pOTO UM pa3dupaHe, IpU BCE Y€ OCTaBaT OTBOPEHH
BbIpocu. OCBEH TOBA, 3a Ja Ce OLIEHH MTPUHOCHT Ha MpobieMaThKara, TpsioBa qa
ce oTueTe, Ue CONUAMCTHIecKaTa NCTOprorpadus mopaan HaeoIornieckara cu
OpHEHTAIHA € BB3MPETSITCTBANIA IPOYYBAHETO HA PyMBHCKOTO BIIAIMYECTBO HA
Ho6pymxa u ocBoboxaenuero u (Miteva 2024, 300), B MPOTHBOIIOIOKHOCT Ha
IBPBOCTENIEHHOTO MSCTO HAa TO3H MEPHOJ B 00IecTBEHATa JIEHHOCT Ha MoeTe-
cara. KonkperHure Temu, n310keHU B 16 OTHOCHTEIHO CAMOCTOSITEIHHU TJIaBH,
KaTo C€ TPhI'Ba OT Bh3CTAHOBKATA HA ceMelHAaTa UCTOPHS U Haii-paHHUTE U TO-
JIMHH, TTI0Ka3BaT, Y€ BChIIHOCT 3a Jlopa ['abe camo MPUBHIHO ,,[TOUTH BCHYKO CE
3Hae”. OcTaHanu ca MHOTO HEU3BECTHH, BBIIPEKH Y€ OTJABHA CE € YCTaHOBHII
00111 HEMPOTUBOPEYMB pa3Ka3 3a rnoerecara. TakuBa ca OCHOBHHU JaHHU KaTo J1a-
TaTa ¥ MACTOTO Ha PaXKJaHe, KaTo JITICBAIATa CUTYPHOCT 3a JartaTta 28 aBryct
1886 r., 32 KOUTO ce mMpreMa ¢ MPUMHUPSIBAIIOTO pa3dupane, e aKo ,,pOTHOTO
Mmsicto Ha yoBeka Jlopa ['abe He e chBceM sICHO, TO POIHOTO MACTO Ha roeta Jlopa
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I'abe e c. Jp60BuUK™ (cpB. Miteva 2024, 50-55). CpI1o Thit pa3IMdHA ca BEpCH-
UTE€ HAa UMETO, IIPUETO CIe]] MOKPBCTBAHETO, KOUTO HAMHUPAT TyK €IHO3HAYHO
peleHue ciel MyOoJMKyBaHETO Ha aKTa Ha CBETOTO KPBIIEHHE, C KOETO MpHeMa
umero Teonopa (Miteva 2024, 152-153).

He e yrouneHo u Kora, KbJie 1 KaKBO y4H, CJI€]] KaTO IOCTHIIBA B YHUBEP-
CUTET — eCTECTBeHH HayKH Wim auteparypa (Miteva 2024, 112).

Ot BB3cTaHOBKaTa Ha Oworpaduara Ha moerecara M3CKadaT M peauna
(hakTH, KOWTO OCBETIISIBAT IETAININ OT OHMoTrpadurTe HA IPYTH JIMIHOCTH, HAITPH-
Mep MpHATEICTBOTO Ha yuuTens MoBkos ¢ 6para Ha Jlopa I'aGe, Hapuuan Censt
(M3paen I'abe), xapakTepa Ha bosH [lenes, roct u B undnrka B Xapma Kyrocro,
OTKBJETO € OCTaHana HeroBa pucyHka (Miteva 2024, 63), KakTo U CBEACHHUETO,
4e 32 CBOMTE IbPBU IIBTYBAHUS A0 OMOIMOTEKHUTE ,,B CTPAHCTBO™ 3a€IHO C MJIa-
JlaTa CH ChIIpyTra TOH mojy4aBa cpeacTsa oT cBos ThCT [leThp ["abe (Miteva 2024,
61, 165, 172). lokocBanusTa 10 SIBOPOB NPOABIDKABAT U B MECEIIUTE HA HETO-
Bara ciernora (Thi KaTo OpaT My kuBee B noma Ha llersp u Exatepuna ['abe). B
CTpaHHUTE CH IIpeoOpakeHns chadara orpexaa Ha [Jopa ['abe u maiika n ExaTte-
pHHA [a ca Te3W, KOUTO I U3BBPIIAT PUTYATHOTO YMUBAHE HA MBPTBOTO TSJIO
Ha moeTa (Miteva 2024, 175).

Temara 3a m3nuranusita Ha [lopa ['abe mopaau eBpeiickust 1 MPOU3XO/T JI0-
0aBsg BaXKHU MOAPOOHOCTHU 32 PEKOHCTPYUPAHETO HA TO3W MEPHOA OT Obirapc-
Kara MCTOpHs 10 BpeMe Ha Bropara ceeToBHa Boiina.! [Tokpaii muunata Guorpa-
(us KHUTATa BH3CH3/1aBa U PUTYpH OT OBITAPCKOTO €BPECTBO, MPUCHCTBAIIN B
KYJITYPHHUS )KUBOT, KOUTO ca OMJIM pelaBaliusT GakTop 3a 3HAYUMH ChOUTHS,
Makap 4e¢ UMEHATa UM JIMIICBAT OT MPEJACTaBUTEIHUTE npepa3kasu. [lersp ['abe
o Ibpka BpB3KU ¢ A-p Llemax PaGunep, rimaBeH paBuH, TupekTop Ha ,,Jloiue
mryne B Codusi, 1 0coO0eHO ¢ HEroBusl MpUEeMHHK I-p Mapkyc (Mopaexaid)
Epennpaiic, riiaBeH paBHH, B 4MsATO KBapTupa B noMa Ha Mapa bemuesa [Jopa
I'abe oTcsina B ronuHuTe Ha ciensanero cu (Miteva 2024, 70—72). TerkMo B He-
TOBUS JIOM CE€ CbOMpAT BUAHHU JIMYHOCTH OT KyATypHus enut u [lersp ['abe ce
cpema ¢ a1-p Kpwcres mnm I1. I1. CraBeiikoB, ¢ KOUTO € MOAIBPKal J0Opo 1Mo3-
HaHCTBO W KopecnonaeHws (Miteva 2024, 72—74). Taka na ce kaxe, ¢ [leTsp
I'abe oOpyarka Biu3a B Kpbra Ha oOILIECTBEHATa TEMATHUKA HA CIIUCAHUETO Ha
MoaepHuctute oie ot 90-te ronnau Ha X1X B. UMeHHO OTTYK ce cpema u Jlopa
I'abe ¢ pemakTopu Ha ,,MHUCHA* PEeaU MBPBUTE CH ITYOIHMKAIINA U CTHXOCOHP-
kara. A Ilersp ['abe, 1oOpe mo3Hat B cTonuIaTa, pa3MeHs MMcMa ¢ peiuia Io-
JIUTHULIM, KaHEH € 3a ChTPYAHUK B ,,[lepuoanuecko crnucanue’ ot UB. EB. ['emos
1 T0-KbCHO B ,,Crincanne Ha BAH® (Miteva 2024, 64-67).

Enuzonu ot Ouorpadusra Ha moerecara aKTyajlu3upaT BPh3KHUTE H C pPe-
JMIa JIMYHOCTH OT KYJITYpHHS Nei3ax, Hampumep ckyianropa bopuc Ilati
(Miteva 2024, 68—69), ITetko Pocen (Miteva 2024, 76-77), n-p Enuza Iactep-
Hak u Onm3HaruTe JIro6en u [Tando Bnanureposu (Miteva 2024, 103—107), moe-
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tecute CeBepuna (Pyxa JlparanoBa-Tenesa) (Miteva 2024, 110; 281) u Exare-
puna Henuesa, onepuus nesett [letsp Paitues (Miteva 2024, 134-136), yuurens
Wopnan Mokos (Miteva 2024, 132—134) u MHOTO ApyTH.

Jpyru nzBaxxnaT HasiBe CpEIIUTE U C TMYHOCTH, OCTaHAIIM HEU3BECTHH, HO
ChC CMaifBaIa epyauilus, )KUTEHCKN TaKT U TBOPUYECKH 3AJI0KOH, KATO YIUTENS
Kocramuu (Kocra) Yexnapos (Miteva 2024, 85) — 01u3bK IpUATE HA CEMEHCTBO
I'aGe 1 HacTaBHUK Ha MJlaJaTa oeTeca, eIMH OT KyMoBeTe Ha cBarOara 1. Hero-
Bata uMnpecus ,,Ha 6pera na UepHoTo Mope. JInpUdecKky M3IHSAHNUA > pa3sKpuBa
EMOIIMOHATHUTE TIOJIFOCH Ha MOJIEPHOTO CBETOYyCEIIaHe, KAaKTO U BhBEXJIa KbM
e/lHa HeoOreJana TeMa — 3a MPUCHCTBHETO Ha MOPETO B MaHTaJUTETa Ha 100-
pymxanena (Miteva 2024, 86—89). 3anazeHo e u cBUACTEICTBO, ue 3a opa ['abe
ponnara J[o6pymka € Mope ¥ paBHuHA.’ YKayBaHOTO 3aBpbBIIAHE KBM POJHATA
3eMsi, 3aryOeHa B 3JIOMACTHOTO CTEYCHHUE HA UCTOPUYECKUTE CHOUTHS, MMa OT-
BBAHAIIMOHATIHO W3MEpEeHHe, MpepacTBaiiku B chA00BeH mopuB kbM ObeToBa-
HaTa 3eMs. B mpeasHoTO 0TeYecTBO Ce CIMBAT HAIMOHAIHOTO MPOCTPAHCTBO C
yHHBepcannus 6uonelicku cumboin.* Ilersbp ['abe bk n3bHMpa ga S XapakTepH-
3Mpa 10 aHAJIOTHUS C aKTyaJJHHUTE WKOHOMHYECKH PErHMOHU M SI Hapuya ,,HalaTa
Kamudopuusa® (Miteva 2024, 268).

Moperto npuchCTBa o1ile B paHHUTE cTHX0Be Ha Jlopa ['abe oT HawanoTo Ha
XX Bek, KaKTO B PaHHATa T0e3Ks Ha IoBKOB, Hackopo chbpaHa B ToMueto ,,CT-
XOTBOPEHHS MOJ ChCTaBUTENCTBOTO Ha Kpemena Muresa.® I1o-KbCHO MOpPETO
MIPUCHCTBA KaTo MeTadopa WK TOCOKa B pa3ka3uTe My. Taka TEKCTOBETE Ha J100-
PY/IXKaHIM IaBaT COJIMIHYU apTyYMEHTH 32 CPOJICTBOTO Ha CYXO3EMHHSI MaHTAIUTET
€ MOpcKata cTuxus. 3acera obaye Ta3u TeMaTHKa OCTaBa HEO3ByUYeHA N3BBH JIUTE-
parypHOKpuTHYeckus aedat. ChIo THU B pa3pe3 ChC CTEPEOTHITUTE U MPeyOeK-
JICHUsATA 3a HarllachTe Ha OBJITapuHa € npu3HanueTo Ha Jlopa ['abe: ,,Kato yue-
HUYKa 00MYax MaTeMaTHKaTa, HO U MOpeTo, 3Be3aute’ (Miteva 2024, 12), a eqHa
OT JICTCKUTE U KHUTH ¢ 3a acTpoHoMmust (Miteva 2024, 79).

WuTepriperanusta Ha OuorpaduuIHNATE JAHHU U TICUXOJIOTHATA U KH3HE-
HUSI TBT Ha TT0eTecaTa ce OKa3Ba 00raTo HIDAHCHpaHa, YeCTO MBTH C HEOUaKBaHH
OTKJIOHEHHS, MaKap 4e He U3JIM3a OT PaMKHTE Ha Beue YCTaHOBEHUs duorpadu-
4eH pas3kas. TBopOwure i, mocsereHu Ha JloOpymka, ca M30poeHH B TlaBarta ,,J]{00-
pyaxa xaTo JuteparypHa Tema“ (Miteva 2024, 301-331). CrpactHara nocsete-
HOCT Ha pojHara JloO0py/ka uMa u3pas B eIMH MPUBUIHO MTOBEYE OT CTaHIapTEH
JKaHPOB MOJIEN Ha BPBLIAHETO KbM JeTCTBOTO. HOo BMecTO peanucTiueH paskas
u caMmopasbupamia ce Mmemoapuctuka Jlopa ['abe cb3naBa HMKbIA C UMIIPECUH
,,HsKOTa*, B KOUTO JETCKOTO MPEKHUBSIBAHE HEYCETHO MPENHBA B CIOPPEATHIBM.
JoOpymxka He e reorpadcku TOIOC U MECTOOOMTAHKE HA JETCTBOTO, & BHILTBIIIE-
HUE Ha W3HAYAIHUTE CUJIM HA OMTHETO M BUTAIHOCTTA, HA AETCKOTO YUyAEHO
BB3NPUATHE, KOETO CTaBa CHPIIEBUHA M HA TIOSTHYHHS M CBSIT U MOJCTBI KbM
,,TaiiHaTta Ha cBeTa“.

B rnaBara ca mpencraBeHH MO-IOAPOOHO M JIpYTrUTe Mo3abpaBeHu JHEC
TBOpOH, KaTo meTenwuca ,,Brnevarnenus ot Joopymxa“ (1917-1918), moetnunus
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UKD ,,JJ00pymkancku mecHu' (1917), nukbna JJo6pymxka (,,3emen mpt™, 1928).
[IpenMer Ha crieranM3Upan JUTEPATYPOBEICKH HHTEPEC € UCTOPUATA Ha HaITH-
caHUsl, HO HeU3JIaJICH pOMaH ,,3natHa 3ems (1951-1952), usnsuio usrpajieH mno
KOHIOHKTYPHHUTE HOPMH Ha ,,lIpOoM3BOACTBeHUs poman™ (Miteva 2024, 321-326).
KbM ,,mo0pymkanckus Kopryc™ ce m00aBsi M1 OCTaHANaTa HEJOBHPIIIEHA €AHOH-
MmeHHa noema (Miteva 2024, 327-330).°

C MHOTO JeTaliivi KHUraTa mpociie/saBa eHeprusTa, ¢ kosto Jlopa 'abe ot1-
CTOsIBa MpaBaTa Ha cBosATa poaHa JloOpymKa U ¢ TOTUTHYECKH CpeacTBa Oiaro-
JapeHne Ha MEeXIYHapOIHHUTE CH KOHTAKTH KaTo MpeicenaTesl Ha ObITapcKus
ITEH. B riaBata ,,O6mmecTBeHo cayxene Ha Jloopymka™ (Miteva 2024, 266—300)
ca M3JIOKCHU JIaHHU 32 TIPUHOCUTE U KaTo €JIUH OT MPATCHUIIUTE, KOUTO OTCTOS-
BaT Kay3aTa Ha orpabeHOTO OT CIIEJBOCHHUTE JOTOBOPU OTedecTBO. ToBa € mo-
peAMIIa OT CKa3KU U CPEIHU C TIOJIUTHIIA U XOpa Ha MEePOTO B €BPONECUCKHUTE CTO-
mui (Miteva 2024, 240-243) u B crpanata (Miteva 2024, 270-284). C to3u
TpaXTaHCKO-TIATPHOTHYEH aHTakuMeHT Jlopa ['abe m3mbiaHABA M 3apbKaTa Ha
cBOs OaIla, MPOKy/IeH Ha CTapu TOJUHH OT NoOpymkaHckuTe cu 3emu. C puo-
JKAaBAHETO Ha CTAPOCTTA U MOeTecaTa Bce MO-AbIO0KO MPEXHBsIBA BPb3KaTa C
ponHaTa 3eMs. Beipekn oTcmabeHnUTe CH CHITH TSI HE TIPOITYCKa BCEKH MTOBOJT Ja
IIBTYBa, HUTO €XKETOMHUTE MPA3HUIM Ha JIETCKaTa KHUTa W CPEUIuTe ¢ J00py-
JOKaHCKHTE JICTIA.

CrOupaiiku HEMPOTHBOPEUUBO TPAAUIIMOHHHUTE JUTEPATYpHU 00pasu ¢
aBaHTap/ANCTKATa MOETUKA WM C W3YHCTEHATa 10 BCEKUIHEBHHUS €3UK KOCMHU-
Yyecka HeoOxBaTHOCT, Jlopa ['abe ocTaBa e THOBPEMEHHO MPO3PAYHO JIOCTHITHA U
3aragpuHo BrirbOeHa. ,,Heino TemenyxecTBo®, kakTo s Hapuuda Kats Ky3mosa-
3orpadosa (Kuzmova-Zografova 2010), BIbXHOBSIBA 1 TOJIKOBA PA3HOPOIHH JIH-
TepaTypHn o6pasu, kato Hoxa ot MoBkosust poman ,,UndnksT Kpail rpaHu-
nara“ (1934) u Koncrantuna ot pomana Ha BurescinaB Hessai ,,Kato nBe kanku
Bozna“ (1933), BbIurbTeHa e B roe3usita Ha SIBopos, Mopnan Cty6en n Hespan. A
B JIETCKaTa JUTEPaTypa, B KOSITO € HEKOPOHOBAHATA I[apUI[a ChC CBOUTE HEYBSX-
Ball¥ TIOMAJICHNS, HEU3TyOMJIM M YacTUIAa OT CBEXKECTTa CH U 3a JHEIIHHUTE I10-
kosenusi, Auren Kapanuiiues st ypekoBedaBa B [MOBECTTA ,, 1 0IIKO A(pHUKaHCKH
(Velkichkov 2013).

WU xuurara, nocBereHa Ha ,,HeitHo TemeHnyxecTBO®, clieiBa yCTAaHOBEHUS
MOJIe]I Ha TBOPYECKHUS IMOPTPET, KATO SAHOBPEMEHHO C TOBA U3JIM3a OT PAMKHUTE
My. M30upaiiku 1a u3rpaay paskasa CH 3a MoerecaTa B ChbUETAHUETO Ha ,,pa3-
JIUYHU ThacoBe™, n3cnenoBartenkara Kpemena MureBa cama He MOXKe J1a OTpe-
JIeJTH JKaHpa M:

» | €KCTHT, KOWTO C€ MOJIy4H, JI0 rojsiMa CTelieH Me u3HeHaia. HamepeHu-
€TO MU Oelle J1a HalKIa HayYHO WM HayYHOIIOMYJSIpHO u3ciensane. Ha mecra
obade ce mosiBUXa ecencTHuHU (pparmenTy. OCBEH TOBa BKIIIOYUX TIOBEYE IOE-
3Wsl, OTKOJIKOTO Bb3HaMepsBax. BCHYKO TOBa craHa HENpeaHAMEPEHO, UHTYH-
TuBHO. HamsBaM ce Taka KHUraTa J1a € mo-nocroiiba 3a ueteHe (Miteva 2024, 8).
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OHoBa, K0eTo 00eIMHSBA TE3H TIACOBE, HABAPHO € CTPEMEX BT KbM HEOC-
TIKAMATa MPOCTOTa M BIITBOSHOCT, 33 UHsITO pritocodcka HacUTeHOCT MuriieHa
Hukonunna kxa3Ba: ,,buxme Mornum na Hapeuem Ta3u MOETHKAa MUHUMATUCTUYHA,
aKko ,,CTbCTSABAHETO Ha TUIIMHATA™ y ['abe He ocTaBslle ycelmaHeTo 3a jeKa 3a-
IBXAHOCT, KOATO IpeBphINa MUHIManu3Ma B cBoeobpasen excrec” (Nikolchina
2002, 95). Knurata e cBoeoOpaseH TUalior M1y MOCTUIECKU HATIOPE, THIHA
ouorpadus, noe3us U ,,Ayxa Ha MACTOTO. MHOIOIIACHETO HE caMo Tpejyiara
MHOTOCTPaHHOCT Ha MpeJIaIcCHUTE CBEACHNUS, HO € TI0-aJICKBAaTHO 3a MEeIPO OTBO-
penust moetndecku cBsT Ha [lopa ['abe u BrirpOenara My mpoctoTa. MocT KM
aKTyaJHUTE IPOYUTHU U 3HAHUE 32 [T0eTecaTa ca OKPBbIJIALINTE IJ1aBH ,,IloToMin*
(Miteva 2024, 361-368) u ,,Mecta u 3Harm Ha mameT™ (Miteva 2024, 369-385).
Te Haco4BaT KbM KYJITYpHOTO CBOCOOpa3ue Ha peruoHa, U3 KOWTO N3pacTsa Imo-
eTUYHUAT mopuB Ha Jopa ['abe u KoWTO JHEC MperphIila MUCHSITA 33 ONTa3BAHETO
Ha [yXOBHOTO M HaclieAcTBO. KHuraTa e uznanena ¢ puHaHCOBaTa MMOJKPeNa Ha
Oo6muna [{o6puy n Ha J|oOpyKkaHCKHS HAy9eH HHCTUTYT, C TocBelenHue 3a 140
ronuHU OT 3acenBaneTo Ha [leTsp u Exatepuna ['abe B FOxna [{o6pymka, npu-
MOMHSTKY IBPBUTE TOJMHU OT NPEBPBINAHETO Ha ,,O0biarapckara Kamudoprus
B HKOHOMHYECKH TTHOHEP B 3eMEICIUETO U YBCHYABAWKN €THUYECKOTO U KYJITYp-
HOTO MHOT0OOpa3ue Ha TO3W Kpau.

®oH Ha nTUYHaTa TBopUecka Ouorpadus e Taszu Ha JJoOpymKka U UCTOpH-
Jyeckata 1 cpa0a. M oOpaTtHO, TeMaTa 3a MACTOTO pa3kpuBa OuorpaduyHara oc-
HOBa B TBOPUYECTBOTO Ha moeTecata. OT eJHa CTpaHa, TAKbB U3CIICAOBATEICKH
paxypc Mmoka3Ba CIOKHUTE MPETUTHTAaHHUS MEXKTy JTUTepaTypa u reorpadus 10 oT-
JlaraHeTo Ha MPOCTPAHCTBOTO KAaTO YHHWKAJIHA MOETHKA Ha MPOCTOTa U KOCMH-
yecka He0003pUMOCT, a OT JIPyra, Ype3 Hero € yITbTHEH MOSTUYCCKUAT CBAT U
ca 3a3eMEeHM Pa3HOOOpa3HUTE COIMATHU POJIM Ha moeTecaTa. Jlopu excriepuMeH-
THT B IOETUKATA, KAKBEBTO BIKAAaMe B ,,Hsikora®, e nmpsiko cBbp3aH ¢ TeMaTHKara,
a T4 € JIETCTBOTO cpeJ] I0OPYyKAHCKUTE TMOJIS.
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(Nikolchina 2002, 78-79).
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teBa. Benmko TepHOBO: Dabdep, 2024.

® B kauraTa He HaMMpa MSCTO CBeJEHHUETO, e npe3 1975 . Jlopa ['abe e ckimoumnsa KoH-
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KOWTO e chOMpaia MaTepHany, HO Taka U OCTaBa HEHAIMCaH (32 KOETO MOYKEM Jia 3aIlo-
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pymbHCKH oTHOmIeHHs ), cpB. (Vartuninska 2010, 229).
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ON A DIFFERENT DORA GABE AND HER DOBRUDJA:
CULTURAL CONTEXT AND LITERARY GEOGRAPHY

Abstract: In this review of the book Dora Gabe and Dobrudzha by Kremena
Miteva, we aim to outline the research method and to bring out some productive
directions for the enlargement of the poet’s literary biography and the thickening
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of the knowledge of the contemporary socio-cultural environment, as well as to
outline new thematic kernels in literary comparativistics and sociology with the
images of Dobrudzha. Rather than setting a theoretical framework, the re-
searcher demonstrates the heuristic possibilities of a comparative examination of
documentary and fictional sources and this pairing is the basis of a contemporary
narrative for understanding the relationship between literature, artistic biog-
raphy and geography. The work presented here is both a valuable scholarly con-
tribution and open to a wide readership.
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